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« Monkey ; but {wings upon a rope, takesa pipe of tobacco, and drinks
« a glafs of ale, like any reafonable creature. He gives great fatisfaétion
« to the Quality; and if they will make a Subfcription for him, I will
¢ fend for a brother of his out of Holland that is a very good Tumbler;
« and alfo for another of the fame family whom I defign for my Mer-
“ ry-Andrew, asbeing an excellent Mimick, and the greateft Drole in
« the country where he now is. Ihope to have this entertainment in a
“ readinefs for the next winter; and doubt not but it will pleafe more
“ than the Opera or Puppet-fhow. I will not fay that a Monkey is a bet-
“ ter man than fome of the Opera Heroes; but certainly heis a better
« reprefentative of a man, than the moft artificial compofition of wood
“ and wire. If you will be pleafed to give mea good word in your paper,
¢ you fhall be every night a Spectator at my Show for nothing.

-

I am, &e.
N°29. Tuefday, April 3.
- Sermo lngua concinnus utraque
Suavior : ut Chio nota fi commifia Falern: eft. Hor.

; HERE is nothing that has more ftartled our Eng/ifb Audience,
than the Italian Recitativo at its firft entrance upon the Stage.
People were wonderfully furprized to hear Generals finging the

word of command, and Ladies delivering meffages in Mufick. Qur coun-

try-men could not forbear laughing when they heard a Lover chanting
out a Billet-doux, and even the Superf{cription of a Letter fet-to a tune.

The famous blunder in an old Play of Euter a King and two Fidlers f5-

lus, was now no longer anabfurdity; when it was impoffible for a Hero in

a defart, or a Princefs in her clofet, to fpeak any thing unaccompanied

with mufical Inftruments.
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But however this Jta/ian method of acling in Recitativo might appear
at firft hearing, I cannot but think it much mme;ult than that which pre-~
vailed in our Englifk Opera before this innovation: The tranfition from
an Air to Recitative mufick being more natural, than the pafling from a
Song to plain and ordinary fpeaking, which was the common method in
Purcell’s Opera’s.

The only fault I find in our prefent pratice, is the making ufe of Iza-
lian Recitative with Englifb words.

To go to the bottom of this matter, I muft obferve, that the Tone, or
(as the French call it) the Accentof every nation in their ordinary fpeech,
is altogether different from that of every other people; as we may fee
even in the #elfb and Scoich, who border fo near upon us. By the
Tone or Accent, I do not mean the pronunciation of each particular
word, but the found ef the whole fentence. Thus it is very common for
an Engli/b Gentleman, when he hears a Freneh Tragedy, to complain
that the Actors all of them fpeak in a Tone; and therefore he very wife-
ly prefers his own country-men, not confidering that a foreigner com-
plains of the fame Tone in an Englifb Actor.

For this reafon, the Recitative niufick in every language, thould be as
different as the tone or accent of each language ; for otherwife, what
may properly exprefs a paflion in one language, will not do it in ano-
ther.  Every one who has been long in Izaly, knowsvery well, that the
cadences in the Recitative bear a remote aflinity to the tone of their
voices in ordinary converfation, or, to fpeak more properly, are only
the accents of their language made more mufical and tuneful.

Thus the notes of interrogation, or admiration, in the Iraliaw mufick
(if oric may fo call them) which refemble theit accents in difcourfe on
{uch occafions, are not unlike the ordinary tones of an Ewglifb voice
when we are angry; infomuch that I have often feen our audiences ex-
tremely miftaken asto what has been doing upon the ftage, and expeéting
to {ee the Heroe knock dewn his Meflenger, when he has been asking
kim a queftion; or fancying that he quarrels with his friend, when he on-
ly btds him good-morrow,

