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LORD ORFORD.

5 1:Rs

OU will eafily perceive how different this addrefs is from
other dedications, They are generally calculated, by
praifing the noble, the powerful, the rich, to engage protection
and favour to the work : and when the timidity or obfcurity of
the author may be. prejudicial to his book, he borrows virtue
from other men to patronize and fhelter his own blemithes.

This is not the cale of what I offer: it is a work of your
own; a plain defcription of the effeés of your own tafte. IfI
defigned to compliment you, the book itfelf would fupply me
with topics. If I mentioned the ornaments of the houfe, your
ftar, your coronet are panegyrics on your nobility; the true no-
bility, as you are the fountain of it in our family ; and, however
the fenfe of the world may differ from me, I own I had rather
be the firft peer of my race than the hundredth.

Your power and your wealth {peak themfelves in the gran-
deur of the whole building.——And give me leave to fay, fir,
your enjoying the latter, after lofing the former, is the brighteft
proof how honeft were the foundations of both.

Could
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Could thofe virtuous men your father and grandfather arife
from yonder church, how would they be amazed to fee this
noble edifice and {pacious plantations, where once ftood their
plain homely dwelling ! How would they be fatisfied to find
only the marnfion~loufe, not'the'morals of-the family altered!

May it be long, fir, ere you join them! And oh! as you
wear no ftain from them, may you receive no difgrace from

Your dutiful
HovcHToN,
Aug. 24, 1743-

And affe&ionate Son,

HORACE WALPOLE.

INTRODUCTION.
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HE following account of lord Orford’s colle&ion of pictures, is rather
intended as a catalogue than a defcription of them. The mention of
cabinets in which they have formerly been, with the addition of the meafures,
will contribute to alcertain their originality, and be a kind of pedigree to
them.

In Italy, the native foil of almoft all @irs#, defcriptions of great colle@ions
are much more common and much more ample. The princes and noblemen
there, who loved and countenanced the ArTs, were fond of letting the
world know the curiofities in their pofleflion. There is fcarce a large col~
le@tion of medals but is in print. Their gems, their flatues, and antiquities,
are all publithed. But the moft pompous works of this fort are the Hdes
Barbarinz and Giuftinianz, the latter of which are now extremely fcarce
and dear.

Commerce, which carries along with it the curiofities and arts of coun-
tries, as well as the riches, daily brings us fomething from Italy. How
many valuable colleGtions of picures are there eftablifhed in England on the
frequent ruins and difperfion of the fineft galleries in Rome and other cities !
Moft of the fumous Pallavicini colletion have been brought over; many
of them are acually at Houghton. When I was in Italy, there were to be
fold the Sagredo colle@ion at Venice, thofe of the Zambeccari and fan Pieri
palaces at Bologna; and at Rome, thofe of the * Sacchetti and cardinal
Ottoboni T ; and of that capital one I mentioned, the Barbarini: but the

=

The Sacchetti colle€ion has been fince pur- + 1 bought the famous buft of Vefpafian in
ed by pope Benediét XIV. and placed in  bafltes, at this cardinal’s fale.

the capitol.

Vor. IL g extravagant
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extravagant prices affixed had hindered the latter from being broken. Statues
are not {o numerous, and confequently come feldomer, befides that the chief
are prohibited from being fold out of Rome: a filent proof that the fums fent
thither for purchafes are not thrown away, fince the prohibition arofe from
the profits fowing into the city by the concourfe of firangers who travel to
vifit the pictures and fatues there, For however common and more reafon-
able the pretext, I believe, ten travel to {ee the curiofities of a country, for one
who makes a journey to acquaint himfelf with the manners, cuftoms, and
policy of the inhabitants.

There are not a great many collettions left in Italy more worth feeing than
this at Houghton : in the prefervation of the pictures, it certainly excells moft
of them. That noble one in the Borghefe palace at Rome is almoft de-
firoyed by the damps of the apartment where it is kept.

The Tralian colleGions are far more numerous and more general. Lord
Orford could not meet with a few very ptincipal hands : but there are enough
here for any man who ftudies painting to form very true ideas of moft of the
chief fchools, and to acquaint himfelf with moft of the chief hands. Know-
ledge of this fort is only to be learnt from pictures themfelves. The nume-
rous volumes wrote on this art have only ferved to perplex it No feience
has had fo much jargon introduced into it as painting: the bombaft expref-
fion of the Italians, and the prejudices and affetation of the French, joined ta
the vanity of the profeffors, and the interefted myfterioufnefs of picture-mer-
chants, have altogether compiled a new language. "Tis almoft eafier to diftin--
guifh the hands of the malters, than to decypher the cant of the virtuofi. Noz
is there any fcience whofe produclions are of fo capricious and uncertain a
value. As great as are the prices of fine pictures, there is .no judging from
them of the feveral merits of the painters 3 there does not feem to be any flan-
dard of eftimation.  You hear a virtuefo talk in riptures of Raphael, of Co-
reggio’s grace, and Titian’s colouring : and yet the fame man, in the fame
breath, will talk as enthufiaflically of any of the firft mafters, who wanted all
the excellencies of all the three.  You will perhaps fee more paid for a picture
of Andrea del Sarto, whofe colouring was a mixture of mift and tawdry,
whofe drawing hard and forced, than for the moft graceful air of a Madonna
that ever flowed from the pencil of Guide. And as for the Dutch painters;

thofe drudging mimicks of nature’s moft uncomely coarfenefles, do not their
i
earthen
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earthen pots and brafs kettles carry away prices only due to the {weet neatnefs
of Albano, and to the attra&ive delicacy of Carlo Maratti? The gentleft faule
that can be found with them, is what Apelles faid of Protogenes: * Dixit
enim omnia fibi cum illo paria effe, aut illi meliora, fed uno fe praflare, quod
manum ille de ‘tabula nefciret tollere.” Plin. lib. 35, cap. 1o, ‘Their beft
commendation was the fource of their faults; their application to their art
prevented their being happy in it. ¢ Artis fumma intentio, et ideo mino;
fertilitas.” = Nicolo Pouffin had the greatelt averfion for Michael Angelo
Caravaggio, for debafing the art by imitations of vulgar and unrefined nature.
His lights and fhades are as diftin& and ftrongly oppofed as on obje&s feen
by candle-light. It was not fo much want of genius in the Flemith malfters,
as want of having fearched for fomething better. Their only idlenefs feems
to have been in the choice of their fubje&s. Rottenhamer and Paul Brill,
who travelled into Italy, contratted as pleafing a ftyle as any of the Italian
mafters. Lord Orford’s landfeapes of the latter are very near as free, as pure,
and as genteel as Claude’s and Titian’s.

There was fomething in the Venetian fchool, efpecially in Paul Veronefe,
which touches extremely upon the fervile imitation of the Dutch’: T mean
their ornaments of drefs, and gaudy embroidered garments. It puts me in
mind of a flory of Apelles, who, looking on a pi€ture juft finifhed by one of
his fcholars, which was mightily decked out with gold and jewels, “« At

leaft, my lad, faid he, if you could not make her handfome, you have made
her rich.”

If ever colletions could be perfe@, the prefent age feems to be the period
for making them fo. Another century may fee half the works of the great
mafters deftroyed or decaying: and I am forry to fay, that there feems to be
a ftop to any farther improvements, or continuation of the perfeétion, of the
art.  'We feem to be at Pliny’s period, “ Ha@enus di@um fit de dignitate
artis morfentis.” 1 know none of the profeffors who merit the name (for if
ever Solimeni did, which I fearce think, he is now palt the ufe of his pencil),
except Rofalba and Zink—two artifts whole manners are the moft oppolite—
hers®, as perifhable as it is admirable ; his-f, almoft as lafting as it de-
ferves to be. Though there are no remains of this kind of painting among the

* Crayons. 1 Enamel.

e ants
ancients,
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ancients, yet they certainly knew it; for Pliny, in the fourth chapter of his
thirty-fifth book, abfolutely mentions a kind of enamel, where he fays Au-
guftus bought a picture which ¢ Nicias feripfit fe inufliffe.” They called
it the encauftic manner of painting, and had three different forts of it*. It
is not at all improbable that time fhould difcover fomething of this fort too,
1 believe, till within thefe fix years, it was agreed among the virtuofi that
the ancients knew little or nothing of perfpetive ;. but among the very fine
pieces of painting dug out from the new-difcovered underground: town at
Portici near Naples, which is fuppofed the ancient Herculaneum, deftroyed
by an earthquake with feveral other towns in’ the reign of Titus, there was
found an excellent and perfe& piece of perfpedive, confifting of a view of
a ftreet with feveral edifices on each fide, which is now preferved in. the king

of Naples’s clofet.

In one part of painting, indecd, their ignorance was very extraordinary ;
for they were amazed at a picture of Minerva, which feemed to look at you
wherever you ftood.  Pliny, in the above cited book, fays, ¢ Amulii erat Mi-
nerva fpe@antem afpectans quacunque afpicerctar,” Que is aftonithed how
they could ever paint portraits and not perceive this common effect. I don’
imagine they drew all portraits in profile, as they did the heads on their me-
dals, till about Juftinian’s time. Some of their bufts and ftatues have eye-
balls marked, and confequently have the effeés of other portraits,

In another particular, the painters had a method very common among the:
moderns, which was, to make their miftreffes fit for the ideal goddefles they
were to draw. One example Pliny mentions of Arellius, * {femper alicujus
foemin® amore flagrans, et ob id deas pingens, fed diletarum imagine :
itague in pictura ejus fcorta numerabantur.” Among the moderns Baroccio
always drew his Madonnas from his fifter : Rubens, all his principal women
from his three wives. In the Luxembourg gallery at Paris he has painted
them for the three graces. In lord Orford’s picture of Chrift at the houfe of
Simon the leper, he has taken the idea of the laft for the Magdalene. Lord:
©Orford has a head of the fame woman by him, and her portrait at length in
that celebrated picture of her by Vandyke. The firft is with him in his
family-piece by his fcholar Jordans of Antwerp; the fecond was a dark

woman.
* See Pliny, lib. xxv. cap. 11,

Sir
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Sir Peter Lely was employed by the duchefs of Cleveland to draw her and
her fon the duke of Grafton for a Madonna and little Jefus, which fhe fent
for an altar-piece to a convent of nuns in France. It ftaid there two years,
when the nuns, difcovering whofe portrait it was, returned it.

I cannot conclude this topic of the ancient painters without taking notice
of an extreme pretty inftance of Prior’s talte, and which may make an exan-
ple on that frequent fubject the refemblance between poetry and painting,
and prove that tafte in the one will influence in the other, Every body has
read his tale of Protogencs and Apelles. If they have read the ftory in Pliny
they will recolled, that by the latter’s account it feemed to have been a trial
between two Dutch perfm'nmrs. The Roman author tells you, that when
Apelles was to write his name on a boeard, to let Protogenes know who had
been to enguire forhim, he drew an exally ftraight and flender line. Pro-
togenes returned, and with his peacil, and another colour, divided his com-
petitor’s.. Apelles,.on {eeing the ingenious minutenels of the Rhodian maf-
ter; took a third colour, and laid on a ftill finer and indivifible line. But
the Englifh poet, who could diftinguifh the emulation of genius from nice
experiments about fplitting hairs, took thie ftory into his own hands, and in
a lefs number of trials,-and with bolder execution,. comprehended the whole
force of painting, and flung drawing,. colouring, and the do@rine of light
and fhade into the noble contention of thofe two abfolute mafters.. - In Prior,
the firft wrote his name in a perfedt defign, and:

@ em—.—- with one jidicious ftroke
On the plain ground Apelles drew
A circle regularly true’

Protogenes knew the hand, and fhowed Apelles that his own Knowledge of
colouring wasas great as the other’s fkill in drawing.

# ¢ Upon the happy line he laid
Such obvious light and eafy {hade,

* Mr. Vertue the engraver made avery inge- Protogenes drew a more corre&t figure within
nious conjeflure on this ftory: he fuppofes that his; but that ftill not being perfet, Apelles
Apelles did not draw a ftraight line, but the out- drew a fmaller and exa@ly proportioned one
line of a human figure, which not being corré@®, within both the former.

5 That
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That Paris’ apple ftood confeft,
Or Leda’s egg, or Chloe’s breaft.”

1
Pt
o

1

knowledged his tival’s merit, without jealoufly perfifting to refine
on the mafterly reply: ** Pugnavere pares, fuccubuere pares.”

Apelles’s

I thall not enter into the hiftory of either ancient ot modern painting; it is
fufficient to fay that the former expired about the ycar ¢80, and revived
again ji the perfon of Cimabue, who was born in 1240.  Some of his works
are remaining at Florence ; and at Rome and in other cities are to be feen the
performances of his immediate fucceflors : but as their works are only cu-
sious for their antiquity, not for their excellence; and as they are not'to be
et with in colle@ions, I fhall pafs over thofe fathers of painting to come t0
the year 1400, foon after which the chief fchools began to form themfelves.
Andrea Mantegna was born in the year 1431, and of himfelf formed that
admirable ftyle, which is to be feen in his triumphs of Julius Cefar at Hamp-
ton-court ;—a ftyle which Raphael, Julio, and Polidore, feem rather to have
borrowed from him, as he had drawn it from the antique, than to have dif-
covered it themfelves.

