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-------- WNotand: funt 1161 Mores. Hor.

AVING examined the Aétion of Paradife Loff, let us in the
next place confider the Aftors, This is Ariffotle’s method of
confidering, firlt the fable, and fecondly the manners; or, as we

generally call them in Ewngli/b, the fable and the charaéters.

Homer has excelled all the Heroic Poets that ever wrote, in the Mul-
titude and Variety of his charatters. Every God that is admitted into
his Poem, acts a part which would have been fuitable to no other Deity,
His Princes are as much diftinguifhed by their manners as by their do-
minions; and even thofe among them, whofe characters feem wholly
made up of courage, differ from one another as to the particular kinds of
courage in which they excel. ' In fhort, there is fcarce a fpeech or action
in the I/iad, which the reader may not afcribe to the perfon that fpeaks
or aéts, without feeing his name at the head of it.

Homer does not only out-fhine all other Poets in the Variety, butalfo .

in the Novelty of his charaéters. He hath introduced among his Grecias
Princes a perfon who had lived thrice the age of man, and converfed
with Thefeus, Hercules, Polypbemus, and the firft race of Heroes. His
principal actor is the fon of a Goddefs, not to mention the Off-fpring of
other deities, who have likewife a place in his Poem, and the venerable
Trojan Prince, who was the father of fo many Kings and Heroes. There
is in thefe feveral characters of FHomer, a certain Dignity as well as No-
velty, which adapts them in a more peculiar manner to the nature of an
heroic poem. ‘Though at the fame time, to give them the greater Vari-
ety, he has defcribed a Vulean, that is a buffoon among lns Gods, and a
Therfites among his mortals.

Virgi! falls Jnhmtciy fhort of Hamer in the Charafters of his Poem,
both as to their Variety and Novelty. ZEweas is indeed a perfeét charaéter,
but as for Achates, though he is ftiled the Hero’s friend, he does nothing
in the whole poem which may deferve that title. Gyas, Mueftheus, Ser-

geftus,
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geffus and Cloanthus, are all’of them men of the fame ftamp and cha-
rafter, : '

fortemgue Gyan, fortemgue Cloanthum: Virg.

There are indeed feveral natural incidents in the part of Afeanins; as
that of Didp cannot be fufficiently admired. Ido not fee any thing new
or particular in Twraus. Pallas and Evander are remote copies of
Heétor and Priam, as Laufus and Mezentius are almoft pasallels to Pal
fas and Evander. The charaters of Nifus and Euryalus are beautiful,
but common. W e muit not forget the parts of Sinon, Camilla, and fome
few others, which are fine improvements on the Greek Poet. In fliort, *
there is neither that Variety nor Novelty in the perfons of the Zweid,
which we meet with in thofe of the f/iad.

If we look into the Charatters of Milton, we fhall ind that he has in-
troduced all the Varicty his fable was capable of receiving, The whole
fpecies of mankind was in two perfons at the time to which the fubjeét
of his Poem is confined. We have, however, four diftin® charaers in

, thefe two perfons. We fee man and woman in the higheft innocence:

| and perfection, and in the moft abjet flate of guilt and infirmity.  The
two laft charaéters are, indeed, very common and obvious, but the two

| firlt are not only more Magnificent, but more New than any charafters

| either in Fargzl or Homer, or indeed in the whole circle of nature,

f M;lton was fo fenfible of this defeét in the fubjec of his Poem, and of
the few Chara&ters it would aflord him, that he has brought into it two
aétors of a fhadowy fititious nature, in the perfons of §ix and Death,
by which means he has wrought into.the body of his fable a very beau-
tiful and well-invented Allegory.  But notwithftanding the finenefs of Vid.
this Allegory may attone for it in fome meafure; I cannot think that Spe&:
perfons of fuch a chimerical exiftence are proper a&ors in an Epic Poem ;*7
becaufe there is not that meafure of probability annexed to them, which

is requifite in writings of this kind, as I fhall thew more at large here-

after. :

Firgil has, indeed, admitted Fame asan a@refs in the Aneid,but the
part fhe adts is very fhort, and none of the moft admired circumftances
in that divine work. We find in Mock-heroic poems, particularly in
the Difpenfary and the Lutrin, feveral-allegorical perfons of this nature,
which are very beautiful in thofe compofitions, and may, perhaps, be
ufed as an argument, that the authors of them were of opinion, fuch cha-
rafters might have a place inan Epicwork.. For my-own part, I'fhould

be
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be glad the reader would  think {o, for, thesfake of the Poem I am now
examining ; and muit further add, that if fuch empty-unfubftantial Beings
may be ever made ufe of on this occafion, neyer were any more nicely
imagined, and employed in more proper a@ions, than thofe of which I
am-now-fpeaking.

