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I DI i 1 X,

HE only writer deferving the name of a poet in the

reign of Henry the feventh, is Stephen Hawes. He
was patronifed by that monarch, who poffeffed fome tine-
tare of literature, and is faid by Bacon to have confuted
a Lollard in a public difputation at Canterbury *.

Hawes fiourifhed about the clofe of the fifteenth century;
and was a native of Suffolk . After an academical education
at Oxford, he travelled much in France; and became a com-
plete mafter of the French and Italian poetry. His polite
accomplithments quickly procured him an eftablifhment in
the houfhold of the king; who ftruck with the livelinefs
of his converfation, and becaufe he could repeat by memory
moft of the old Englifh poets, efpecially Lydgate, made
him groom of the privy chamber®. His facility i the
French tongue was a qualification, which might {trongly
recommend him to the favour of Henry the feventh; who
was fond of ftudying the beft French books then in vogue *,

Hawes has left many poems, which are now but 1mper-
feCtly known, and fcarcely remembered. Thefe are, the
TeMmPLE oF Grasse. The CONVERSION OF SWERERS %, In
oftave ftanzas, with Latin lemmata, printed by de Worde in
1509". A jovFurLtL MEDITATION OF ALL ExcronNDp, oRr

* Lrre of Hexry vil, p. 628, edit. ut ¢ Bal

fupr. One Hodgkins, a fellow of King's
college in Cambridge, and vicar of Ring-
wood in Hants, was eminently fkilled in
the mathematics; and on that account,

"Henry the feventh frequently condefcended

to vifit him at his hoofe ‘at Ringwood.
Hartcher, MS. Catal. Prapos. ot Sor, Coll.
Regal, Cant.

* Wood, Ath. Oxon. i, 5.

ile fays, that he was called ]’; the
ab interiori camera ad privatum cu-
vlum.” Cent. viii.

“ Bacon, ut fupr. p. 657.

@ The ConvErsvon oF SWERERS,
““ made and compyled by Stephen Hawes,
“¢ groome of the chamber of our fovereigne
* lord kynge Henry vii”

T It contains only one fheet in quarte.

THE




ENGLISH POETRY,

THE CORONACYON TO OUR MOST NATURAL SOVEREIGN LORD
KING HENRY THE EIGTH IN VERSE. By the fame, and with-
out date; but probably it was printed foon after the cere-
mony which it celebrates, Thefe coronation-carols were
cuftomary. There is one by Lydgates. Tur ConsorATion
of Lovers. Tue ExempLaR oF VirTue. Tur Drricur
of THE SouL. Or THE PRiNce’s MARRIAGE. Tur AL-
PHABET orF Birps. Some of the five latter pieces, none of
which I have feen, and which perhaps were never printed,
are faid by Wood to be written in Latin, and feem to be

211

in profe.

The beft of Hawes's poems, hitherto enumerated, is the

TeEMPLE oF Grass™

8 A BALLAD prefinted to Henry the foeth
the day of bis coronation. Princ. < Mokt
** moble prince of cryften princes all.”
MSS, Afhmol. 59. il

® By miftake, as it feems, T have hi-
ther quoted Hawes’s TemerLs of GLass,
under the name of Lydgate.. See fupr. vol.
L P 410. 417, It was fiek printed by
Wynken de Worde, in 1500.  Herg dy-
* gemmerh the Tempre of Grass, By
' Stephen Hawes, grome of the chamber
* to king Henry vii,” [Ames, Hift. Print.
pPag. 86.] Bvo. in twenty-feven Jeaves. Af-
terwards by Berthelette, without date, or
naume of the author, with this colaphon.
** Thus endeth the temple of glaffe. Em-
* printed at London, in Fletefirete, in the
““ houfe of Thomas Berthelette, near to the
* cundite, at the fygne of the Lucrece.
* Cam privilepio.” | will give the be-
ginning, with the title,

Tdis boke called the Temiple of glaffe, is
if many places amendedy, and late diligently
imprynted, X
Through conflreynr and gresus heuynefs,
For great thought and for highe penfyue-
K nefle,

I'o bedde I went nowe this other night,

Whan that Lucina with her pale’lyght;

Eez

On a comparifon, it will be found to

Was ioyned laft with Phebus in Aquary,

Amydde Decembre, whan of Janvary

There be kalendes of the newé yere ;

And derke Dyana, hormed and nothyng
clere,

Hydde her beames under 2 myfly cloude,

Within my bedde for colde gan me
fhroude ;

All defolate for conftraynt of my wo,

The long night walowyng to and fro,

Tyll atlaft, or I gan take kepe, &c.

This edition, unmentioned by Ames, is
in Bibl. Bodl. Oxon. C. 39. Art, Seld.
410. I the fame library are two manu-
f'cr]p: CDPiL': of this poem. MSS. F:lirf:zx,
xvi. membran. without a name. And MSS.
Bodl. 638. In the firlt leaf of the Fair-
fax _manufcript js this entry.  “ 1 bought
“ this at Gloucefter, 8 Sept. 1650, in=
** tending to exchange it for a better boke.
** Ffairfax.” And at the end, “in the
fame hand, ¢ Here lacketh feven leaves
*¢ that are in Jofeph Holland’s boke.”” This
manufcript, however, contains as _much as
Berthelett’s edition. Lewis mentions the
T emple of Glafs by Fobu Lydrare, in Cax-
ton's fecand edition of Coavcer. [Live
Cu. p. 104. See alfo Middleton’s Dis-
SERT, p. 263.] But mo fuch poem ap-

pears
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be a coO
that poet

py of the House or Fame of Cuavcer, an which
fees in a vifion a temple of glafs, on the walls

of which were engraved ftories from Virgil's Eneid  and
Ovid’s Epiftles. It allo ftrongly refembles that part of
I o4 3L )
Chaucer's AssemsLy or FourEs, in which there 1s the fic-
3

tion of a
walls are paintec

temple of brafs, built on pillars of jafper, whofe
I with the ftories of unfortunate lovers &

And in his AssemsLy of LapiEs, in a chamber made of
beryl and cryftal, belonging to the fumptuous caftle of Plea-
faunt Regard, the walls are decorated with hiftorical fculp-
tures of the fame kind*. The fituation of Hawes’s TempLE
on a craggy rock of ice, is evidently taken from that of

Chaucer's House -or FaMe.

In Chaucer’'s Dreawmg, the

yoet is tranfported into an ifland, where wall and yate was all
of glaffe’. Thefe ftructures of glafs have their origin in the

chemiftry of the dark ages.

This is Hawes's exordium,

Me dyd opprefle a fodayne, dedely flepe:

Within the whiché, methought that I was
Ravyfhed in {pyrite into a TempLE oF GLAs,

I ne wyft howe ful ferre in wyldernefe,

That founded was, all by lyckelynefle,

Nat upon ftele, but on a craggy roche

Lyke yfe yfroze: and as I dyd approche,

Againe the fonne that fhone, methought, fo clere
As any criftall ; and ever, nere and nere,

pears in that edition in faint John's college
library at Oxford.

The ftrongeft argument which indoces
me to give this poem to Hawes, and not
ta Lydgate, is, that it was printed in
Hawes's life-time, with his name, by Wyn-
kyn de Worde, Bale alfo mentions, among
Hawes's poems, Templum Cryfiallinam in
one book. There is, however, a no lels
ftrong argument for giving it to Lydgate,
and that 1s from Hawes him{elf ; who, re-
citing Lydgate’s Warks, in the PasTinz
oF PLEasunrEe, fays thus.r[ch. xiv. edit,
1555, Signat, G. iii. vt in T.]

And the tyme to pafle: g
Of lowve he made the bryght rempie of glaffi-

And T muft add, that this piece s exprefsly
recited in the large catalogue of Lydgate’s
warks, belonging to W.Thinne, in Speght’s
edition of Chaucer, printed 160z, fol. 370-
Yet on the whele, I think this point il
doubtful : and I leave it to be dcct=r3n5|1cd
by the reader, before whom the evidence
on both fides is laid at large.

1 V. 2g0o.

V. 451,

LN 7 2

As
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As 1 gan nyghe this grifely dredefull place,

I wext aftonyed, the lyght fo in my face
Began to {myte, fo perfyng ever in one,

On every parté where that 1 dyde gon,

That I ne mighté nothing as I wolde

Abouté me confydre, and beholde,

The wondre efters *, for brightneffe of the fonne :
Tyll at the lafte, certayne fkyes donne *

With wynde °ychafed, han their courfe ywent,
Before the firemes of Titan and iblent ?,

So that I myght within and without,

Where {o I wolde, behelden me about,

For to report the facyon and manere

Of all this placé, that was circuler,

In cumpace-wyfe rounde by yntale ywrought :
And whan I had longe goon, and well fought,
I founde a wicket, and entred yn as fafte

Into the temple, and myne eyen cafte

On every fide, &¢c °,

The walls of this wonderful temple were richly piftured
with the following hiftorical portraitures ; from Virgil,
Ovid, king Arthur’s romance, and Chaucer.

