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498 The SPECTATOR Ne414

it is thus cut and trimmed into a mathematical figure ; and cannot byt
fancy that an orchard in flower looks infinitely more delightful, than all
the little labyrinths of the moft finithed Parterre. But as our great Mo-
dellers of gardens have their magazines of plants to difpofe of, it is very
natural for them to tear up all the beautiful plantations of fruit trees, and
contrive a plan that may moft turn to their own profit, in taking off
their Evergreens, and the like moveable plants, with which their fhops
are plentifully ftocked.

Ne 415.  Thurfday, Fune 26.

————

Adde ot egregias urbes, operumque labovem : Virg,

AVING already fhewn how the Fancy is affe@ed by the works of
H nature, and afterwards confidered in general both the works of

* nature and of art, how they mutually affiftand compleat each other,
in forming fuch {cenes and profpeéts as are moft apt to delight the mind
of the beholder, I fhall in this paper throw together fome refle@ions on
that particular art,. which has a more immediate tendency, than any other,
to produce thofe primary pleafures of the Imagination, which have hi-
therto been the fubje@ of this difcourfe. The art I mean is that of Ar-
chitetture, which I thall confider only with regard to the light in which
the foregoing Speculations have placed it, without entring into thofe
rules and maxims which the great mafters of ArchiteCure have laid down,
and explained at large in numberlefs treatifes upon that fubjeé.

Greatnefs, in the works of Architecture, may be confidered:as relating
to the bulk and body of the ftrufture, or to the Manner in which it is
built. As for the firft, we find the antients, efpecially among the eaftern
nations of the world, infinitely fuperior to the moderns.

Not to mention the Tower of Babel of which an old Author fays
there were the foundations to be feen in his time, which looked like a
fpacious mountain ;. what could be more noble than the walls of Baby-
lon, its hanging gardens, and its temple to Fupiter Belus, that rofea
mile high by eight feveral ftories, each ftory a furlong in height, and ?l'l
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the top of which was the Babylonian obfervatory ¢ 1might here, likewifs e,
take notice of the huge rock that was cut into the figure of Semiramis,
with the {maller rocks that lay by it in the fhape of tributary Kings ; the

odigious bafin, or artificial lake, which took in the whole Eupbrates,
until fuch time as a new canal was formed for its reception, with the fe-
veral trenches through which that river was conveyed. I know there
are perfons who look upon fome of thefe wonders of art as fabulous, but
I cannot find any grounds for fuch a fufpicion, unlefs it be that we have
no fuch works among us at prefent. There were indeed many greater
advantages for building in thofe times, and in that part of the world, than
have been met with ever fince. The earth was extreamly fruitful, men
lived generally on pafturage, which requires a much fmaller number of
hands than Agriculture - there were few trades to employ the bufie part
of mankind, and fewer arts and fciences to give work to men of fpecu-
lative tempers; and what is more than all the reft, the Prince was abfo-
lnte ; {o that when he went to war, he put himfelf at the head of 2 whole
people : as we find Semiramis leading her three millions to the field, and
yet over-pewered by the number of her enemies. It is no wonder,
therefore, when fhe was at peace, and turned her thoughts on building,
that fhe could accomplith fo great works, with fuch a prodigious multi-
tude of labourers: befides that, in her climate, there was fmall interrup-
tion of frofts and winters, which make the northern workmen Iye half
the year idle. I might mention too, among the benefits of the climate,
what Hiftorians fay of the earth, that it fweated out a bitumen or natu-
ral kind of mortar, which is doubtlefs the fame with that mentioned in
holy writ, as contributing to the f{truéure of Babel Slime they ufed
iftead of mortar.

In Egyps we flill fee their Pyramids, which anfwer to the defcriptions
that have been made of them:; and I queftion not but a Traveller might
find out fome remains of the Labyrinth that covered a whole province,
and had a hundred temples difpofed among its feveral quarters and di-
vifions.

The wall of China is one of thefe eaftern pieces of magnificence, which
makes a figure even in the map of the world, although an account of it
would have been thought fabulous, were not the wall it felf 1l extant.