The firft and acknowledged principal fchool was the Roman : it was par-
ticularly admired for drawing, tafte, and great ideas; all flowing from thofe
models of improved nature, which they had before their eyes in the antique
fatues and bas-reliefs. Their faults were, minute and perplexed draperies,
and a hardnefs of colouring : faults arifing from the fame fource as their per-
fedtions, they copied too exally the wet draperies which the ancient ftatua-
ries ufed to cling round their figures very judicioufly, to fhow the formation
of the limbs, and to give a lightnefs to the marble, which would not endure
to be encumbered with large folds and flowing garments, but which are the
great beauties of painting. Raphael towards the end of his life grew fenfi-
ble of this, and ftruck out a greater fiyle in his draperies. Their hard eo-
louring too was owing to their clofe application to the ftudy of the antique,
and to their negleft of nature. Raphacl’s fuperior genius made him alone
comprehend both, The many volumes written on his fubjeft make it need-
lefs to fay more of Raphael. Michael Angelo Buonarotti alone of all'the

* Martial.

Roman
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Roman f{chool fell into the contrary extreme : he followed nature too clofely,
fo enamoured with that ancient piece of anatomical fkill, the Torfo, that he
neglected all the purer and more delicately-proportioned bodies.” He was as
much too fond of mufecles, as Rubens afterwards was of fleth ; each over-
loaded all their compofitions with their favourite ftudy. - This great {chool,
after the death of the difciples of Raphael and Michael Angelo, languifhed
for {feveral years, but revived in almoft all its glory'in the perfon of * Andrea
Sacehi, who  carried one part of the art to greater perfeQion than any before
him or fince, the harmony of colours. His countryman and competitor
Pietro Cortona was a great ornament to Rome. He'had rather a rich-
nefs than a fruitfulne(s of fancy. There is too remarkable a famenefs in his
ideas, particularly in the heads of his women ; and too great a compofiure in
his expreffion of the paflions. No colle&tion can be complete without one
pi¢ture of his hand, and none wants more than one, except of his greater
and lefs fort, for his fmall pieces are his beft. Lord Orford has one in his _
cabinet, which is very capital. = He had an extreme good fcholar, Ciro Ferri.
Andrea Sacchi bred up a moft admired {cholar, the famous Carlo Maratti:
This latter and his fcholars formed a new Roman fchool, and added grace,

beauty, and lightnefs, to the majefty, dignity, and folemnity, of théir pre-
deceflors, - Indeed Carlo Maratti has unluckily been one of the deftroyers of
painting, by introducing that very light ftyle of colouring, which in lefs
fkilful hands has degencrated into glare and tawdry. The drawing-room
in this collection, called the Carlo Marat room, is a perfec fchool of the
works of him, Nicolo Beretoni, and Giofeppe Chiari, his difciples.

Cotemporary with the elder Roman fehool was the Venetian, as renowned
for their colouring, as the other for their drawing., Titian, Giorgione,
Perdenone, Paul Veronefe, Tintoret, the Baflans, Paris Bourdon, -Andrea
Schiavoni, and the. Palmas, were the chief mafters of it; Titian and Paul
Veronefe by far the beft. The landlcapes of the former, and the archite@t-
ure of the latter, were equal to their carnations. Giorgione had great ideas.
Pordenone and Tintoret were dark and ungraceful.  The Palmas were ftiff,
and the | Baflans particular,  The elder Palma is remarkable for ill-drawn

*

He firft fludied under Albanos dduge by Baffan, then at St. James’s, had fo many
pots and dripping-pans, blue coats and dogs; that

{ Sanderfon in his Graphice, an affeQted but it feemed rather a difordered and confufed

fible book, obferves that the pi¢ture of the kitchen than Noah's flood.  Page 74.

6 hands
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hands and arms, of which he was fo fenfible, that he feldom has {hown
above one of each figure. - The Baflans have always ftooping figures, and
delighted in drawing the backs of them. Their landfcapes are dark, and
their greateft lights confift in the red draperies, which they promifcuoufly
diftributed to almoft every figure.

The fame century produced that univerfal genius, Lionardo da Vinci,
whofe colouring of flefh does not yield in roundnefs to Titian’s ; nor his fkill
in anatomy to his cotemporary Michael Angelo’s; his judgment in it was
greater.  ‘Though he was not bora at Milan, yet his vefidence there efta-
blithed a kind of Milanefe fchool. It was the fate of that city not to have
its greateft ornaments born its natives, The Proeacini, who were of Bo~
logna, reticed thither on fome difputes with the Caracei. Camillo, who
was moft known of the three, was very particular in his colouring. The
variety of tints in his flefh, the odd difpofition of his lights on the verges of
the Jimbs, and his delighting in cluftering groupes, make his pictures ex~
tremely ealy to be known,

There is little to be faid of the Florentine fchool, as there was little va-
riety in the mafters; and except Andrea del Sarto, and the two Zuccheros,
their names are {carce known out of Tufcany. Their drawing was hard,
and their colouring gaudy and gothic.

The Lombard fchool was as little univerfal, but far more known by pro-
ducing thofe two great men Coreggio and Parmegiano : the firlt, for grace
and fweetnels confeft the firft of painters ; and the latter as celebrated for the
majefty of his airs. His warks ave eafily known by long necks and fingers,
and by a certain greennefs in his colouring. To Coreggio feems applicable
what Pliny tells us of Apelles; “ cum aliorum opera admiraretur, collauda-
tis omnibus, deefle iis unam illam venerem dicebat, quam Greci charita
(grace) vocant: catera omnia contigifle, fed hac foli fibi neminem parem.
Lib. 35, cap. 10" TFrederico Baroccio was a great imitator of Coreggio,
but feems rather to have ftudied what Coreggio did, than what he did well ;
his beautiful colouring and bad drawing are both like Coreggio’s,

The Neapolitan fchool has produced little good : if Lanfranc was a great
mafter, which in my own mind I do not think, he was bred up in the
fchop!
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fchool of the Caracci. His manner was wild, glaring, and extravagant. What
Luca Jordano did well, he owed to his mafter Pietro Cortona. His carelefs
and hafty manner almoft always prevented his pictures from being excellent:
His hand is often difficult to be known, as it was the moft various and uncer=
tain. There cannot be three manners more unlike, than in the Cyclops, the
judgment. of Parig, and the two fmall ones in the Carlo Marat room, all by
him. Generally indeed his piQures are to be diftinguithed by deep blue fkies,
blue and white draperies; and vaflt confufion of unaccountable lights, particu-
larly on the extremities of his figures. His genius was like Ovid’s, flowing,
abundant, various, and incorrec.

i)
29

The greateft genius Naples ever produced refided generally at Rome 3 a
genius equal to any that city itfelf ever bore. This was the great Salvator
Rofa. His thoughts, his expreflion, his landfcapes, his knowledge of the force
of fhade, and his mafterly management of horror and diftrefs, have placed him
in the firk clafs of painters. In lord Townfhend’s * Belifarius, one fees a
majefty of thought equal to Raphael, an expreffion great as Pouflin’s. In lord
Orford’s prodigal is reprefented the extremity of mifery and low nature ; not
foul and burlefque like Michael Angelo Caravaggio ; ner minute, circum-
ftantial and laborious, like the Dutch painters. One of them would have
painted him eating broth with a wooden fpoon, and have employed three
days in finifhing up the bowl that held it.  In the ftory of the old man and
his fons, one fees drawing and a tafte of draperies equal to the beft colle@ed
from the antique. . Salvator was a poet and an excellent fatirift. Here again
was a union of thofe arts. His piGures contain the true genius and end of
fatire. ‘Though heightened and expreflive as his figures are, they flill mean
more than they fpeak. Pliny defcribed Salvator in the perfon of Timanthes :
“In omnibus ejus operibus intelligitur plus femper quam pingitur.”  Does
not the very pity and indignation which the figure of Belifarius excites,
filently carry with it the fevereft fatire on Juftinian ? This great mafter had
a good cotemporary, who imitated his manner very happily : it was Bour-
gognon, the battle-painter. There was a fort of genius fome time before like
Salvator’s, but which, for want of his ftrength of mind, foon degenerated
into capricious wildnefles, and romantic monfiroufnefs ; this was Pietro Tefta,
The comparifon of thefe two leads me to another between Salvator, and that

* This picture has been engraved in the moft exquifite manner by Strange, 1757

Vor. IL, Hh great
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great Englith genius Shakefpeare, of whom it is faid, that he not onlyin.
vented new charadters, but made a new language for thofe chara&ters. His
Caliban, and Salvator's monfter at the duke of Rutland’s, have every attri~
bute which feems proper to thofe imaginary fpecies.

Naples was the general refidence too of Spagnolet, one of the few good
3 5 > g
painters produced by Spain. His pictures breathe the {pirit of his country ;
Herce and dark colouring ; barbarous and bloody fubje@s. Velalco and Mu-
(=3¢
sillio were the only two other Spanith painters who have made any figure.
Velafco’s manner was bold and firong ; his colours dafhed on in thick relief.
o 7

Murillio’s tafte was much fweeter than that of his countrymen. He imitated
Vandyck’s ftyle in hiftory-pieces {o nearly, that at firlt they may be miftaken:
for them.

The French {chool has flourifhed with feveral extremely good mafters, One
chara&er runs through all their works, a clofe imitation of the antique, unaf-
fifted by colouring. ~ Almoft all of them made the voyage of Rome, Nicolo
Pouflin was a perfect mafler of expreffion and drawing, though the proportion
of his figures is rather too long. Le Sceur, his difciple, to the ftyle of his
mafter, and the ftudy of the antique, joined an imitation of Raphael, which,
had his life been longer, would have raifed him high above Pouflin. The
man kneeling on the fore-ground in lord Orford’s faint Stephen, might be
taken for the hand of Raphael. And in the Mofes in the bull-rufhes, the:
diftant woman is quite in that great mafter’s tafte. The cloifter, painted by
him at the Chartreufe at Paris, is, in my opinion, equal to any compofition
extant for the paffions and fine thoughts, His fault was in his draperies 3
the folds are mean and unnatural, Sebaftian Bourdon was liker Pouflin, only
that, as Pouflin’s figures are apt to be too long, his are generally too fhort,
and confequently want the grace which often confifts in over-lengthened pro-
portions. Le Brun’s colouring was better than any of the French, but his
compofitions are generally confufed and crowded. Lord Orford’s Icarus is
much beyond and very unlike his ufual manner. It is liker to Guercino,
without having the fault of his too black fhadows. Trance and Lorrain have
produced two more painters, who in their way were the greatelt ornaments.
to their profeflion ; Gafpar Pouffin, and Claude Lorrain : the latter elpecially
was the Raphael of landfcape-painting.

I fhall
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1 fhall not enter into any detail of the Flemifh painters, who are better
known by their different varnithes, and the different kind of utenfils they
painted, than by any ftyle of colouring and drawing. One great man they
had, who ftruck out of the littleneffes of his countrymen, though he never
fell into a chara@er of graceful beauty : .but Rubens is too well known in
England to want any account of him. His fcholar Vandyck contratted a

much genteeler tafle in his portraits. But what ferved other painters for mo-
dels of beauty, was to him a ftandard of mifcarrying: all his portraits of
women are graceful: but his Madonnas, which he probably drew from fome
miftrefs, are moft remarkable for want of beauty.

It will eafily be obferved that I have yet omitted one of the principal
fchools, the Bolognefe 3 but, as I began with the Roman, I referved this to
conclude with, This, which was as little inferior to the Roman as it was
{uperior to all the reft; this was the fchool, that to the dignity of the an-
tique joined all the beauty of living nature. There was no perfetion in
the others, which was not affembled here. In Annibal Caracci one fees the
ancient ftrength of drawing. In his Farnefe gallery, the naked figures fup-
porting the ceiling are equal to the exerted fkill of Michael Angelo, fupe-
riorly coloured. They talk of his faults in drawing, but thofe figures and
lord Orford’s little Venus are ftandards of proportion for men and women.
In Guido were the grace and delicacy of Coreggio, and colouring as natural
as Titian’s. I cannot imagine what they mean, who fay he wanted know-
ledge in the chiaro ofcuro : it was never more happily applied and diffufed
than in lord Orford’s Adoration of the fhepherds. In Albano was finifhing as
high as in the exadteft Flemith mafters. His fcholar Mola formed compo-
{itions as rich as the famed Barbarini ceiling by Pietro da Cortona ; lord Or-
ford’s Curtius is an inftance. There are numbers of figures lefs crowded,
more neceflary, and with far more variety of expreflion. If nature and life
can pleafe, the fweet Dominichini muft be admired. Thefe two never met
in one pi&ture in a higher degree than in lord Orford’s Madonna and child,
by him. One cannot conceive more expreflion in two figures fo compofed,
and which give fo little room for fhowing any paflion or emotion. Ludovico
Caracci, the founder of this great fchool, was more famous for his difciples
than his works: though in Bologna they prefer him to Annibal: but his
dlzming was incorrect, and his hands and feet almoft always too long. In

Hha one
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one point I think the Bolognefe painters excelled every other-mafter ; their
draperies are in a greater tafte than even Raphael’s. The largenefs and fim-
plicity of the folds in Guido’s Difpute of the dodtors is a pattern and ftandard
for that fort of painting.

