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{fcribed his Nightingale, that is, vox ef preterea nibhil, a found; 'and no-
thing but a found. On the contrary, one may reprefent true Wit by the
defcription which Ariftinetus makes of a fine woman, when {he is 'd,r-qfl
féd fhe is beautiful, when fhe is undreffed {he is beautiful: Or, as Merce-
rus has tranflated it more emphatically, Jueduitur, formofa eff: Exuitur,

ipfa forma eff.

N° 62.  Friday, May 11.

Scribend reéte fapere eft et principium et fous., Hor.

R. Lock has an admirable refleGion upon the difference of Wit
M and Judgment, whereby he endeavours to fthew the reafon why

they are not always the talents of the fame perfon. His words
are as follow: And hence, perbaps, may be given fome reafon of that com-
mon obfervation, That men who bave a great deal of wit and prompt me-
mories, bave not always the cleareft judgment, or decpeft reafon. For Wit
bying moft in the affemblage of Ideas, and putting thofe together with quick-
nefs and variety, wherein can be found any refemblance or congruity, there-
by to make up pleafant pictures and agreeable vifions in the fancy; Fudg-
ment on the contrary, lies quite on the other fide, in feparating ('ﬁ}"(_’ff:!-.
by one from another, Ideas wherein can be found the leafl difference, there-
by to avoid being mifled by fimilitude, and by affinity, to take onething for
another. This is away of proceeding quite contrary to Metaphor and
Allufion; wherein, for the moff part, bies that entertainment and pleafan-
iry g;f' Wit which [firikes [o dively on the fancy, and is therefore (o accep-
table to all people.

This is, I think, the beft and moft philofophical account that I have
ever met with of Wit, which generally, though not always, confifts in
fuch a refemblance and congruity of Ideas as this Author mentions. I
fhall only add to it, by way of explanation, That every refemblance of
Ideasis not that which we call Wir, unlefs it befuch an one that gives
Delight and Surprize to the Reader: Thefe two properties feem eflen-

tial to Wit, more particularly the laft of them. In order therefore that
the
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the refemblance in the Ideas be Wit; it .is néceflary . that the Tdéas
fhould not lie too mnear ome another im the nature .of thingss for
where the likenefs is obvious, it gives no futprize. To compare one
man’s finging to that ofanother; or to reprefent the whitetiefs of any ob-
jeft by that of Milk and Snow; or the vatiety of its colobes by thofe of
the Rainbow, cannot be called Wit, unlefs, befides this obvious refems
blance, there be fome further congruity difcovered in the two Ideas that
is capable of giving the Reader fome {urprize. Thus when a Poet tells
us, the bofom of his Miftrefs is as white as fnow, there is no Wit in
the comparifon; but when.he adds, with:a figh, that it is.as cold too, it
then 'grows into Wit. Eveéry Reéader’s memory may fupply him with in-
numerable inftances of the fame nature. For this reafon, the fimilitudes
in heroick Poets, who endeavour rather to fill the mind with great con-
ceptions, than to divert it-with fuch as are new and f{urprizing, have fel-
dom any thing in them that can be called Wit. Mz, Lock’s account of
Wi, with this thort explanation, comprehends molt of the fpecies of Wit,
as Metaphiors, Similitudes, Allegories, Anigmas, Mottds, Parables, Fa=
bles, Dreams, -Vifions, Dramatick writings, Burlefque, and all the nre-
thods of ‘Allufiont as there aie many other pieces of Wit, (how remote
{eever they may appearat firft dight from the foregoing defcription) which
upon examination will be.found te agree with it.

AS trae JT'ib generally. coufifls in this réfemblance and congruity of
Ideas, falfe it chiefly confifts in the refemblance and congruity fome-
times of fingle Lietters; as in Anagrams, Chronograms, . Lipograms, and
Acrofticks: fometimes of Syllables, as in Hchos and Doggerel Rhymes:
fometimes of Words,as in Puonsand Quibbles; and fometimesof whole
Sentences or Poems, caft into the figures of Eggs, Axes or ditars: Nay,
fome carry the wotion of Wit fo far, as to aferibe it even to external Mi-
mickry; and to look upon a man as an ingenious perfon, that can refem-
ble the tone, poiture, or face of another.

