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manner in which this little piece has

calls upon the author to explain tl';c grounds on ¥

ich he
'\; fit that he fhould afk

hem under the borrowed
perfonage of a uuul‘ \tor. As (1L‘Eu\.11\_ of his own lLl ilit aﬂd the novelty
of the attempt, v '
L

1it. But I‘Cit.‘:(_' he opens 1[1’)-‘\
pardon of his

inducements to affume that difg he flatters
He refigned his performance to the im-
partial judgment of the public ; determined to let it petifh in Eulc’?::t\' if
difapproved ; nor meaning to avow fuch a trifle, unlefs better judge

pronounce that he might own it without a blufh.

iimfelf he fhall appear ex

It was an atte oy

modern. - In the former all was i i on and 1[lm‘

nature is always intended to be, and fometimes has l\u', C\‘L-m-_i with
cefs, Invention has

1

been dammed up in the latter

not been wanting ; but the great refources

1 O
< i
s 1f

, by a firi adherence to common life. But i

gination, fthe
been totally excluded from rlu romarces.

'Ea:w cramp ed it

id but take her revenge, having

The ations, {entiments, conver-

fations, of the heroes and heroines of ancient days were as unnatural as the

machines employed to put them in motion.

The author of the following pages thought it poflible to reconcile the two

kinds. Defirous of leaving the powers of fancy at liberty to expatiate thro

the boundlefs realms of invention, and thence of creating more i
I
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fituations, he wifhed to condué the mortal agents in his drama according to
the rules of probability ; in fhort, to make them think, fpenkl and aﬂ! las it
might be fuppofed mere men and women would do in epftmordumry pofitions,
He had obferved, that in all infpired writings, the perfonages under the dif-
penfation of miracles, and witnefles to the moft ftupendous pllwnomenn, never
lofe fight of their human chara&er: whereas in the produ@ions of r'(?lnantic
flory, an improbable event never fails to be attended by an abfurd dialogue.
The adtors feem to lofe their fenfes the moment the laws of nature have loft
their tone. As the public have applauded the attempt, the author muft not
fay he was entirely unequal to the tafk he had undertaken : yet if the new
route he has ftruck out fhall have paved a road for men of brighter talents,
he fhall own with pleafure and modefty, that he was fenfible the plan was
capable of receiving greater embellifhments than his imagination or condud
of the paflions could beftow on it.

With regard to the deportment of the domeftics, on which I have touched
in the former preface, I will beg leave to add a few words. The fimplicity
of their behaviour, almoft tending to excite {miles, which at firft feem not
confonant to the ferious caft of the work, appeared to me not only not im-
proper, but was marked defignedly in that manner. My rule was nature.
However grave, important, or even melancholy, the fenfations of princes and
heroes may be, they do not flamp the fame affedions on their domeftics : at
leaft the latter do not, or thould not be made to exprefs their paflions in the
fame dignified tone. In my humble opinion, the contraft between the fub-
lime of the one, and the maiveté of the other, fets the pathetic of the former
in a fironger light. The very impatience which a reader feels, while delayed
by the coarfe pleafantries of vulgar ators from arriving at the knowledge of
the important cataftrophe he expelts, perhaps heightens, certainly proves
that he has been artfully interefted in, the depending event. But I had higher
autherity than my ewn opinion for this condu¢t. That great mafter of na=
ture, Shakefpeare, was the model I copied. Let me afk if his tragedies of
Hamlet and Julius Cafar would not lofe a confiderable thare of their fpirit
and wonderful beauties, if the humour of the grave-diggers, the fooleries of
Polonius, and the clumfy jefts of the Roman citizens were omitted, or vefted
in heroics ? Ts not the eloquence of Antony, the nobler and affe@edly-unaf-
feQed oration of Brutus, artificially exalted by the rude burfls of nature from
the mouths of their auditors ? Thefe touches remind one of the Grecian

{culptor,
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feulptor, who, to convey the idea of a Coloffus within the dimenfions of a
feal, inferted a little boy meafuring his thumb.

