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N° 297.  Saturday, February 9.

------ velut [
Egregio infperfos reprendas corpore nevos. .. Hor.

FTER what I have faid in my l1aft Saturday’s paper, I fhall enter

on the fubject of this without farther preface, and remark the fe-

veral Defects which appear in the Fable, the Charaéters, the Senti-
ments, and the Language of Milton's Paradife Loff; not doubting but
the Reader will pardon me, if T alledge at the fame time whatever may be
faid for the extenuation of fuch defets.  The firlt imperfection whichl
{hall obferve in the Fable is, that the event of it is Unhappy.

The Fable of every Poem is according to Arifforle’s divifion either
Simple or Implex. Tt is called Simple when there is no change of for-
tune in it; Implex when the fortune of the chief A&or changes from bad
to good, or from good to bad. The Implex Fable is thought the moft
perfect; 1 fuppofe, becaufe it is more proper to flir up the paflions of
the Reader, and to furprize him with a greater variety of accidents. .

The Implex Fable is therefore of two kinds: in the firft the chief
Actor makes hisway through a long feries of dan gers and difficulties, 'till
he arrives at honour and profperity, as we fee in the ftory of Viyfes. In
the fecond, the chief Actor in the Poem falls from fome eminent pitch
of honour and profperity, into mifery and difgrace. Thus we fee Adam
and Ewe {inking from a ftate of innocence and happinefs, into the moft
abjet condition of {in and forrow,

"The molt taking tragedies among the antients were built on this laft fort
of Implex Fable, particularly the ‘Lragedy of OFdipus, which proceeds
upon a flory, if we may believe Arifforle, the moft proper for Tragedy
that could be invented by the wit of man. | have taken {ome pains ina
former paper to fhew, that this kind of Implex Fable, wherein the event
1s unhappy, is more apt to affe& an audience than that of the firft kind;
notwithftanding many excellent picces among the antients, as well as
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moft of thofe which have been written of late years in our own country,
are raifed upon contrary plans. Imuit however own, that I think this
kind of Fable, which is the moft perfec in Tragedy, is not {o proper for

_an Heroic Poem.

Milton feems to have been fenfible of this imperfection in his Fable,
and has therefore endeavoured to cure it by feveral expedients; particu-
larly by the mortification which the great adverfary of mankind meets
with upon his return to the affembly of infernal fpirits, as itis defcribed
ina beautiful paffage of the tenth book ; and likewife by the vifion, where-
in Adam at the clofe ‘of the Poem fees his off-fpring triumphing over his.
great enemy, and himfelf reftored to a happier Paradifé than that from
which he fell.

There is another objeftion againft Milton’s Fable, which is indeed al-
moft the fame with the former, though placed in a different light, name~
Iy, That the Hero inthe Paradifé Loft is unfuccefsful, and by no means
a match for his enemies. This gave occafion to Mr. Dzyden’s reflettion,
that the Devil was in reality Miéton’s Hero. 1 think 1 have obviated this
obje@ion in my firft paper. = The Paradife Lo/t is an Epic, or a Narra-
tive Poem, and he that looks for an Hero in it, fearches for that which.
Milton never intended; but if he will needs fix the name of an Hero
upon any perfon in it, it is certainly the Me/fiab who 1s the Hero, both
inthe principal action, and in the chief Epifodes. Paganifm could not
furnifh out a real aétion for a Fable greater than that of the l/ad or
Eneid, and therefore an heathen could not form a higher notion of a
Poem than one of that kind which they call an Heroic. Whether Mi/-
sow's is not of a fublimer nature I will not prefume to determine: It is
fuficient, that I fhew there is in the Paradife Loff all the Greatnefs of
plan, Regularity of defign, and Mafterly beauties which we difcover in
Homer and Virgil.

I muft in the next place obferve, that Milron has interwoven in the
texture of his Fable fome particulars which do not feem to haye probabi-
lity enough for an Epic Poem, particularly in the aftions which he
aferibes to Sin and Dearh, and the pitture which he draws of the Limbo
of Vanity, with other paffages in the fecond book. Such allegories ra-
ther favour of the fpirit of Spenfér and Ariofto, than of Homer and Virgil.

In the {iructure of his Poem he has likewife admitted of too many di-
greflions. It is finely obferved by Ariffetle, that the author of an He-
roic Poem fhould feldom fpeak himfelf, but throw as much of his work

as he can into the mouths of thofe who are his principal Actors. Ar.yz"?-
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t/e has given no reafon for this precept; but I prefume it is becaufe the
mind of the Reader is more awed and elevated when he hears #Fneas or
Achiiles {peak, than when Firgil of Homer talk in their own perfons,
Befides that affuming the charatter of an eminent man is apt to fire the
imagination, and raife the Ideas of an author. Zwdly tells us, mentio.

ning his dialogue of old age, in which Cazo is the chief fpeaker, that up-
on a review of it he was agreeably impofed upon, and fancied that it
was Caro, and not he himfelf, who uttered his thoughts on that fubjeét,

If the Reader would be at the pains to fee how the ftory of the J/izd
and Eneid is delivered by thofe perfons who a& in it, he will be furpri-
fed to find how little in either of thefe Poems proceeds from the gy.
thors. Ailron has, in the gencral difpofition of his fable, very finely ob-
ferved this great rule; infomuch, that there is fcarce a third part of jt
which comes from the Poet; the reft is fpoken either by 4des and Eve,
or by fome good or evil {piric who is engaged either in their deftruion
or defence. :