I fawe depeynted upon a wall *,

From eft to weft ful many a fayre ymage,

Of fondry lovers, lyke as they were of age

I fet in ordre after they were true ;

With lyfely colours, wonders fresthe of hewe,
And as methought I faw fom {yt and fom ftande,
And fome knelyng, with bylles ‘ in theyr hande,

™ The wonderful chambers of this tem- % This text is given from Bertheletr's
ple. edition, collated with MSS. Fairfax. xvi.

® Dun. Dark. t From Pr. Cop. and MSS. Faicf. xvi. as

® i. e. Collefted. befare.

P Blinded, darkened the fun, T Bills of complaint.

And
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An fome with complaynt woful and pitious,
With dolefull chere, to put to Venus,

So as fhe fate fletynge in the fee,

Upon theyr wo for to have pite,

And fyift of all I fawe there of Cartage
Dido the quene, fo goodly of vifage,

That gan complayne her auenture and caas,
Howe fhe difceyued was of Aeneas,

For all his heftes and his othes fworne,
And fayd helas that the was borne,

Whan fhe fawe that dede fhe muft be.

And next her I fawe the complaynt of Medee,
Howe that fhe was falfed of Jafen.

And nygh by Venus fawe I {yt Addon,
And all the maner howe the bere hym {loughe,
For whom fhe wepte and had pite inoughe.
There fawe I alfo howe Penelope,
For ihe fo long ne myght her lorde fe,
Was of colour both pale and grene.
And alder next was the fresthe quene ;
I mean Alceft, the noble true wife,
And for Admete howe fhe loft her Iyfe ;
And for her trouthe, if I fhall nat lye,
Howe fhe was turned into a dayfye.

There was alfo Grifildis innocence,

And all hir mekeneffe and hir pacience.

There was ke Yfaude, and many other mo,
And all the tourment and all the cruell wo
That fhe had for Triftram all her Iyue ;

And howe that Tyfbe her hert dyd ryue
With thylke fwerde of fyr Pyramus.

And all maner, howe that Thefeus
The minotaure flewe, amyd the hous
That was ferwrynked by craft of Dedalus,
Whan that he was in prifon fhyt in Crete; &c.

And
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And uppermore men depeinten might fee,
Howe with her ring goodlie Canace
Of every foule the leden’ and the fong
Could underftand, as fhe hem walkt amon g:
And how her brother fo often holpen was
In his mifchefe by the ftede of brafs .

We muft acknowledge, that all the picturefque invention
which appears in this compofition, entirely belongs to Chau-
cer. Yet there was fome merit in daring to depart from the
dull tafte of the times, and in chufing Chaucer for a model,
after his fublime fancies had been fo long forgotten, and
had given place for almoft a century, to legends, homilies,
and chronicles in verfe. In the mean time, there is reafon
to believe, that Chaucer himfelf copied thefe imageries from
the romance of GuicemAR, one of the metrical Tavres, or
Lais, of Bretagne ®, tranflated from the Armorican original
into French, by Marie, a French poetefs, about the thir-
teenth century : in which the walls of a chamber are painted
with Venus, and the 4r¢ of kwe from Ovid *. Although,
perhaps, Chaucer might not look further than the tem ples in
Boceacio’s Tueseip for thefe ornaments. At the fame time
it is to be remembered, that the imagination of thefe old
poets muft have been affifted in this refpest, from the mode
which antiently prevailed, of entirely covering the walls of
the more magnificent apartments, in caftles and palaces, with
frories from feripture, " hiftory, the claffics, and romance.
I have already given inftances of this practice, dnd I will

* Language. Bernard Ventadour, who lived about the
* Seze Chaucer’s Squiea’s TALE. year 1150, Hist. Trovsan. p. a7
“ Fol, 141. M55, Harl. 978, See fupr.  ‘This Monf. Millot calls, ¢ U trait d'eni.
Disszrrar. i “¢ dition fingulier dans un troubadour,” It

* A paffagein Ovid’s Remeprum Amo-  is not, however, impoflible, that he might
RI8 concerning Achilles's fpear, is fup-  get this fition from fome of the early
pofed to be alluded to by a troubadour, romances about Troy.

here
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216 PHERESTORY - OF

here add more”. In the year 1277, Otho, duke of Milan,
having reftored the peace of that city by a fignal vitory,
built a noble caftle, in which he ordered every particular
circumftance of that victory to be painted. Paulus Jovius
relates, that thefe paintings remained, in the great vaulted
chamber of the caftle, freth and unimpaired, fo late as the
year 1547. ¢ Extantque adhuc in maximo tefludinatogue con=
“ ¢lgvi, incorrupte preliorum cum werts ductm vultibus 1ma-
“« gines, Latinis elegis fingula rerum elogia indicantibus*”
That the caftles and palaces of England were thus orna-
mented at a very early period, and in the moft {plendid ftyle,
appears from the following notices. Langton, bithop of
Litchfield, commanded the coronation, marriages, wars, and
funeral, of his patron king Edward the firft, to be painted
in the great hall of his epifcopal palace, which he had newly
built’. This muft have been about the year 1312. The
following anecdote relating to the old royal palace at Weft-
minfter, never yet was publifhed. In the year 1322, one
Symeon, a friar minor, and a doctor in theology, wrote
an ITinerary, in which is this curious paflage. He is
{peaking of Weftminfter Abbey. « Eidem monafterio quafi
«« immediate conjungitur illud famofiffimum palatium re-
¢ gium Anglorum, in quo illa VULGATA CAMERA, in cujus
¢ parietibus funt omnes HisTor1Z BELLICZE TOTIUS BisL1E
< ineffabiliter depicte, atque in Gallico completifiime et per-
¢ fettiffime conftanter confcripte, in non modica intuen-
« tium admiratione, et maxima regali magnificentia’®.’—

~

"~

» See fopr. vol. i, p. 303. To the pal- x Vit, Vicecomit. Mediclan, OT#O. Pr
fages addoced from Chaacer thefe may be 56. cdit. Paris, 1549, 4t0.
added, Cuaveer's DremEe, v. 1320, y Erdfwicke’s Staffordfhire, p. 101-

In a chamber pains

Full of feries eld and divers. agris -
o

= & Trinerariom Symeonis et 7

i e o M g hernig m ferram
Again, ibid. v. 2167. gonis Illuminatoris ex Hibern 158 0.0
i 1o JanFam, A.D, mccexxin’ MSS. L. b
var e Lt]n a3 1110 lady ne creture, C. Cantabr. G. 6. Princip. * Culmine

F i L Al ald por, i X & «hends -
€'ON LheWais eld periralture “ honoris fpreto.” It comprehends a jour

Of horfemen, hawkis, and houndes, &c. ney through England, and defcribes many
Compare Dante’s Purcatorio, c. X. curiofities now loft. Seefupr, vol. i, p. 174
pag. 105, feq, edit. Ald, « Near
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 Near this monaftery ftands the moft famous royal palace
of England; in which is that celebrated chamber, on
whofe walls all the warlike hiftories of the whole Bible
¢ are painted with inexpreffible {kill, and explained by a
regular and complete feries of texts, beautifully written
in French over each battle, to the no fmall admiration of
“ the beholder, and the increafe of royal magnificence *.”
This ornament of a royal palace, while it conveys a curious
hiftery of the arts, admirably exemplifies the chivalry and
the devotion of the times, united. That part of the Old
Teftament, indeed, which records the Jewith wars, was al-
moft regarded as a book of chivalry: and their chief he-
roes, Jofhua and David, the latter of whom killed a giant,
are often recited among the champions of romance. In
France, the battles of the kings of Ifracl with the Philiftines
and Afiyrians, wereffwrought into a grand volume, under
the title of « PJy, ;55,5-: Batailles des roys d "Wrael en contre Jes

-

“ Philiflines et Affyriens®.”

