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Ac ne forte putes me, que facere ipfe recufem,

Cum veéle trattant alis, landare maligne ;

lle per extentum funem mibr poffe videtur

Ire Poeta, meum qui peclus inaniter angit,

Irritat, mulcet, falfis m«raréém implet,

Uz magus ; et modo me Thebis, mods ponit Athens. Hor,

that when they reprefent a virtuous or innocent perfon in di-

{trefs, they ought not to leave him till they have delivered him out

of his troubles, or made him triumph over his enemies. This error they
have been led into by a ridiculous doétrine in modern criticifm, that they
are obliged to an equal diftribution of rewards and punifhments, and an
impartial execution of poetical juftice. Who were the firft that efta-
blithed this rule T know not; but I am fure it has no foundation in na-
ture, in reafon, or in the practice of the Ancients. We find that good
and evil happen alike to all men on this fide the grave; and as the prinei-
pal defign of Tragedy is to raife commiferation and terror in the minds
of the audience, we fhall defeat this great end, if we always make virtue
and innocence happy and fuccefsful. Whatever croffes and difappoint-
ments a good man fuffers in the body of the Tragedy, they will make
but fmall impreflion on our minds, when we know that in the laft aét he
is to arrive at the end of his wifhes and defires. When we {ee him en-
gaged in the depth of his afflictions, we are apt to comfort our felves,
becaufe we are fure he will find his way out of them ; and that his grief,
how great foever it may be at prefent, will foon terminate in gladnefs,
For this reafon the ancient writers of Tragedy treated men in their
Plays, as they are dealt with in the world, by making virtue fometimes
happy, and fometimes miferable, as they found it in the fable which they
made

THE Englifp writers of Tragedy are poffeffed with a notion,
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made choice of, or as it might-affect their audience in-the moft agree-
able manner. - Ariffotle confidersthe Tragedies that were written n - ej-
ther of thefe kinds, and obferves, that thofe which ended unhappily,
had always pleafed the people, and carrigd away the prize in the publick
difputes of the ftage, from ithofe that ended happily. - Terror and com-
miferation leave a pleafing anguifh in the mind ; and fix the audience in
fuch a ferious compofure of thought, as is -much--more-Jafting and .de-
lightful than any little tranfient ftarts of joy and fatisfaltion. Accord-
ingly, we find, that more of our Eng/i/b T'ragedies have fucceeded, in
which the favourites of the audience {ink under  their calamities, than
thofe in which they recover themielyes out of them.  The beft Plays of
this kind are the Orphan, Venice preferved, Alexander the Greaty The-
odofius, All for Love,*Oedipus, Oroonoko, Otbello, &, King Lear is an
admirable Tragedy of the fame kind, as Shakefpear wrote it; but as it
is reformed according to the chimerical notion of poetical juftice, in my
humble opinion it has loft half its beauty. At the fame time I muft al-
low, that there are very noble™Tragedies, “which have been framed up.
on the other plan, and have.ended- happily ;. as indeed moft of the good
‘I'ragedies, which have been written fince the flarting of the above-
mentioned criticifm, have raken this turn : as the Mowrning Bride,
Tamerlane, Vlyffes, Phedra and Hippolyrus, with moft of Mr. Dryden’s,
1 muft alfo allow, that many of Shekefpear’s, and feveral of the celebra-
ted Tragedies of antiquity, ‘are caft in the fame form.. I do not there-
fore difpute againit this way of writing Tragedies, but again{t the criti-
cifm that would eftablifh this as the only method; and by that means
would very much cramp the Engly/b Tragedy, and perhaps give a wrong
bent to the genius of our writers. : :

The Tragi-comedy, which is the produét of the Euglifb Thedtse, is
one of the moft monflrous inventions that ever entered into a Poetls
thoughts. . An Author might as well think of weaving the adventures'of
neas and Hudibras into one Poem; as of writing fuch a motly piece of
mirth and forrow. But the abfurdity of thefe performances is fo very
vifible; that1 {hall net infift upon it.

