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N° 44. Friday, April 20.

Tuy quid ego et populus mecum defideret, auds. Hor.,

et

MONG the feveral artifices which are put in praftice-by the
Poets to fill the minds of an audience with Terror, the firft place
is due to Thunder and Lightning, which are often made ufe of

at the defcending of a God, or the rifing of a Ghofl, at the vanifhing of
a Devil, or at thiedeath of a Tyrant. I have known a Bell introduced
into {everal Tragedies with good effe@; and have feen the whole aflem-
bly in a very greatalarm all the while it has been ringing. But there is
nothing which delights and terrifies our Engli/b Theatre fo much as a
Ghofl, efpecially when he appears in a bloody thirt. A Speétre has very
often faved a Play, though he has done nothing but ftalked acrofs the
ftage, or rofe through a cleft of it, and funk again without {peaking one
word. There may be a proper feafon for thefe feveral terrors ; and when
they only come in as aids and afliftances to the Poet, they are not only
to be excufed, but to be applauded. = Thus the founding of the clock in
Fenice Preferved, makes the hearts of the whole audience quake; and
conveys a ftronger terror to the mind, than it'is poflible for words to
do. 'The appearance of the Gholt in Hamler is'a mafter-piece in its kind,
and wrought up with all the circumitances that can create either atténti-
on or horror.  The mind of the reader is wonderfully prepared for his
reception by the difcourfes that precede it: his dumb behaviour at his firft
entrance, ftrikes the imagination very ftrongly; but every time he en-
ters, he is fliil more terrifying. 'Who [can read the fpeech with which
young Hamler accolts him, without trembling?

Hor. Look, my Lord, it comes!
Ham. dngels and Miniflers of grace defend us !
Be thou a Spirit of bealth, or Goblin damn'd;

Bring
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Bring with thee airs from Heav'n, or blafls from Hell;
Be thy event wicked or charitable; :
Thou com'[t in fuch a queftionable [bape,
That I will (peak to thee. I'llcall thee Hamlet,
King, Fatbher, qua! Dane: Ob! obh! anfiver me,
Let me nor bur ﬂ in ignorance ; but tell
#hy thy canoniz'd bones, bearfed in death,
Have burft their cearments ¢ why the fepulehre,
Wherein we faw thee quietly inurn'd,
. Hath op’d bis ponderous and marble jaws
To cafl thee up again ? what may this mean?
That thow dead coarfée again in compleat fleel
Revifit’ft thus the glimpfés of the moon,
Making night hideous?

I do not therefore find fault with the Artifices above-mentioned, when
they are introduced with skill, and accompanied by proportionable fen-
timents and expreflions in the writing.

For the moving of Pity, our principal machine is the handkerchief ;
and indeed in our common Tragedies, we fhould not know very often
that the perfons are in diftrefs by any thing they fay, if they did not
from time to time apply their handkmduefs to their eyes.: Far be it from
me to think of banifhing this inftrument. of forrow from the f{tage; I
know a Tragedy could not fubfift without it: all that'I would contend
for, is, to keep it from being mifapplied. In a word, I would have the
Aétor’s tongue {fympathize ‘with his eyes.

A difconfolate Mothnﬂ. witha Child in her hand; ‘has frequently drawn
compaflion from the audience, and has therefore gained a place in feve-
ral Tragedies. A modern writer, that obferved how this had took in
other Plays,. being refolved to double the diftrefs, and melt his audience
twice as much as thofe before him had done, brought a Princefs upon
the ftage with a little Boy in onu hand and a (Gitl in the other: = Fhis too
had a very good effect. A third Poer being refolved to out-write all his
predecetffors, a few years ago introduced: three children, with- great fuc-
cefs ; and, as I am informed; a young Gentleman, who is flrl| v deters
mined. to [)TE‘“'[]-.. the moft obdurate hearts, has a Tragedy by him, where

the firft perfon that appears upon the {tage is an affiited Widow in her
mourning-weeds, ‘with half a dozen fatherlefs Children attending her;
like thofe that ufually hang about the figure of Charity. Thus feveral ins

cidents
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cidents that are beautiful in a good writer, become ridiculous by falling
into the hands of a bad one.

But among all our methods of moving Pity or Terror, there is hone fo
abfurd and barbarous, and what more expofes us to the contempt and
ridicule of our neighbours, than that dreadful butchering of one another,
which is fo very frequent upon the Engli/b Stage. To delight in feeing
men {tabbed, poifoned, racked, or impaled, is'certainly the fign of
cruel temper: and as this is often praclifed before the Brits/b Audience,
feveral French Criticks, who think thefe are grateful fpedtacles to us,
take occafion from them to reprefent us a people that delight in blood.
It is indeed very odd, to fee our ftage {trowed with carcafles in the laft
{cene of a Tragedy ; and to obferve in the ward-robe of the play-houfe
feveral daggers, poniards, wheels, bowls for poifon, and many other in-
{truments of death. Murders and executions are always tranfaled be-
hind the feenes in the French Theatre; which in general is very agree-
able to the manners of a polite and civilized people: but as there are no
exceptions to thisrule on the Fresch Stage, it leads them into abfurdi-
ties almoft as ridiculous as that which falls under our prefent cenfure, I
remember in the famous Play of Cerneille, written upon the {ubjeé of the
Horatii and Curiatiz; the fierce young Heroe who had overcome the Cu.
riatii one after another, (inftead of being congratulated by his Sifter for
his victery, being upbraided” by her for having {lain her lover) in the
height of his paflion and refentment kills her. - If any thing could exte-
nuate fo brutal an attion, it would be the doing of it on a fudden, before
the fentiments of nature, reafon, or manhood could take place in him.
However, to avoid publick bloodfbed, as foon as his paflion is wrought
to its height, he follows his Sifter the whole length of the ftage, and for-
bears killing her till they are both withdrawn behind the fcenes. T muft
confefs, had he murdered her before the audience, the indecency might
have been greater ; butas it is, it appears very unnatural, and looks like
killing in cold blood. To give my opinion upon this cafe; the fa&
ought not to have been reprefented, but to have been told, if there was
any occafion for it.