I Mhall conclude with thefe few recapitulations, I can admire Coreggio’s
H g8
erace and exquifite finifhing ; but [ cannot overlook his wretched drawing and

diftortions. I admire Parmegiano’s more majeftic grace, and wifh the length
{e graceful airs, were natural, Titian

of limbs and necks, which forms tho
wanted to have feen the antique ; Pouflin to have feen Titian, Le Sceur,
whom I think in drawing and expreffion equal to Pouffin, and in the great
ideas of his heads and attitudes fecond to Raphael, like the firft wanted co-

louring, and had not the fine draperies of the latter. Albano never painted
a picture but fome of the fioures were ftiff, and wanted grace; and then his

fearce ever fucceeding in large fubje@s will throw him out of the lift of per-
fe&@ painters. Dominichini, whofe communion of faint Jerome is allowed
to be the fecond pifture in the world, was generally raw in his colouring,
hard in his contours, and wanted a knowledge of the chiaro ofcaro. In fhort,
in my opinion, all the qualities of a perfedt painter never met but in Raphacly
Guido, and Annibal Caracck
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DESCRIPTION

OF

HOUGHTON-HALL*

F E VHE common approach to the houfe is by the fouth-end door, over
which is engraved this infeription,

ROBERTUS WALPOLE
Has Apzs
Anno S. MDCCXXII,
Incnoavrr,
Anno MDCCXXXYV.

Perrrcrr.

On the Right-Hand you enter afmall Breakfaft-Roomn:.
Over the chimney is a very good pi@ure of hounds, by Wootton.

# Sir Robert Walpole ufed to fay that he had taken the idea of the towers from Ofterly-park,
near Brentford.

A concert
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A concert of birds, by Mario di Fiori ; a very uncommon pi¢ture, for he
feldom painted any thing but flowers ; it belonged to Gibbons the carver, and
is four feet feven inches high, by feven feet nine'and a quarter wide.

The prodigal fon returning to his father; a very dark pi¢ture by Pordenone,
the architeCure and landfcape very good. Itis five feet five inches high,
by eight feet cleven and half wide. This picture belonged to George Villiers,
the great duke of Buckingham.

A horfe’s head, a fine fketch, by Vandyck,
A greyhound’s head, by old Wyck, who was Wootton’s mafter.

Sir Edward Walpole, grandfather of fir Robert Walpole. Te was created
knight of the bath at the coronation of king Charles the fecond, and made a
great figure in parliament.  Once on a very warm dilpute in the houfe, he
propofed an expedient, to which both parties immediately concurred : Waller
the poet moved that he might be fent to the Tower, for not having compofed
the heats fooner, when he had it in his power. He married Sufan, daughter
of fir Robert Crane, on whole death he wrote thefe verfes in his bible, which
is now in the church here :

¢ She lives, reigns, triumphs in a ftate of blifs ;
My life no life, a daily dying is.
If faints for pilgrims here concern’d can be,
I’m confident the now remembers me.
My love for her, not leflened by her death,
I'm fure will laft unto my lateft breath.”

Thus turned into Latin by door Bland *, dean of Durham :

% Vivit adhuc, regnat, ccelefti in fede triumphat ;
At vita, heu ! mors eft quoridiana mihi.
Tangere fi qua poteft miferorum cura beatos,

Sat {cio non curas negligit illa meas,

* e alfo drew up the Latin infcription engraved on the foundation-ftone.

Qccidit
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Occidit illa’mihi, fed amor non occidit una
Nec nifi cum pereat vita, peribit amor,”

He is buried at Houghton church, with this plain epitaph : * Here lies fir
Edward Walpole: Cztera fi quieras, narrabit fama fuperftes.”

Robert Walpole, fon of fir Edward, and father of fir Robert Walpole : he
was member for Caftle-Rifeing, from the firft of William and Mary till his
death in 1700, His wife was Mary, ouly daughter of fir Jeffery Burwell,
by whom he had nineteen children.

Horatio lord Townthend, father of Charles Iord vifcount Townthend,

Mr. Harold, gardener to fir Robert Walpole, a head, by Ellis,

The Supping Parlour.

The battle of Conftantine and Maxentius, a copy, by Julio Romano, of
the famous picture in the Vatican, which he executed after a defign of Ra-
phael. Ttis four feet eight inches and a half high, by nine feet feven and a
guarter wide®. The ftory is thus told by Zofimus, hift. lib. 2. % Tantis
eum ambo copiis inftru@i effent, Maxentius pontem fupra Tiburim flumen
faciebat, non connexum prorfus a ripa, qua urbem fpectat, ad alteram ufque
ripam; fed duas in partes ita divifum, ut in medio flumine ea, qua partem
utramque pontis explebant, inter fe quodam modo concurrentem fibulis fer-
reis, quo revellebantur, quoties pontem quis jun&um nollet, fimul impera-
bat fabris, quamprimum viderent exercitum Conftantini jun&urz pontis in-
fiftere, fibulas revellerent ac pontem folverent, ut quotquot huic infifterent,
in fluvium dilaberentur, Ac Maxentius quidem hzc ftruebat. Conftan-
tinus autem cum exercitu Romam ufque progreflus, ante urbem cafira. me-
tabatur in campo, qui et late patet et equitatui et opportunus. Maxentius
intra muros inclufus, Diis victimas offerebat, et extifpices de belli eventw
eonfulebat, ipfis quoque Sybillinis oraculis perveltigatis. Qu}nnq; reperif~

”*" There was one of thefe (probably this very fecond. 8ee his Cataligue publiffied by Bathoe,
picture) in the colleftion of king James the p. 22, No. 248.
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fet oraculum, quo fignificaretur in fatis efle, ut qui ad perniciem P. R. Ipec~
tantia defignaret, miferabili morte periret: de femetipfo id accipicbat, quafi
qui Romam adortos eamque capere cogitantes, propullaret. Eventus autem
comprobavit id, quod verum erat. Nam cum Maxentius copias ex urbe
produxiffet, jamque pontem, quem ipfe junxerat, tranfiiffet; infinita qua-
dam multitudo noctuarum develans, muros complebat. Quo confpecto, fuis
Conftantinus, ut aciem ftruerent imperabat, Quum exercitus utrimque cor-
nibus adverfis ftarent, equitatum Conftantinus immifit. Is equitatum hofli-
lem adortus, fudit. Peditibus quoque figno fublato, rite compofiteque in
hoftem illi tendebant. Acri conferto pralio, Romani quidem ipfi et Itali
focii fegniores ad obeunda pericula fe prazbebant, quod acerba tyrannide fe
liberari optarent. Reliquorum vero militum innumerabilis quadam multi-
tudo cecidit, tum ab equitibus proculeata, tum a peditibus interempta. Enim-
vero quum dit refiftebat Equitatus, aliqua Maxentio {pes efle reliqua videba-
tur: fed equitibus jam fuccumbentibus, fuga cum reliquis abrepta, per pon-
tem fluminis ad utbem contendebat. Tignis autem minime {uftinentibus
eam vim oneris, adeoq; ruptis, cum cxtera multitudine Maxentius etiam
fluminis impetu abripiebatur.”

Over the chimney, Horace Walpole, brother of fir Robert Walpole. He
was ambaflador in France and Holland, cofferer of the houfehold, and laftly
one of the tellers of the exchequer; and created a baron a little before his
death. Three quarters length, by Richardfon,

Sir Robert Walpole, when fecrgtary at war to queen Anne. Three quar-
ters, by Jervale,

Catherine lady Walpole, his firft wife ; ditto.

Sir Charles Turner, one of the lords of the treafury. He married to his
firft wife, Mary, eldeft fifter of fir Bobert Walpole, Three quarters, by
Richardfon.

Charles lord vifcount Townfhend, fecretary of ftate to king George the
firlt and fecond. Three quarters, by fir Godfrey Kneller.

Dorothy, his fecond wife, and fecond fifter of fir Robert Walpole, Theee
quarters, by Jervafe,
Anne




PICTURES a4t HOUGHTON-HALL. 241

Anne ‘Walpole, ‘aunt ‘of! fir Robert Walpole (a heéad), She was wife' of
Mr. Spelmany of Narborough in Norfolk.

Dorothy Walpole, ditto (died unmarried).
Mary Walpole, ditto, married to John Wilfon, efq. of Leicelterfhire.

Elizabeth -Walpole, ditto, -fecond wife of James Hoft, efq. of Sandring.
ham in Norfolk.

The Hunting-Hall.

Sufannah and the two elders, by Rubens; five feet eleven inches and half
high, by feven feet eight inches and a quarter wide.

¢

A hunting-piece, . Sir Robert Walpole is in green*; colonel Charles
Churchill in_the middle ; and Mr. Thomas Turner on one {ide, ByiWoot-
ton, fix feet ten inches high, by eight feet five wide. There are prints of
this picture.

The Coffeec-Room.

Over the chimney, a landfcape with figures dancing, by Swanivelt, two
feet three inches high, by three feet three wide.

Jupiter and Europa, after Guido, by Pietro da Pietris; four feet ten incheés
high, by fix feet two wide.

Galatea, by Zimeni ; four feet ten inches high, by fix feet two wide.

Horatio Walpole, uncle of fir Robert Walpole. - He matried lady Anne
Ofborn, daughter of Thomas the firt duke of Leeds, and widow of Robert
Coke, efg. of Holkham in: Norfolk, grandfather of the prefent earl .of Lri-
cefter. Three quarters. '

* He is upon a white horfe called the Chevalier, which was taken in Scotland in the year 1715,

and was the only horfe the Pretender mounted there.

Vor, I, 1i Galfridus
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Galfridus Walpole, younger brother of fir Robert, and one of the general
poft-mafters. He was captain of the Lion in queen Anne’s wars, and was
attacked by five French fhips on the coaft of ltaly againft three Englith, two
of which deferted him, but his.own he brought off, after fighting bravely
and having his arm fhot off.

Returning through the arcade, you afcend the great ftaircafe, which is
painted in chiaro ofcuro by Kent.' In the middle four Doric pillars rife and
fupport a fine caft in bronze of the * gladiator, by John of Boulogne, which.
was a prefent to fir Robert from Thomas earl of Pembroke.

The Common Parlour.

This room is thirty feet long, by twenty-one broad. Over the chimney is
fome fine pear-tree carving, by Gibbons, and in the middle of it hangs a
portrait of him by fir Godfrey Kueller: It is 2 mafter-piece, and equal to
any of Vandyck’s. TFhree quarters.

King William, an exceedingly fine fketch by fir Godfrey, for the large
equeftrian pi&ure which he afterwards executed very ill at Hampton-court,
and with feveral alterations. Four feet three inches high, by three feet
fix wide {.

King George the firft, a companion to the former, but finithed. The
figure is by fir Godfrey, which he took from the king at Guilford horfe-race:
The horfe is new painted by Wootton. 1 fuppofe this is the very pi&ure
which gave rife to Mr. Addifon’s beautiful poem to Kneller.

A ftud of horfes by Wovermans; two fect one inch and three quarters
high, by two feet nine wide.

* 1 {hould imagine that this is the fatue men-  not by him himfelf: it {tood In the garden-at faint
tioned in the catalogue of king Charles the firft, James’s palace.
and which was fold for 3ocol. It was poflibly + Mus. Barry and another alrefs fat for the
calt by Hubert le Sueur, who lived in faint Bar- two emblematic figures on the fore-ground, in
tholomew’s clofe, afcholar of John of Boulogne, - the great picture.

Venus
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Venus bathing, and Cupids with a car, in a landfcape, by Andrea Sac-

chi; one foot ten inches and half high, by two fect fix inches wide. It was
lord Halifax’s,

A holy family, by Raphael da Reggio, a fcholar of Zucchero; two feet
two inches and three quarters high, by one foot and a quarter wide.

A fine picture of archite@ture in perfpe@ive, by Steenwyck; one foot nine
inches high, by two feet eight wide.