No, fays Voltaire in his edition of Corneille, this mixture of buffoonery
and }bleu-m'{ty is intolerable.-----Voltaire is a genius *---but not of Shake-
{peare’s magnitude. Without™ recurring to difputable authority, I appeal
from Voltaire to himfelf. I fhall not avail myfelf of his former encomiums
on our mighty poet ; though the French critic has twice tranflated the fame
{peech in Hamlet, fome years ago in admiration, latterly in derifion ; and I
am forry to find that his judgment grows weaker, when it ought to be farther
matured. But I fhall make ufe of his own words, delivered on the general
topic of the theatre, when he was neither thinking to recommend or deery
Shakefpeare’s praftice ; confequently at 2 moment when Voltaire was impar-
tial. In the preface to his Enfant prodigue, that exquifite piece of which I
declare my admiration, and which, fhould I live twenty years longer, I truft
I thould never attempt to ridicule, he has thefe words, fpeaking of comedy,
[but equally applicable to tragedy, if tragedy is, as furely it ought to be, a
picture of human life ; nor can I conceive why occafional pleafantry ought
more to be banifhed from the tragic {cene, than pathetic ferioufnefs from the
comic] On y woit un melange de fericux et de plaifanterie, de comigue ef de
fouchant ; fouvent méme une feule avanture produit tous ces contraffes. ~ Rien
#'efl fi commun g’ une maifor dans laguelle un pere gronde, une fille occupée de
fa paflion pleure; le fils fé mogue des deux, et quelgues parens prenncnt part
differemment @ la feene, e,  Nous @'inferons pas de la que loute comedie doive

following rems

* The
fent queftion, y
who is willing to'think that the fevere criticifms
of fo maflerly a writer ag Voltaire on our immor-
tal countryman, may have been the effufions of
wit and precipitation, rather than the refult of
May not the eritic’s
flcill in the force and powers of our language have

been as incorrect and incomperent as his know-

k is foreign to the pre- France were much unread in Englith ftory

they ftudy it,

t excul now, fays the commentator, thai

fuch mifreprefentation would not be fuffered

Yet forgetting that the period of ignorance is

lapfed, and that it is not very neceflary to inftruck
the knowing, he undertakes from the overflowing
of his own reading to give the nobility of his own
1beth’s favourites—
of whom, fays he, Robert Dudley was the firft,

judgment and attention.

country a detail of queen Eli

ledge of our i'a'r{‘ma'y ? Of the latter his own pen
has dropped glaring evidence. In his preface to
Thomas Corneille’s Earl of Effex, monfieur de
Voltaire allows that the truth of hiftory has been
grofsly perverted in that piece. In excufe he

pleads; that when Corneille wrote, the nobleffe of

Vou, 11,

and the earl of Leicefter the fecond, Could
one have believed thatit could be neceffary to in-
form monfieur de Voltaire himfelf, that Robert
Dudley and the earl of Leicefter were the fame
perfon ¢

C

avoir
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avoir des feencs de boffonnerie et des feenes attendriflantes 2 il y a beancoup de ires
bonnes picces ob il ne regne gue de la g.ﬁ*_}'ff"é; d
snelangées : d’autres o I aitendriffement va Jufques ar
ner 'exclifion & aucun genre : ez fi [’on ine demandyit, quel genre eff le meillenr,
je repondrois, celui qui ¢ft le micux traité, Surely if a com\,.l} may be fonte
_/sr;cz_fﬁ tragedy may now and then, foberly, be indulged in a fmile. Who

thall proferibe it? Shall the critic, who in felf-defence declares that 7o kind

ought to be excluded from comedy, give laws to Shakefpeare?