From what has been here obferved, itappears that digreffions are by
no means to be allowed of in an Epic Poem. . If the Poet, even in the
ordinary courfe of his narration, fhould fpeak as little as poilible, he fhould
certainly never let his narration fleep for the fake of any refle@ions of
his own. [ have often obferved, with a fecret admiration, that the long-
eft reflection in the Zneidis in that paflage of the tenth book, here
Turnus is reprefented as drefling himfelf in the {poils of Pallas, whom
he had flain. Pirgil here lets his Fable ftand ftill for the fake of the fol-
Towing remark. How is the mind of man ignorant of Futurity; aund un-
able to bear profperous fortune with moderation? The time will come whes
Turnus fhall wifb that be had lef¥ the body of Pallas untowched, and curfs
the day on which be dvefled bimfelf in thefe fpoils.  As the great event
of the Aneid, and the death of Turnus, whom Fneas {lew becanfe he
faw him adorned with the fpoils of Padlas, turns upon this incident,
Virgil went out of his way to make this reflection upon it, without which
fo {mall a circumftance might poflibly have {lipped out of his reader’s
memory. Lucan, who was an injudicious Poet, lets drop his ftory very
frequently for the fake of his unneceffary digrefions, or his Diverticula
as Scaliger calls them. If he gives us an account of the prodigies which
preceded the civil war, he declaims upon the occafion, and thews how
much happier it would be for man, if he did nor feel his evil fortune be-
fore it comes to pafs, and fuffer not only by its real weight,
apprehenfion of it.  Milton’s complaint for his blindnefs,
on marriage, his reflettions on Adem and Eve's
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Angels eating, and feveral other paflages in his poem, are liable to the
fame exception, though I muift confefs thereis {o greata beauty in thefe
very Digreflions, that [ would not wifh them out of his poem.

I have, in a former paper; fpoken of the Characters of Miitow's Para-
dife Loff, and’ declared my opinion, as to the Allegorical Perfons who
are introduced in it.

If we look into the Sewtiments, 1 think they are fometimes defettive
under the following heads; Firft, as there are feveral of them too much
Pointed, and fome that degenerate even into Punns.  Of this laft kind,
I am afraid is that in the firft book, where {peaking of the Pigmies, he
calls them

The finall Infantry
IWarr'd on by Cranes

Another Blemifh that appears in fome of bis thoughts, is his frequent
Allufion to heathen Fables, which are not certainly of a piece with the
divine fubje&, of which he treats. I do not find fault with thefe Allu-
fions, where the Poet himfelf reprefents them as Fabulous, as he doesin
fome places, but where he mentions them as Truths and Matters of fatt.
The limits of my Paper will not give me leave to be particular in In-
flances of this kind : the Reader will eafily remark them in his perufal
of the poem.

A third faule in his Sentiments, is an unneeeflary Oftentation of L.earn-
ing, which likewife occurs very frequently. It is certain, that both Ho-
mer and Virgil were mafters of all the learning. of their times, but it
fhews itfelf in their works, after an indireét and concealed manner., M/
tom feems ambitious of letting us know, by his excurfions on Free-will
and Predeftination, and his many glances upon Hiftory, Aftronomy, Geo-
graphy ‘and the like, as well as by the terms and phrafes he fometimes
malkes ufe of, that he was acquainted with the whole circle of Arts and
Sciences.

If, in the laft place, we confider the Language of this great, Poet, we
muft allow what 1 have hinted in a former Paper, that it is often too
much laboured, and fometimes obfcured by old words, tranfpofitions,
and foreign Idioms. = Sexeca’s objeétion to the Stile of a great Author,
Riget ejus oratio, mibil in ea placidum, nibil lene, is What many Critics
make to Milton: As I cannot wholly refute it, fo I have already apolo-
gized for it in another Paper; to which I may further add, that Mslton’s
Sentiments and Ideas were fo wonderfully fublime, that it would have
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been impofiible for him to have reprefented them in their full ftrenpth
and beauty, without having recourfe to thefe foreign afliftances. Qur
language funk under him, and was unequal to that Greatnefs of Soul
which furnifhed him wich fuch glorious conceptions.

A fecond fault in his Language is, that he often affe@s a kind of
Jingle in his words, asin the following paflages, and many others :

And brought into the World @ World of woe.
Begirt th’ dlmighty throne

Befeeching or befieging——
This tempted orr Attempt
At one flight Bound bigh over-leapt all Bound.

I know there are figures for this kind of fpeech, that fome of the
greateft Antients have been guilty of it, and that Arifforle himfelf has
given it a place in his Rhetoric among the beauties of that Art. But as
it is in felf poor and trifling, it is I think at prefent univerfally exploded
by all the Mafters of polite writing. ¥

The laft faule which I fhall take notice of in Milton’s Stile, is the fre
quent ufe of what the Learned call Technical Words, or Terms of A,
It is one of the great beauties of Poetry,to make hard things intelligible,
and to deliver what is abftrufe ‘of it felf in fuch eafy language as may
be underftood by ordinary Readers: Befides, that the knowledge of a
Poet fhould rather feem born with him, or infpired, than drawn from
books and fyftems. I have often wondered, how Mr. Dryden could
tranflate a paflage out of Firgil, after the following manner,

Tack to the Larboard, and fland off to fea,
Veer Star-board [ea and land.

Miltor makes ule of Laréoard in the fame manner, When he is upon
Building, he mentions Doric Pillars, Pilaflers, Cornice, Freeze, Ar-
chitrave. When he talks of heavenly Bodies, you meet with Eeliptic,
and Eccentric, the Trepidation, Stars dropping from the Zenith, Rays
culminating from the Equator. To which might be added many Inftances
of the like kind in feveral other Arts and Sciences.

I fhall in my next papers give an account of the many particular Beaus
ties in Miilton, which would have been too long to infert under thofe
general heads I have already treated of, and with which I intend to con-
clude this piece of Critici{m. '

Saturday,
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