The fame objections which are made. to Tragi-comedy, may in fome
meafure be applied to all T'ragedies that have a double Plot in them
which are likewife more frequent upon the Englifh Stage, tha upon
any other: For though the grief of the audience, in fuch performances,
he not.changed into another paflion, as in Tragi-comedies; it is diver-
ted upon another obje, which weakens their concern for the principal

altion,
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ation, and breaks thetide of forr6w, by throwing it into different ¢han-
nels. This inconvenience, however, may. in a.great meajure be cured, if
not wholly removed, by the skilful choice of an Under-plot, which may bear
fuch a near relation to,the principal defign, as to centribute towards the
compietion of it, and be concluded by the fame Catallrophe.

There is alfo another particular, which may be reekoned among the
blemithes, or rather the falfe beauties of our Zuglifp Tragedy: I mean
thole particular Speeches which are commonly known by the name of
Rants. "The warm and paflionate parts of a Tragedy, are always the moft
taking with the 'audience; for which reafon we often fee the Players pro-
nouncing, in all the violence of action, feveral parts of the Tragedy which
the Author writ with great temper; and ‘défigned that they fhould' have
been fo aéted. . I have feen Powell very often raife himfelf a loud clap
by this artifice. The Poets that were acquainted with this fecret, have
given frequent occafion fer fuch emotions in the Actor, by adding
vehemence to words where there was no paflion, or inflaming a real paf-
fion into fuftian. This hath filled the mouths of our Heroes with bom-
baft; and given them fuch fentiments, as proceed rather from a fwelling
than a greatnefs of mind. Unnatural exclamations, curfes, vows, blafphe-
mies, a defiance of mankind, and an outraging -of the Gods, frequently
pafs upon the audience for tow'ring thoughts, and have accordingly met
with infinite applaufe:

I fhall here add a remark; which Tam afraid our Tragick writers may
make an ill ufe of. As our Heroes are generally Lovers, their fivelling
and bluftring upon the Stage very much recommends them to the fair
part of their audience.  The Ladies are wonderfully pleafed to fee a
man infulting Kings or affronting the Gods, in one Scene, and throwing
himfelf at the feet of his Miftrefs in another. L.et him behave himfelf
infolently towards the men, and abjeétly towards the Fair one, and it is
ten to one but he proves a fayourite of the boxes. Dryden and Lee,in
{feveral of their Tragedies, have practifed this fecret with good fuccefs.

But to fhew how a Rant pleafes beyond the moft jult and natural
thought that is not pronounced with vehemence, [ would defire the Rea-
der, when he fees the Tragedy of Qedipus, to obferve how quietly the
Hero is difmifled at the end of the third A&, after having }?;‘t‘JIzoL;iiccc{
the following lines, in which the thought is very natural, and apt to move
compallion.

To
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Zo you, good Gods, I make my laff appeal,

Or clear my virtues, or my crimes reveal.

If in the maze of Fate I blindly run, ;
And backward trod thofe paths I fought to foun;
Impute my errors to your own decree:

My bands are guilty, but my beart is free.

Let usthen obferve with what thunder-claps of applaufe ‘he leaves the
Stage, after the impieties and execrations at the end of the fourth A&;

and you will wonder to fee an audience fo curfed and fo pleafed at the
{ame time.

O that as oft I bave at Athens feen
[Where, by the way, there was no Stage till many years after
Oedipus.]
 The Stage ariféy and the big clouds defeend ;
So maw in very deed, I might bebold
This pond'rous Globe, and all you marble roof,
Meet like the hands of Jove, and crufb mankind,
For all the Elements, &c.

ADVERTISEMENT.

Having [poken of Mr. Powell, as fometimes raifing bim[elf applanfe
from the ill tafle of an audience; I muft do bim the Juftice to own, that be
is excellently formed for a Tragedian, and, when be pleafes, deferves the ad-
miration of the befl judges; as I doubt not but he will in the Congquett of
Mexico, which is atled for his own benefit to-morrow night.

Wednefday,
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