* This palace was confumed by fire in  of the Crufades, was communicated to all
1z§;|ir but immediately rebuilr, 1 fuppofe,  parts of Europe from the Byzantine Greeks ;
by Edward the firit. " Stowe’s Lox bow,  and with which all the churches, and other
P- 379- 387. edit. 15099, So that thefe public edifices at Conflantinople,were adorn-
puintings mult have beén done between the  ed. Errst, de ComraraT, Vet. et Nor,
years 1299, and 1322, It was again de-  Rome, p- 122, Man. Chryfolor. See fupr.
ftroyed by fire in 1512, and never af-  vol, i, p.354. Lea Oftienfis fiys, that
terwards re-edified. Stowe, ihid. p. 389,  ane of the sbhot of Caffino in [taly, in
About the year 1500, the walls of tEc Vir-  the eleventh century, fent meffengers to
gin Mary’schapel, buile by prior Silkeftede, Conftantinople, to bring over artificers in
in the cathedral of Winchefter, were ele. Mosarc, o ornament the church of the
gantly painted with the miracles, and other monaftery, after Rome or Italy had loft that
fories, of the New Teflament, in fmall  art for five hundred years, He calls Rome
figures ; many delicate traces of which now magifira Latinitar. Chron, Caflin. lib, fii.
remain, . 27, Compare Muratori, AxTicn. ITa-

Falcandus, the old hiftorisn of Sicily, zraw. Tom.i. Diff. xxiv, P- 279. Nap.
who wrate about the vear 3200, fays, that  1752. ato.
the chapel in the royal palace at Palermo, ¥ MSS. Rea. [Brit. Muf.] 19D, 7. fol,
had its walls decorared * de ]aELHuljs qua-  Among the I-?arlr.'i:m manofcripts, there is
** dris, partim gureis, partim diverficolori-  an Ardbic book, containing the Pfalms of
* bus veteris ac novi Teftamenti depiCtam David, with an additional plalm, on the
** hiftoriam continentibus.” Sicil. Hiflor. flaughter of the giant Goliah, MSS. Harl,
Pe1o. edit. Paris. 1550, gto. Bur this 5476. Sec above,
was mofzic work, which, chiefly by means

Vol. 11, | O With
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218 THE HISTORY OF

With regard to the form of Hawes’s poem, Iam of opi-
nion, that Visions, which are fo common in the poetry of
the middle ages, partly took their rife from Tully’s Som-
nium Scipionis. Had this compofition defcended to pofte-
rity ameng Tully’s fix books de RepuBLiCA, tO the laft of
which it originally belonged, perhaps it would have been
overlooked and neglefted®. But being preferved, and illuf-
trated with a prolix commentary, by Macrobius, it quickly
attracted the attention of readers, who were fond of the
marvellous, and with whom Macrobius was a more ad-
mired claffic than Tully. It was printed, fubjoined to
Tully’s Orrices, in the infancy of the typographic art'.
It was tranflated into Greek by Maximus Planudes *; and is
frequently quoted by Chaucer’. Particularly in the AssEM-
pLy of Fouires, he fuppofes himfelf to fall afleep after
reading the SomMnrum Scirrons, and that Scipio fhewed
him the beautiful vifion which is the fubject of that poem”.
Nor is it improbable, that, not only the form, but the firfk

¢ But they were extant about the year
1000, for they are cited by Gerbert. Emit.
£3. And by Perer of Poitou, who died in
1197, See Barth. Adverl. xxxii, 5. 58.
Leland fays, that Tuolly de Rervnrica
was confumned by fire, among other books,
in the library of William Selling, a learn
ed abbot of faint Avoftin's at Caaterbury,
who died in 1494+ ScrirT. CELLINC 5.

4 Vener. 1472, fol. Apud. Vindel: Spi-
ram.

¢ Lambeccits mentions a Greck manu-
_fc:ipt of Julian, a cardinal of S. Angelo,
O wiges T8 Dwwares. .o pe 153 The
DispuTarioof Favonius Elogius, a Car-
thaginian rhetorician, and a Ltii'dI.;'e of
faint Auitin, on the Somnium Scipionts;
wat printed by G, Schottus; Antw. 1613.
4to.

f Rom. Rose. lib. 1. v. 7. [&c]

An anthor that hight Macroze,

That halte not dremis falfe ne lefe ;

Bat undoth us the avision
That whilom met kinc CIPIOUN.
o] T

Noxwes Pe. Tavre, v. 1238 U

Macronrus that writith th' AvisiOH

In Affricke, of the worthy SCIPION,
Daeme Cu. v. 284 He mentions this
as the mioft wonderful of dreams. Hovst

F.v. 4o7. lib.i. He defernbes a profpett
ve and various than that which

MOTE EXter
Scipio faw in his dream.
That fawe in dreme, at point devife,
Fleven, and erth, hell, and paradife.

And in other places.

t He makes Scipio fay to him, v. 110
Thou haft the fo wel borne
In looking of mine olde book al to tome,

OF which Macro® iz raoght notalite, &&

idea
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idea of Dante’s Inrerno, was fuggefted by this favourite
apologue ; which, in Chaucer’s words, treats

——e +——— Of heaven, and hell,
And yearth, and fouls, that therein dwell *,

Not to infift on Dante’s fubject, he ufes the fhade of Virgil
for a mylftagogue; as Tully fuppofes Scipio to have thewn
the other world to his anceftor Africanus.

But Hawes's capital performance is a poem entitled,
“ Tur PasseryMeE oF Preasure, or the Historiz of
“ Gravnpe Amourz and A Bar Pucsr: contayning the
¢ knowledge of the feven fciences, and the courfe of man’s
* lyfe in this worlde. Invented by Stephen Hawes, groome
¢ of kyng Henry the feventh hys chambre'.” It 1s dedicated
to the king, and was finithed at the beginning of the
year 1506,

It the poems of Rowlie are not genuine, the PasTive
oF Preasure is almoft the only effort of imagination and
mvention which had yet appedred in our poetry {ince Chau-
cer. This poem contains no common touches of romantic
and allegoric fiction. The perfonifications are often happily
fuftained, and indicate the writer’s familiarity with the Pro-
vencial {chool. - The model of his verfification and phrafee-
logy is that improved harmony of numbers, and facility of
di¢tion, with which his pt'cdcccﬂbr Lydgate adorned our
oftave ftanza. But Hawes has added new graces to Lydgate’s
manner. Antony Woed, with the zeal of a true antiquary,
laments, that « fuch is the fate of poetry, that this book,
“ which in the time of Henry the feventh and eighth was

-

b Thid. v. 33, Lower and a Fay, by one Thomas Feylde,
! By Wynkyn de Worde, in 1517, 4to, printed by Wynkyn de Worde, in 4o,
with wooden cots. A fecond edition fol-  “Prine. Prol. * Thoughe laureate postes in

fowed in 1554. By John Wayland, in 4to.  *¢ old antiquite.” This obfcure rhymer is
A third, in gro. by John Waley, in 1555, here only mentioned, as he has an zllufion
B2¢ a poem called @ Diafopwe betavern a  tohis.cotemporary Hawes.

Ffa « taken
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« taken into the hands of all ingenious men, is now
¢« thought but worthy of a ballad-monger’s {tall!” ‘The
truth is, fuch is the good fortune of poetry, and fuch the
improvement of tafte, that much better books are become
fafhionable. It muft indeed be acknowledged; that this
poem has been unjuftly negleted: and on that account, an
apology will be lefs neceffary for giving the reader a circume
ftantial analyfis of its fubftance and defign.

Graunp: AMoURE, the hero of the poem, and whe
fpeaks in his own perfon*, is reprefented walking in-a deli-
cious meadow, Here he difcovers a. path which conduéts
him to a glorious image, both whofe hands are {tretched out
and pointing to two highways; one of which is the path of
ConTeEMELATION, the other of Active Lire, leading to the
Tower of Beauty. He chufes the laft-mentioned. path, yet
is often tempted to turn. afide into. a, variety of bye-paths,
which feemed more pleafant: but proceeding direétly for-
ward, he fees afar off another image, on whofc breaft is
written, * This is the road to the Tower of DocTring, he
¢« that would arrive there muft avoid floth, &c.” The even-

k There is fomething dramatic in this  pain of difgrace,.ordered that no perfon
circumftance.  Raimond Vidal de Befau-  fhould interrupe the minftrel in what |
din, a troobadour of Provence, who flou- v. ‘The minflrel had trave
rithed about the year 1200, has given the own country e an adventur
following dramatic form to one of his contes i hap ! on of Arragon,
or tales. One day, fays the troubadour, ] Alphonfus : and he
Alphonfus, king of Caftille, whofe court ell no unaffefting fory
was famous for gnu.] cheer, m:_l:;niﬁi:l:ncu', ealous hafband. At the clofé,
loyalty, valour, the praftice of arms and humbly requefts the king and
the management of horfes, held a folemn swen, to banifh al us hufbands from
affembly of minftrels and knigh When  their dominions. ' eplied, © Mix-
the hall 'was quite full, came his queen  ** sTREL, your ta calant and gt:nﬁ'-‘,
Eleanor, covered with a veil, and difgulﬁ:;{ « and vou fhall be rewarded. Bat to fhew
in a clofe robe bordered with filver, a- ¢ you ®ill further how much- you have

, )

r

dorned with the blafon of a golden lion; ¢ entertained me, I command that hence-

who making obeyfance, feated herfelf at
fome diftance from the king. At this in-
ftant, a minftrel advancing to the king,
addreffed him thus. “ O king, emperour
% of valour, I come to fupplicate you to

¢ give me audience,”” The king, under

¢ forth your tale fhall be called Le Jaroux
“ Cyarie.” Our troubadour’s tale 15
greatly enlivened by thefe accompaniments,
and by being thrown. into the mouth of &
minftrel

ing
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Jing being far advanced, he fits down at the feet of the
_image, and falls into a profound !'l:.'ep; when, towards the
morning, he 1s fuddenly awakened by the loud blaft of a
 horn.  He looks forward through a valley, and perceives a
beautiful lady on a palfrey, fwift as the wind, riding to-

wards him, encircled with tongues of fire .

Her name was

Fame, and with her ran two milk-white greyhounds, on
whofe golden collars were infcribed in diamond letters Grace

and Governaunce™.

