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peeti a piece of thofe records which were kept in the little temple of
Apolls, that ftood upon the promontory of Lencare. The reader will
find it to be a fummary account of feveral perfons who tried the: lovers
leap, and of the fuccefs they found in it.  As there feem to be in it fome
Anachronifms and Deviations from the ancient Orthography, I am not
wholly fatisfied my felf that it is authentick, and not rather the produ-
&ion of one of thofe Grecian Sophifters, who have impofed upon the
world {everal fpurious works of this nature. I fpeak this by way of pre-
caution, becaufe I know there are feveral writers, of uncommon erudi-
tion, who would not fail to expofe my ignorance, if they caught me
tripping in a matter of fo great moment.

Ne229.  Thurfdays November 22.

wenee Spirat adbuc amor
Viwvuntgne commilfi calores

Lokie fidibus puelle. Hor.

. MONG the many famous pieces of antiquity which are fhll vo be
A feen at Rome, there is the Trunk of a Statue which -has loft the
arms, legs, and head ;- but difcovers fuch an exquifite workman-~
fhip in what remains of it, that Michael Angelo declared he had learned
his whole art from it. Indeed he ftudied it fo attentively, that he made
moft of his Statues, and even his piftures in that Guffe, to make ufe of
the Izalian phrafe ; for which reafon this maimed Statue is ftill « called
Michael Angelo’s School.

A fragment of Sappbo, which 1 defign for the fubjeét of this paper, is
in as great reputation among the Poetsand Critics, as the mutilated figure
above-mentioned is among the Statuaries and Painters. Several of our
Country-men, and Mr. Dryden in particular, feem very oftento have
copied after it in their Dramatic writings, and in their poems upon love.

Whatever might have been the occafion of this Ode, the Lnuglifb Rea-

der will enter into the beauties of ity if he fuppofes it to have been writ-
ten
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ten in the perfon of a lover fitting by his Miftrefs. I fhall fet to view
three different copies of this beautiful original : the firft is a tranflation
by Catullus, the {fecond by Monfieur Boilean, and the laft by a Gentle-
man whofe tranflation of the Hymmn to Fenus has been {o defervedly ad-

i
. Ad LESBIAM.

Ille mi par effe deo videtur,
llle fi fas eft, fuperare divos,
Qui fedens adverfus identidem te,
Spectat, © audit
Dhuice ridentem, mifero guod omnis
Eripit fenfus mibi: nam fimul te
Lesbia, afpexiy nihil eff fuper mi
: Quod loquar amens.
Lingua [ed torpet, tenuis fub artus
Flamma dimanat, [initu fuopte
Tinniunt aures, gemina teguntur
Lumina nocte.

My learned Reader will know very well the reafon why one of thefe
verfes is printed in Roman letter ; and if he compares this tranflation
with the original, will find that the three firft Stanzas are rendered al-
moft word for word, and not only with the fame elegance, but with
the fame fhort turn of expreffion which is fo remarkable in the Gree,
and fo peculiar to the Sapphic Ode. I cannot imagine for what reafon
Madam Dacier has told us, that this Ode of Sappho is preferved entire
in Longinus, fince it is manifeft to any one who looks into that Authot’s
quotation of it, that there muit at leaft have been another Stanza, which
is not tran{mitted to us.

The fecond tranflation of this fragment, which I fhall here cite, is
that of Monfieur Boileau.

Henreux! qui prés de toi, pour toi feule foipire :
Qui jouit du plasfir de tentendre parier :

Qui te voit guelguefiois doucement lui fodrire.

. Les Dicux, dans [on bonbeur, peuvent-ils I'égale ?

Te fens de veine en weine une [ubtile flamme
Courir par tout mon corps, fi-tofl que je te wois :
Lt dans les doux tranfports, on s'egare mon ame,
Fene [taurois trowver de langue, ni de woix,

U
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Un nuage confus ¢ répand fur ma vue,

Fe w entens plus, je tombe en de douces languenrs ;.
Er pafle, [ans haleine, interdite, efperdue,

Vn friffon me faifity je tremble, je me meurs,

The Reader will fee that this is rather an imitation than a tranflation.
The circumftances do not lie fo thick together, and follow one another
with that vehemence and emotion as in the original. In fhort, Monfieur
Boilean has given us all the poetry, but not all the paffion of this famous
fragment. I fhall in the laft place prefent my Reader with the Engli/fb
tranflation. h

Blefl as th immortal Gods is be,
The youth who fondly fits by thee,
And bears and [ees thee all the while
Softly [peak and [weetly _,I/‘;m'!e.

Twas this depriv'd my foul of reft,
And rais’d fuch tumults in my breafl ;
For while I gaz'd, in tranfport toff,
My breath was gone, my voice was loff :

My bofomn glow'd; the fubtle flame

Ran quick through all my vital frame ;

O'er my dim eyes a darknefs hung ;

My ears with hollow murmurs rung.
IV.

In dewy damps my limbs were chill'd ;

My blood with gentle horrors thrill’d ;

My feeble pulfe forgor to play;

I fainted, funk, and dy'd away.

Inftead of giving any charafter of this laft tranflation, I fhall defire my
learned Reader to look into the criticifms which Longinus has made up-
on the original. By that means he will know to which of the tranfla-
tions he ought to give the preference. [ fhall only add, that this tranfla-
tion is written in the very {pirit of Sepphs, and as near the Greck as the
Genius of our language will poflibly fuffer.

Longinus has obferved, that this defcription. of Love in Seppho.is an
exact copy of Nature, and that all the circumftances, ‘which,follow one

another
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another in fuch an hurry of fentiments, notwithftanding they appear re.
pugnant to cach other, are really fuch as happen in the phrenzies of love,

I wonder that not one of the Critics or Editors, through whofe hands
this Ode has paffed, has taken occafion from it to mention a circumftance
related by Plutarch. . That Auther in.the famous ftory of Autiochus,
who fell in love with Stratonice, his Mother-in-law, and (nct daring to
difcover his paffion) pretended to be confined to his bed by his ficknefs,
tells us, that Erafiffratus, the phyfician, found out the nature of his
diftemper by thofe fymproms of love which he had lcarnt from Sappha's
writings. S¢ratonsce was in the room of the love-fick Prince, when
thefe fymptoms difcovered themf{elves to his phyfician; and it is probable
that they were not very different from thofe which §appho here defcribes
in a Lover fitting by his Miftrefs. This ftory of Autiochus is fo wel
known, that I need not add the fequel of it, which has no relation to my

prefent fubject. -

N° 231.  Saturday, Nevember 24.

O Pudor ! O Pietas.! —-= Mart.

correfpondents, I met with the following one, which is written
with fuch a fpirit of politenefs, that I could not but be very much
pleafed with it my {elf, and queftion not but it. will be as acceptable t0

the Reader.

Mr. SPECTATOR,
cc Y QU, who are no {tranger to public affemblies, cannot but have
« obferved the awe they often ftrike on fuch as are obliged to
« exert any talent before them. This is a fort of elegant diftrefs, t0
« which ingenuous minds are the moft liable, and may therefore deferve
« fome remarks in your paper. Many a brave fellow, who has put his
& epnemy to flight in the field, has been in the utmoft diforder upon

« making a fpeech before a body of his friends at home : one woul
« think

LOOKING over the Letters which I have lately received from my




	Seite 213
	Seite 214
	Seite 215
	Seite 216

