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ENGLISH POETRY. 457

s D el XVIIL

T is not my intention to dedicate a volume to Chaucer,
how much foever he may deferve it; nor can it be ex-
petted, that, in a work of this general nature, I fhould enter
nto a critical examination of all Chaucer’s pieces. Enough
has been faid to prove, that in elevation, and elegance, in har=
mony and pﬁlfpmult} ofverfification, he iulpaﬂu_s his predecef
fors in aninfinite proportion : th&t his gemus was univerfal,
and adapted to themes of unbounded variety: that his merit
was not lefs in paintiug familiar manners with humour and:
propricty, than in moving the paflions, and in reprefenting the
beautiful or the grand ob]{.ﬁs of nature with grace and fub-
limity. In a word, that he appeared with all the laftre
and dignity of’ a true poet, in an age which compelled him
to ftruggle with a barbarous language, and a national want
of tafte ; and when to write verfes at all, was regarded as a
fingular qualification. It'is true indeed, that he lived at a
time when tlhie French and Italians had made confiderable
advances and improvements in poetry . and although proofs
Have already been occafionally given of his imitations fiom
thefe fources, Ifhall clofe my account of him with adiftinét
and comprehenfive view of the nature of the poetry which
fubfifted in France and Italy when he wrote: pointing:
out-in the mean time, how farand in what manner the po-
pular models of thofe nations contributed to form his tafte,
and influence his genius.
I have already mentioned the' troubadours of Provence,
and have obferved that: they were. fond of moral and alle--
gorical fables®. A tafte for this fort of compofition they

- See fupr. p. 148.
partly
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partly acquired by reading Boethius,and the Psycmomacuia
of Prudentius, two favorite claflics of the dark ages; and
partly from the acens their neighbours in Spain, who
were great inventors of apologues. The French have a very
early metrical romance De ForTune ET DE FELICITE, 2
tranflation from Boethius's book b ConsorLaTioNE, by
Reynault de Louens a Dominican friar®. From this {ource,
among many others of the Provencial poems, came the Tour-
nament of AnxTicurist above-mentioned, which contains a
combat of the Virtues and Vices *: the Romaunt of Richard
de Lifle, in which Mopesty fighting with Lust * is thiown
into the river Seine at Paris: 1]1[1, above all, the RomaunT
of THE Rosz, tranflated by Chaucer, and already mentioned
at large in its proper p ace. Vifions were a branch of this
{pec f poetry, which admitted the moft licentious excur-
fions of 1'-.li1;'),= in forming perfonifications, and in feigning
imaginary beings and ideal habitations. Under thefe we
may rank Chaucer’s House or Famge, which I have before
hinted to have been probably the production of Provence.
But the printipal fubject of their poems, diftated in great
meafure by the {pirit of chivalry, was love: efpecially among
the troubadours of rank and diftinétion, whofe caftles being
crowded with ladies, prefented perpetu: al foenes of the moft
fplendid gallantry. This paffion they fpiritualifed into various
metaphyfical refinements, and filled it with abftrated notions
of \'iﬁu".;l]'_\-‘ l'rcri"cf; ion and ft:]icir\,r Here too tha-‘; were
perhaps influenced by their neighbours the Saracens, whofe
philofophy chiefly confifted of fantaftic abftractions. It is

s ConsorLaTrioxn by our countryman
ul as Trive Lty whe died before 1 329.
e fupr. p. 285,
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manifelt, however, that nothing can exceed the profound
pedantry with which they treated this favorite argument,
They defined the effence and characteriftics of true love with
all the parade of a Scotift in his profeflorial chaiy and
bewildered: their imagi; ations in {peculative queltions con-
cerning the moft defperate or the moft happy fituations of a
fincere and fentimental heart®, But it would be endlefs, and
indeed ridiculous, to deferibe at length the fyftematical fo-
lemnity with which they cloathed this pafhon ', The Ro-

MAUNT oF THE Rose which I have juft alledged as a proof
allegorifing turn, is not lefs inftanée of their
allegoriing turn, is not lefy an ftance of thei

In. writing on this fubject: in which the poet,
g of allegorical perfonages, difplays the gra-
ches and unpediments. to fruition, and intro-
duces a regular difputation conducted with much formality
between Reafon and a2 lover. Chancer's TESTAMENT oF
Love is alfo formed on this philofophy of gallantry. It is
a lover's parody of Boethius's book De ConsoLaTione men-
tioned above. His poem called La Berre Damre sans
Mercy ®, and his, Assemzrs oF LaDiEs, are from the fame