Her palfrey 1s Pegafus; and the burn-

ing tongues denote her office of configning the names of

"'In Shakefpeare, Rumowr 15 painted
Jull of tengues, This was from the Pa-
GEANTS,

= See fupr. vol. i. p. 363. Grevhounds
were antiently almoft as great favourites as
hawks. Our forefathers reduced honting
to a {cience ; and have left large treatifes
on this {pecies of diverfion, which
connedted with their fate of life and ma

lately, among the manufcripts of Mr. Far-
mar, of T re in Oxfordfhire. Itis en-
titled, * Le ArT pE VENEwriE, le quel
“ maiftre Guillame Twici venoor le oy
* d"Angleterre fill en fon temps per apran
o dve auntres,”  Thismafer William T ]
was grand huntiman to. Edward the fecond.
In the Cotton likirary, this book occurs in
Elag!ii1.1 under the names of William 'E‘l\.'t,'iy
and John Giffard, moit probably a tran-
flation from the French oopy, with the title
of a beck of Fenerie dialopne avife. Prine.
* Twery now will we begimnen.” MSS.
Cotton. VEseas. B. 1i. The lefs antient
traft on this fubjedt, called the Maiffre of
the (fame, written for the inftrudtion of
prince Henry, afterwards Henry the fifth,
is much more common. MSS. Digh, 182,
Bibl. Bodl. I believe the maiffre vemenr
has been long abolithed in England : but
the ropal falconer Mll remains.  The latter
was an officer of high dignity in the Gre-
cian court of Conflantinople, at an early
g:}riod, under the ﬁ_vlc O;l: wenlonigane g,

achym. lib. 1. ¢. 8. x. 15. Codin. cap. ii.
Phrenzes fays, that the ‘emperor Andro-
nicus, Paleologus the younger kept more

than one thoufand and four hundred hawks,.
with almoft a5 many men to take care of
them. lib. 1. c. 10,

About the year 750, Winifrid, or Boni-
face, a mative of England, and archbifhop
of Mons, acquaints Ethelbald, a king of
Kent, that he has fent him, one hawk, two
falcons, and two fhields. And Hedilbere,
a king of the Mercians, requefls the fame
archbithop Winifrid, to fend him two fal-
cons which have been trained to kill cranes,
See Eristor, Winifrid. [Bonifac.] Mo-
gunt. 1605, 162g. And in Bibl. Patr.
tom, vi. and tom. Niii. p. 70. Falonry,
or a right to fport with falcons, is men-
tioned fo early as the year g86. Chart.
Ottonis iii. Imperator. “ann. g86. apud
U[_{!]L‘H. de E]ﬁ cop. ]anuunﬂ A charter
of Kenulf, king of the Mercians, granted
to the abbey of Abingdon, and dated 821,
Fruhiilits all perfons carrying hawks or
alcons, to trefpafs on the lands of the
monks. Dugllk Monaft. 1. p: 100, Juolius
Firmicos, who wiote about the year 355,
15 the firft Latin aothor who ‘mentions
hawking, or has even uafed the word.
Favco. Mathef. lib. v. o 3 Pk ey 19
Hawking is often mentioned in the capi-
tularies of the ¢ighth and ninth centuries.
The _g'rw.'.‘f__."’h."'r.'.'.lrf.fzr of France was an of-
ficer of preat eminence. His falary was
four thoufand florins ; he was attended by
a retinue of fifty gentlemen and fifry aflii-
tant falconers, and zllowed to keep three
hundred hawks. He licenfed every vender
of falcons in France ; and received a tri-
bute for every bird that was fold in that

kingdom,,
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illuftrious perfonages to pofterity; among which the men.
tions a lady of matchlefs accomplifhments, named La Berz
Pucerr, who lives within a tower feated in a delightful
ifland ; but which no perfon can enter, without furmount-
ing many dangers. She then informs our hero, that before
he engages in this enterprife, he muft go to the Tower of
Doctring, in which he will fee the Seven Sciences”; and
that there, in the turret, or chamber, of Mufic, he will
have the firft fight of La Bell Pucell. Fame departs, but
leaves with him her two greyhounds. Graunde Amoure
now arrives at the Tower, or rather caftle, of DocTriNE,

verge of the farr dewon ro Conflantiney :h” hiftory o'
coart. The Ki|g of F = mever rode (.vrr_u_ e, and that of Alex: ander, \\.|'|D
out, on any occafion, wuat this officer,  diftributed his acquifitions among |
[See fupr. vol. i. p [::] peers; the hiftery of Framce, co
the tran{aftions of Ck;nu con

kingdom, even within ti

L

An ingenions French writér mnfinvates,
that t||- pﬁl'll-'m for hunti uhu‘ll at this
ble

:
5 of diverfion in ['L moft ¢ - uncl [|1|_ csm’ king L
s of Europe, is aftrong indicationof  thele he , the Hisrony
ic origin, and is one of the favape “Lan D, W th w'npnhr.llda the ars

is too much re
ple:LI' res of
! em to h"u ¢ beeh implanted by
tare i .-_m‘, under due regulation, if pur-
fued @: a matter of mere relaxation and
not of employment, are by no means in-
compatible with the modes of polithed
lite.

" The author of the Trnesor, a tron-
badour, gives the following account of his
oW i_'.lh_’m of erudition, ‘which may not
be inapplicable here. He means to fhew
himfelf a .1IUFCII'II'IL and univerfal fcholar;
L ftand the feven libe-
r, the Larin language, lo-
% of Gratian, mufic ac-

itizens,
thor of this

lll. IJI |
Pompey,

fai, who o
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framed of fine copper, and fituated on a craggy rock: it
{hone fo bright, that he could diftinétly difcern the form
of the building; till at length, the fky being covered
with clouds, he more vifibly perceives its walls deco-
rated with figures of beafts in gold, and its lofty turrets
crowned with golden images®. He is admitted by Coux-
TENANCE the portrefs, who leads him into a court, where
he drinks water of a'moft tranfcendent fragrance, from a
magnificent fountain, whence flow four rivers, clearer than
Nilus, Ganges, Tigris, or Euphrates®. He next enters the
hall framed of jafper, its windows chryftal, and its roof
overfpread with a golden vine, whofe grapes are reprefented
by rubies *: the floor 1s paved with beryl, and the walls hung
with rich tapeftry, on which our hero’s future expedition to
the Tower of La Bell Pucell was glorioufly wrought . The

® He fays, that the Hule tarrers had,
for weathercocks or fans, images of gold,
which, moving with the wind, played a
tune. So Chaucer, Cu. Dreame, v. 75,

which was now almolt at its heighth, See
views of the palaces of Nonefuch and Rich-
mond.

P The Crulades made the eaftern rivers
more famous among the Europeans than
any of their own. - Arnaud Daniel, a trou-
badour of the thirteenth centory, declares,
he had rather plt::_re his miftrefs than pclfﬁ:fs
all the dominions which are wathed by He-
bros, Meander, and Tigris. Hift. Troub.
ii. p. 485. The compliment would have
been equally exagrerated, if he had alluded
to fome of the nvers of his own country.

1 From fir John Muaundeville’s Taa-
virs, *¢ In the hall, is a vine made of
160, ¢ gold, that goeth all aboute the hall:
¢ apd it hath many branches of grapes,
‘¢ fome are white, &c. Al the red are of
& pubies, 8c”’ ch. lxviic Paulus Silen-
tiarius, in his defeription of the church of

For everia yate [tower] of fine gold
A thoufand fanis, aie turning,
Entunid , and briddes ﬁng:.ng
Divers, and on eche fane a paire,
With opin mouth againe the aire ;
And of a {ute were all the toures :—
And many a _fmall turret bie.

Again, in the caftle of PrLEasAURT RE-
cArD, the fans on the ]ligh owers are
mentioned as a circumftance of pleafure
and L‘L‘al:[y. AssgMBL. Lap. v.

The towris hie full pleafant fhall ye finde,
With phanss ﬂ-,:_.-.-":.', turning it everse
awinde,

And our avthor zpain, ch. xxxviil

Aloft the towres the Ec_\].!un fanes andc

Dyde with the wynde make full fweete
armony

Them for to heare it was great melody.

Our author here paints from the life. An
exceflive agglomeration of *turrets, with
their fans, is one of the charafteriftic
marks of the Aorid mode of architefture,

S, Sophia at Conftantinople, mentions fuch

an ernament. ii. 235.

Khmpeegs I ETT R 'r.'ﬂ_:t;":qu@' apmihd
feress SEC.