We are obliged to devotion for the nobleft buildings that have adorn-
ed the feveral countries of the world, It is this which has fet men at
work on temples and publick places of worfhip, not only that they
might, by the magnificence of the building, invite the Deity to refide
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within it, but that fuch ftupendous works might, at the fame time,
open the mind to vaft conceptions, and fit it to converfe with the Divi-
nity of the place. For every thing that is majeftic, imprints an awfulnefs .
and reverence on the mind of the beholder, and frikes in with the naty.
ral greatnefs of the foul. |

In the fecond place we are to confider Greatuefs of Manner in Archi-
teéture, which has fuch force upon the imagination, thata fmall build- |
ing, where ¢ appears, fhall give the mind nobler ideas than one of twen-
ty times the bulk, where the Manner is ordinary or little. Thus, perhaps,
a man would have been more aftonithed with the majeftic air that appear-
ed in one of Lyfippus’s Statues of Alexander, though no bigger than the
Life, than he might have been with mount 4#bos, had it been cut into
the figure of the Heroe, according to the propofal of Phidias, with a
river in one hand, and a city in the other.

Let any one reflett on the difpofition of mind he finds in himfelf, at
his firft entrance into the Pantheon at Rome, and how his imagination is
filled with fomething great and amazing; and, at the fame time, confider
how little, in proportion, he is affeéted with the infide of a Gorkic Ca-
thedral, though it be five times larger than the other ; which can arife
from nothing elfe, but the greatnefs of the Manner in the one, and the
meannefs in the other,

I have feen an obfervation upon this fubjeét in a French Author, which
very much pleafed me. It is in Monfieur Freart’s Parallel of the ancient
and modern Architefture. I fhall give it the Reader with the fame
terms of art which he has made ufe of. T am obferving (fays he) « thing
which, in my opinion, is very curious, whence it proceeds, that in the
Jame quantity of fuperficies, the one Manner feems great and magnificent,
and the other poor and triflings the reafon is fine and uncommon.
fay then, that to introduce into Architeiure this grandeur of Manner,
we ought [o to proceed, that the divifion of the Principal members of the
Order may confift but of few parts, that they be all great and of a bold
and ample Relievo, and Swelling ;5 and that the eye, bebolding nothing |
éittle and mean, the imagination may be more vigoroufly touched and affe-
fted with the work that flands before it. For example ; in a Cornice,
if the Gola or Cynatium of the Corona, the Coping, the Modillions or
Dentelli, make a noble [bow by their graceful projeitions, if we [ee none
of that ordinary confufion which is the refult of thofe little Cavities,
guarter vounds of the Aftragal, and I know not how many other inter-
mingled particulars, which produce no effect in great and maffy woré.;.
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and which very unprofitably take up place to the Pprejudice of the princi-
pabmember, it is moff certain that this Manner will appear folemn and
great 5 as on the contrary, that will have but a poor and mean effei?,
where there ir a redundancy of thofe finaller ornaments, which divide
and_featter the angles of the fight into fuch a multitude of rays, fo
preffed together that the whole will appear but a confifion.

Among all the figures in Architefture, there are none that have a grea-
ter air than the Concave and the Convex; and we find in all the ancient
and modern Architeture, as well in the remote parts of China, as in
countries nearer home, that round pillars and vaulted roofs make a great
part of thofe buildings' which are defigned for pomp and magnificence.
The reafon I take to be, becaufe in thefe figures we generally fee more
of the body, than in thofe of other kinds. There are, indeed, figures
of bodies, where the eye may take in two thirds of the furface ; but as
in fuch bodies the fight muft fplit upon feveral angles, it does not take
in one uniform idea, but feveral ideas of the fame kind. Look upon
the outfide of a Dome, your eye half furrounds it ; look up into the
infide, and at one glance you have all the profpeét of it ; the entire cor-
cavity falls into your eye at once, the fight being as the center that col-
lects and gathers into it the lines of the whole circumference : ina fquare
pillar, the fight often takes in but a fourth part of the furface, and in a
fquare concave, muft move up and down to the different fides, before it
is mafter of all the inward furface. For this reafon, the Fancy is infinitely
more flruck with the view of the open air, and skie, that pafles through
an arch, than what comes through a fquare, or any other figure. The
figure of the Rainbow does not contribute lefs to its magnificence, than
the colours to its beauty, as it is very poetically defcribed by the fon of
Sirach : Look upon the Rainbow, and Prazje him that made it ; very beau-
tiful it is in its brightnefs 5 it encompalfes the beavens with a glorions
circle, and the bands of the moft High have bended it.

Having thus fpoken of that Greatnefs which affe@s the mind in Ar-
chiteture, I might next fhew the pleafure that rifes in the imagination
from what appears new and beautiful in this art ; but as every beholder
has naturally a greater tafte of thefe two perfections in every building
which offers it felf to his view, than of that which I have hitherto con-
fidered, I fhall not trouble my Reader with any refle@ions upon it. It is
fufficient for my prefent purpofe, to obferve, that there is nothing in this
whole Art which pleafes the imagination, but asit is great, uncommon,
or beautiful.
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