autres tontes fericufes ; d’autres

x Jarmes : il ne faut don-

I am aware that the preface from whence I have quoted thefe paffages does
not ftand in monfieur de Voltaire’s name, but in that of his editor ; yet who
doubts that the editor and author were the fame perfon # Or where is the
editor, who has fo happily poffefled himfelf of his author’s ftyle and brilliant
cafe of argument } Thefe paffages were indubitably the genuine fentiments of
that great writer. In his epifile to Maffei, prefixed to his Merope, he de-
livers almoft the fame opinion, though I doubt with a litile irony. I will
repeat his words,- and then give my reafon for quoting them. After tran{lat-
ing a paffage in Maffei’s Merope, monfieur de Voltaire adds, Tous ces #raits
Sont naifs: tout y ¢ff convenable d ceux que wvous introduifez fiur la fene, et aux
moeurs que vous leur donnez. Ces familiarités naturelles euffent eté, d ce que
je croisy bien recues dans Athenes; mais Paris et notre parterre veulent une
autre efpece de fimplicité, 1 doubt, Ifay, whether there is not a grain of
fneer in this and other paffages of that epiftle ; yet the force of truth is not
damaged by being tinged with ridicule. Maffei was to reprefent a Grecian
ﬂoa‘y: furely the Athenians were as competent judges of Grecian manners,
and of the propriety of introducing them, as the parterre of Paris. On the
contrary, fays Voltaire [and-I cannot but admire his reafoning] there were
but ten thoufand citizens at Athens, and Paris has near ¢ight hundred thou-
fand inhabitants, among whom one may reckon thirty thoufand judges of
dramatic works.—--Indeed !-—--But allowing fo numerous a tribunal, I be-
lieve this is the only inflance in which it was ever plctended that thlrty thou-
fand perfons, living near two thoufand years after the zra in queftion, were,
upon the mere face of the poll, declared better judges than the Grecians
themfelves of what ought to be the manners of a tragedy written on a Gre-
gian ftory.

1 will not enter into a difcuflion of the ¢fpece de fimplicité, which the par-
derre

—
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ferre of Paris dems:

nor of the thackles with which zhe this

: ity thoufand
judges have cramped their poetry, the chief merit of which, as I gather from
ted paffages in The New Lu'm nentary on Corneille, confifts in vaulting
of hoh ff.ttcrc

tit which, if true, would reduce poetry from
3 1, to a puerile and moft contemptible labour---
difficiles nuge with a witnels ! T cannot help however mentioning a couplet,
which to my Englifh ears always founded as the flatteft and moft trifling in-
ftance of circum propriety ; but which Voltaire, who has dealt l'.) fe-
verely with nine p

St
in Racir

in ten of (J rneille’s works, has fingled out to defend

De fon appartement cette porte eff prochaine,
Et cette autre condutt dans celui de la reines

In Englifh,
To Ceefar’s clofet through this door you come,
And Lother leads to the gueen’s draw

Fo0MT.

Unhappy Shakefpeare! hadft thou made Rofencraus inform his- compeer
Guildenftern of the ichnography of the palace of Copcnh‘“ an, inftead of pre-
{fenting us with a moral dialogue between the prince of Denmark and the
grave-digger, the illuminated pit of Paris would have been inftrudted a_fecond
fime to adore thy talents.

The refult of all T have faid, is to fhelter my own daring under L} annon
the brigh tc.l f*cn us this country, at leaft, has I‘rrmmced

P L --L

ated 2 new {pecies of

r down what rules I Llouglu fit for the conduét of
* having imitated, however faintly, weakly
a pattern, than to enjoy the entire merit of i
marked my work with genius as well as ¥ ith ori

the public have honoured it fufficiently, whatever

nave

Such as it is,

51§ =3 -
fuffrages allot
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To the Right Honourable

LADY MARY COKLEL

TH F. gentle maid, whofe haplefs tale
Thefe melancholy pages fpeak ;
Say, gracious lady, fhall fhe fail

To draw the tear adown thy cheek?

No; never was thy pitying breaft
Infenfible to human woes ;

Tender, though firm, it melts diftreft
For weaknefles it never knows.

Oh ! guard the marvels I relate
Of fell ambition fcourg’d by fate,
From reafon’s peevith blame :
Bleft with thy fmile, my dauntlefs fail
1 dare expand to fancy’s gale,
For fure thy fmiles are fame,







o Py
er) Y \‘ :..\.\..\Q\\\\I\.‘ 2y O e ‘.‘:.\\}\.\.\x\\.\.\\l\?\\.\\.\\.\\ v oLy
"OLNVHLQO J° ATLLSV)) °UL
,\\
-

-




	Seite 7
	Seite 8
	Seite 9
	Seite 10
	Seite 11
	Seite 12
	Illustrationen
	[Seite]
	[Seite]