FPa'mitibur auricomis civcamenrrins wiife
Serpits

* In the eleventh book of Boceacio's
THeserp, after Arcite is dead, Palamon
builds a fuperb temple in honour of him,

in
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marfhall of this caftle is Reason, the fewer Opservancr,
the cook TempeErANCE, the high-fteward LissraviTy, &e.
He then explains to DocTrine his name and intended
adventure; and fhe entertains him at a folemn feaft. He
vifits her feven daughters, who refide in the caftle. Firlk
he 1s condufted to GramMmaRr, who delivers a learned ha-
rangue on the utility of her fcience: next to Locic, who
difmifles him with a grave exhortation : then to RugToRric,
who crowned with laurel, and feated in a ftately chamber,
ftrewed with flowers, and adorned with the clear mirrours
of fpeculation, explains her five parts in a laboured oration.
Graunde Amoure refolves to purfue their leffons with vigour;
and animates himfelf, in this difficult tatk, with the ex-
amples of Gower, Chaucer, and Lydgate ', who are panegy-

in which his whole hiltory is painted. The
defcription of this painting is a recapitala-
tory abridgement of the preceding part of
the poem. Hawes's tapeitry is h-!'s Judi-
cioully placed in the beginning of the piece,
becanfe it preclodes expeftation by fore-
ftalling all the future incidents.

* He recites fome of the pieces of the two
latter. Chaucer, he fays, wrote the Boox
or Fame cn .B_r; en  TNTERCION. The
Tracepies of the xix ladies, a tranfla-
Y6, The CaxTersuny Ta LESy wpon
bys ymaginacyor, fome of which are wer-
tuous, others pladand merry., The prteis
dslsur of Trovius anp Cressipa, and
nany other bokes.

Amorg Lydgate's works, he recites the
Lire of ovr Lapy. Saixt Epmunn's
Lire. The Farr or Princes. The
THREE REASons. The CHORLE AXD THE
3 The Troyroox. VirTue anp
cE, [MSS5. Harl.2251.63. fol. g5.] The

J

VY -.J

TeMm oF Grass. The Boox or Gans
T t, I foppefe, is
[he Banxer oF Gops anwp Gonprsses.

The poem of the CrorLE axDp

Birp our author calls a pamflere.  Lydpate
that"he tranflated this tale

ete in Freafche, &t 5. Tt was

rCaxton in HAUCER

_-II.!{:,'fl de T'\ujl.:;,, belore

1500, in quarto. And, I think, by Cop-
land. Afhmole has printed it under the
title of Hermes’s Birp, and f{uppofes it
to have been writ iginally by Ray-
mund Lully; or at lifh by
Cremer, abbot of W
feholar. TaeaTr.C

led, as we may
Pr. Prol. a
Compare Max of L. T.
Where eight o ladi

rifed
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rifed with great propriety. He is afterwards admitted to
ARITHMETIC, who wears a GoLDEN awede *: and, laft of ali,
is led to the Tower of Music®, which was compofed of
cryftal, in eager expetation of obtaining a view of La Bell
Pucell, according to Fame’s prediftion. Music was playing
on an organ, before a folemn affembly; in the midlt of
which, at length he difcovers La Bell Pucell, is inftantly
captivated with her beauty, and almoft as foon tells her his
name, and difclofes his paffion”. She is more beautiful than
Helen, Proferpine, Creffida, queen II'.'ppolim, Medea, Dido,
Polyxena, Alcmena, Menalippa, or even fair Rofamund. The
folemnity being finifhed, Music and La Bell Pucell go forth
into a ftately temple, whither they are followed by our hero.
Here Music feats herfelf amidft a concert of all kinds of in-
ftruments *. She explains the principles of harmony. A

t The walls of her chamber are painted
in gold with the three fundamental rules
of arithmetic.

U In the Tresor of Pierre de Corbi;:.n,
cited at large above, Mufic, according to
Boethius and Guy Aretin, is one l'rfg[!ac
feven  liberal fciences. At Oxford, the
gradnates in muolic, which ftill remains there
as an academical {cience, are at this day

vired to fhew their proficiency in Boe-
thius pe Musica., In a pageant, at the
caronation of kin g Edward che fixth, Mo-
src pf1f(=n1.trl appears among the feven
feiences, Leland. "._u|l APPEND. iil. 317,
edit. 1770,

* In the delmpuon of her permn which
is very el t, and confilts of three {tanzas,
there is this fircumﬂ:mte, & She g—artcwd
“ wel her hofe.” ch. xxx. Chauacer has
this circumftance in defcribing the F¥ife of
Bath, Prol. v, 458.

Hire hofen weren of fine fearlet rede
Ful f#ra ite yieyed.

* That is, tabours, trumpets, pipes,
{ackbuts, organs, recorders, harps, lutes,
-:"'H’Jn tympbansy [1, fymphans] dulcimers,
elaricimbales, rebeckes, elarpeborder. ch.

avi. At the marriage of James of Scot-

Nar: 1.

Gg

land with the princefs Margaret, in the year
1503, * the king began before hyr to play
" of the clarychordes and after of the Jure,
i And uppon the faid (."a:::;nf'er-rz} fir Ed=
¢ ward Stanley played a ballade and fange
¢ therewith.” Again, the king and queen
being together, ** after fhe pl-wld upon the
L (.mjpl'n de-and after of the L
“ jnge uppon his knee al
¢ headed,” Leland. Coll,
P 284 285, edit. 1770,
poem, enticled iihrn\
LITE,, compy
inftrumen

Bnul 'Ll’ & In
s \"artu{:u.'-."] 4 Here reberfyk

rthe MYNSTRALCY 5 flal nopre
»

Of al maner mynftraleye

That any man kan {pecifye:

Fior there were rotys of Almayne,

And ekeof Arngrm and Spayne :

Songes, flampes, and eke daomces,

Divers plente of plefaunces 3

And many unkouth notys newse

Of fwiche folke as lovid trewe;

And inftrumentys that dyd excelle,

Many moo than 1 kan telle:
Harpys,
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dance 1s plaid*, and Graunde Amoure dances with La Bell
Pucell. He retires, deeply in love. He is met by Cou-
sELL, who confoles and condufs him to his re
ftately chamber of the caftle. In the morning, C
and our hero both together vifit La Bell Pucell. At the
gate of the garden of the caftle they are informed by the

portrefs Curresy, that the lady was fitting alone in an ar-
bour, weaving a garland of various flowers. The garden is
1

defcribed as very delicious, and they. find the lady in the

arbour near a ftately fountain, anong  the floures of aro-
matyke jfume. After a long d.l!ufrm, in which for fome
time fhe feems to reject his Imt, at laft fhe refigns her heart;
but withal acquaints her lover, that he has many IIlO].LJ(L]b
to encounter, and many :hm”ul s to conquer, before he can
obtain her. He replies, that he is well acquainted with
thefe difficulties ; uml declares, that, after having received
ftructions from Astronomy, he will go to the Tower of
Cuivarry, in order to be more completely qualified to fuc-
ceed in this hazardous cr‘:*rl'pri{L They take 1L ave with
tears; and the lady is received into a fhip, which is to carry
her into the ifland where her Tower ftood. CounseLy con-

foles Amoure®, and leaves him to attend other delponding

1w '-lr_mp:a, and trumpettes,
Lowde and doucettes.
which, with
rara. Fythales
5y fhould be
T is Gr .
nd 61. By  dunoble roy
nn aflemblies. < Jice et de la belle Sidoi
ellestoplay ¢ Bretpoe.” Without d
¢ called Mamours the  gto. Ttis in the royal
iage jult men-  fol. See Lengl. Bibl. R
L-cgbl ne to play  among the king's man

the Lx"l-l‘l-r‘H- of

;l"l_l_.ﬂtl. in ¢r of Po‘nhll‘- and

o

ipts in the Britiih

After this done,  mufeum there 15, *¢ Le Livre du roy }“‘1‘
BE IJ 15
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lovers. Our hero bids adieu in pathetic terms to the Tower
of Music, where he firft faw Pucell. Next he proceeds to
the Tower of GeomeTRY, which is wonderfully built and
adorned. From thence he fecks Astronomy, who refides in
a gorgeous pavilion pitched in a fragrant and flowery mea-
dow : fhe delivers a prolix leCture on the feveral operations
of the mind, and parts of the body’. He then, accom-
panied with his greyhounds, enters an extenfive plain over-
{pread with flowers; and looking forward, fees a flaming
ftar over a tower. Going forward, he perceives that this
tower ftands on a rough precipice of fteel, decorated with
beafts of various figures. As he advances towards it, he
comes to a mighty fortrefs, at the gate of which were hang-
ing a fhicld and helmet, with a marvellous horn. He blows
the horn with a blaft that fhook the tower, when a knight
appears ; who, afking his bufinefs, is anfwered, that his
name is Graunde Amoure, and that he was juft arrived
from the tower of Docrrine. He is welcomed by the
knight, and admitted. This is the caftle of CHivALRY.
The next morning he is conduéted by the porter Steprast-
NEss into the bafe court, where ftood a tower of prodigious
height, made of jafper: on its fummit were four images of
armed knights on horfes of fteel, which, on moving a fecret
fpring, could reprefent a turney.
antient temple of Mars: within it was his ftatue, or pic-
ture, of gold, with the figure of ForrTune on her wheel;
and the walls were painted with the fiege of Troy® He

Near this tower was an

¢ thus." 35 E. vi. 6, I think there are  *¢ tayne.” With-wooden cuts. Igi1. 4to.

fome elegant miniatures in this manufeript,
Our author calls him *¢ the famous knyght
 yclypped Ponthus, whych loved Sy-
“ donye.” ch. xvi. Kinec Pownrhus is
among the copies of James Roberts, a
printer in the reign of queen Elifabeth,
Ames, p: 342. I believe it was firll printed
by Wynkyn de Worde, « The hyftory of
* Ponthus and Galyce, and of Iytel Bry-

Gg

" In a wooden cut Prolomy the aftrono-
mer is here introduced, with & quadrant ;
and Plato, the compuge and famwus clerke,
is cited.

