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N° 283.  Zhurfday, December 20.

Indignor quicquam reprebendi, non quia craffe
Compafitum, illepideve putetur, [ed quia nuper. Hor.

- HERE is nothing which more denotes a great mind, than the

I abhorrence of envy and detra¢tion. This paflion reigns more a-

mong bad Poets, than among any other fet of men.

As there are none more ambitious of fame, than thofe who are con-
verfant in Poetry, it is very natural for fuch as have not fucceeded in
it, to depreciate the works of thofe who have. For fince they cannot
raife themfelves to the reputation of their fellow-writers, they muft en-
deavour to fink it to their own pitch, if they would flill keep themfelves
upon a level with them.

The greateft wits that ever were produced in one age, lived together
in fo good; an underftanding, and celebrated one another with fo much
generofity, that each of them receives an additional luftre from his con-
temporaries, and is more famous for having lived with men of {o extra-
ordinary a genius, than if he had himfelf been the fole wonder of the
age. I need not tell my Reader, that I here point at the reign of 4u-
guftus, and 1 believe he will be of my opinion, that neither F#rgs/ nor
Horace would have gained fo great a reputation in the world, had they
not been the friends and admirers of each other. Indeed all the great
writers of that age, for whom fingly we have fo great an efteem, {tand up
together as vouchers for one another’s reputation. But at the fame time
that Firgs/ was celebrated by Gallus, Propertius, Horace, Vartis, Tucca
and Ovid, we know that Bevius and Mevius were his declared foes and
calumniators.

In our own country a man feldom fets up for a Poet, without attack-
ing the reputation of all his brothers in the art. The ignorance of the
moderns, the fcriblers of the age, the decay of Poetry, are the topicks
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of detraction, with which he makes his entrance into the world : Dut
how much more noble is the fame that is built on candour and i.ngenui-
ty, according to thofe beautiful lines of Sir Fobw Denbam, in his poem
on Fletcher’'s works! :

But whither am I flraid 2 I need not raife
Trophies to thee from other mens difpraifé ;

Nor is thy fame on leffer ruins built,

Nor needs thy jufler title the foul guilt

OF eaftern Kings, who to fecure their reign
Muft have thewr brothers, fons, and kindred flain.

I am forry to find that an Author, who is very juitly efteemed among
the beft judges, has admitted fome {trokes of this nature into a very fine
poem, | mean The Art of Criticifin, which was publithed fome months
fince, and is a Mafter-piece in its kind. The obfervations follow one
another like thofe in Horace’s Art of Poetry, without that methodical
regularity which would have been requifite in a Profe author. They
are fome of them uncommon, but fuch as the Reader muift affent to,
when he fees them explained with that elegance and perfpecuity in which
they are delivered. As for thofe which are the moft known, and the
molt received, they are placed in fo beautiful a light, and illuftrated with
fuch apt allufions, that they have in them all the graces of novelty, -and
make the Reader, who was before acquainted with theim, ftill more con-
vinced ‘of their truth and folidity. And here give me leave to mention
what Monfieur Boilean has fo very well enlarged upon in the preface to
his works, that wit and fine writing doth not confift fo much in advan-
cing things that are new, ‘as in giving things that are known an agreeable
turn. It is impoflible for ws, who live in the latter Ages of the worldy
to make obfervations in criticifim, morality, or in any art or- fcience
which have not been touched upon by others. - We have little elfe left
us, but to reprefent the common fenfe of mankind in more firong, more
beautiful, or more uncommon lights. If a Reader examines Horace's
Art of Poetry, he will find but very few precepts in'it, which he may
not meet with in Arifforle, and which were not commonly known by all
the Poets of the Auguflan Age. His way of exprefling and applying
them, not his invention of them, is what we are chiefly to admire.

For this reafon I think there is nothing in the world {o tirefome a5
the works of thofe Critics, who write in a pofitive dogmatic way, with-
out either language, genius or imagination. I the Reader would fee
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how the beft of the Larin Critics writ, he may find their manner very
beautifully defcribed in the chara&ters of Horace, Petronius, Quintilian
and Longinus, asthey are drawn in the Effay of which I am now fpeak-
ing.
Since I have mentioned Longinus, who in his Reflections has given us
the fame kind of fublime, which he obferves in the feveral paffages that
occafioned them; I cannot bur take notice, that our Eug/i/b Author
has after the fame manner exemplified {everal of his precepts in the very
precepts themfelves. I {hall produce two- or three inftances of this kind.
Speaking of the infipid fmoothnefs which fome Readers are fo much in
love with, he has the following verfes.

Thefe equal fyllables alone require,

Tho oft the ear the open vowels Zire,

W hile expletives their feeble aid do join,
And ten low words oft creep in one dull line.

‘The gaping of the vowels in the fecond line, the expletive 4o in the
third, and the ten monofyllables in the fourth, give fuch a beauty to this
paflage, as would have been very much admired in an ancient Poet.
The Reader may obferve the following lines in the fame view.

A needlefs Alexandrine ends the [ong,
That like a wounded Snake, drags its flow length.along.

And afterwards,.

"Tis not enough no harfbuels gives offence,

The found muft feem an echo to the {enfe.

Soft is the ftrain when Lephir gently blows,

And the fmooth fiream iz fmoother number fows:s:
But when lond furges lafb the founding Jbore,.

The hoarfe, rough verfe fhow'd like the torrent roar..
When Ajax firives, fome rock's vafl weight to throw,,
The line foo labours, and the words move {low :

Noz fo, when fwift Camilla ftours the plain,

Flies o'er th unbending corn, and skims along the main.

‘The beautiful Diftich upon #jax in the foregoing lines, puts me in
mind of a defeription in Homer’s Odyfley. Itis where Sifyphus is repre-
fented lifiing his ftone up the hill; which i¢ no fooner carried to the tep-

of it, but it immediately tumbles to the bottom. This double motior}
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of the ftone is admirably defcribed in the numbers of thele verfes ; a5
in the four firft it is heaved up by feveral Spondees intermixed with pros |
per breathing-places, and at laft trundles down in a continued line of
Dattyls. :
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It would be endlefs to quote verfes out of Firgs/ which have this par-
ticular kind of beauty in the numbers ; but I may take an occafionina |
future paper to fhew feveral of them which have efcaped the obfervation
of others.

I cannot conclude this paper without taking notice, that we have three
poems in our tongue, which are of the fame nature, and each of them
a mafter-piece in its kind ; the Effay on tranflated verfe, the Effayon
the art of poetry, and the Effay upon critici{m.

Ne 255.  Saturday, December 22.

Laudis amore tumes ?  funt certa pracula que te
Ter pure letto poterunt recreare libello. Hor.

HE Soul, confidered abftractedly from its paffions, is of a remifs

and fedentary nature, flow in its refolves, and languifhing in its

executions. The ufe therefore of the paflions is to ftir it upy, |
and put it upon action, to awaken the underftanding, to enforce the will, |
and to make the whole man more vigorous and attentive in the profecus
tion of his defigns. As this is the end of the paffions in general, fo it is
particularly of Ambition, which puthes the foul to fuch actions as are apt
to procure ‘honour and reputation‘to the Aétor. But if we carry our refle
tions higher, we may difcover further ends of Providence in implanting
this paffion in mankind. It
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