A cook’s thop by Teniers, It is in his very beft manner. There are feve-
ral figures; in particular his own, in a hawking habit, with {paniels ; and
in the middle an old blind fitherman, finely painted. Five feet fix inches
and three quarters high, by feven feet feven and three quarters wide,

Another cook’s thop, by Martin de Vos, who was Snyder’s mafter, and in
this pi¢ture has excelled any thing done by his fcholar. It is as large as na-
ture. There is a greyhound fnarling at a cat, in a- moft malfterly manner,
Five feet eight inches high, by feven feet ten and half wide,

A Bacchanalian, by Rubens. It is not a very pleafant picture, but the
flefh of the Silenus and the female fatyrs are highly coloured. There is a
{mall defign for this picture reverfed, in the grear duke’s tribune at Florence.
Two feet cleven inches and three quarters high, by three feet fix wide,

The nativity, by Carlo Cignani. The thought of this piure is borrowed
{as it has often been by other painters) from the famous Notte of Coreggio
at Modena, where all the light of the piQure flows from' the child, Three
feet feven inches and half high, by two feet ten and half wide,

Sir Thomas Chaloner, an admirable portrait; three quarters, by Vandyck.
Sir Thomas was governor to Henry prince of Wales * [vide Strafford. Papers,

* He had been fo te the celebrated duke of fchool at faint Begh's, and 40 loads of coal yearly
Northumberland, the baftardized fon of the ear! to it out of his mines there, referving a right of
of Leicefter. Vide Wood's Atheria, vol.ii. p. 126, placing two fcholars, by the name of Chaloner's
This fir Thomas gave a piece of ground to arch-  fcholars, Bisgr. Brit, page 2439: 2
bithop Grindal's executors for that prelate’s free :

Iiz2 vol,
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vol. i. page 490] and in 1610 was appointed his lord chamberlain, [Vide
Sandford’s geacalogical tables, page 529.]- He died in“1615, and was buried

at Chifwick *,

Sir Thomas Gretham, the founder of Grefham-college, by Antonio More.
Two feet fix inches and a quarter high, by:two feet and half wide.

* He wrote a treatife on the virtue of NITRE,
printed at London 1584, fo; philefophic
works, and a paftoral. He difcovered the alum-
mines at Gifburg in Yorkfhire (where he hadan
izabeth’s

eftate) towards the latter end of queen E
reign; but they being adjudged to be mines royal,
little benefic accrued to, the family, though the
long parliament afterwards reftored them to his
fons, who were from thefe caufes engaged on the
parliament fide; and Thomas and James, two of
them, fatr as judges on king Charles the firft.
James, who wrote a treatife on the ifle of Man +,
and made feveral colle@tions of antiguities, poi-
{oned himfelf with a potion prepared by hismil-
trefs, 1660, on an order for taking him into cuf-
tody. Thomas, who awas cne of the Y orkihire
members, had been a witnefs-againit archbithep
Laud, and one of the council of ftate, and died
in exile at Middleburg in Zeland, 1661, He
wrote An anfwer to the Scotch papers concerning
the difpofal of the perfon of theking; A juftifica-
tion of that anfwer ; A true and exact relation of
finding the tomb of Mofes near mount Nebo ;
and A fpeech containing a plea for monarchy in
1659. . Thomas, his_grandfather, was a cele-
brated wit, poet, and warrior, having ferved in
the expedition againft Algier under Charles the
fifth; where being fhipwrecked, and having fwam

¥ Jt was dedicated to T lord Fairfax, the parl.
general, whoim be celebrates for Fis tafle and patron-
ageg f;,z;ﬁqni:fes. Vide Thorefby’s Leeds;p. 523.

+ The duke at the fume time fent bis cvife ajenwels
Englith Worthies, p. 535-

§ He awrote this book in Spain, when fe nvasino
betier boufed, as be hingfelf f;
0

s in bis preface, than

till his arms failed him, he caught hold on a cable
with his teeth and faved himfelf: He was
ed by the § duke of Somerfet, for his valour,
the battle of Muffelborough; and by queen
zabeth fent embaffador to the emperor Ferdir
and to king Philip the fecond, where he r

four years, and died foon after his return i 1 505,
and was buried with a famptuous funeral i faint
Pauls. He wrote Alittle ditionaty for ehildrens
A poem in ten booke in Latin ver(e §; De repub-
lici Anglorum inftauranda, printed 1579, with
an appendix, Deilluftrium quorundam encomii
cum &'pigrammarihus & epitaphiis nonnullisy His
voyage to Algier, 1541 || 5 and tranflated f
Latin, The office of fervants, written by Gilbers
Cognatug 3 apd Erafmus’s Praife of folly, 1549,
and re-printed 1577. Fide Woed's Athene Oxon,
His epitaph in Latin and Englith was written by
doftor Walter Haddon, malter of requefts to
queenTlizabeth, Pide Hacket?'s Collect.of Epitaphs,
vol. ii. pr 184. His portrait was engraved by
Hollar. Inthe year 1616 an earthen pot full of
ey of the emperors Caraufinsand Allec-
tus was found under the root of a tree in Steeple
Claydon parifh near the pond, in the woods of fir
Thomas Chaloner. Fide Keanet's Parochial dntigs

page 1 Ta

brafs m

Bime. in._ furns, effate in borreo. e tock for bis
witto, Frugality is the left hand of fartuney and dili-
enice the right. Eng. Worthies, p. 535, Putfen-
h fir Ph. Sidney, as

ianies mafler Chaloner wit
t far eclogue and. pafloral pocfy.

| Villegaignor, -an extraordinary adventurer,
; an account of the fame.expedition, Latins
/ide ‘Gen,, Dk vol. X« ;py ds

Erafmus,
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Eralmus, by Holbein, a half lcngfh, {maller than the life;
A friar’s head, by Rubens.
Fraacis Halls, a head, by him[elf,

The fchool of Athens; a copy (by Le Brun) of Raphael’s fine picture in
the Vatican, Three feet two inches high, by four feet two and three quar-
ters wide,

Jofeph Carreras, a Spanifh poet, writing; he was chaplain to Catharine
of Braganza, queen of Charles II. Half length, by fir Godfrey Kneller,
There is a mezzotinto from this picture,

Rembrandt’s wife, half length, by Rembrandt.
Rubens’s wife, a head, by Rubens,

A man’s head, by Salvator Rofa.

Mr. Locke, a head, by fir Godfrey Kneller,
Inigo Jones, a head, by Vandyck.

Over the door, Anne, daughter of fir Henry Lee; three quarters, by fir
Peter Lely. She was married to Mr. Wharton, afterwards created a mar-
quis; and was herfelf a celebrated poetels. Waller has addrefled a copy of
verfes to her on the death of lord Rochefter, whofe great friend and relation
fhe was. See her article in the General DiCtionary, vol. x. where are two
letters of hers in a very amiable ftyle, and fome of do&or Burnet’s in a very

wretched one.,

Over another door, Mrs. Jenny Deering, miftrefs to the marquis of
Wharton. Thefe two came out of the Wharton celle&ion,

Over the two other doors, two picces of ruins, by Viviano.
The
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The Library.

This room is twenty-one feet and half, by twenty-two and half. Over
the chimney is a whole length, by fir Godfrey Kneller, of king George L
in his coronation-robes, the only piGure for which he ever fat in England.

The Little Bed-Chamber.

"T'his little room is all wainfcoted with mahogany; and the bed, which is of
painted taffety, ftands in an alcove of the fame wood, Over the chimney is
a half length, by Dahl, of Catharine Shorter, firlt wife of fir Robert Wal-
pole, and eldeft daughter of John Shorter, efg. of Bybrook in Kent, by
Elizabeth, daughter of fir Erafmus Philips, of Picton-caftle in Pembroke-
fhire. This is an exceedingly good portrait.

On the other fide, a portrait of Maria Skerret, fecond wife of fir Robert
Walpole ; three quarters, by Vanloo.

The Little Drefling-Room.

A landfcape by Wootton, in the ftyle of Claude Lorrain, over the chimney.

The Blue Damafk Bed-Chamber

1s of the fame dimenfions with the library, and is hung with tapeftry.
Over the chimney, fir Robert Walpole, afterwards earl of Orford, prime
minifter to king George L. and to king George IL

Quem neque Tydides, nec Lariffeus Achilles,
Non * Anni domuere Decem,

He built this houfe, and made all the plantations and waters here. A whole
length, in the Garter-robes, by Vanloo.

# After his refignation, a fecret committee was appointed to inquire into the Ialt ten years of
his adminiftration.

The
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The Drawing-Room

Is thirty feet by twenty-one, and hung with yellow caffoy. ‘The ceiling
is exadtly taken, except with the alteration of the paternal coat for the ftar
and garter, from one that was in the dining-room of the old houfe, built by
fir Edward Walpole, grandfather of fir Robert.

Over the chimney is a genteel bult of a Madonna in marble, by Camillo
Rufconi.

Above, is carving by Gibbons, gilt, and within it a fine pi@ure by Van-
dyck, of two daughters of lord Wharton, out of whofe colleGtion thefe came,
with all the other Vandycks in this room, and fome others at lord Walpole’s
at the Exchequer. Five feet four inches high, by four feet three wide.

The judgment of Paris, by Luca Jordano. There is an odd diffufion of
light all over this picture : the Pallas is a remarkably fine figure. Eight feet
high, by ten feet eight and a quarter wide.

A fleeping Bacchus, with nymphs, boys and animals ; its companion.

King Charles I a whole length, in armour, by Vandyck. By a miftake,
both the gauntlets are drawn for the right hand

Henrietta Maria of France, his queen, by ditto.

Archbifhop Laud, the original portrait of him; three quarters, by Van~
dyck. ‘The univerfity of Oxford ence offered the Wharton family four hun-
dred pounds for this piGure:

Philip lord Wharton, three quarters, by Vandyck. This lord in his youth
was handfome and a beau; in the civil war he fided with the parliament,

* When this picture was in the Wharton col-  lets. Lady Wharton faid, Mr. Tonfon, why
letion, old Jacob Tonfon, who had remarkably might not one man have two right hands, as well
ugly legs, was finding fault with the two gaunt- as another two left legs ?
and
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and had a regiment of horfe, but his courage was called in queftion. He lef
the houfe when the laft violences were determined againft the king, but was
one of Oliver’s peers and: privy-council, and narrowly. efcaped being excepted
in the general aé of indemnity, though he expended fome thoufand pounds
to make a figure in the cavalcade at the king’s reftoration; in particular hav-
ing diamond buttons to the mourning which he was then wearing for his fe<
cond wife. He was committed to the Tower with the duke of Buckingham
and lord Shaftfbury, on their afferting the diffolution of the long parliament ;
but his chief merits were a patriot fraud, by which he procured the paffing the
habeas corpus a, being one of the tellers in the houfe of lords, when he
outwitted his partner and gave in a falfe majority ; and by moving for an
abrogation of -the old oaths of allegiance, and fubftituting the prefent plain
oath in their ftead. He was one of the firlt that appeared for the revolution ;
and died in 1694. He laid out a large fum at Woburn in Buckinghamfhire,
and made the fine colle@tion of Vandyck’s and Lely’s, which were removed
to Winchendon by his fon the marquis of Wharton, and fold to fir Robert
Walpole by the late duke his grandfon. Vide Memoirs of the life of T. marg. of
Wharton.

) -

Sir Chriftopher Wandesford, head of the Cafllecomer family ; lord deputy
of Ireland in 1640; in which year he dieds Three quarters, fitting, by
Vandyck.

# Lady Wharton, three quarters, by ditto.

Jane, daughter of lord Wenman ; ditto. The hands, in which Vandyck
excelled, are remarkably fine in this piture.

Robert lord Walpole, eldeft fon of fir Robert Walpole, by Catherine his
firlt wife; a head in crayons, by Rofalba. He fucceeded his father in the
earldom, and died in 1751, being knight of the Bath, auditor of the Ex-
chequer, and mafter of the fox-hounds to the king.

Fdward Walpole T, fecond fon of fir Robert Walpole, ditto.
Horace Walpole, third fon of fir Robert Walpale, ditto.

# Philadelphia, daughter of Robert Carey earl + He was created knight of the Bath in Au-
&f Monmouth, wife of fir Thomas Wharton. guft 1753.

Mary
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Mary lady vifcountefs Malpas, fecond daughter of fir Robert Walpole by
his firlt wife, and married to George lord Malpas, mafter of the horfe to
Frederic prince of Wales, and knight of the Bath ; afterwards earl of Chol-
I,

Provence, @tatis fuz 2g. A profile

mondeley, and chancellor of the duchy of Lancafter, and lozd privy-fea
She died of a eonfumption at Aix, in
fketch, by Jervas.

N. B: There is no portrait here of Catharine Walpole; eldeft daughter of fir
Robert Walpole, who died at Bath of a confumption, wtatis fuz 19.

Lady Maria Walpole, only child of fir Robert Walpole earl of Orford by
Maria his fecond wife, married to Chatles Churchill, efq. in crayons, by Pond.

The Salon

. I forty feet long, forty high, and th'u-Fy wide ; the hanging is crimfon
Howered velvet; the ceiling painted by Kent, who dehgned all the ofna-
ments throughout the houfe. The chimney-piece is of black and gold mar-
ble, of which too are the tables.

In the broken pediment of the chimney ftands a fmall antique buft of a
Venus; and over the garden-door is a larger antique buft.

On the great table is an exceeding fine bronze of a man and ‘woman, by John
of Boulogne. When he had made the fine marble groupe of the rape of the
Sabines in the loggia of the piazza del gran duca at Florence, he was found
fault with for not having expreffed enough of the foftnefs of the woman's
flefh ; on which he modelled this, which differs in its attitudes from the other,
and ‘has but two figures; but thele two are mafter-pieces for drawing, for
the firength of the man,’and the tender delicacy of the woman, * ‘This bronze
was a prefent to lord Orford from Horace Mann, efq. the king's refident at
Florence,

On the other tables are two vafes of orienital alaballer.