"This wes a common {ubjett of tapeftry,
as [ have before obferved : but as it was
the moft favourite martial fubject of the
dark ages, is here introduced with pecaliar
propriety.  Chaucer, from the general

5 pupularity
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{upplicates Mars, that he may be enabled to fubdue the
monfters which obftruct his iu.[l.&s_r,a to the Tower of Pucell.
Mars prmmILs him affiftance; but advifes him firft to in-
voke Venus in her temple, ForTuNE reproves Mars for pre-
iummg, to promife afliftance ; and declares, that all human
glory is in the power of he rielf alone. Amoure is then
led © by Minerva to king Melyzus *, the inventor of tilts and
tournaments, who dubs him a knight. He leaves the caftle
of CurvaLry, and on the road meets a perfon, habited like
a Foc;l named Godfrey Gobilive °, wlm enters into a long dif-
courfe on the falfehood of women'. They both go together

of the ftary, has made it a {ub- r
o 2}

jett for painted glafs, Dreme Cuave. “ ho never dranke but in & fayre blacke

v, 322. p. 406. Urr.col. 1

— — and 1\':1' glas
Were al the windowes wel yglafed
Ful clere, and nat an hole ,n,rn.J._,
That to m.nﬁhh. It Was Frete joy

R ﬂ umT Oxon. 50.
. 12, fol. 14, CUne

rt of ludicrous

rm MEYEr 1o

His mouth weel weet, his

ap. xxvii. Sign, Q_Il :_'.‘."k':‘ {upr. P

the fumptuons hall of the
, which 15 pai inted with the Siege of
1d where many knights arc }*1 1y

:'..l 1‘.]., hi |1
ary 18 in Gow
fol. chrxxix b

¢ of Grece allo

> I | |("'-
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into the temple of Venus, who was now holding a folemn
aflembly, or court, for the redrefs of lovers. Here he
meets with Sapience, who draws up a fupplication for him,
which he prefents to Venus. Venus, after having exhorted
him to be conftant, writes a letter to Pucell, which fhe
fends by Cupid.  After offering a turtle, he departs with
Godfrey Gobilive, who is overtaken by a lady on a palfrey,
with a knotted whip in her hand, which fhe frequently ex-
ercifes on Godfrey®. Amoure afks her name, which, fhe
anfwers, is CorrecTIoN ; that fhe lived in the Tower of
CuastiTy, and that he who aflumed the name of Godfre

Gobilive was Farse Rerort, who had juft efcaped from
her prifon, and difguifed himfelf in a fool's coat. She in-
vites Amoure to her Tower, where they are admitted by
Dame Measure; and led into a hall with a golden roof, in
the midft of which was a carbuncle of a prodigious fize,
which illuminated the room®. They are next introduced to

2 long and ridicolous Rory ¢ oyrie-of indenvarpe by me Felnt Dog/~
not the poer, bt @ poreke, dave lyng -at the Camer- Porte.”
i With cuts, oftavo. It was in Mr, Weit's
library.  Pirgils Life is mentioned by
Laneham among other romantic pieces,
Ki L e
L J_Tl
to be formed on the gen
from the fubjet of his e
was fuppefed to be
of magtc and incar
£ In another place he iscalled Foirx,
to ride on & mare. When chivalry
ce, 1t was a dif=
below the dcgtce
Nt
Rose, v, 1120,
Urr. p.223. a. Ricngssg 15 crowned
with the coftlieft gems,

on whom,
'.f'n‘,..‘l;-'c re

But all before fall fubtiley,
A fine carbonele fel fawe I,
"The ftone {o cleare wasand bright,

(.!l.'-h. 5|1d I I":H marv
“in his lyfetyme by wi

itcheraft and ni-

% ¥» thorouhg the help of the de- Thatal fo fone as it was sight,

4 hell Colaph. “¢ Thus endeth Nen mEgh:m fene to g0 fr nudf

L F Vi 1 1 any dyvers A mile or two in ]ci‘,ﬂ?h and hrede.
ii 7

Such light yiprange out of that ftor
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ket mlaawalaae s anhore +thew are .,,.-‘;..-,1.-~'| 1 many far 1
a4 TRIC clAMDEr . WiLIG TRNEY &if Vil MLl Y 1-.1.]} amous

3
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=

fLene ".d]a.l;'ﬂ-'...‘, the lady
next moin CORRECTION
gon, of which SuaMFaAsT-

women of antig
dufe,  Penthefilea, &c.

{hews pur heio 4 marvellous
ypssg is the keeper; and herc FavLse ReporT i3 {everely
~unithed. IHe now continues his expedition, and near 4

] - v .
fountain obferves a thield and a horn hang On the fhield
|, with an infcrip-

was a lion rampant of gold in-a filver he
ng,
habitation, and that whoever blows the horn will be af-
faulted by a moft formidable giant. He founds the horn:
when inftantly the giant appeared, twelve feet high, armed
in brafs, with three n'_-:;d“ on each or which was a {treamer,
with th*' inferiptions Falfebood, Imagination, P r;-;.-'.u_',t'. After
an obftinate combat, he cuts off the _Jl.lllL s three heads with
his fword Claraprudence. He next mects three fair ladies,
V.-\,NI'J‘Y,GU&J!?-L‘JJ’.’EEt.—'ﬂ‘]l;':l’\' FiperiTy. They conduét him to
their caftle with mufic ; where, being admitted by the portrefs
Osservance, he is healed of his wounds bjr them. He
proceeds and meets PErsEvERANCE, Who acquaints him,
that Pucell continued ftill to love: that, after the had read
Venus’s letter, STranceNess and DispaiN came to her, to
diffuade her from loving him ; but that {oon after, PEACE
and Mercy ' arrived, who lmm undid all that Dispaxy and
StraNceness had ﬂud, advifing her to fend PERSEVERANCE

tion, importing, that this was the way to La Bell P uu,lla

But this is not uncommon in romAnce, and
isan Arabian idea. See fupr. vol. i. p. ~-b ¢ wid
fary of the SEVEN CHAMPION ¢ the figures of many furion
piled in the reign of James tlu Sec. P. ch. ix. And in ¥ 'i“‘J\”“‘ 3
] Johr nd contain- TRAVELLS The e iath in his
ft capital Etions'of the ¢ cl nvuh"t 2 pi !
ince, in the adventure of < 1
rep Fo ':x'r.u.'\.'. the knights  #
k hall, ¢ tooke off their ch. Ixxii.
rom their left hands whereon i Mercy i no UNCOMMON d rinity in

is chamber by night, &

tom. i. p. 1814
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to him with a fhield. This fhield Perseverance now pre-
fents, and invites him to repofe that night with her coufin

ComrorT, who lived in 2 moated manor-place under the

fide of a neighbouring wood*. Here he ‘is ufhered into a

® There is & defeription of 4 mapnificent
mansr-place, curious for its antigui
an old poem, written before the v
entitled a D ¥
man and a7 1
the French, MS. Vernon. fol. zot. ut fopr.
fSee Carpentier's Suppl. du Cange, Lat.
Glofl. V. Rapimere.]

Forth heo (&) wenter

T an hul () thei

The corthe clevet

on the Feld

Some fonde the (

Thei went theron ( £) V3

"The criften mon heédde () farly
Whar hit mihte mene,

Aftir that fliz lay a firete,
€lere 1 pavet with (#) gete,
"Thei fond 2 Maner that was meté
With murthes ful fchene ;
Wel corven and wroht
With halles heize uppon (/) loft,
To a place weore thei hrouhe
As paradys the () clene,
Ther was foulen (/) fong,
Much murthes among,
Hofe lenge wolde longe
I itell hym thoahe:

Pf'!l.np':‘.".l, pelore, and () E:I;Ll]'.:;

Wyndowes in the walle
Was wonderli (#) 1 wrouht :

(£} Rea & fand, or

(1) Wi Binds.

guelts f ibes:

ch g

8 T 5 {p0 Deeilzhere thi
{¢) Whoeever would chufe the belt. (r) Hal (1) Houfe. (T

() Tod, went, Walked b (w) Asif they were 1§ 01, {2} To e thar fpores,

toucmaments, fee.

* An Herbary, for furnifhing domeftic medicinas,
lictows. gurd
chi xw

Hawes's poem, now b
0 there-was

The eri

There was (s} dofers on-the () dees,
Hofe the cheefe wolde (¢} ches
"That never richere was,
In no fale () fouht :
Both the mot and the mold
Schone al on red polde
ftene mon hadde ferli of that (1) folde,
at hider was brouzt.

i

Ther was erhes * ETOWen grene,
Spices fpringynge bi twene,
Such hadde I not fene,

Ffor fothe as 1 fay:
The thraftell (7} fonge full rhille,
He newed notes st his wille;
Fhaire flowers o fille,
Ffine in that ffay :

And al the rounde table pood,
Hou Arther in eorthe () wod,
Sum fate and fom fod,
O the grounde prey :
Hit was a wonder fikt
As therwer quilk men (2v) diht
To feo hou they (&) play.