Another principal afor in this poem is the great enemy of mankind,
‘The part of Whfes in Homer's Odyffey is very much admired by «rzflo-
rle, as perplexing that fable with very agreeable plots and intricacies,
not only by the mdny adventures in his voyage, and the fubtilty of his be-
haviour, but by the various concealments and difcoveries of his perfon
in {everal parts of that, Poem..  But the crafty Beiog I have now meati.
oned ‘makes a much-longer voyage than ‘Olyffes, puts in pratlice many
more wiles and {tratagems, and hides himfelf under a greater variety of
flhapes'and appearances; all of which are feverally detected, to the great
delighvand furprize.of the reader.

We may likewile obferve with how much art the Poet has varied fe-
veral charaters-of the perfons that fpeak in his infernal affembly. On the
contrary, how has he reprefented the whole Godhead exerting it felf (o
wards man in its full benevolence under the three-fold diftinétion of 3
Creator, a Redeemer; and a Comforter!

Nor muft we omit. the perfon of Raphael, who, amid{t his tendernefs
and friendthip for man, fthews fuch a dignity and condetcention  in all his
fpeech and behaviour, as are fuitable to a fuperior nature. . T'he Angels
are indeed as much diverfified in Milten, and diflinguifhed by their pro-
per. parts, as the Gods are in Homer or Virgil, 'Thereader will find no-
thing afcribed to Uriel, Gabriely Michaely or Rapbael, which is notin
a particularimanner fuitable to. their refpeélive charatters:

There is another circumitance in the principal aGors of the Iliadand
AEneid, which gives a peculiar beauty to thofe two Poems, and was there-
fore contrived with very great judgment. I mean the authors having cho-
fen for their Heroes perfons who were fo nearly related to the people
for whom they wrote. . Achilles was a Greek, and Zneas the remote
founder of Rome. By this meanstheir countrymen (whom they princi-
pally propofed to themfelves for their readers) were particularly atten-
rive to all the parts of their {tory, and {fympathized with their Heroes in
all their adventures. A Reman could not but rejoice in the efcapes, fuc-
ceffes, and viftories of .Fneas; and be grieved at any defeats, misfor-
tupes, or difappointments that befell him; as'a Greet muft have had the

fame regard for Achilles. And it is plain, that each of thofe poems

have
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have loft this great advantage, among thofe readers to whom their He-
roes are as ftrangers, or indifferent perfons,

Milton’s Poem is admirable in this refpeét, fince it is impoffible for any
of its readers, whatever nation, country or people he may belong to, not
to be related to the perfons who are the principal actors in it; but what
is ftill infinitely more to its advantage, the principal actors in this poem
are not only our progenitors, but our reprefentatives. We have an afual
intereft in every thing they do, and no lefs than our utmoft happinefs is
concerned, and lies at ftake in their behaviour.

I fhall fubjoin as a corollary to the foregoing remark, an admirable ob-
fervation out of Arifferle, which hath been very much mifreprefented in
the quotations of fome modern Critics. * If 2 man of perfe¢t and con-
« fymmate virtue falls into a misfortune, it raifes our pity, but not our
« terror, becaufe we do not fear that it may be our own cafe, who do
« pot refemble the fuffering perfon. But as that great Philofopher adds,
« If we fee a man of virtue, mixt with infirmities, fall into any misfor-
« tune, it does not only raife our pity, but our terror; becaufe we are
% afraid that the like misfortune may happen to our felves, who refem-
« ble the charaéter of the fuffering perfon.

I fhall only remark in this place, that the foregoing obfervation of Ari-
flotle, though it may be true in other occafions, does not hold in this;
becaufe in the prefent cafe, though the perfons who fall inte misfortune
are of the moft perfet and confummate virtue, it is not to be confidered
as what may poflibly be, but what aually is our own cale; f{ince we are
embarked with them on the fame bottom, and muft be partakers of their
happinefs or mifery.

In this, and fome other very few inftances, Arifforie’s rules for Epic
poetry (which he had drawn from his reflections upon FHomer) cannot
be fuppofed to fquare exaétly with the Heroic poems which have been
made fince his time; fince it is evident to every impartial Judge his rules
would ftill have been more perfeét, could he have perufed the ZEnerd
which was made fome hundred years after his death.

In my next, Ifhall go through other parts of Milton's Poem; and hope
that what I fhall there advance, as well as what I have already written,
will not only ferve as a comment upon Milton, but upon Ariffotle.

Vor. IIL Nn Saturday,
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