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N°590. TheSPECTATOR . n 7
ifts whofe exiftence is intirely prefent ; that is, in other words, who-
exifts in the moft perfeft manner, and in fuch a manner as we have no
idea of.

I fhall conclude this Speculation with one ufeful inference. How can
we fufficiently proftrate our felves and fall down before our Maker*
when we conlider that ineffable Goodnefs and Wifdom which contrived
this exiftence for rinite natures ? What muft be the overflowings of that
good-will, which prompted our Creator to adapt exiftence to ßeings, in
whom it is not neceffary? efpecially when we confider, that he himfelf
was before in the compleat poffeffion of exiftence and of happinefs, and
in the füll enjoyment of eternity. What man can think of himfelf as
called out and feparated from nothing, of his being made a confcious, a
reafonable anda happy creature, in fhort, of being taken in as a fharer of
exiftence and a kind of partner in eternity, without being fwallowed up
in Wonder, in Praife, in Adoration! It is indeed a thought too big for
the mind of man, and rather to be entertained in the fecrecy of devotion
and in the filence of the foul, than to be expreffed by words. The Su-
preme Being has not given us powers or faculties fufficient to extol and
magnifie fuch unutrerable goodnefs.

It is however fome comfort to us, that we fhall be always doing wha£
we fhall be never able to do, and that a work which cannot be finifhed,
will however be the work of an eternity.

N ° 592. Friday-> September10.

— Studium ßne drvite vena. Hör,

ILook upon the Play-houfe asa world within it felf. They have lately
furnifhed the middle region of it with a new fett of meteors, in Or¬
der to give the Sublime to many modern Tragedies. I was there Iaft

winter at the firft rehearfal of the new thunder, which is much more
deep and fonorous than any hitherto made ufe of. They havea Salmo-
neusbehind the fcenes, who plays it off with great fuccefs. Their Mght-
aings are made to flafh more briskly than heretofore ; their clouds are
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alfo better furbelowed , and more voluminous ; not to mention a violent
ftorm locked up in a great cheft that is defigned for the Tempeß. They
are alfo provided with above a dozen fhowers of fnow, which, as I am
informed , are the Plays of many unfuccefsful Poets artificially cut and
Ihreaded for that ufe. Mr . Rimers Edgar is to fall in fnow at the next
afting of King Lear , in order to heighten , or rather to alleviate, the
diftrefs of that unfortunate Prince ; and to ferve by way of decoration
to a piece which that great Critic has written againlt.

I do not indeed wonder that the aftors fhould be fuch profefled ene-
mies to thofe among our nation who are commonly known by the name
of Critics, fince it is a rule among thefe Gentlemen to fall upon a Play,
not becaufe it is ill written , but becaufe it takes. Several of them lay
it down as a maxim, that whatever dramatic Performance has a long run,
muft of neceffity be good for nothing ; as though the firft precept in
poetry were not to pleafe . Whether this rule holds good or not , I mall
leave to the determination of thofe who are better judges than my felf:
if it does, I am fure it tends very much to the honour of thofe Gentle¬
men who have eitablifhed it ; few of their pieces having been difgraced
by a run of three days, and mofl of them being fo exquifitely written,
that the town would never give them more than -one night 's hearing.

I have a great efteem for a true Critic , fuch as Arzßotle and Longmus
amongithe Greeks, Horace and Quintilian among the Romans, Boileau
and T>acier among the French . But it is our misfortune, that fome who
fet up for profeffed Critics among us are fo ltupid, that they do not know
how to put ten words together with elegance or common propriety , and
withal fo illiterate , that they have no taite of the learned languages, and
therefore criticife upon old Authors only at fecond hand. They judge
of them by what others have written , and not by any notions they have
of the Authors themfelves. The words Unity, Aftion , Sentiment , and
Diclion , pronounced with an air of Authority , give them a figure a-
mong unlearned Readers , who are apt to believe they are very deep, be¬
caufe they are unintelligible. The ancient Critics are füll of the praifes
-■of their contemporaries ; they difcover beauties which efcaped the ob-
fervation of the vulgär, and very offen find out reafons for palliating
and excufing fuch little flips and overfights as were committed in the
writings of eminent Authors . On the contrary , moft of the fmatterers
in criticifm who appear among us, make it their bufinefs to vilifie and de-
;preciate every new produclion that gains applaufe, to defcry imaginary
blemilhes, and to prove by far-fetched arguments, that what pafs foi-

beauties
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beauties in any celebrated piece are faults and errors . In ftiort, the wri-
tings of thefe Critics compared with thofe of the Ancients, are like the
works of the Sophifts compared with thofe of the old Philofophers.