Chy Vo 11,

French 0o modemn times.  ¢c Les Vhich Maiflir Alayne made' of remem
i

pens de qualice
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{ehool®. Chaucer's Prioresse and Monke, whofe lives were
devoted to religious refleCtion and the moft ferious engage-
ments, and while they are attually travelling on a pilgrimage
to vifit the fhrine of a fainted martyr, openly avow the uni-
verfal influence of love. They exhibit, on their apparel,
badges entirely inconfiftent with their profeffion, but eafily
accountable for from thefe principles. The Priorefle wears a
bracelet on which is inferibed, with a crowned A, Amor vincit
omnia'. The Monke ties his hood with a true-lover’s knot *.
The early poets of Provence, as I before hinted, formed a
fociety called the CourT oF Lovz, which gave rife to others
in Gafcony, Languedoc, Poittou, and Dauphiny: and Pi-
cardy, the conftant rival of Provence, had a fimilar inftitu-
tion called Plaids et Gieux fowes IOrmel. Thefe eftablifhments
confifted of ladies and gentlemen of the higheft rank, exer-
cifed and approved in courtefy, who tried with the moft
confummate ceremony, and decided with fupreme authority,
cafes in love brought before their tribunal. Martial d'Avergne,
an old French poet, for the diverfion and at the requeft of
the countefs of Beaujeu, wrote a poem entitled ARRESTA
amorum, or the Decrees of Love, which is a humourous
defcription of the Plaids of Picardy. Fontenelle has recited
one of their procefies, which conveys anidea of all the reft *
A queen of France was appealed to from an unjuft fentence
pronounced in the love-pleas, where the countels of Cham-
pagne prefided. The queen did not chufe to interpofe in a
matter .of fo much confequence, nor to reverfe the decrees
of a court whofe decifion was abfolute and final. She an-
fwered, “ God forbid, that I fhould prefume to contradiét
« the fentence of the countefs of Champagne!” This was
about the year 1206. Chaucer has a poem called the CourT

h 8o is Gower's ConFEss1o AMANTIS, kv, rg7.
as we fhall fee hereafter. ! Hift. Theat. Franc. p. 135. tom. il.
iw, a6z, Ceuvr, Paris, 1742,

£OF
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of Love, which is nothing more than the love-court of
Provence”: it contains the twenty ftatutes which that court
preferibed to be univerfally obferved under the fevereft penal-
ties®. Not long afterwards, on the fame principle, a fociety
was eftablithed in Languedoc, called the Fraternity of the
Penitents of Love. Enthufiafim was here carried to as high a
pitch of extravagance as ever it was in religion, It wasa
contention of ladies and gentlemen, who fhould beft fuftain
the honour of their amorous fanaticifm. Their object was
to prove the excefs of their love, by fhewing with an invin-
cible fortitude and confiftency of condu&®, with no lefs ob-
ftinacy of opinion, that they could bear extremes of heat
and cold, Accortlingl}f the refolute knights and efquires,
the dames and damfels, who had the hardinefs to embrace
this fevere inftitution, drefled themfelves during .the heat of
fummer in the thickeft mantles lined with the warmeft fur,
In this they demonftrated, according to-the antient poets,
that -love works the moft wonderful and extraordinary
changes. 1In winter, their love again perverted the nature
of the feafons : they then cloathed themielves in the lighteft
and thinneft ftuffs which could be procured, * ‘It was
a crime to wear fur on a day of the moft piercing cold; or
to appear with a hood, cloak, gloves, or muff. The flame
of love kept them fufficiently warm, = Fires, all the winter,

® See alfo Chavcer's Tew ‘Coumann-
MENTS oF Love, p. go4 Urr

¢ Vie de Petrarque, tom. ii. Not. xix.
P o Probably the Cowr o dmour was the
origin of that called La Cour Amareife,
eitablified under the gallant reign of
Charles the fixth, in the year 1410. The
Iatter had the moft confiderable families of
France for'its members, and a parade of
grand officers, like thofe in the royal hou-
hold and courts of law, See Hift. Acad.
Infeript. Tom. vii. p. 287. feq. 4= See
alfo Hilt. ' Langued. tom. iii. p. 25. feq.

