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502 The SPE CTATO R. N° 416.

N° 416. - Friday, Fune 27.

Ouatenus hoc fimile eft oculss, quod mente videmns.  Lucr,

At firft divided the pleafures of the imagination, into fuch as arife

from objects that are actually before our eyes, or that once entered

in at our eyes, and are afterwards called up into the mind either
barely by its own operations, or on occafion of fomething without us, as
ftatues or defcriptions. We, have already confidered the firft divifion,
and fhall therefore enter on the other, which, for diftin®ion fake, I have
called the fecondary pleafures of the imagination. When I fay the ideas
we receive from {latues, defcriptions, or fuch like occafions, are the
fame that were once actually in our view, it muft not be underflood that
we had once feen the very place, attion, or perfon which are carved or
defcribed. It.is fufficient, that we have feen places, perfons, or ations,
in general, which bear a refemblance, or at leaft fome remote analogy
with what we find reprefented. Since it is in the power of the imagi-
nation, when it is once ftocked with particular ideas, to enlarge, com-
pound, and vary them at her own pleafure.

Among the different, kinds of reprefentation, Statuary is the moft na-
tural, and fhews us fomething Zikef? the obje& that is reprefented. To
make ufe of a common inftance, let one who is bern blind take an image
in his hands, and trace out with his fingers the different furrows and im-
preflions of the chiffel, and he will eafily conceive how the fhape of a
man, or bealt, may be reprefented by it; but fhould he draw his hand
over a Piffure, where all is fmooth and uniform, he would never be able
to imagine how the feveral prominencies and depreflions of a human
body could be thewn on a plain piece of canvas, that has in it -no une-

-vennefs or irregularity. Defeription runs yet further from the things it

reprefents than Painting; for a picture bears a real refemblance to its
original, which letters and fyllables are wholly void of. Colours fpeak
all languages, but words are underftood only by fuch a people or nation,
For this reafon, though mens neceffities quickly put them on finding out

{peech,
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fpeech, Writing is probably of a later invention than Painting; particu-
larly we are told, that in America when the Spaniards ficft arrived there,
exprefles were fent to the Emperor of Mexico in Paint, and the news of
his country delineated by the {trokes of a pencil, which was a more na-
tural way than that of writing, though at the fame time much more im-

erfect, becaufe it is impoflible to draw the little connexions of fpeech,
or to give the pictare of a conjunétion or an adverb. It would be yetmore
{trange, to reprefent vifible objects by founds that have no ideas annexed
to them, and to make fomething like defcription in Mufick. Yet it is
certain, there may be confufed, imperfeét notions of this nature raifed in
the imagination by an artificial compofition of notes; and we find that
great Mafters in the art are able, fometimes, to fet their hearers in the
heat and hurry of a battel, to overcalt their minds with melancholy
fcenes and apprehenfions of deaths and funerals, or‘to Iull themy into plea-
{ing dreams of groves and elyliums.

In all thefe inftances, this fecondary pleafure of the ¥magination pro-
ceeds from that aftion of the mind, which' compares the' ideas arifing
from the original objeéts, with the ideas we receive from the flatue, pi-
&ure, defcription, or found that reprefents them. It is impoflible for us
to give the neceflary reafon, why this operation of the mind is attended
with fo much pleafure, as I have before obferved on the fame occafion;
but we find a great variety of entertainments derived from this fingle
principle: for it is this that not only gives us a relith of {tatuary, painting
and defcription, but makes us delight in all the aétions and arts of mi-
mickry. It is this that makes the feveral kinds of wit pleafant, which
confifls, as I have formerly fhewn, in the afhinity of ideas: and we may
add, it.is this alfo that raifes the little fatisfaétion we fometimes find in
the different forts of falfe wit; whether it confifts in the aflinity of let-
ters, as in Anagram, Acroftick ; or of fyllables, as in Doggerel rhimes,
Echos; or of words, as in Puns, Quibbles; or of a whole fentence or
Poem, to Wings,and Altars. The fnal' Canfe, probably, of annexing
pleafure to. this operation of the mind, was to quicken and encou-
rage us in our fearches after truth, fince the diftinguifhing one thing from
another, and the right difcerning betwixt our ideas, depends wholly up-
on our comparing them together, and obferving the congruity or difa-
greement that appears among the {everal works of Nature.

