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lyes before him, without entering into its feveral parts, or difcerning the
variety of its colours in their full glory and perfe@ion.

N° g17.  Saturday, Fune »8.

Quem tu Melpomene femel
Nafeentem placido lumine videris,
Non illum labor I¥bmins
Clarabit pugilem, non equus impiger, &c.
Sed que Tibur aque fertile perfluunt,
Er fpifl e nemorum come
Fingent Aolio carmine nobilem. Hor.

E may obferve, that any fingle circumftance of what we Haye

formerly feen, often raifes up a whole fcene of imagery, and

awakens numberlefs Ideas that before {lept in the Imagination;
fuch a particular fmell or colour is able to fill the mind, on a {fudden,
with the picture of the fields or gardens where we firft met with it, and
0 bring up into view all the variety of images that once attended ir
Our Imagination takes the hint, and leads us unexpectedly into cities or
theatres, plains or meadows. We may further obferve, when the fancy
thus reflects on the fcenes that have pait in it formerly, thofe, which were
at firft pleafant to behold, appear more fo upon refle@tion, and that the
memory heightens the delightfulnefs of the original. A Cartefizn would
account for both thefe inftances in the following manner.

The fet of ideas, which we received from fuch a profpeét or garden,
having entered the mind at the fame time; have a fett of traces belonging
to them in the brain, bordering very near upon one another ; when there-
fore any one of thefe ideas arifes in the Imagination, and confequently
difpatches a flow of animal {pirits to its proper trace, thefe {pirits, in the
Violence of their motion, run not only into the trace, to which they were
more particularly direéted, but into feveral of thofe that lye about it: by
this means they awaken other ideas of the fame fett, which immediately
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determine a new difpatch of {pirits, that in the fame manner open other
neighbouring traces, till at laft the whole fett of them is blown up, and
the whole profpeét or garden flourifhes in the Imagination. - But becaufe
the pleafure we received from thefe places far furmounted, and overcame
the difagreeablenefs we found in them, for this reafon there was at firft
a wider paflage worn in the pleafure traces, and, on the contrary, fo nar-
row a one in thofe which belonged to the difagreeable ideas, that they
were quickly {topt up, and rendered incapable of receiving any animal
fpirits, and confequently of exciting any unpleafant ideas in the memory,

It would be in vain to enquire, whether the power of imagining things
ftrongly proceeds from any greater perfection in the Soul, or from any
nicer texture in the brain of one man than of another. But this is cer-
tain, that a noble writer fhould be born with this faculty in its.full {trength
and vigour, fo as to be able to receive lively ideas from outward objeds,
to retain them long, and to range them together, upon occafion, in fuch
figures and reprefentations as are moft likely to hit the fancy of the rea-
der. A Poet fhould take as much pains in forming his imagination, asa
Philofopher in cultivating his underftanding. He muit gain a due relifh
of the-works of nature, and be throughly converfant in the various fee-
nary of a country life.

When he is ftored with country images, if he would gobeyond pafto-
ral, and the lower kinds of poetry, he ought to acquaint himfelf with
the pomp and magnificence of Courts. He fhould be very well verfed
in every thing that is noble and {ftately in the productions of art, whether
itappear in Painting or Statuary, in the great works of Architecture which
are in their prefent glory, or in the ruines of thofe which flourifhed in
former ages.

Such advantages as thefe help to open a man’s thoughts, and to enlarge
his Imagination, and will therefore have their influence onall kinds of wri-
ting, if the Author knows how to make right ufe of them. And
among thofe of the learned languages who excel in this talent,, the moit
perfeét in their feveral kinds, are perhaps Homer, Virgil, and Owid. Tlie
firft ftrikes the Imagination wonderfully with what is Great, the fecond
with what is Beautiful, and the laft with what is Strange. Reading the
Tiad is like travelling through a country uninhabited, where the fancy
is entertained with a thoufand favage profpe@s of vaft defarts, wide un-
cultivated marfhes, huge forefts, mif-fhapen rocks and precipices. Cn
the contrary, the Aneid is like a well ordered garden, where it is 1=
poflible to find out any part unadorned, or to caft our eyes upon a fingle
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fpot, that does not produce fome beautiful plant or flower. But when
we are in the Metamorphofis, we are walking on enchanted ground, and
ee nothing but fcenes of Magick lying round us.