Yer. 1L Kk Over
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Over the chimney, Chrift baptized by faint John, a moft capital pifture
of Albano. His large pieces are feldom good, but this is equal both fer
colouring and drawing to any of his mafter Caracci, or his fellow-{cholar
Guido. It is eight feet eight inches high, by fix feet four and a half wide.
There is one of the fame defign in the church of fan Giorgio at Bologna,
with an oval top, and God the father in the clouds, with different angels;
two are kneeling, and fupporting Chrift's garments, This picture belonged
20 Mr, Law, firft minifter to the regent of France,

The ftoning of faint Stephen ; a capital picture of Le Sceur. [t contains
nineteen figures, and is remarkable for exprefling a moft mafterly variety of
grief. The faint, by a confiderable anachronifm, but a very common one
among the Roman catholics, is dreft in the rich habit of a modern prieft at
high mafs. Nine feet eight inches and a half high, by eleven feet three and
three quarters wide.

The holy family; a moft celebrated pifture of Vandyck. The chief part
of it is a dance of boy-angels, which are painted in the higheft manner, The
virgin fe¢ms to have been a portrait, and is not handfome; and the piece is too
much crowded with fruits and flowers and birds. In the air are two partridges
finely painted. This picture was twice fold for fourteen hundred pounds
fince that, it belonged to the houfe of Orange. The princefs of Friefland,
mother of the prefent prince of Orange, fold it during his minerity, when {ir
Robert bought it. It is feven feet and half an inch high, by nine feet one and
three quarters wide. It belonged originally to king Charles the firft, and is men-
tioned in the Catalogue of his p‘lc‘lurcs, p. 171. There is a fine print of it

Mary Magdalen wafbing Chrilt’s feet ; a capital pidture of Rubens, finifh-
ed in the higheft manner, and finely preferved. There are fourteen figures
large as life. 'The Magdalen is particularly well coloured. Six feet and
three quarters of an inch high, by eight feet iwo wide. It was monficur de
Morville’s, and had betonged to monfieur Bourvalais, a financier, who bought
it from the colle@ion of monfieur Cormery, a fermier general®, Tt is
engraved,

* See Defeript. de Parisy vol. 1, p. 226, edit. of 17¢6.

The
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The holy family, in a round, by Cantarinl. ‘The child is learning to read.
Three feet fix inches every way.

The holy family, by Tidan, It belonged to monfieur de Merville, fecre-
tary of ftate in France. Four feet feven inches and a half high, by three feet
four and a half wide.

Simeon and the child ; a very fine piGture by Guido. The defign is taken
from a ftatue of a Silenus with a young Bacchus, in the villa Borghefe at
Rome, This was in monfieur de Morville’s colle@ion, Three feet two
inches and a half high, by two feet feven and a half wide, There is another
of thefe, but much lefs finifhed, in the palace of the marquis Gerini at
Florence. : g

The virgin with the child afleep in her arms, by Auguftine Caracel. Three
feet fix inches high, by two fect nine and three quarters wide.

An old woman giving cherries to a boy, by Titian, It is his own fon and
nurfe : four feet ten inches high, by three feet fix and three quarters wide.

The holy family, by Andrea del Sarto. This and the laft were from the
collection of the marquis Mari at Genoa. Three fect one inch and a quarter
high, by two feet feven and a quarter wide, ILord Egremont has another of
thefe, and lord Exeter another,

The affumption of the virgin; a beautiful figure fupported by boy-angels,
in a very bright manner, by Murillio. Six feet four inches and three quat-
ters high, by four feet nine and a half wide *,

The adoration of the fhepherds, its companion: all the light comes from
the child.

* The duke of Bedford has alarge picture like  ther, i which the virgin is much.older than this
this, except that.it wants the virgin, by the fame at Houghton, but finely painted: the boys are.
hand, brought out of Spain by Mr. Bagnols, fewer, and far inferior; and one corner is too
from whofecollection the prince of Wales bought  deftitute of cbjedts, There is a half-moon re-
fome fine pictures. Sir Sampfon Gideon hasano- verfed under the fect of the virgin.

Kka2 The
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The Cyclops at their forge, by Luca Jordano. There is a copy of this at
faint James’s by Walton. This belonged to Gibbons. Six feet four inches
high, by four feet eleven wide.

Dzdalus and Icarus, by Le Brun. In a different manner from what he
generally painted. Six feet four inches high, by four feet three wide. For
the fory, fee it twice told in Ovid’s Metamorphofis, lib, viii ; and lib, ii, De
arte amandi.

The Carlo Marat Room

Is thirty feet by twenty-oné, The hangings are green velvet, the table
of lapis lazuli : at each end are two fconces of maflive filver.

Over the chimney is * Clement the ninth, of the Rofpigliofi family ; three
quarters fitting, a moft admirable portrait, by Carlo Maratti. It was bougit
by Jervas the painter out of the Arnaldi palace at Florence, where are the
remains of the great Pallavicini colle&tion, from whence fir Robert bought
feveral of his pictures. Nothing can be finer than this: the boldnefs of thie
penciling is as remarkable as his delicacy in his general pictures, and it was
fo much admired that he did {everal of them : one is at lord Burlington’s at
Chifwick.

The judgment of Paris, drawn by Carlo Maratti when he was eiglity-three
years old, yet has none of the rawnefs of his latter pieces: the drawing of
the Juno is very faulty, it being impoffible to give {o great a turn to the per-
fon as he has given to this figure: it came out of the Pallavicini collection.
The earl of Strafford has a very good copy of it, by Giofeppe Chiari.  Five
feet nine inches and three quarters high, by feven feet feven and a quarter
wide. It was engraved by Giacomo I'reii.
wccount of Bim in the being re-delivered, which he prevailed on the bi-
Zellinisy vol. 1. p. 7145 goted King te order. * Five of them, catholics,
. p- 189, He was were fuffered to efcapey the fixth, a proteflant,

' : o)
anhd nar. 1Ko

nuntio at Madrid, when the fix royalifts, who was {o watched; that he was retaken on his flight

2 d ] o
had murdered Afcham,the parliament’stefident, and puttodeath. Vide Peck's Defid. curigf. 1ib. xit
were taken out of Gandtuary, andinfiftedeon their p 2

% Galatea
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Galatea fitting with Acis, Tritons and Cupids; its companion. Five-feet
eight inches and three quarters high, by feven feet feven and a half wide.

The holy family, an unfinithed pi€ure, large as life, by Carlo Maratti
in his laft manner. Three feet two inches and three quarters high, by twe
feet eight and a quarter wide..

The virgin teaching Jeflus to read, by Carlo Maratti. Two feet three
inches and a quarter high, by one foot ten.and a quarter wide, Giofeppe
Chiari has executed this thought in the Barberini palace at Rome, but with
alterations, In this the virgin is inred. Giofeppe’s is in white; and inflead of
faint John, faint Elizabeth, and the angels, he has drawn a cardinal reading.

Saint Cecilia witli four angels playing on mufical inftruments, companion
to the formern
Or dreft in {miles of fweet Cacilia, fhine
‘With fimp’ring angels, palms and-harps divine. PorE:

Thefe two laft are moft perfe& and beautiful pictures in his belt and moft
finithed manner, and were in the Pallavicini colle@tion. It has been engraved
by Strange, but he has not preferved the extreme beauty of the faces.

The affumption of the virgin, by Catlo Marattiz She has a deep blue veil
all over her. Two feet, three inches and' three quarters high, by one foot.
ten and a quarter wide.

The virgin and Jofeph with a‘ young - Jefus, a fine: picture, by~ Carlo
Maratti, in the manner of his mafter Andrea Sacchi. Two feet five inches
¢}
and a quarter high, by two feet wide.

The marriage of faint Catharine, by Carlo Maratti, two feet feven inches
Ligh, by one foot ten and a half wide.

Two faints worlhiping the virgin in'the clouds, by Carlo Maratti.. "Fwo
feet three inches and a half high, by one foot nine and a half wide.

St. John the evangelift, its companion.
A’naked:
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A naked Venus and Cupid, by Carle Maratti, in a very particular fiyle.
Three feet one inch and a half high, by four feet four and a half wide.

The holy family, by Nicholo Beretont, Carlo’s beft fchelar: this pidure
is equal to any of his mafter’s. The grace and {weetnefs of the virgin, and
the beauty and drawing of the young Jefus, are incomparable. Three feet
one inch and a half high, by four feet four and a half wide.

The affumption of the virgin, by ditto. Two feet two inches and a half
high, by one foot eight and a half wide.

The pool of Bethefda, by Giofeppe Chiari, another of Carlo’s fcholars,
Three feet three inches high, by four feet five wide,

Chrill’s fermon on the mount, ditto,
Apollo and Daphne, ditte.

Bacchus and Ariadne, ditto, the beft of the four: the Bacchus feems to be
taken from the Apollo Belvedere, as the ideas of the Ariadne, and the Venus,
evidently are from the figures of Liberality and Modefty in the famous pic-
ture of Guido, in the colleftion of marquis del Monte at Bologna. There
are four pictures about the fize of thefe in the Spada palace at Rome, by the
fame hand ; two, juft the fame with thefe two laft; the other two are like«
wife ftories out of the Metamorphofis,

Apollo, in crayons, by Rofalba, Two feet two inches high, by one foot
eight wide.

:Diana, its companion,
A profile head of a man, a capital drawing, in a great ftyle, by Raphael.
_A profile head of faint Catharine, by Guido.

The birth of the virgin, by Luca Jordano. Two feet one inch high, by
wone foot and a guarter of an inch wide.

2 The
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The prefentation of the virgin in the temple ; its companion. ‘Thefe two
are finithed defigns for two large pi¢tures, which he painted for the fine
church of the Madonna della Salute at Venice,

The flight into Egypt, by Murillio, in the manner of Vandyck. Three
feet two inches and a quarter high, by one foot eleven and a quarter wide,

The crucifixion ; its companion.

Hercules and Omphale, by Romanelli: three feet one inch and a half
high, by four feet three inches wide.

The Velvet Bed-Chamber

Is twenty-one feet and a half, by twenty-two fect and a half : the bed is
of green velvet, richly embroidered and laced with gold, the ornaments de-
figned by Kent: the hangings are tapeflry, reprefenting the loves of Venug
and Adonis, after Albano,

Alexander adorning the tomb of Achilles, by Le Mer. The fubject is
taken from the fourth chapter of the fecond book of Quintus Curtius. Achil-
lem, cujus origine (Alexander) gloriabatur, imprimis mirari folitus,” etiam
circum cippum ejus cum amicis nudus decucurrit, un&oque coronam impo-
fuit. The head of Alexander is taken from his medals; the figures are in-
the true antique tafte, and the buildings fine. Eight feet two inches and
three quarters high, by five feet two and a half wide.

Over one of the doors, a fea-port, by old Griffier. Three fect two incles
and a half high, by four feet one inch wide,

A landfeape over the other door, by ditto.

The Drefling-Room

Is hung with very fine gold tapefiry after pitures of Vandyck. There are
whole-length portraits of James the firlt, queen Anne his wife, daughter of
Erederick -
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Frederick the fecond king of Denmark, Charles the firft and his queen,
of Denmark, brother of queen Anne; they
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and Chriftian the fourth king
have fine borders of boys with feftoons, and oval pictures of the children of
the royal family. At the upper end of this room is a glafs cafe filled with a
large quantity of filver philegree, which belonged to Catharine ludy Walpole.

Ower the chimney, the confulting the Sibylline oracles, a fine pi¢ture, by
Le Mer ; companion to that in the bed-chamber: the architecture of this is
The painter has miftaken, and reprefented a large num-

the better.
of books; whereas the hiftories fay, that when the Sibyl offered them at
fitft to Tarquinius Superbus, there were but nine; and on his twice refufing
them, the burnt fix, and then made him pay the firft demanded price for the
remaining three, which were kept in a fione vault with the greateft care;
and only confulted on extraordinay occalions, by two of the nobility who
had the charge of them. This number in the time of the commonwealth
tvas increafed to ten, and in Sylla’s time, the laft time they were confulted,
to fifteen ; the year before his dictatorfhip the capitol was burnt, and they
with it.  There were fome difperfed Sibylline oracles afterwards colleéted,
but never much credited, which remained to the reign of Honorius, when
Stilicho burnt them ¥, There is an anachronifim in this piQure, which may
be pardoned in a painter: he has thrown in among the buildings the fepti-
zoninm Scveri; now Sylla’s dictatorfhip began in the year 672 U. C. and
Severus did not begin his reign till g45 U. C. or 193 A. D.

Over the door, dogs and flill life, by Jervas.
o 3

Over the other door, its companion,

carminibus !