But 1 fhall here confine my {elf to thofe pleafures of the Imagination,
which proceed from ideas raifed by words, becaule moft of the obferva-
tions that agree with defcriptions, are equally applicable. to Painting and
Statuary. : Words,
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Words, when well ¢chofen, have fo great a force in them, that a de-
feription often gives us more lively ideas than the fight of things them-
felves. The Reader finds a fcene drawn in flronger colours, and paint-
ed more to the life in his Imagination, by the help of words, than by an
adtual furvey of the fcene which they defcribe. In this cafe, the Poet
feems to get the better of Nature; he takes, indeed, the Landskip after
her, but gives it more vigorous touches, heightens its beauty, and fo en-
livens the whole piece, that the images which flow from the objeis
themfelves appear weak and faint, in comparifon of thofe that come from
the expreffions. The reafon, probably, may be, becaufe in the furvey
of any obje& we have only fo much of it painted on the Imagination, as
comes in at the eye; but in its defcription, the Poet gives us as free a
view of it as he pleafes, and difcovers to us feveral parts, that either we
did not attend to, or that lay out of our fight when we firft beheld it.
As welook on any obje, our idea of it is, perhaps, made up of two
or three fimple ideas; but when the Poet reprefents it, he may either
give us a more complex idea of it, or only raife in us fuch ideas as are
moft apt to affect the Imagination.

It may be here worth our while to-examine how it comes to pafs that
feveral readers, who are all acquainted with the fame language, and know
the meaning of the words they read, fhould neverthelefs have a different
relith of the fame deferiptions. We find one tranfported with a paffage,
which another runs over with coldnefs and indifference, or finding the
reprefentation extremely natural, where another can perceive nothing of
likenefs and conformity, This different tafte muft proceed, either from
the perfection of Imagination in one more than another, or from the 4if-
ferent ideas that {everal Readers afhx to the fame words. For, to have
a true relifh, and form a right judgment of a defcription, a man fhould be
born with a good imagination, and muft have well weighed the force
and energy that lyes in the feveral words of a language, fo as to be able
to diftinguith which are moft fignificant and expreflive of their proper
ideas, and what additional ftrength and beauty they are capable of re-
ceiving from conjunétion with others. The fancy muft be warm, to re-
tain the print of thofe images it hath received from outward objects;
and the judgment difcerning, to know what expreflions are moft proper
to cloath and adorn them to the beft advantage. A man who is defici-
ent in either of thefe refpeéts, though he may receive the general notion
of a defcription, can never fee diftinétly all its particular beauties: as a
perfon, with a weak fight, may have the confufed profpeét of a placcghat
yes
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lyes before him, without entering into its feveral parts, or difcerning the
variety of its colours in their full glory and perfe@ion.

N° g17.  Saturday, Fune »8.

Quem tu Melpomene femel
Nafeentem placido lumine videris,
Non illum labor I¥bmins
Clarabit pugilem, non equus impiger, &c.
Sed que Tibur aque fertile perfluunt,
Er fpifl e nemorum come
Fingent Aolio carmine nobilem. Hor.

E may obferve, that any fingle circumftance of what we Haye

formerly feen, often raifes up a whole fcene of imagery, and

awakens numberlefs Ideas that before {lept in the Imagination;
fuch a particular fmell or colour is able to fill the mind, on a {fudden,
with the picture of the fields or gardens where we firft met with it, and
0 bring up into view all the variety of images that once attended ir
Our Imagination takes the hint, and leads us unexpectedly into cities or
theatres, plains or meadows. We may further obferve, when the fancy
thus reflects on the fcenes that have pait in it formerly, thofe, which were
at firft pleafant to behold, appear more fo upon refle@tion, and that the
memory heightens the delightfulnefs of the original. A Cartefizn would
account for both thefe inftances in the following manner.

The fet of ideas, which we received from fuch a profpeét or garden,
having entered the mind at the fame time; have a fett of traces belonging
to them in the brain, bordering very near upon one another ; when there-
fore any one of thefe ideas arifes in the Imagination, and confequently
difpatches a flow of animal {pirits to its proper trace, thefe {pirits, in the
Violence of their motion, run not only into the trace, to which they were
more particularly direéted, but into feveral of thofe that lye about it: by
this means they awaken other ideas of the fame fett, which immediately
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