-

Together wich fome of his expreffions; T
} ways underfiand thi i
text 1 tranfittons, which have gredt
abruptaefs,  Tn what he fays of king Ar-
ther, 1 fuppofe he mean; t king Ar
thur’s round table, and his knights turney-
ag, were painted on the walls of thie Fall:

4o ot COn-

LAVE

o

Wav.. 'C

t purdens. In
debes the garden
ar, Enbery ie abfundly

always made a. part-of our anti
n of the cafll
T the Gl

mterpreted . Now. Pr, T, L. %-Or srve Ive growing i Chancer % here
ot rating various medical berbs, nfally plantedin erbeifs, or herbuics.

{'.'{'{.'.:.-'EL’;'."J‘
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chamber precious, perfamed with the richelt odours. Next
morning, guided by PERSEVERANCE and. ComrorT, he goes
forward, and fees a caftle, nobly I'll"lflua and walled with
jet. Before it was a giant with feven heads, and upon the
trees about him were hanging many fhields of knights,
whom he had conquered. On his feven heads were feven
helmets crowned with feven ftreamers, on which were in-
fcribed Diffimulation, Delay, Difeomfort, Vartance, Enuvy
traition, IJJ:M”[ After a bloody battle, he kills the giant,

and is faluted by the five ladies STxDFASTNESS, AMOROUS Pur-
VEYANCE, Jo¥ AFTER SORROW, PLEASAUNCE, Goop REPORT,
AmiTrE, CONTINUANCE, all riding from the caftle on white pal-
fries. Thefe ladies inform Amoure, that they had been exiled
from La Bell Pucell by Dispaing, and befieged in this caftle,
for one whole year, by the giant whom he had juft flain. They
attend him on his journey, and travel through a (‘1;11\-‘
wildernefs, full of wild beafts : at length they difcern, ata
vaft diftance, a glorious region, where {tood a ftately palace
beyond a tempe Pfumus ocean. *° That, fays PERSEVERANCE,
« is the palace of Pucelle” They then difcover, in the
ifland before them, an horrible fiend, roaring like thunder,
and breathing flame, which my author ftrongly paints,

The fyre was greet, it made the ylande lyght.

PrrseverAnce tells our hero, that this moniter was framed
by the two witches STRANGENESS and DISDAINE, tO punifh
La Bell Pucell for having banifhed them from her p;dmce.
His body was compofed of the feven metals, and within it
a demon was inclofed. They now enter a neighbour ng
temple of Pallas; who fhews Amoure, in a trance, the
fecret formation of this monfter, and gives him a box of
wonderful ointment. They wa]L on th:, {ea-fhore, and efpy
two ladies rowing towards them; who land, and having

told Amoure that thcv are fent by PATIENCE tO L.11<1U.m, his
name,
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name, receive him and his company into the fhip Perrecr=
nEss. They arrive in the land; and Amoure difcovers the

-monfter near a rock, whom he now examines more diftinét=

ly. The face of the monfter refembled a virgin's, and was
of gold; his neck of filver; his breaft of fteel; his fore-
legs, armed with ftrong talons, of laten; his back of copper;
his tail of lead, &c. Amoure, in imitation of Jafon, anoints
his fword and armour with the unguent of Pallas; which,
at the firft onfet, preferves him from the voluminous tor-
rent of fire and fmoke iffuing from the monfter's mouth.
At length he is killed; and from his body flew out a foule
ethigpe, or black fpirit, accompanied with fuch a fmoke that
all the ifland was darkened, and loud thunder-claps enfued.
When this {pirit was entirely vanithed, the air grew ferene;
and our hero now plainly beheld the magnificent caftle of La
Pucell, walled with filver, and many a flory upon the wall
enameled royally’. He rejoins his company; and entering the
gate of the caftle, is folemnly received by Pracn, Mercy,
Justice, Rrason, Grace, and Memory. He is then led
by the portrefs CounTenauNce into the bafe court ; where,
into a conduit of gold, dragons fpouted water of the richeft
odour. The gravel of the court is like gold, and the hall
and chambers are moft fuperbly decorated. Amoure and La
Pucell fit down and converfe together. Venus intervenes,
attended by Cupid cloathed in a blue mantle embroidered
with golden hearts pierced with arrows, which he throws

1Seefupr. p. 217.and vol.i.p: 114 303. 1509, “ The preat bell-tower, [of the
I know not trom what romantic hiftory o “ priory of 5. John in Cleskenwell,] a moft
the crufades, Richard Jolinfon took the de-  ** curions piece of workmanfhippe, graven,
{eription of 1|'||::|"s:ltc[:; houfe of the courteons £ guih, and smameled, to the great beao-
Few at Damafcos, buoile for entertaining < tifying of the citie, and paffinge all
chriftian pilgrims,in which ¢ the apallswere ¢ other that I have feene, &c." 5o agamn
¢¢ painted with as many fories as there were  our author, ‘Hawes, ehs ii.
f¢ years fince the creation of the world,”
Sec. P, ch. iv. The word. gngmeled, in the The toure doth fande
text, i3 pr{)h;tbly ufed in the fame fenfe as Made all of g&lde. enameled aboute
in Stowe, Survey Loxa. P339 edit. With noble ftoryes.

Vol. II. Hh about
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about the lovers, declaring that they fhould foon be joined
in marriage. A fudden tranfition is here made from the
pagan to t]1c chriftian theology. The next morning they are
married, according to the cathuhc ritual, by Lex Eccrusiz;
and 1n the wooden print pz‘cflxuci to this th;qptcr, the lovers
are reprefented as joining hands at the weftern portal of a
great church, a part of the ceremonial of antient marriages™,
A folemn feaft is then held in honour of the nuptials”.
Here the poem fhould have ended. But the poet has
thought it neceflary to extend his allegory to the death and
burial of his hero, Graund Amoure having lived in con-
fummate happinefs with his amiable bride for many years,
faw one morning an old man enter his chamber, carrying
a ftaff, with which he ftrikes Amoure’s breaft, faying, Ofey,
&c. His name is Orp Ace. Not long after came Poricy
Cunning, and Avarice. Amoure now begins to aban-
don his triumphal fhows and fplendid caroufals, and to be
intent on amaffing riches. At laft arrived DeaTu, who
peremptorily denounces, that he muft prepare to quit his
wealth and the world. After this fatal admonition, came
ConTriTiON and Consciznce, and he dies. His body is in-
terred by Mercy and CuariTy ; and while his epitaph is
written. by RemMeMBRANCE, FAME appears; promifing that
fhe will enroll his name with thofe of Hetor, Jofhua,
m For this cuftom, fes fupr. vol. i p. fame formulary, and’ on' a fimilar fubjed,
437: And the romance of ArroLvxg, ch. ¢ Quid in ecclefia feriem enarrem deo, ot
Xxxiii. “ decait, reverenter miniftrantiom ¢ Quid
® Which is deferibed thus, ch. xxix. “ in menfa dapium et diverforum Kihami-
Why fhould I tary by long continnance. “ pury déferibam fertilitatem redundans

€ 7 A YPRE a T
Of the fealt,, &c, tem - Venationis [\-Lml’an] abundan

 tiam * Pifciom varietatem?  Joculato-
I" the fame manner Chaucer- pafies U‘U # rum-volupt 'cm’ Miniftrantium venil~

“‘L» par ticularities of Cambufcan’s feaft K fatemn I an Fhar: Awct. ok Hine
Squ. T.v. 83. Urr. And of Thefeus's ili. p. 406, edit. Tig: ut fupr, Compare
fealt, Kx. 11' ve 2199, See allo Man  another fealt deferibed in the fame chro-
or L.T: v, 794, And Spenfer's Fa nicle, much after the fame manner; and
Qo= voanleges | u-hu::h, the writer adds, was more fplendid
; than any fealt celebrated in the |:l ne of

[See fupr: vol. i
aris, in' defer

at) Ahafucrus, king Arthor, or Charlemagne
30, ules exaltly the  ibid. p. 871.

nd J"-ilm.:‘kw

Judas
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Judas Maccabeus, king David®, Alexander the Great, Julius
Cefar, Arthur®, Charlemagne®, and Godfrey of Bulloign .

® The chief reafon for ranking king
David among the |-c:-1'gf:l:.s of romance was,
as I have already hinted, becanfe he killed
the piant Goliah: an achievement here
mentioned by Hawes, See fupr. p. 217.
and vol. i. p. 418.