# In the reign of Tiberius, an a& pafled in
the fenate at the motion of one of the tribunes,
to add a book to the Sibylline oracles, at the re-
quelt of Caninius Gallus, onc of i

Quindecim
fathers; and
multa vana fub
anxifle, quem intra

diem ad pratorem Urbanum deferrentur, neque
habere privatim liceret. He added, a majoribus
1t, poft exultum fociali bello

amo, Ilio, T i

m, et [alicas col

ylla {una, feu plures fucre} da-
toquefacerdotibus negotio, quantum humani ope
potuiflent, vera difcerncre. Tacit. Ann. 6,12. It
is probable that Tiberius’s firiétne(s on this {ub-

ject proceeded from hisapprehenfio
ple being excited by prophecies to rebel againft
him ; he having but a little time before put feve-
ral perfons to death for publ
that he had left Rome in fuch a conjunétion of
for ever to exclude his return.

nsof the peo-

ng a prediction

the planets

An. 4, 58.

The
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The Embroidered Bed-Chamber.

The bed is of the fineft Indian needle-work, His royal highnefs Francis
duke of Lorrain, afterwards grand duke of Tufcany, and fince emperor, lay
in this bed, which ftood then where the velvet one is' now, when he came
to vifit fir Robert Walpole at Houghton. The hangings are tapeftry.

Over the chimney, the holy family, large as life, by Nicolo Pouffin. It
is one of the moft capital pictures in this colle@tion ; the airs of the heads
and the draperies are in the fine tafte of Raphael and the antique ; Eliza-
beth’s head is taken from a ftatue of an old woman in the villa Borghefe at
Rome: the colouring is much higher than his ufual manner; the Virgin’s
head and the young Jefus are particularly delicate. Five feet feven inches
high, by four feet three and three quarters wide. There is a print of it,

Over the doors, two pieces of cattle, by Rofa di Tivoli,

The Cabinet

Is twenty-one feet and a half, by twenty-two and a half, hung with green
velvet.  Over the chimney is a celebrated piGure of Rubens’s wife, by Van- -
dyck ; it was fitted for a pannel in her own clofet in Rubens’s houfe. She is
in black fatin, with a hat on, a whole length ; the hands and the drapery are
remarkably good., :

Rubens’s family, by Jordans of Antwerp; Rubens is playing on a lute,
his firlt wife is fitting with one of their children on her lap, and two others
before her. There are feveral other figures, and genii in the air. ~ Five feet
nine inches high, by four feet five inches and a half wide. This piGure be-
longed to the duke of Portland.

A winter-piece, by Giacomo Baffan, ‘Three feet eight inches and a half
high, by five feet eleven and three quarters wide.

A fummer-piece, by Leonardo Baflan. Three feet eight inches and a half

Yor. 1L, Ll high,
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high, by five feet eleven and three quarters wide. Thele two were in the
colle@ion of monfieur de la Vrilliere.

Boors at cards, by Teniers: one foot four inthes high, by one foot ten wide.

Chrift appearing to Mary in the garden; an exceedingly fine piCture, by
Pietro da ‘Cortona. One foot nine inches and a half high, by one foot eight

inches wide.
The judgment of Paris, by Andrea Schiavone.

Note, That all the piCtures in this room, éxcept the portraits, that have not
the fizes fet down, are very fmall,

Midas judeine between Pan and Apollo, by ditto.
JUAEInE polio, by

Chrift laid in the fepulchre ; one of the fineft piclures that Parmegiano ever
painted, and for which there is a tradition that he was knighted by the duke
of Parma: there are eleven fipures ; the expreffion, the drawing and colour-
ing, the perfpetive, and chiaro fcuro, are as fine as poflible. The figure of
Jofeph of Arimathea is Parmegiano's own portrait: there are two drawings
in the grand duke's colle@tion for this picture, but with variations from what
he executed: in oné of thefe, Jofeph has his hands extended like Paul
preaching at Athens, in the cartoon of Raphacl: there have been three dif-
ferent prints made of this piure and the drawings for it,

The adoration of the magi, by Velvet Brueghel: there are a multitude of
little figures, all finifhed with the greateft Dutch exacinefs: the ideas too are
a little Dutch ; for the Ethiopian king is dreft in a furplice with boots and’
fpurs, and brings for a prefent a gold medel of a modern thip.

The virgin and child ; a very pleafing picture, by Baroccio ; but the draw=
ing is full of faults,

Naked Venus fleeping; a moft perfe® figure, by Annibal Caracci; the
ecntours and the colouring exceflively fine,

i Head
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* Head of Dobfon’s father, by Dobfon.

Saint John, a head, by Carlo Dolci.

Head of Innocent the tenth, by Velafco. Hewas fent by the King of S
to draw this pope’s picture. When the pope fent his chamberlain to pay him,
he would not receive the money, faying the king his mafter always paid him
with his own hand: the pope humoured him.

There is another of thefe at Burleigh.

=]

This pope was of the Pam-

philii family, was reckoned the uglieft man of his time, and was raifed to
the papacy by the intrigues of his {ifter-in-law donna Olympia, a moft beau-

tiful woman and his miftrefs .
ame pope, by Andrea Sacchi.

There is a half-length at Chifwick of the

A boy’s head with a lute, by Cavalier Luti.

Friars giving meat to the poor, by John Miel.

One foot {even inches

a half high, by two feet two inches wide.

Its companion.

A dying officer at confeflion, 1
fine expreflion.
and three quarters wide,

# In four different MSS. of Vertue, I find that
this piGure belonged to Richardfon, and is cer-
tainly the portrait of Vanderdort, keeper of king
Charles’s pictures, and who, on having miflaid
a fine fmall pifture, and not being able to find it
when afked for it by the king, hanged himfelf.
Vide Sandorfor’s Graphice.

+ Amelot de la Houffaic relates the following
remarkable flory as the fou
hatred to the French, and

i of this pope’s
his perfecution of
the family of his predeceflor Urban the cighth.
While cardinal Barberini, Urban’s nephew, was
legate in Trance, he went to fee the curious li-
brary and colleflion of the ficur Du Mouftier.
Monfignor Pamphilio, who attended him, flipped
@ fmall and fearce book into his pocket.  As they

L1z

by Bourgognone: very bright colouring and

One foot fix inches and a half high, by two feet one inch

were going away, the legate fhut the door, and
defired Du Mouflier to examine whether he had
loft any book. He immediately mifled the ftolen
one. The cardinal bid him fearch all his train =
but Pamphilio refufing to be examined, theycame
to blows ; and Du Mouftier, getting the better by
the prelate’s being encumbered in his Iong habit,
beat him feverely, and found the book in his poc-
kets Mem. Hifl.vol. is p. 362. In Howel’s Letters
are the following particulars relating to this pope:
“ Among other pafquils this was one, Papa magis
amat Olympiam quam Oiympum.” Lett, 48, back
4th. And afterwards, “*Tis true he is one of the
hardeft favoured popes that fat in the chair a
great while, fo thar fome call him Puome di tre
pelle, the man with three hairs; for he hath no
more beard on his chin.”

Its
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Its companiom:
Boors at cards, by Teniers.
Boors drinking, its companion, by Oftade.

Chrift laid in the fepulchre, by Glacomo Baflan ; a very particular picture ;:
the lights are laid on {o thick, that it feems quite baffo-relievo. Itisa fine
defign for a great altar-piece which he has painted at Padua, This piture
was a prefent to lord Orford, from James earl of Waldegrave, knight of the
garter, and embaflador at Paris,

Holy family, with faint John on a lamb, by Williberts, a {cholar of Ru-
bens, who has made a large picture, from whence this is taken, now in the
palace Pitti, at Florenee: this is finely finifhed, and the colouring neater
than Rubens’.

Holy family, by Rottenhamer.
The virgin and child, by Alexander Veronefe ; painted on black marble.

Three foldiers; a fine little picture, by Salvator Rofa, in his brighteft
manner,

The virgin with the child in ler arms, by Murillio, on black marble. A
prefent from fir Benjamin Keene, embafador at Madrid.

The virgin with the child in her arms afleep, by Sebaftian Concha.

Edward the fixth, an original fmall whole length, by Holbein : it was'in
the royal collection, and, upon the difperfion of king Charles’s piQures n the
rebellion, fold into Portugal, where it was bought by lord Tyrawley, em=
paflador to the court of Lifbon, and by him fent as a prefent to lord Orford.
Within the frame is written in golden letters, Edvardus Dei gratia fextus rex
Anglia, & Francia, & Hibernia.

6 Laban
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Laban fearching for his images, by Sebaftian Bourdon. When Jacob
withdrew privately from Laban, Rachael ftole her father’s idols, which he
purfued them to demand. Gen xxxi, 33. Three feet one inch and three
quarters high, by four feet four inches and a half wide.

The banqueting-houfe ceiling. It is the original defign of Rubens for the
middle compartment of that ceiling, and reprefents the affumption of king
James the firft into heaven ; it belonged to fir Godfrey Kneller, who ftudied
it much, as is plain from his {ketch for king William’s pi&ure in the parlour.
Fwo feet cleven inches high, by one foot nine inches and a half wide.

Six fketches of Rubens for triumphal arches, &c. on the entry of the
infant Ferdinand of Auftria into Antwerp ; they are printed with a defeription
of that feftival. ‘They are about two feet and a half fquare. They were
Mr. Nerton’s, and coft him 180cl. at {ir Peter Lely’s fale.

Bathfheba bringing Abifthag to David ; an exceedingly high-finifhed piGure
in varnith, by Vanderwerffe; a prefent to lord Orford from the duke of
Chandos. Two feet ten inches high, by two feet three wide.

Two flower-pieces, moft highly finifhed, by Van Huyfum. His brother
lived with lord Orford, and painted moft of the pitures in the attic ftory
here. Two fect feven inches high, by two feet two wide.

Chrift and Mary in the garden, by Philippo Laura,

The holy family, by John Bellino. It belonged to Mr. Law.

A landfcape with figures, by Bourgognone, in the manner of Salvator Rofa.

Its companion, with foldiers.

Two fmall landfcapes, by Galpar Pouffin.

Over the door into the bed-chamber, the holy family, by Matteo Ponzonf,

a moft uncommon hand, and a very fine picture. Three feet {feven inches
and
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and a half high, by five feet two and a half wide. It belonged to count
Plattemberg, the. emperor’s minifter at Rome, who' had carried all his pic-
tures thither and died there. They were fent to Amflerdam to be fold,
where Mr. Trevor bought this for fir Robert Walpole. Lord Burlington has

a head by the fame ma‘hl who was a Venetian : there are no others in Eng-
land of the hand.

Over the parlour-deor, the murder of the innocents, by Sebaftian Bourdon.
Four feet and half an inch high, by five feet eight wide.
Gy 8

Over the other door, -the death of Jofeph, by Velafco. Three feet three
inches high, by four feet ten wide.

Saint Chriftopher, a very fmall piture, by Elfheimer: a prefent from fir
Henry Bcdmgﬁc]d Here is a very common error among the Roman catho-
lic painters; in the diftant landfkip is a hermit, with an oratory of the vir-
gin Mary, at the time that faint Chriftopher is carrying Jefus yet a child.
At Bologna there is an old picture of the falutation, where the :mlge 1 finds the
virgin: Mary praying before a crucifix, with the Officium beatz virginis in het
hand. In Evelyn’s preface to his tmnﬂ&tlon of The idea of the peliﬁ&ion of
pamtmg, he mentions a picture of Mofes in the bullrathes, by Paul Veronele,
in ‘which Pharaoh’s daughter is attended by a guard of Swifs.

The Marble Parlour.

One entire {ide of this room is marble, with alcoves for fide-boards, fup-
ported with columns of Plymouth marble. Over the chimney is a fine picce
of alto relievo in ftatuary-marble, after the antique, by Ryfbrach; and before
onc of the tables, a lavge granite ciftern.

Henry Danvers earl of Danby, a fine whole length in'the garter- robes, by
Vandyck. This lord was fon of fir John Danvers, by Elizabeth daughter of
John Nevil lord Latimer fon-in.law of queed Catharine Parr, and was firft
diftinguifhed by his behavicur in the war in the Low Countries, where he
ferved under prince Maurice, and afterwards in France under Hemv V.
where he was knighted for'his valour. In the lrifh wars he was licutenant-

general
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general of the horle, and ferjeant-major of the whole army, under Robert
carl of Effex and Charles lord Moumntfoy.  In the'firk of king James L. he
was made baron of Dauntefey, and afterwards lord prefident of Munfer and
governor of Guen‘:fcy. By king Charles I. he was created earl of Danhy,
made a privy-counfellor and knight of the garter.. He founded the phyfic-
garden at Oxford, and dicd aged 71, 1643, at Cornbury, and is buried at
Dauntefey in Wiltfhire, where he built an alms-houfe and free-fchool. Llis
elder brother fir Charles loft his lifé ‘in the earl of Ffles's infurreion, temp.
Eliz. This picture was given to lord Orford by fir Jofeph Danvers. Lord
Danby built the houfe at Cirencefter, now lord Bathurft’s.

Sir Thomas Wharton, brother of Philip lord Wharton, and knight of the
Bath ; whole length, by Vandyck. -From the Wharton colletion.

Two fruit-pieces over the door, by Michael Angelo Campidoglio,. From
Mr. Scawen’s colle@ion,

The afcenfion,. by Paul Veronele, over a doer,
¥ ) 3

‘Fhe apoltles after the afcenfion, ditto.