As vrute Wit conlifls in the refemblance of Ideas, and Sfalfe it in the
refemblance of Words, accordingto the foregoing inftancess there is ano-
ther kind of Wit which confifts partly in the refemblance of Ideas, and
partly in the refemblance of Words; which; for diftinéion fakey I fhall
call mixt i, 'This kind of Wit is that which abounds in Cowley, more
than in any Author that ever wrote. Mr. Zaller has likewife a great
deal of it; Mr. Diydenis very fparing init. Milton had a genius much
above it.  Spewcerisin ihe fame Clafs with Mifeon. The Tzalians, even
in their Epic Poetry; ate full of it, Monfieut Boileau; who formed him-

felf
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felf upon the ancient Poets, has every where rejefted it with fcorn. If
we look after mixt Wit among the Greek writers, we fhall find it no
where but inthe Epigrammatifts. There are indeed fome ftrokes of it in
the little Poern afcribed to Mu/fiens, which by that, as well as many other
marks, betrays it felf to be a2 modern compofition. If we look into the
Latin writers, we' find none of this mixt Wit in Firgil, Lucretius oy
Catullus 3 very little in Horace, but a great deal of it in Ovid, and fearce
any thing elfe in Martial,

Out of the innumerable branches of mixz ity T fhall chufe one in-
ftance which may be met with in all the writers of this Clafs, The paf-
fion of Love in its nature has been thought to refemble fire; for which
reafon the words Fire and Flame gre made ufe of to fignific Love. The
witty Poets therefore have taken an advantage from the doubtful mean.
ing of the word Fire, to makean infinite number of Witticifms. Coue
Fey obferving the cold regard of his Miftre(s’s eves, and at thie fame time
their power of producing leve in him, conifidérs them as Burning-glaffes
made of'ice; and finding himfelf able to live in the greateft extremities
of Love, concludes the torrid Zone to be habitable. When his Mi-
ftrefs has read his letter written in juice of Lemmon by holding it tothe
fire, he defires her to read it over a fecond time by Love’s flames. When
fhe weeps, he wifhes it were inward heat that diftilled thofe drops from
the Limbeck. When fhe is abfent, he is beyond eighty, that is, thirty
degrees nearer the Pole ‘than when fhe is with him. His ambitious Love
is a fire that naturally' mounts upwards ; his happy Love is the beams of
Heaven, and his unhappy Love flames of Helll When ir does
not let him fleep, it is a flame that fends up no fmoke; when
it is oppofed by counfel and advice, it is a fire that rages the more
by the wind’s blowing upon it. Upon the dying of 4 tree in which He
had cut his loves, he obferves that his written flames had burnt up and
withered the tree. “When he refolves to give over his paflion, he tells us
that one burnt like him,for ever dreads the fire. His heart is an Fitna,
that inftead of #uiecan’s thop inclofes Cupid's forge in it. His endeavour-
ing to drown his love in wine, is throwing oil upon the fire. He would
infinuate to his Miftrefs, that the fire of Love, like'that of the Sun (which
produces fo many living creatures) fhould not only warm but beget.
Love in another place cooks Pleafure at his fire. Sometimes the Poet’s
heart is frozen in every breaft, and fometimes fcorched in every eye.,
Sometimes heis drownedin tears, and’ burntin love, like a fhip fet on fire
in the middle of the fea. '
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The Reader may obferve in every one of thefe inftances, that the
Poet mixes the qualities of fire with thofe of love; and in the fame fen-
tence {peaking of it both as a paflion, and as real fire, furprizes the Rea-
der with thofe feeming refemblances or contradictions that make up.all
the Wit in this kind of writing,. Mixt Wit therefore is a. compofition
of Punn and true Wit, and is more or lefs perfect as the refemblance
lies in the Ideas, or in the W.ords: its foundations are laid partly-in falfe-
hood and partly in truth: reafon puts in her claim for one half of it; and'’
extravagance for the other. The only province therefore for this kind:
of Wit, is Epigram, or thofe little-occafional Poems that in their own na.
ture are nothing elfe but a tiffue of Epigrams. I cannot conclude this
head of mixz. Wit, without owning that the admirable Poet out of whom
I have taken the examplesof it,. had.as much true Wit as,any Author
that ever writ ;- and indeed all other;talents of an extraordinary genius.

It may be expeéted, fince I am upon this fubject, that I fhould rake no-
tice of Mr. Dryden’s definition of. Wit ; which, with alt the deference.
that is due to-the judgment of fo great 2 man, is not fo properly a defi-
nition of Wit, as of good writing in general... Wit, as he defines it, is
« gpropriety: of words and thoughts adapted to the fubject.” If this be a
true definition of Wit, I am apt to think that Enc/id was the greateft:
Wit that ever:fet pen to paper: it is certain there never. was a.greater
propriety of words and thoughts adapted to the fubject, than what that
Author. has made ufe of in his Elements. I fhall only appeal to.my Rea-
der,. if this definition agrees with ‘any notion he has of Wit: if it-be a-
true one, I amfure Mr. Dryden was not only a better.Poet, but a great-
er Wit than Mr. Cowley ; and Firgil a much more facetious man than.et-
ther Ovzid. or Martial.. ' _