[t may not be unaceeptable to the Reader, to fee how Sophocles has
condutted a Tragedy under the like delicate eircum{tances. Oreffes was
in the {fame condition with Ham/er in Shake/pear, his Mother having mur-
dered his Father, and taken poffeffion of his Kingdom in confpiracy with
her' Adulterer. - "That young Prince therefore, being determined to're-
yenge his father’s Death upon thofe who filled his Throne, conveys him-

felf
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{elf by a beautiful ftratagem into his Mother’s apartment, with a refoly-
tion to kill her. But becaufe fucha fpettacle would have been too fhocl-
ing to theaudience, this dreadful refolution is executed behind the ocenes:
‘The Mother is heard calling out to her Son for mercy ;- and “the Son an-
fwering her, that fhe fhewed no mercy to his Father: after which fhe
fhrieks out that fhe is wounded, and by what follows we find that {he
is flain. I do not remember that in any of our Plays there are fpeeches
made behind the Scenes, though there are other inftances of this nature
to be met with in thofe of the ancients: and I believe my reader will
agree with me, that there is fomething infinitely more affe¢ting in this
dreadful Dialogue between the Mother and her Son behind the
Scenes, than could have been in any thing tranfacted before the audience.
Oreffes immediately after meets'the Ufurper at the entrance of his Palace ;
and by a very happy thought of ‘the Poet avoids killing him before the
Audience, by telling him that he fhould live fome time in his prefent bit-
ternefs of Soul before he would difpatch him, and by ordering him to re-
tire into that part of the Palace where he had flain his Father, whofe mur-
ther he would revenge in the very fame place where it was committed.
By this means the Poet obferves that decency, which Horace afterwards
eftablifhed by a rule, of forbearing to commit parricides or unnatural mur.
thers before the Audience.

Nec coram populs natos Medea trucider.

Let nor Medea draw her murt bering knife,
And [pill ber childrens blood upon the Sfage.

The French have therefore refined too much upon Horace's Rule, who
never defigned to banifh all kinds of Death from the Stage; but only
fuch as had too much horror in them, and which would have a better ef-
fect upon the audience when tranfaéted behind the Scenes. I would
therefore recommend to my Countrymen the practice of the ancient Po-
ets, who were very fparing of their publick executions, and rather chofe
to perform them behind the Scenes, if it could be done with as great an
effect upon the Audience. At the fame time I muft obferve, that though
the devoted perfons of the Tragedy were feldom flain before the Audi-
ence, which has generally fomething ridiculous in it, their bodies were
often produced after their Death, which has always in it fomething me-
lancholy or terrifying; fo that the killing on the Stage does not feem to
have been avoided only as an indecency, but alfo as an improbability.

Nee
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Nec pueros coram popule Medea frucidet ;

Aut bumana palam coguat exta nefarius Alreus;

Aut in avem Progne wvertatur, Cadmus /n anguern.

Quodcungue oftendis mibi fic, incredulus odi. Hor,

Medea muft not draw her murth'ring Kunife,

Nor Atreus there bis borrid feaft prepare,

Cadmus and Progne’s Metamorpho/is,

@5he to a Swallow turn’d, be to a Snake)

And what foever contradicts my fenfé,

I hate to fee, and never can belicve. IL.d. RoscomMoOnN.

I have now gone through the feveral dramatick inventions which are
made ufe of by the Ignorant Poets to fupply the place of ' Tragedy, and
by the Skilful to improve it ; fome of which I could wifh entirely rejetted,
and the reft to be ufed with caution. It would be an endlefs task to con-
fider Comedy in the fame light, and to mention the innumerable thifts
that fmall wits put in practice to raife alaugh. Bwllock in a fhort
coat, and Norrisin a long one, feldom fail of this effeét. - In ordinary Co-
medies, a broad and a narrow brimmed hat are different charaéters. Some-
times the wit of the Scene lies in a fhoulder-belt, and fometimes in a
pair of Whiskers. A Lover running aboutthe Stage, with his head peep-
ing out of a barrel, was thought a very good jeft in King Charles the Se-
cond’s time; and invented by one of the firft Wits of that Age. But
becaufe ridicule is not {o delicate as compaffion, and becaufe the objeéts
that make us laugh are infinitely more numerous than thofe that make us
weep, there is a much greater latitude for Comick than Tragick artifices,
and by confequence a much greater indulgence to be allowed them.

Saturday
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