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llowing wo brary of an ancient catholic fa-
n the north of Ei 5 I“l"'“tu:d at Naples, in the black
e year 1_5"9. How much fooner it was written does not appear,

The principal incidents are {fuch as were believed in the darkeft ages of chrifti-

anity ; ge and conduét have nothing that favours of barbarifm.
The fyle is the pureft Italian. If the ftory was written near the time when
it is fuppofed to have happened, it muft have been between 1095, the ®ra of
1 ft crufade, and 1243, the date of the laft, or not long afterwards.
There is no other cuunnﬂamu in the work that can lead us to guefs at the
iod in which the feene is laid ; the names of the aftors are evidently ficti-
and probably (Hi“‘"ltlii‘(l on purpofe : yet the Spanith names of the do-
meftics feem to 1[1{11&.‘[(. that this work was not compofed until the eftablifh-

t 1 Naples had made Spam{h appellations fami

[l r
ty of the d n\.l]lflh and the '\;.l of the a

tious,

kely t?_m.t

avour to turn

‘l|I ies as

e Innovators ;
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{ This folution of the author’s motives is however offered as a2 mere cone

jeGure, Whatever his views were, or whatever effe@s the execution of

them might have, his work can only be laid before the public at prefent as a

‘ matter of entertainment. Even as fuch, fome apology for it is neceffary.

Miracles, vifions, necromancy, dreams, and other preternatural events, are

exploded now even from romances. That was not the cafe when our author

| wrote ; much lefs when the ftory itfelf is fuppofed to have happened. Belief

in every kind of prodigy was fo eftablifhed in thofe dark ages, that an author

would not be faithful to the manners of the times who fhould omit all men-

5 tion of them. He is not bound to believe them himfelf, but he muft repre-
| fent his actors as believing them.

If this air of the miraculous is excufed, the reader will find nothing elfe

unworthy of his perufal. Allow the poffibility of the fatts, and all the actors

“ comport themfelves as perfons would do in their fituation. There is no bom-

' baft, no fimilies, flowers, digreffions, or unneceflary defcriptions.  Every

thing tends dire@ly to the cataftrophe. Never is the reader’s attention re-

|:' laxed. - The rules of the drama are almoft obferved throughout the condud

[| of the piece. The charaCters are well drawn, and ftill better maintained.

Terror, the author’s principal engine, prevents the ftory from ever languifh-

| ing; and it is o often contrafted by pity, that the mind is kept up in a con~
ftant viciffitude of interefting paffions.

I Some perfons may perhaps think the characters of the domeftics too little
ferious for the general caft of the ftory ; but befides their oppofition to the
“! principal perfonages, the art of the author is very obfervable in his condu&

i of the fubalterns, They difcover many paflages effential to the ftory, which
could not well be brought to light but by their marvesé and fimplicity : in
particular, the womanifh terror and foibles of Bianca, in the laft chapter,
conduce eflentially towards advancing the cataftrophe.

i It is natural for a tranflator to be prejudiced in favour of his adopted work,
More impartial readers may not be fo much fruck with the beauties of this
piece as I was. Yet I am not blind to my author’s defe@s. I could wifh he
i had grounded his plan on a more ufeful moral than this ; that the fins of fa-
IE thers are vifited on their children to the third and fourth generation. 1 doubt

3 whether
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whether in his time, any more than at prefent, ambition curbed its appetite
of dominion fr :

m the dread of fo remote a punithn

And yet this moral
cened by that lefs dire infinuation, that even fuch anathema may be

13 Wes
diverted by devotion to faint Nicholas. Here the intereft of the monk plainly

gets the better of the j
1

nt of the author. However, with all its faults,

Ih fh reader will be plea

have no doubt but

= i
periormance. 1

I with a ficht of this

hat reigns throughout, the leffons of virtue that

| =irri 3
are inculcated, and the rigid purity of the fentiments

cempt this work
from the cenfure to which romances are but too liable. Should it meet with
the fuccefs I hope for, I may be encouraged to re-print the original Italian,
though it will tend to depreciate my own labour. Our language falls far

ort of the charms of the Italian, both for variety and harmony. The latter

peculiarly excellent for fimple narrative. It is difficult in Englith 7o relate
without falling too low or rifing too high ; a fault obvioufly occafioned by

o

+

the little care taken to {peak pure language in common converfation. Every

an or Frenchman of any rank piques himfelf on fpeaking his own tongue
corretly and with choice. I cannot flatter myfelf with having done juftice
to my author in this refpet : his ftyle is as elegant as his condu& of the paf-
fions is mafterly. It is pity that he did not apply his talents to what they
were evidently proper for, the theatre,

I will detain the reader no longer but to make one fhort remark. Though
the machinery is invention, and the names of the adtors imaginary, I cannot
but believe that the ground-work of the ftory is founded on truth. The fcene
is undoubtedly laid in fome real caftle. The author feems frequently, with-
out defign, to defcribe particular parts.. The chamber, fays he, on the right
band ; the door on the left hand ; the diflance from the chapel to Conrad’s apart-
ment : thefe and other paflages are firong prefumptions that the author had
fome certain by

ling in his eye. Curious perfons, who have leifure to em=
ploy in fuch refearches, may poflibly difcover in the Italian writers the found-
ation on which our author has built. Ifa cataftrophe,  at all refembling that
which he defcribes, is believed to have given rife to this work, it will con-
tribute to intereft the reader, and will make The Caftle of Otranto a fill more -
moving ftory.
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