? OF Arthur and his knights he fays,
that their exy re recorded ¢ in rayall
¢ bokes and 11, ch. xliii.
Sir Thomas Mail now jult pub-
lithed his MorT R, @ narrative
digefted from varions French romances on
Arthur’s flory. axton’s printed copy of
thiz favourite volume muft have been known
to our poct Flawes, which appeared in
1485, fol. By the way, in panegyrifing
Chaucer, Hawes mentions it, as a circum-
ftance of diftinétion, that his works were
prnted. ch. xiiii.

Whofe name
In prixTED bokés doth remayne in fame.

This was matural at the beginning of the
typographic art. Many of Chancer’s poems
were now recently printed by Caxton.
With regard to Maillarie’s book, much,
if not moft, of it, I believe, is taken from
the great French romance of LancevoT,
tranflated from Latin into French at the
command of one of our Henrys, a me-
trical Englith verfion of which is now in
Benet library at Cambridge. [See a {pe-
cimen in Mr. Naafmith’s curtous catalogue,
P. 54.] I have left it doubrful whether it
was the third Henry who ordered this ro-
mance to be tranflated into Latin, vol. 1.
p-115.  Bur, befide the proofs there fug-
gefted, in favour of that hypothefis, it ap-
pears, that Henry the thud paid great
attention to t compofitions, from the
following curious anecdote juft publithed,
which throws new light on that monarch’s
=

l Daniel, a troobadoor, highly
ated by Dante and Petrarch, about
the year r240 made a voyage into England,
L ¢ b £
't of king Hemry the
indlrel, whn challenged
rigmes.  The challenge
was accepted, a -confiderable wager was

W

laid, and the rival bards were fhut up in
feparate chambers of the palace. The
who appears to have much interefted him-
{elf in the difpute, allowed them ten days
for compafing, and five more for Jearni g
JSing, their relpeétive pieces: after which,
each was to exhibit his performance in
the prefence of his majefty. The third
day, the Englith minftrel announced that he
was ready. The troubadonr de
had not wrgte a line; but th
tried, and could not as yet put two word
together.  The following evening he over-
heard the minftrel praflifing his'chanfen ta
himfelf. The next day he had the good
fortune to hear the fame again, and learned
the air and words. At i pointed
they both appeared before the king.
naud defired to fing firil. The minftrel,
in a fir of the greatelt furprife and aftonifh-
ment, {uddenly cried out, C'eff ma chanfon,
This iz my Sons. The king faid ir was
impoflible. 'The minfirel fill infifed upon
it; and Amaud, being clofely prefied,
ingenuoully told the whole affair. The
king was much entertained with this ad-
venture 3 and mdcring the wapger to be
withdrawn, loaded them with rich prefents.
But he afterwards obliged Arnaud to give
a chanfon of his own compofition. Millot,
ut ﬁrp.’. tom. 1i. p- 491

In the mean time I would not be under-
ftood to deny, that Henry the fecond en-
couraged thefe pieces; for it partly ap-
pears, that Gualter Mapes, archdeacon of
Oxford, tranflated, from Latin into French,
the popular romance of SaixT Graar,
at the inftance of Henry the fecond, to
whom he was chaplain, about the year
t1ge. See MSS. Reg., 20D ui. a manu-
feript perhaps coeval with the tranflator ;
and, if fe, the original copy prefented to
the king. Maifter Benoit, or Benediét, a
thymer in French, was alfo patronifed by
this monarch : at whefe command he com-
piled a metrical Chronicle of the Dukis
or Norstawpy: in which are cited Ifi-
dore Hifpalenfis, Pliny, and faint Acflin.
MSS. Hazl. 1717, 1.0n vellom. See fol.
85, 192, 163. 236, This old French poem

Hhb z iy
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Aftewards Time, and ETerniTiE clothed in a white veftment

and crowned with a triple diadém of gold, enter the temple,

and Lms”*u nce an exhortation. Laft follows an c'l'miiuu-pc

Fxd

he poct apol sgifes for his hardinefs in attempting

i) ._.l.\]L,

readily perceives, that this poetical apologue
to fhadow the education of a co! .lphu gentle-
nents which

¢ rather, to point out thofe accom
itute the chai Gter of true gallantry, and moft juftly
deferve the reward of beauty. It is not ]-LL:H-'lui that the
perfonificati difplay that force of colouring, and dif-
tinétnefs of delineation, which animate the ideal lel aits of
John of Meun. But we muft acknowledge, that Fawes
has fhewn no inconfiderable thare of imagination, if not in
inventing romantic action, at leaft in applying and enrich-
ing the general incidents of the Gothic fable.  In the crea-
tion of '1]1 goric imagery he has exceeded Lydgate. That he
is greatly 1L|mm to many of his im \,rf“'r" predeceflors
and cotemporaries, in harmonious verfification, and clear

expreffion, will appear from the following ftanza.

E[LH Cairels, a trouba
. about the year rz4o, wilhe
nus T actis  dom of Solomon, 1l
M, writ-  the puoiffance of A

: Samfon, ;

T

is full of Fhl_.nuq and ’0f“1"1.'|t‘ m*‘.wr.

ik =0ds with oue
the year ggb.
twelve p
; Rowland

.'l!'_-'.l
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Befydes this gyaunt, upon every tree

I did fee hanging many a goodly fhiclde

Of noble knygtes, that were of hic degree,
Whiche he had flayne and murdred in the ficlde :
From farre this gyaunt I ryght well behelde;
And towarde hym as I rode on my way,

On his firft heade I fawe a banner gay*.

To this poem a dedication of eight oftave ftanzas is pre-
fixed, addrefied to king Henry the feventh : in which our au-
thor profefies to follow the manner of his meifler Lydgate.

To folowe the trace and all the perfytnefs
Of my maifter Lydgate, with due exercife,
Such fayned tales I do fynde “ and devyle:
For under coloure a truthe may aryfe,

As was the guyle, in old antiquitie,

Of the poetes olde a tale to furmyfe,

To cloake the truthe, — — —

In the courfe of the poem he complains, that fince Lyd-
gate, the moft dulcet [pronge of famous rhetoryke, that fpécies
of poetry which deals in fiction and allegoric fable, had
been entirely loft and negletted. He allows, that fome of
Lydgate’s fucceffors had been fkilful verfifiers in the falade
royall or oftave ftanza, which Lydgate carried to fuch per-
fection ; ‘but adds this remarkable reftriction,

They fayne no fables pleafaunt and covers :—
Makyne balades of fervent amytie
yng yte,

As geftes and tryfles . — — —
& Ch. xoxv. and' improper converfation of priefls in
t Invent. the choir.

* Ch. xiv. So Barklay, in the Smip 5 :
o7 FooLes, finithed in 1508, fol: 18.a.  Andall of fablesand jofer of Robin Hood,
edit. 1570. He is fpeaking of the profane  Or other rriflr, — — — : :
Thele
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)

Thefe lines, in a fmall compafs, difplay the general {tate of
poetry which now prevailed.

Coeval with Hawes was \\1]]Lam Walter, a retainer to fir
Henry Marney, r:h'.i']u.'nmlt of the duchy of Lancafter: an
unknown and obfcure writer w no’nl fhould not have named,
but that he veriifiec ii'_u 1'[1-; oftave ftanza, Boccacio's ftory,
{fo beautifully paraphrafed by Dryden, of Sigifmonda and
Guifcard. This poem, 1 think, was printed by Wynkyn de
Worde, and afterwards reprinted in the year 1597, under
the title of Tue StaTeLY TRAGEDY oF GUISCARD AND Si-
GgismMonp® It is in two books. He alfo wrote a dialogue
in verfe, called the Speétacle of Lovers”, and the ILJ;,;) of
Titus and Gefippus, a tranflation from a Latin romance con-
cerning the fiege of Jerufalem.

About the year 1490, Henry Medwall, chaplain to Morton
archbifhop of Canterbury, compofed an interlude, called
Naturs, which was afterwards tranflated into Latin. It is
not improbable, that it was played before the archbifhop. It
was the bufinefs of chaplains in great houfes to compofe in-
terludes for the family. This piece was printed by Raftel,
in 1538, and entitled, “ NaTure, a goodly interlude of na-
<« ture, compylyd by mayfter Henry Medwall, chaplayn to
« the right reverent father in God, Johan Morton, fome-
¢« tyme cardynall, and archebyfhop of Canterbury

In the year 1497, Laurence Wade, a B..nr:dh.hnc monk of
Canterbury %, tranflated, into Englifh 111*fm s, Tue LIFE OF
Tuomas A BreckeTT, written about the year 1180, in
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Latin®, by Herbert Botham®, The manufcript, which will
not bear a citation, is preferved in Benet college in Cam-
bridge*. The original had been tranflated into French verfe

by Peter Langtoft °, Bofham was Becket’s fecretary, and pre-
fent at his martyrdom,

*Vira eTRes ceste Tuomz Bprs- ¢ MSS, Coll. C. €. Cant. ccoxevit, 1.
cort CaNTUARIENSIS, publithed in the Beginn. Prol. ¢ O ye vertuous foverayns.
Quapritocus, Parill 1495. 4to, ¥ {pirituall and temporall.”

® See fupr, vol. i, 61. “ Pitf. p. 8g0. Arrenn,

SECT.
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