Homer is in his province, when he is defcribing a battel or a multi-
tude, a Heroe ora God. Furgil is never better pleafed, than when he
isin Elyffum, or copying out an entertaining picture. FHomer’s epithets
generally mark out what is Great, Firgil's what is Agreeable. Nothing
can be more Magnificent than the figure fupiter makes in the firt [Ziad,
nor more Charming than that of Fenus in the firlt Eneid.
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Dixit, et avertens vofed cervice refulfit:

Ambrofieque come divinum vertice odorem

Spiravere : pedes veftis defluxit ad imos:

Et vera inceffe patust Deq — 88—
Homer’s perfons are moft of them god-like and terrible; Z77rgil has fcarce
admitted any into his Poem, who are not beautiful, and has taken parti-
cular care to make his Hero fo.

lumenque juvente
Purpureum, et letos oculis afflavit honores.

In a word, Homer fills his Readers with fublime ideas, and, I believe, has
raifed the imagination of all the good Poets that have come after him. I
fhall only inftance Horace, who immediately takes fire at the firft hint of
any paflage in the I/iad or Odyffee, and always rifes above himfelf, when
he has Homer in his view. Firgil has drawn together, into his FEweid,
all the pleafing fcenes his fubjeét is capable of admitting, and in his Geor-
gics has given us a collection of the moft delightful Landskips that can be
made out of fields and woods, herds of cattle, and fwarms of bees.

Owid, in his Metamorphofis, has thewn us how the Imagination may be
affe@ted by what is Strange. He deferibes a miracle in every flory, and
always gives us the fight of fome new creature at the end of it. His
art' confifts chiefly in well-timing his defcription, before the firft fhape is
quite worn off, and the new one perfeély finithed s fo that he every where
entertains us with fomething we never faw before, and fhews Monfter
after Monfter, to the end of the Metamorphofis.
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If I were to name a Poet that is a perfet Mafter in all thefe arts of
working on the Imagination, I think Miltor may pafs for one: and if his
Paradife Loft falls thort of the Zreid or lliadin this refpeét, it proceeds
rather from the fault of the language in which it is written, than from any
defect of genius in the Author. So divine a Poem in Englifb, is like a
ftately Palace built of brick, where one may fee Architetture in as great
aperfection as in one of marble, though the materials are of a coarfer
nature.  But to confider it only as it regards our prefent fubjeét: what
can be conceived greater than the battel of Angels, the Majeity of Mef-
fiah, the ftature and behaviour of Satan and his peers? W hat more beai-
titul than Pandemonium, Paradife, Heaven, Angels, Adam and Ewve?
What more ftrange, than the Creation of the world, the feveral Metamor-
phofes of the fallen Angels, and the furprifing adventures their leader
meets with in his {earch after Paradife? No other fubject could have fur-
nithed a Poet with {cenes o proper to ftrike the linagination, as no other
Poet could have painted thofe {cenes in more ftrong and lively colours,

N° 418. Monday, Fune 30.

-------- ferat et rubus afper amonmum. Virg,

HE pleafures of thefe fecondary views of the Imagination, are

I of a wider and more univerfal nature than thofe it has when join-
ed with fight; for not enly what is great, ftrange or beautiful,

but any thing that is difagreeable when looked upon, pleafes. us, in an
apt defcription. Here, therefore, we muft enquire after a new principle
of pleafure, which 'is nothing elfe but the 'attion of the mind, whi_ch
¢compares the Ideas that arife from words, with the Ideas that arife
from the objetts themfelves; and why this operation of the mind
is attended with fo much pleafure, we have before confidered.
For 'this reafon therefore, the defcription of a dunghill is pleafing
to the Imagination, if the image be prefented to our minds by
{uitable expreflions; though perhaps, this may be more properly called
the pleafure of the underftanding than of the fancy, becaufe we are not
fo much delighted with the image that is contained in the defcription, as
with the aptnefs of the defcription to excite the image. Bur
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