The Hall

Is a cube of forty, with a ftone gallery rouad three fides.. The ceiling
and the frieze of boys are by Altari. The bas-reliefs over the chimney and
doors are from the antique.

"The figures over the great door, and the boys over the lefler doors, are by
Ryibrach, In the frieze are bas-reliefs of fir Robert" Walpole and Catharine
his ‘firft ‘lady, and- of lord Walpole their eldeft fon: and Margaret Rolle his
wifi

ife.  From the ceiling hangs a * lantern for eighteen candles, of copper gilt.

~

c

* Ben Jonfon, in his Foreft, poem 2d, has I imagine there was fome old pamphlet or ballad
thefe lines on Penfliurft : written on a lantern of fome great man at that
time, from whence was taken the Craftfomn,

Thou art not, Penfhurft, built to envious flow, . which made fo much noife about this lantern at
3 ¢l ¥

F touch or marble 5 nor canft boalt a row Houghton. This Ianternhas (ince been fold to
OF polifhed pillars, or a roof of gold; the earl of Chelterfield, and is replaced by a
Thou haft ne lantern whereof tales are told.  French luftre.

Over
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Over the chimney is a buft of fir Robert Walpole, earl of Orford, by

Ry{brach.

Before a niche, over againft the chimney, is the Laocoon, a fine caft in
bronze, by Girardon, bought by lord Walpole at Paris.

On the tables, the Tiber and the Nile in bronze, from the antiques in the

capitol at Rome,

Two vales in bronze, from the antiques in the villas of Medici and Borg-

hefe at Rome.

The buft of a woman, a moft beautiful antique.

The buft of a Roman emprefs, antique *.

On Terms and Confoles round the Hall are the following Buils
and Heads:

Marcus Aurelius, antique,

Trajan, ditto.

cardinal Alexander Albani, and by him to

Septimius Severus, ditto.}Thel'e two were given to general Churchill by

Commodus, ditto:

A young Hercules, ditto.

# This and the laft were brought from Mrs.
Vernon's at Twickenham park, which belonged
to Robert earl of Effex, the celebrated fayourite
of queen Elizabeth, who having promifed fir
Francis Bacon to get him made folicitor-general,
juft before his own difgrace, and not being able
to perform it, gave fir Francis this villa to make
him amends. Sir Francis entertained the queen
here, and prefented her with a fonnet of his own
gompofing, to intercede for the earl’s pardon. He

fir Robert Walpole.

foon after fold Twickenham-park for eighteen
hundred pounds. From thence it came into the
earl of Cardigan’s family; they fold it to king
‘William : he gave it to his favourite, lord Albe-
marle, who fold it to Mr. Vernon, after whofe
widow’s death lord Montrath bought it for fifteen
thoufand pounds.
ther Antony, calls it * that wholefome pleafant
lodge and finely defigned garden.” Bacor Papersy
vol. 1. 486.

Bacon, in aletter to hisbro-

Baccio
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Baccio Bandinelli, by himfelf.
Fauflina fenior, antique.

A young Commodus, antique,
Homer, modern.
Hefiod, ditto.
Jupiter, antique.

A philofopher, ditto,

¢ Heads,
Hadrian, ditto.

Pollux, ditto. J

Going from the Salon, down the great Steps through the
Garden, you enter a Porch adorned with Bufls of

Rome.

Minerva:

By Camillo Rufconi.

Antinous.

Apollo Belvedere.
A philofopher’s head, antique.
Julia Pia Severi, ditto,

Out of this you go into a Veftibule, round which in the Niches
are fix Vafes of Volterra Alabafter., This leads into

Yor. II, M m The
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The Gallery,

Which is feventy-three feet long, by twenty-one feet high: the middle
rifes eight feet higher, with windows all round ; the ceiling is a defign of
Serlio’s in the inner library of faint Mark at Venice, and was brought fifom
thence by Mr. Horace Walpole, junior ; the frieze is taken from the Sibyl%
temple at Tivoli. There are two chimneys, and the whole room is hung
with Norwich damafk. It was intended originally for a rreen-houfe ; but
on fir Robert Walpole’s refigning his employments February 9, 1742, it was
fitted up for his pictures, which had bung in his houle in Downing-fireet.
That houfe belenged to the crown : king George the firk gave it to baron
Rothmar, the Hanoverian minifter, for life. On his death king George the
{econd offered it to fir Robert Walpole; but he would only accept it for his
office of firft lord of the treafury, to which poft he got it annexed for ever.

Over the farthelt chimney is that capital picture, and the firft in this col-
leGion, The do&ors of the church: they are confulting on the immaculate-
nefs of the virgin, who is above in the clouds. This has been a moft con-
t¥overted point in the Romifh ¢hurch. * Bonofus, bifhop of Naiffus in Dacia,
was one of the firft who Treld that the virgin Mary had other children after
Chrift; which was reckoned a great herefy. He was condemned for it by
pope Damafus, fufpended by the council of Capua, cenfured by the bifliops
of Macedon, who declared their abhorrence of this deteftable error as they
called it, and wrote againft by pope Syricius. His followers were ftyled
Bonofiacs, er Bonofians,  This do@rine liad been taught before by Helvidius
anno 383, and before him by Tertullian. Thofe who oppofed the perpetual
virginity of the virgin Mary were ftyled Antidicomarianites. Saint Jerom
and faint Ambrofe were two of the principal champions for the Virginity, and
are probably the chicf figures in this picture. Vide Bower's Hiflory of the Popes,
vol. i. 263. 'This pretended herely is founded on the 25th verfe ‘of the firft
chapter of faint Matthew, where it is faid, that Jofeph knew not his wife
till fhe had brought forth her firft-born; and from James and John being
i'r(:quemly called the brethren of Chrift. In anfwer to this lat evidence the
orthodox fay, that among the Jews all near relations are called brothers, and
that Jates and fohn were only firft coufins to Chrift.. It is obfervable, that
Raphael has followed the opinion of the virgin Mary having had other chil-
dren, in many of his pictures, particularly in The laft fupper, in this collec-

tion,
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tiony he Having drawn [

nt James extremely like Jefus Chrift. here has
8 ber saT o e s : 1 B e s

been another. controverfy in the Romifh church, which is more propetly

called the queftion of the immaculate concept viz. Whether the wvirgin

1 her mother’s womb, ot

T
ptic
was conceived in original {in, though' fan&ified

o e c
erved from that ftain oL

was P i
-

the forefight of the me

ral, infe€tion by a {pecial privilege, on

whom {he was to bear. ' Albertus

S

: : S
e furlt againft many learned dod

Magnus and his: followers mai s

who defended her exemption frem o ; and the debate grew fo
warm, that it was judged neceflary to put an end to it by a public difputa-
tion. - It was in defence of the immaculate conception that the famous Duns
Scotus obtained the name of .the Subtile Dotor. ' /i ities of the Eng-
lifh Francifeans, page 129.: L cannot help obferving, that the celebrated
picture at Windfor of this doftor muft be ideal; for he died in the year 1308,

e Antigu

when there was no. {uch thing as a tolerable painter : beflides, that portrait
reprefents him as an elderly man, whereas he was not thirty-four when he
died. In the year 1387 the Dominicans were expelled the univerfity of Pa-
vis, for oppofing the immaculate conception, and many of them were killed.
In 1438, the council of Bafil declared it immaculate; and lafily, in 1655,
Alexander VII. peremptorily determined it to be fo. . Paul V. had been
preffed to make it an article of faith ; but he had been fo mortified with the
event ¢f his rupture with and interdi of the Venetians, that he would not
venture occafioning a new fchifim. . Ie contented himfelf to forbid the con~-
trary: to be taught publicly.  Fide Poltaire’s Univ. Hiff. vol. iv, 222.

About the year 1670, the Spanifh Jefuits prevailed on Charles II, * to re-
queft from the court of Rome that a definition might be made of the imma-
culate conception; and the famous cardinal Nidhard, who had been prime
minifter to.the queen regent, and was then in honourable banifhment as em-
baffador to Glement IX. was ordered to write for the queftion;. which he did,
and pretended to prove that the immaculate conception was morally, phyfi-
cally, metaphyfically, and infallibly certain. The court of Rome gave a
bull that was rather favourable to the Dominicans, - Fide Bayle in artic. Nid-
bards and for a more particular account, ‘the article of Mill in the General Dic=
tionary, vol, Vi, page 550, and Geddes's Fralts, vol. i page 113, 189. Mont=
fancon relates, that when he vifited Italy, fignor Belereddi of Pavia had a li‘f-

1is fucceffor Could forfeit the crown if
1e immaculate conception of

* Bifhop Burnet fays that, when that prince, ed, 1l
Charles 1. called the duke of Anjou to the Spa- id not maintain
fuccellion; among other penalties he enjoin- Teaval !
Mmz2z brary

L,




268 A DESCRIPTION or THE

brary full of books in behalf of the immaculate coneeption, moft of them
written by Francifcans. Diar. Ial. qu. p. 26. In the year 1678, Inno-
cent XL fupprefled the miffal or office of the immaculate conception of the
virgin. Tn Spain, they write under all her pictures, concebida {in peccado
originale.  In Luffan’s Hift. of Charles VL. it is faid, page 173, vol. ii. that
the Dominicans, in the year 1388, made a fund of 120,000 crowns (a vaft
fum at that time) to carry on their caufe againft the immaculate con-
ception ¥, -

In this picture, which is by Guido in his brightelt manner, and perfedly
preferved, there are fix old men as large as life. The expreffion, drawing,
defign, and colouring, wonderfully fine. In the cloudsis:a beautiful virgin
all in white, and before her a fweet litde angel flying. = Eight feet eleven
inches high, by fix feet wide. After fir Robert. had bought this picture,
and it was gone to Civita Vecchia to be fhipped for England; Innocent XIIL.
then pope, remanded it back, as being too fine to be let go out of Rome g
but on hearing who had bought it, he gave permiffion for its being fent away
again. It was in the colle@tion. of the marquis Angeli, and was engraved
by Giacomo Freil.

Over the other chimney, The prodigal fon, by Salvator Rofa. This fine
picure was brought out of Italy by fir Robert Geare T, andcarried back by
him when he went to live there. On his death it was fent back to England
to be fold. [Eight feet three inches high, by fix feet five and a half wide..

Meleager and Atalanta, a cartoon, by Rubens, Iarger than life; brought
out of Flanders by general Wade: it being defigned for tapeftry, all the
weapons are in the left hand of the: figures. Ten feet feven inches high
by twenty feet nine and a half wide. For the ftory fee Ovid’s Metamorphofes,
lib. 3. When general Wade built his houfe in' Burlington-garden,, lord. Bur=-

* There 13 a paflage in Rabelais, book 11t,
chap. 7, which evidently alludes to this con-
troverly, where he fays that Scotus’s opinion
was reckoned heretical, who affirmed that Gar-
gantua’s own mother gave him fuck, and could
draw out of her breafts at one time 1402 pipes
and nine pails of milk, The Jacobins, who
were always unpopular for denying the immacu-
late conception, got a triumph in the 15th cen-

g

o

tury, bya Cordelier’s maintaining that during the
three days of Chrilt’s interment the hypoftatic
union was diffolved : this.drew great odium on
the Coxdeliere, ¥ide Hume's Differtation onveligion,
page 48.
+ This gentleman, I fuppofe, had a colleétion
a picture of Michael Angelo delle battaglie at
‘Wilton is faid to have coft jco piftoles. Se
Kennedy's Account of Wiltony pe 7o
lington
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lington gave the defign for it. The only dire@ion the general gave was, that
there might be a particular place for this picture; but when the great room
was finithed, there were fo many ornaments and correfponding doors, that
there was no room- for the pi€ure ; and the generil, not knowing what to do
with it, fold it to fir Robert Walpole,

Four markets, by Snyders; one of fowl, and another of fith, another of
fruit, and the fourth of herbs. There are two more of them at Munich,
a horfe and a fleth market; each fix feet nine inches and a half high, by
cleven feet one and a half wide. Mr, Pelham has four markets by Sny-
ders like thefe,, which he bought at marfthal Wade’s fale, the figures by Long
John.,

Marcus Curtius leaping into the gulph: an exceeding fine picture, by
Mola. ‘There are multitudes of figures, fine attitudes, and great expreflions
of paffion. To ornament the diftant profpe@, he has committed fome ana-
chronifms, by placing among the buildings an amphitheatre, which were of
far later invention, and the Pantheon with the portico of Agrippa. Now
Pompey was the firft that made a lafting theatre ; before him they were tem-
porary, and often deftroyed by public authority. Statilius Taurus built the
firft amphitheatre in the fourth confulthip of Auguftus, This aGion of Cur-
tius happened in the year g1 U. C. and the portico was built by Agrippa
(who died 741 U. C.) in his third confulfhip, as appears by the infeription
ftill remaining: M. Agrippa. L. F. Cos. IIL fecit. The flory of this ex-
ploit is thus told by Livy: “ Eodem anno ([cil. U. C. 391.) feu motu terre,
feu qud vi alid, forum medium ferme fpecu. vafto collapfum.in immenfam
altitudinem dicitur : neque. eam voraginem conjeftu terrz, quam.pio {e quif-
que gereret, expleri potuifle, prius quam defim ‘monitu quri ceeptum, quo
plurimum -P. R. poflet, Id enim illi loco dicandum vates canebant, fi.rem-
publicam Romanam perpetuam efle vellent, Cum Marcum Curtium Juvenem
bello egregium, caftigafle ferunt dubitantes, an ullum magis Romanum bonum,
quam arma virtufque eflet. Silentio- fa&o, templa deorum immortalium,
qua foro. imminent, capitoliumque intuentem, et manus nune in ceelum,
nunc in patentes terrz hiatus, ad Deos Manes porrigentem fe devovifle : equo
deinde quam poterat maxime. exornato infidentem, armatum fe in fpecum
immififfe, donaque ac fruges fuper eum i multitudine virorum ac mulierum
congeftas : lacumque Curtium non ab antiquo illo T, Tatii ‘milite Curtio
Metio, fed ab hoc appellatum.”  Zib. i, cap, 6. "This picture is fix feet four

inches
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: y 1 1 by xrde s ani
ren feet fotir inchéds'and a quarter wide ;- and,

yons the ¢arver.