Bouhours, whom I look upon to be the moft penetrating of all. the
French Criticks, has taken . pains to fhew, that it is impoflible for any
thought to be beautiful which is not juft, and has not its foundation in the
nature of things: that the bafis of all wit is truth; and that |no thought
ean’ be valuable, . of which goed fenfe is not the ground-work. Bozleat
has endeavoured to inculcate the fame notion in {everal parts of his wri-
tings, both in profe and verfe. ‘This is that natural way of writing, that
beautiful fimplicity, which we fo.much admire in the compofitions of the
ancients ;. and ‘which no body deviates from, but thofe: who want ftrength
of genius tosmake a thought fhine n its own natural beauties. Poets
whe. want this.ftrength of genius to give that majeftick fimplicity: to na-

ture, which we fomuch admire in the works of the ancients, are forced
to
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to hunt after foreign ornaments, and not to let any piece of Wit of what
kind foever efcape them. Tlook upon thefe writers as Goths in Poetry,
who, like thofe in Architeéture, not being able to come up to the beau-
tiful fimplicity of the old Greeks and Romans, have endeavoured to fup-
ply its place with all the ‘extravagances of an irregular fancy. Mz, Dry-
den makes a very handfomé obfervation on Ovid’s writing a letter from
Dide to Fneas, in the following words: « Owid (fays he, fpeaking of
Virgil's fition of Dido and Aineas) “ takes it up after him, even in the
« {ame age, and makes an ancient Heroine of Virgil's new-created Di-
“ 4p; diftates a letter for her juft before her death to the ungrateful fi-
« gitive; and, very unluckily for himfelf, is for meafuring a {fword with
« a man fo much fuperior in force to him on the fame fubject. I think
« | may be judge of this, becaufe I have tranflated both. The famous
« Author of the 4r¢ of Love has nothing of his own; he borrows al]
& from a greater mafter in his own profeflion, and, which is worfe, im-
s proves nothing which he finds : ‘nature fails him, and being forced to
« his old fhift, he has recourfe to witticifm. This pafles indeed with
« his foft admirers, and gives him the preference to Furgil in their
¢« efteem.
Were not I fupported by fo great an authority as that of Mr. Dryden,
I fhould not venture to obferve, that the tafte of moft of our Zngli/b
Poets, as well as Readers, is extremely Gothick. He quotes Monfieur
Segrais for a threefold diftinétion of the Readers of Poetry: in the firft
of which he comprehends the rabble of Readers, whom he does not
treat as fuch with regard to their quality, but to their numbers and the
coarfenefs of their tafte. His words are as follow: ¢ Segrais has diftin-
« guifhed the Readers of Poetry, according to their capacity of judging,
« into three Clafles. [He might have faid the fame of writers too,- if he
« had pleafed.] In the loweft form he places thofe whom he calls Les
« Petits Efprits, fuch things as are our upper-gallery audience in a
@ Play-houfe; who like nothing but the husk and rind of Wit, prefer a
« Quibble, a Conceit, an Epigram, before folid fenfe, and elegant ex-
« preffion: thefe are Mob-readers. If Fings/ and Martial ftood for Par-
« liament-men, we know already who would carry it. But though they
« make the greateft appearance in the field, and cry the loudeft, the beit
« on't is they are but a fort of French Huguenots, or ‘Dutch Boors,
« brought over in herds, but not naturalized ; who have not' lands of
« two Pounds per Aunum in Parnaffis, and therefore are not priviledg-
«ed to Poll. Their Authors are of the {fame level, fit to reprefent them
P e € on
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“ on a Mountebank’s ftage, or to be mafters of the ceremonies in a Bear-
“ garden: yet thefe are they who have the moft admirers. Bur it often
“ happens, to their mortification, that as their Readers improve their
“ ftock of fenfe, (as they may by reading better books, and by converfa-
“ tion with men of judgment) they foon forfake them.

I muft not difmifs this fubjeét without obferving, that as Mr. Lock in
the paflage above-mentioned has difcovered the moft fruitful fource of
Wit, fo there is another of a quite contrary nature to it, which does
likewife branch it felf out into feveral kinds. For not only the  Re.
Semblance but the Oppofition of ldeas does very often produce Wit; as §
could fhew in feveral little points, turns, and antithefes, that I may pofli-
bly enlarge upon in fome future Speculation.

N° 63.  Saturday, May 12.

Humano capiti cervicem piflor equinam

Fungere [i velit, et varias inducere plumas

Undique collatis membris, wut tuypiter atyvim

Definat in pifcem mulier formofa Superné ;

Spettarum admiffi vifum teneatis amici?

Credite, Pifones, ifts tabule fore Librum

Perfimtlem, cujus, velut €gri fomnia, vane

Finguntur [pecies—a-mmmnmm Hor.

which it has been long employed. The thoughts will be rifing of
themfelves from time to time, though we give them no encourage-
ment; as the toffings and fluGuations of the fea continue feveral hours

after the winds are laid,
It is to this that I impute my laft night'’s Dream or Vifion, which
formed into one continued allegory the feveral fchemes of Wit, whe-
ther

IT is very hard for the mind to difengage it felf from a fubjeét in
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