The moft pniform and unembarraffed

view of the eflablithmentand afiges 6f this
Courr, which [can at prefent recolled,
i3 thrown together from feattered and foarce
inaterials by the ingenious antheriof Ve
oE PETRAQUE, tom. il p. 5. feq. Dlot.
xix. But for a complete account of thefe
inftitutions, and other curious particulars
relating 1o the antient manners and antient
oetry of the French, the public waits with
impatience for the hiftory of the Provencial
poets written by Monfl de Ja Cume de
Sainte Palaye, who has copied moft of their
manufcripts with great care and expence.

Qoo were
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were utterly banifhed from their houfes ; and they drefled
their apartments with evergreens. In the moft intenfe froft
their beds were covered only with a piece of canvafs. It
muft be remembered, that in the mean time they pafled the
greater ‘part of the day abroad, in wandering about from
caftle to caftle ; infomuch, that many of thefe devotees, during
fo defperate a pilgrimage, perifhed by the inclemency of the
weather, and died martyrs to their profeflion .

The early univerfality of the French language greatly
contributed to facilitate the circulation of the poetry of the
troubadours in other countries. TheFrankifh language was
familiar even at Conftantinople and its dependent provinces
in the eleventh century, and long afterwards. Raymond Mon-
taniero, an hiftorian of Cataloenia, who wrote about the year
1300, fays, that the French tongue was as well known in
the Morea and at Athens as at Paris.;, ** E parlavan ax1 belle
« Francis com dins en Paris?” The oldeft Italian poctry
feems to be founded on that of Provence. The word SonneT
was adopted from the French into the Italian verfification.
It occurs in the Roman pE ra Rose, ¢ Lais d’ameur et Son-
« ypTs courtois ".? Boccacio copied many. of his beft Tales
from the troubadours 's Several of Dante’s. fiCtions are

P See D, Vaifetre, Hilt. do Languedac, cacio has taken F_I'n:'n it four Thales

tom. iv. p. 184 feq. Compare p. 145. Mov. ii. Giorn, iii. Nov.iv. G
Mote, 7. Nov. vii. Giorn. vl An
¢ Hift. Arragon. c. 261. the Boy who had never {een ¢

3 icularly from Rutebeufand Hebers.  finely touched by Fontai
Rutebeuf was living in the year 131 0. He book called Eraftus led 3
wrote tales and ftories of entertainment in Reman: of the Sewen Sages.. Itiis faid to
verfe, It is certain that Boccacio took, been firlt compofed by Sandaber the
fiom this old French minftrel, Nov. x. a writer of proverba: thatit ter
Giorn. ix. And perhaps two or three  wards appeared fucceflively. in. Hebrew,
others.  Hebers lived about the year 1200. Arabic, Syriac, and Greck ;- was:at length
He wrote a French romance, in verle, tranflated iute Latin by the monk above-
called the (Sewven Sager of” Greee mentioned, and from thenceinto French by
patbss; -~ He wanflated 1t from: th Hebers,  Itisvery probable that the monk
Dam Johans, a monk ‘of the a tranflated it from {ome Greck manufers
Haute-felve.  Ithaspgreat variety of the dark ages, which Huet fz)
tains feverdl agrecable flories, be found in fome libraries. Three hundred
ventures, emblems, and proverbs. vears after the Roman of Hebers, it was
tranflated
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derived from the fame fountain. Dante has honoured fome
of them with a feat in his Paradife*: and in his trac Dp
Vuvrcarn: EroquenTia, has mentioned Thiebault king of
Navarre as a pattern. for writing poetry . With regard to
Dante’s capital work the InFERNO, Raoul de Houdane, a
Provencial bard about the year 1180, wrote a poem entitled,
Le Veove ov LE Sonee D'Exrer ™, Both Boecacio and Dante
ftudied at Paris, where they much improved their tafte by
reading the fongs of Thiebauld king of Navarre, Gaces
Brules, Chatelain de Coucy, and other antient French fabu-
lifts*. Petrarch’s refined ideas of love are chiefly drawn
from thofe amorous reveries of the Provencials which I have
above deferibed 5 heightened perhaps by the Platonic fyftem,
and exaggerated by the fubtilifing fpirit of Italian fancy.
Varchi and Pignatelli have written profefied treatifes on the
nature of Petrarch’s love. But neither they, nor the reft of
the Italians who, to this day, continue to debate 2 point of
fo much confequence, confider how powerfully Petrarch
muft have been influenced to talk of love in fo peculiar a
{train by ftudying the poets of Provence. His Trivmro
p1 AMORE has much imagery copied from Anfelm Fayditt,
one of the moft celebrated of thefe bards. He has likewife
many imitations from the works of Arnaud Daniel, who
is called the moft eloquent of the troubadouys *, Petrarch,