For this 1eaion the Italian Axtills cannot agree with our Eng/ifb Mufi-
cmns, n ﬂdmllmg Purcelf’s Compofitions, and thmkmg his tunes fo
wonderfully adapted to his words; becaufe both Nations do not always

exprefs the fame paflions by ‘the fame founds,

I am therefore humbly of opinion, that an Euglifb Compofer fhould
not follow the fralian Recitative too fervilely, but make ufe of many

gentle

P
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gentle deviations from it, in compliance with his own native language,
He may copy out of it all the lulling foftnels and dyzng falls (as Shakefpear
calls them,) but fhould ftill remember that he ought to accommodate
himfelf to an FEnglifb Audience; and by humouring the tone of our
voices in ordinary converfation, have the fame regard to the accent of his
own language, as thofe perfons had to theirs whom he profefies to imi-
tate. It is obferved, that{everal of the finging birds of our own country
learn to fveeten their voices, and mellow the harthnefs of their natural
notes, by praétifing under thofe that come from warmer climates. In
the fame manner [ would allow the lzalian Opera to lend our Eng-
Jifh Mufick as much as may grace and foften it, but never entirely to
annihilate and deftroy it. . Let the infufion be as {trong as you pleafe, but
ftill let the fubjeét matter of it be Euglifb.

A Compofer fhould fit his mufick to the genius of the people, and con-
fider that the delicacy of hearing, and taite of harmony, has been formed
apon thofe founds which every country abounds with: Infhort, that mu-
fick is of a relative nature, and what is harmony to one ear, may be dif-
fonance to another.

The fame obfervations which I have made upon the Recitative part of
mufick, may be applied to all our Songs and Airs in general.

Signiot Baprift Lully ated like a man of fenfe in this particular. He
found the Fremeh Mulick extremely defective, and very often barbarous:
however, knowing the genius of the people, the humour of their lan-
guage, and the prejudiced ears he had to deal with, he did not pretend
to cxtirpate the French Mufick, and plant the [Italian in its ftead ; but
only to cultivate and civilize it with innumerable graces and modulati-
ons which he borrowed from the Italizn. By this means the French
Mufick is now perfet in its kind ; and when you fay.it is not {fo good as
the Italian, you only mean that it does not pleale you fo well, for there
is fcarce a Frenchman who would not wonder to hear you give the Iza-
lian fuch a preference. The Mufick of the Frewch is indeed very pro-
perly adapted to their pronunciation and accent, as their whole Opera
wonderfully favours the genius of {fuch a gay airy people. The Chorus
in which that Opera abounds, gives the Parterre frequent opportunities
of joining in confort with the ftage. ‘This inclination of the audience to
fing along with 'the Ac¢tors, {o prevails with them, that I have fometimes
known the Performer on the ftage do no more in a celebrated fong, than
the Clerk of a parifh Church, who fervesonly to raife the Pfalm, and is
afterwards drowned in the mufick of the congregation. Every Aéor
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that comes on the ftage is a Beau.  The Queens and Heroines are fo
painted, that they appear as ruddy and cherry-cheeked as' Milk-maids,
The Shepherds are all embroidered, and acquit themfelves in a Ball bet-
ter than our Znglifb Dancing-mafters. I have feen a couple of Rivers ap-
pear in red ftockings; and A/pheus, inftead of having his head covered
with Sedge and Bull-ruthes, making love in a fair full-bottomed Perri-
wig, and a plume of Feathers, but with a voice fo full of fhakes.and
quavers, that I fhould have thought the murmurs of a country brook the
much more agreeable mufick.

I remember the laft Opera I faw in that merry Nation, was The Rape of
Proferpine ; where Pluto, to make the more tempting figure, puts him-
felf in a French equipage, and brings Af¢alaphus along with him as his
Valet de Chambre. This is what we call folly and impertinence; but
what the French look upon as gay and polite.

I fhall add no more to what I have here offered, than that Mufick,
Archite¢ture and Painting, as well as Poetry and Oratory, are to deduce
their laws and rules from the general fenfe and tafte of mankind, and not
from the principles of thofe Arts themfelves; or in other words, the
Tafte is not to conform to the Art, but the Art to the Tafte. Mufick is
not defigned to pleafe only chromatick ears, but all that are capable of
diftinguithing harfh from difagreeable notes. A man of an ordinary ear
is a judge whether a paffion is exprefled in proper founds, and whether
the melody of thofe founds be more or lefs pleafing.

Ne gr. - Thurfday, April 5.

Sit mibt fas audita logus /---emv Virg.

AST night, upon my going into a Coffee-houfe not far from the
Hay-Market Theatre, 1 diverted my felf for above half an hour
with over-hearing the difcourfe of one, who, by the fhabbinefs of

his drefs, the extravagance of his conceptions, and the hurry of his fpeech,

I difcovered to be of that fpecies who are generally diftinguithed by the
: title
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