Envy and Cavil are the natural fruits of lazinefs and ignorance ; which
was probably the reafon, that in the heathen mythology Momus is faid
to be the fön of Nox and Somnus, of Darknefs and Sleep. Idle men,
who have not been at the pains to accompli/h or diftinguifti themfelves,
are very apt to detraä from others ; as ignorant men are very fubjecT: to
decry thofe beauties in a celebrated work which they have not eyes to
difcover. Many of our fons of Momus, who dignify themfelves by the
name of Critics , are the genuine defcendants of thofe two illuftrious
Anceftors. They are often led into thofe numerous abfurdities, in which
they daily inftrucf the people, by not confidering that, Firfl , There is
fometimes a greater judgment lhewn in deviating from the rules of art»
than in adhering to them ; and, Secondly, That there is raore beauty in
ihe works of a great Genius who is ignorant of all the rules of art, than
in the works of a little Genius, who not only knows, but fcrupuloufly
obferves them.

Firfl:, We may often take notice of men who are perfeclly acquainted
with all the rules of good writing , and notwithflanding chufe to depart
from them on extraordinary occafions. I could give inftances out of all
the Tragic writers of antiquity who have mewn their judgment in this
particular, and purpofely receded from an eftablifhed rule of the drama,
when it has made way for a much higher beauty than the obfervation of
fach a rule would have been. Thofe who have furveyed the noblefl
pieces of architefture and ftatuary both ancient and modern , know very
well that there are frequent deviations from art in the works of the grea-
tefl:mafters, which have produced a much nobler effeft than a more ac«
curate and exacl:way of proceeding could have done . This often arif#s
from what the Italians call the Guflo Grande in thefe arts, which is what
we call the Sublime in writing.

In the next place, our Critics do not feem fenfible that there is more
beauty in the works of a great Genius who is ignorant of the rules of
art, than in thofe of a little Genius who knows and obferves them. It is
of thefe men of genius that Terence fpeak*, in oppoßtion to the little
artificial eavillers of his time ;

Quorum amulari exoptat negligentiam
Totiüs , quam ißorum obfcuram diligentiam,
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A Critic may have the fame confolation in the ill fuccefs of his Play, as
Dr . South teils us a Phyfician has at the death of a patient , That he was
killed fecunäum artem . Our inimitable Sbakefpear is a ftumbling-block
to the whole tribe of thefe rigid Critics . Who would not rather read
one of his Plays, where there is not a fmgle rule of the Stage obferved,
than any produftion of a modern Critic , where there is not one of them
violated ? Shake/pear was indeed born with all the feeds of poetry , and
may be compared to the ftone in cPyrrhus \ ring, which, as Tlhiy teils
es, had the figure of Apollo and the nine Mufes in the veins of it, pro-
duced by the fpontaneous hand of nature , without any help from art.

N°598. W;day>>Septemkr24.

Jamne igitur laudas , quod de fapientibus alter
Rjdebat , quoües a limine moverat unum
Protuleratque pedem : flebat contrarius alter 7 Juv.

'ANKIND may be divided into the merry and the ferious, who,
both of them, make a very good figure in the fpecies, fo long
as they keep their refpeftive humours from degenerating into

the neighbouring extreme ; there being a natural tendency in the one to
a melancholy morofenefs, and in the other to a fantaltic levity.

The merry part of the world are very amiable, whilir. they diffufe a
chearfulnefs through converfation at proper feafons and on proper occa-
fions ; but, on the contrary , a great grievance to fociety, when they in-
feft every difcourfe with infipid mirth, and turn into ridicule fuch fub-
jecls as are not fuited to it. For though laughter is looked upon by
the Philofophers as the property of Reafon, the excefs of it hasbeen al-
ways confidered as the mark of folly.

On the other lide, ferioufnefs has its beauty whilll it is attended with
chearfulnefs and humanity, and does not come in uhfeafonably to pall
the good humour of thofe with whom we converfe.

Thefe two fets of men, notwithftanding they each of them fliine in
their refpeäive characlers, are apt to bear a natural averfion and antipa-
thy to one another . What
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