tranflated into Dutch, and again from the "8eep. 43. 45, And Commed. In-
Dutch into Latin. There is an Englih  fern. cant, wxii,

dhridgement of it, which is a fory-book “ Fauch, Rec. p. g6,

for children. See Mem. Lir. Tom. ii. p- ¥ See Fauchett, Rec. pedro 116 And
731. 4%, Fauchetr, p. 106. 16c. Huet, ![u-rLl Rom. P~ 121. 108,

Orig. Fab. Rom. 136. Fabric. Bibl. Gr. x. % See . = g
139: Maf

fiew, Poel.Fr. p. 137. Crefeim- 18g. Recherch. Par Beane
ben, Vols. Poef. Vol i. L. v. P. 332 i
Many of the old French minftrels deal : .
much in Tales and novels of humeur and  chard {eignear de Bs
amufement, like thofe of Boccacio’s Deca- under 1383.  Petrarch b
meron. ‘They call them Fabliawex. at that time,

*8ee p. 117. fupr. Compare Crefcim-
bea. Volg. Poef. L. i. ¢, xiv. p.16iz

P‘i, F'\. i;
that  Petrarch ™ figle
oubadour called Ri-
z; who is placed

VeI was dedd

Ooo 3 in
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in one of his fonnets, reprefents his miftrefs Laura failing
on the river Rhone, in company with twelve Provencial
ladies, who at that time prefided over the CourT oF Love 7,

Pafquier obferves, that the Italian poetry arofe as the Pro-

vencial declined

among the French in the be

It'1s'a pmof of the decay of invention
ginning of the fourteenth cen-

tury, that about that period they began to tranflate into
profe their old metrical romances : fuch as the fables of king

Arthur,

of Charlemagne, of Oddegir the Dane, of Renaud

of Montauban, and other illuftrious champions, whom their

early writers

had celebrated in rhyme™.

At length, about

the year 1380, in the place of the Provencial a new f{pecies
of poetry fucceeded in France, confifting of Chants Royaux®,

¥ Scmnet. clxaxviil. Do
academicians della €
Diftionary, quote a ma
Liznro p*Amore of the
is alfo referred to by Crefcimbeni in his
Lives of the Provencial poets. It contains
verdifts or determi ¢ in the Conrt of

= Pafg. Les Recherch. de la France. vil.
5. p. 669, 611, edit. 1633. fol.

a Thefe tranflatic which the ori-
ginals were much enlarg rodoced an
infinite number of othet roman
and the old metrical romanc
unfaihionable and neglefted. The romance
of PerceroraesT, one of the largeft of
the French es of chivalry, was writ-
ten in verfe al It was not till
ards ed into profe.
, an ingenious emquirer mto
ture of France, is of opinion,
tient romances, fuch asthat

in Latin profe: it being well known that
Turpin’s CHARLEMAGNE, 33 it is now
extant, was originally compofed in that
lang He thinks they were tranflated
i chymes, and at laft into French

crs aujourdiy. See
But part

Hift, Acad. l]"t-. 3

of this doétring may be jutly doubted,

b With
quier defcnb
God, the holy 1\'i.:rg':r\, or any other argn-
ment of dignity, efpecially it joi h
difteefs. It was wntten in heroic
and clofed with a Za COn-
taining a recapitulation, ation, or the
like. Chancer calls the Chane royal above-
mentioned, a Kj N Mill. T, v, 181,
p- 25 His Complaintof® Fenns, Cuckoww and
Nights and La belle Dame fans Mercy,
I Enway, and belong to this
{pecies of French verfe. His I'Enuey to
the Complaint of Femus, oF Mars  and
Fenug, ends with thefe lines, v. 79,

1 eke to me it 15 a grete penaunce,

ith rime in En 1 hath foche fcarcite,

"o follow word by word the curiofite

Of granfonflour of them. that make in
Unoc:

=

Make fignifies to. =urite poetry j and
here we fee that this poem was tran-
flated from the French. See allo Chau-
cér’s Dreame, v. 2204. Petrarch has the
Ewwei, 1 am inclined to think, that
Chauacer's Afimble of Feoaoler was part-
ly !_-.J_;',nncti in tmitation of a French ];C{'nl
written - by Gace de la Vigne, Chaucer’s
cotemporary, entitled, Reoman d 'Oifeanz,
which treats of the nature, properties, and

MANgCment
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Balades, Rondeaux, and Paftorales-. This was diftinguifhed
by the appellation of the New PorTry: and Froiffart, who
has been mentioned above chiefly in the charaéter of an hif.
torian, cultivated it with fo much fuccefs, that he has been
called its auther. The titles of Froiffart’s poetical pieces
will alone ferve to illuftrate the nature of this New Poz-
TRY : but they prove, at the fame time, that the Provencial
caft of compofition fill continued to prevail, They are,
The Paradife of Love, A Panegyric on the Month of May, The
Temple of Homour, The Flower of the Daify, Amorous Lays,
Paflorals, The Amsrous Prifen, Reyal Ballads in bonour of our
Lady, The Ditty of the Amourous Spinett, Firelais, Rondeaus, and
The Plea of the Rofe and Violet*. Whoever examines Chaucer's
fmaller pieces will perceive that they are altogether formed
on this plan, and often compounded of thefe ideas. Chau.-
cer himfelf declares, that he wrote

--———-Many an hymne for your holidaics
* That hightin balades, rondils; virclaies.t:

But above all, Chaucer's FLouRE AND THE LEarE, in which
an air of rural defeription predominates, and where the
allegory is principally conducted by myfterious allufions to
the virtues or beauties of the vegetable world, to flowers and
plants, exclufive of its general romantic and allegoric vein,

management of all birds & chaff. But
this is merely a conjefture, for I have never
feen the French poem. At leaft there 1= an
evident fimilitude of {ubject.

¢ About this time, & Prior of 8. Gene-
vieve at Paris wrote a fmall reatife enri-
tled, L'drt e Diftier BarLapes, ET
Rowperres. See Monl. Beauchamps
Rech. Theatr, p. 88. M. Maffien fays

this is the firlt Az T oF PogTry printed in:

France; Hift. Poel. Fr. p. 222, SeeL’AgT
Poerique du Jaques Pelloutier du Mons.
Lyon, 555+ 8vo. Liv, 11, <k i. Du
L'Opk.

W

? Pafquier, ubi fopr. p. 612, Who calls
fach pieces M1GRARDISES.

¢ Here is an elleipfis. He means, v
;’I.’J’.’.’.‘. il v r

" Prol. Leg. G. W, v. 422, He man;
tions this fort of poetry in.the Fraskelngs
Tale, v. z2493.ps 10g. Urr.
Of which matere Tlove] madin ‘he many

- Japes,

Songis,. Complaintis, Roundils, Virelayes.
II'I.

Compare Chauter's Drewme, v. 973
the Ffduke Anup Lea r
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bears a ftrong refemblance to fome of thefe {fubjets. The
poet is happily placed in a delicious arbour, interwoven with
eglantine. Imaginary troops of knights and ladies advance:
fome of the ladies are crowned with flowers, and others
with chaplets of agnus caftus, and thefe are refpectively
fubject to a Lady of the Elpwer, and a Lady of the Leaf®.
Some are cloathed in green, and others in white, Many of
the knights are diftinguifhed in much the fame manner.
But others are crowned with leaves of oak or of other trees:
others carry branches of oak, laurel, hawthorn, and wood-
bine® Befides this profufion of vernal ornaments, the
whole proceflion glitters with gold, pearls, rubies, and other
coftly decorations. They are preceded by minftrels cloathed
in green and crowned with flowers. One of the ladies fings
a bargaret, or paftoral, in praife of the daify.

A ! bargaret in praifing the daifie,

For as methought among her notis {wete

She faid /i douce eft Je margaruite”.
This might have been Froiffart’s fong : at leaft this is one

o =]
of his fubjeéts. In the mean time a nightingale, feated in a
laurel-tree, whofe fhade would cover an hundred perfons
3

fings the whole fervice, « longing to May.” Some of the
knights and ladies do obeyfance to the leaf, and fome to the

£ In
ted by

v decifion of the CeurT oF Love
elle, the j is caliéd Le
e t. ubi

c1

"The long daie I fhope
For nothing ellis, and I {
But for to lokin upon
That wel by reafon m
The Daife, or els the
The empr

the fame tend
both by Edward and Philippa. Margaruire
is French for Darfy. Chaucer perhaps in-

tends the fame compliment by & Mar-
ke garite ]’!"" 190 _-_.’.". Lowe, p. 483. col.
1. fec. U e alfo Prol. L 3. Wam. v.

218. 224. That Pr e hn
like thofein the Flowwer and the Leafe. It
was evidently written after thar poem,

|'|.f'|f‘_}-' im Zlg{'s

flower



ENGLISH POETRY. 467
flower of the daify. Others are reprefented as worfhipping
a bed of flowers. Flora is introduced * of thefe flouris |
“ goddefle.,” The lady of the leaf invites the lady of the '
flower to a banquet. Under thefe fymbols is much morality |
couched. The leaf fignifies perfeverance and virtue: the
flower denotes indolence and pleafure. Among thofe who
are crowned with the leaf, are the knights of king Arthur’s
round table, and Charlemagne’s T'welve P ers; together with
the knights of the order of the garter now juft eftablifhed
by Edward the third ",
But thefe fancies feem more immediately to have taken
their rife from the Frorar Games inftituted in. France
in the year 1324 *, which filled the French poetry with images
of this fort". They were founded by Clementina Ifaure
countefs of Tholoufe, and annually celebrated in  the
month of May. She publifhed an edict, which aflembled
all the poets of France in artificial arbours dreffed with
flowers: and he that produced the beft poem was re-
warded with a violet of gold. There were likewife inferior
prizes of flowers made in filver. In the mean time the con.
querars were crowned with natural chaplets of their own
refpective flowers. During the ceremony, degrees were alfo
conferred. He who had won a prize three times was created
a doftor en gaye Science, the name of the poetry of the Pro-
vencial troubadours. The inftrument of creation was in
verfe °. This inftitution, however fantaftic, foon became
common througl the whole kingdom of France: and.thef
romantic rewards, diftributed with the moft impaztial atten-
tion to merit, af leaft infufed an ufeful emulation, and in
fome meafure revived the languithing genius of the French,
poetry.
v, 516. 517, 51.
# Mem. Lit. tom. vii, p. g22. 4™,
" Hence Froiffart in the Erinzrre
Amouvnzuse, deferibi $ romantic
amufements, fays he was delighted

en leur faifons

slanches et vermeilles, &c.
. tom. .X. p. 605
scherches fur les poetes couronnez;

The

287, 4
¥
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The French and Italian poets, whom Chaucer imitates,
abound in allegorical perfonages: andit is remarkable, that
the early poets of Greece and Rome were fond of thefe
creations. Homer has given us, STRIFE, CoNnTENTION, FEAR,
TerroRr, TumurLT, DESirE, PERSUAsSION, and BENEVoLENCE.
We have] in Hefiod, DarknEess, and many others, if the
Shield of Hercules be of his hand. Comus occurs in the
Agamemnon of Efchylus; and in the Prometheus of the
fame poet, STrRENGTH and Force are two perfons of the
drama, and perform the capital parts., The fragments of
Ennius indicate, that his poetry confifted much of perfoni-
fications., He fays, that in one of the Carthaginian wars,
the gigantic image of Sorrow appeared in every place :
“ Omnibus endo locis ingens apparet imago TRrisTITIAS,”
Lucretius has drawn the great and terrible figure of Su-
PERSTITION, *“ Quz caput e ceceli regionibus oftende-
“ bat.” He alfo mentions, in a beautiful proceflion of the
Seafons, Cavor aripus, Hyems, and Arcus. He introduces
MEDICINE muttering with filent fear, in the midft of the deadly
peftilence at Athens. It feems tohave efcaped the many critics
who have written on Milton's noble but romantic alle-
goryof Six and DraTn, that he took the perfon of Death
from the Alceftis of his favorite tragedian Euripides,
where @AN AT O X is a principal agent in the drama. As
knowledge and learning encreafe, poetry begins to deal lefs
in imagination : and thefe fantaftic beings give way to real
manners and living characters.

END or Ta® FIRST VOLUME.
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