H Tea H L oy Aaleribed

Horatius Cocles dcfcudn‘cv the bridge.: - Its companion. Thus defcribed

. o 1 : po= o

by Livy, lib. il. cap. x. * Quum hoftes adellent, pro fe qui lpu-, in, url
ex agris demigrant: urbem ipfam fepiunt prefidiis: alia mu

e |
objedo v idebantur tuta pons fublicius iter pzene hoftibus d

. ] . - - 1 Al s L
fuiffet, Horatius Cocles (id munimentum illo dic fortuna

nrTepe

habuit), qui pefitus forte infatione pontis, quum

janiculum, atq; inde citatos decurrere hoftes vidiflet; treg |
fuoram arma ordinefq; relinquere, Tepre ehenfans hmrﬂow ol fiftens, obtel-
tanfg; deim & hominum fidem, teftabatur: 7
Sugere, fi tranfitum pontem a tergo religuiffent : jain p
pitoliogue, quam in Faniculo fore. Itaque monere, pracipere, o/
ey J ’
i, (;mn‘rmgff" vi poffent, interrumpant » f¢ impetum boftium, qua
ano poffet obfifli, excepturum. Vadit inde in lwm.m _a‘htum;

pntis: 1nug
nifq; inter confpecta cedentium p\wm: terga, obverfis cominus -ad ineundum
przlium armis, ipfo miraculo andaciz olJitu;.Lkmt hoftes : duos tamen cum
¢o pudor tenuit, Sp. Larcium ac T. Herminium, ambos claros genere factif-
que: cum his primam periculi procellam, & quod’ tumultuofiflimum pugne
erat, parumper fuflinuit, deinde eos quoqne ipfos exigua parte pontis relicta,
revocantibus qui refcindebant, cedere in tutunm coe
fruces m

it, Circumferens inde

er oculos ad proceres Etrufcorum : nunc inm']us prc}vocarc:

nunc increpare omnes i [ervitia regum [uperborum, fug liceriatis immemores,
5

aliciiam

] nire.  Cun&atl aliquamdiu fant, dum alius alium, ut
praliuvm :'1cipi""', c'li"slm{l‘ﬁ&;mt- pudor deinde commovit aciem, & cla-
more fublato ‘undig; in unum hoftem tela conjiciunt : qua quum in objecto
cunéla {cuto hefiflent, neque ille minus obftinatus ingenti pontem obtineret
pradu: jam ‘impemt conabantur detrudere virum, quum fimul fragor rupti
pontis, fimul ¢lamor Romaneorum alacrifate perfe€li operis fublatus, pavore
fubito impetum {ullinuit. © Tum Cocles, Tiberine pater, iuquit, fe fantic
precor, bec arma & bunc militem propitio flumine accipias : ita fic armatus in
Tiberim 'defiluit : multifque fuper incidentibus telis incolumis ad fuos tra-
navit, rem raufus plus famz- habituram ad pofteros, quam fidei, Grata erga
tantam virtutem civitas fuit: ftatua in comitio pofita: apgri quantum uno die
circumaravit, “datum, privata quoque inter publiws honores ftudia emine-
bant ; nam ‘in magna inopla pro domeflicis copus unufquifque i aliquid,
fraudans fe ipfe victu fuo, contulit.”

A lionefs
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A lionefs and two lions, by Rubens®. = Nothing can be livelier, or in a
greater fiyle, than the attitude of the lionefs, Five feet fix inches high, by
eight feet wide.

Architetture. It is a kind of a ftreet with various marble palaces in per~

fpective, like the Strada Nuova at Genoa: the buildings and bas-reliefs are

extremely fines the latter efpecially are fo like the hand of Polyd
) H I y ]

- | T
re, that I

fhould rather think that this picture is by this malfter, than by Julio Romano,

whofe it is called. There are fome figures, but very poor ones, and un-
doubtedly mot by the fame hand as the reft of - the piture:. there is an office

kneeling by a woman, who {hows the virgin and child in the clouds fitting
under a rainbow.

Aboit the year 152z, Julio Romano made defigns for Areti
¥y SAEI 5

ertante, ‘which were engraved by Marc Antonio, for which
put in prifon, and-Julio fled to Mantua. Two years after Rome was facked
by Charles V. who made public proceflions and prayers for the delivery of
the pope [Clement VIL.] whom he kept in prifon: it is fuppofed,the figure
kneeling in this pi¢ture is Charles V. who is prompted by Religion to af
pardon of the wirgin (above in the clouds) for having {o ill treated the pope:
the figure fitting: on.the fteps is ceftaindy Aretine, and ithe man in prifon in
the corner Marc Antonio. Vide Bayle in artic. Aretine. ‘This pi@ure was a
prefent to lord Orford, from general Charles Churchill, - Five feet fix inches
three quarters high, by fix feet eleven wide.

An old woman fitting in a chair, a portrait three.quarters, by Rubens,
bought at Mr. Scawen’s fale.

An old woman reading ; an extremely fine portrait, by Boll, bought at the
duke of Portland’s fale, when he went governor to Jamaica.

*Wlien Tomo Chachi, the Indian king, and  fo firange and 'diftant 4 countryat his great age,
his company were in England, about the year could not eafily be afraid of any thing. After-
1736, they were C.‘ill’t’l]!(']}’- furprifed at the lions . wards feeing this picture at fir Robert Wa 'g)n-lc’s
i ‘the Tower, animals they had never feen: it in Downing-fireet, he faid he was ftill more fur-
was_Taid in the public papers that they were prifed ‘that any man could draw thofe beafts fo
fri ned; which being told to Tomo Chachi,he well ; and begged a copy, whigh was painted for
cplicd, that He who had ventured himfelf into him by Varelit.

Cupid
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Cupid  burning armour, by Elifabetta Sirani, Guide’s favourite fcholar,
Two feet one inch and a half high, by two feet feven and a half wide.

The holy family, a groupe of heads, by Camillo Procaccino. One foot
uine inches high, by two feet three and three quarters wide.

An ufurer and his wife, by Quintin Matfis, the blackfmith of Antwerp.
This picure is finithed with the greateft labour and exactnefs imaginable, and
was painted for a family in France ; it differs very litle from one at Windfor,
which he did for Charles the firft. Two feet eight inches and a half high,
by one foot ten and three quarters wide. ~ There is'a copy of this piture at
Hinchinbrook, and another at Boughton, :

Job's friends bringing him prefents ; a fine picture by Guido, which he
has exccuted in large, and in his brightelt manner, in the church of the
Mendicants at Bologna: this is dark, but there is moft mafterly fkill in the
naked, and in the difpofition of the figures. Three feet one inch high, by
twe feet four and a half wide,

Luropa, a fine landfeape, by Paul Brill ; the figures by Dominichini. Two
feet five inches high, by three feet five and three quarters wide.

Africa ; its companion. Thefe two came out of the numerous colle@ion
of the countefs de la Verrue at Paris,

Dives and Lazarus, by Paul Veronefe. - There are few of him better than
this; the building is particularly good. Two feet feven and a half high, by
three feet five wide. It belonged to monfieur de Morville, fecretary of ftate
in France. '

The expoficion of Cyrus, by Caftiglione ; a very capital piQure of this

b
mafter. The fubje&t is taken from Juftin, lib. i cap. 4. * Paftori regii
pecoris puerum exponendum tradit.. Ejus uxor audita regii infantis expofi-
tione, fummis prtzci'hus rogat fibi afferri oftendique puerum. Cujus precibus
fatigatus paftor, reverfus in filvam, invenit juxta infantem canem foeminam,
parvulo ubera przfitantem, & 2 feris alitibufque defendentem.” Two feet

four inches and a half high, by three feet fix and a quarter wide.
Its
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Its companion, The fubje&, which feems at firlk to be the ftory of Or-
pheus, but certainly is not, from the principal figure being thrown into the
diftant landfcape, was guefled by lord Orford to be taken from this ftanza of
the 1gth ode, lib. ii. of Horace :

Bacchum in remotis carmina rupibus

Vidi docentem (credite pofteri) ;

Nymphafque difcentes, & aures
Capripedum Satyrorum acutas.

The adoration of the fhepherds, by old Palma, from the colle®ion of
monfieur de la Vrilliere, fecretary of flate in France, Two feet {ix inches
high, by three feet ten wide.

The holy family, by ditto. Two feet feven inches and a half high, by
four feet {ive wide: from Mr, Flinck’s colle&ion.

A fine moon-light landfcape with a cart overturning, by Rubens, Two
feet ten inches high, by four feet one wide. It was lord Cadogan’s, and has
been engraved.

A nymph and fhepherd, by Carlo Cignani. ‘Three feet four inches high,
by four féeet one and a half wide. Mr. Charles Stanhope had another of the
fame defign, but much darker.

Two women, an emblematical piGure, by Paris Bourdon. Three feet fix
3 I 2 }
inches high, by four feet two wide: from Mr. Flinck’s colleftion.

Abraham, Sarah, and Hagar, by Pietro Cortona. The Great Duke has a
fmall {ketch of this, but reverfed, and with the Sarah and other figures at a
diftance. he Hagar is much fairer than in this. Six fect ten inches high,
by fix feet one wide.

Abrah

inter has avoided much of the horror of

m’s head, and the naked

y of Ifaac, are very fine; the painter
the flor 8 > Abraham cover the boy’s face, to hide the horror from
himfelf, Six feet three inches high, by four feet three and three quarters wide.

;
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The old man and his fons with the bundle of ficks, by Salvator Rofa, in
his fine tafte, Six feet high, by four feet two and a half wide.

The adoration of the fhepherds, oftagon, a moft perfect and capital pic-
ture of Guido, not inferior to The doctors: the beauty of the virgin, the de-
licacy of her and the child (which is the fame as in the Simeon’s arms in
the falen), the awe of the fhepherds, and the chiaro-ofcure of the whole pic-
ture, which is in the fineft prefervation, are all incomparable ; you fee the
fhepherds ready to cry out to one another, Deus ! Deus ille, Menalea! There
is one of this fame defign in the church of the Chartreufe at Naples, large as
life," oblong, with many more figures, but unfinithed, This belonged to
monfieur de la Vrilliere. Three feet three inches and a half every way.
There is a fine print of it.

"The continence of Scipio, by Nicolo Poufflin; painted with all the purity
and propriety of an ancient bas-relief. The ftory is told by Livy, lib. XXVA
cap. 50. * Captiva deinde a militibus adducitur ad eum adulta virgo, adeo
eximia forma, ut, quacunque incedebat, converteret omnium oculus. Scipio,
percun@atus patriam  parentefque, inter ceetera accepit, defponfatam eam
principi Celtiberornm adolefcentiy cui Allucio nomen eral. Extemplo igitur
parentibus {ponfoque ab domo accitis, quum interim audiret deperire eum

fponfee amore; ubi primum venit, accuratiore eum fermone quam parentes
alloquitur.  Fuvenis, inquit, juvencm appello: quo minus fit inter nos bujus
Jermanis verecundia. Ego, quum fponfa tua capta & militibus nofiris ad me de-
ducta effet, audiremque eam tibi cordi effe, &5 forma Sfaceret fidens ; quia ipfe, fi
frui liceret luds wtatis (prafertim refto 5 legitimo amore ) & won Refpublica
animum nofirum occupaffet, veniam mibi dari fponfum impenfius amanti vellem :
two, cujus poffum, amori faveo. Fuit [ponja tua apud me eddem qui apud
foceros tuos parentefgue fuos werecundid: fervata tibi efty ut inviolatum ¥ dig-
um me teque dari tibi donum poffet.  Hanc mercedem unam pro eo muncre pa-
cifeor, amicus populo Romano fis : & fi me virum bonum credis ¢ffe, quales po-
trem patrunmque meum jam ante be gentes norant, feias multos noffri fimiles in
civitate Roména effe : nec ullum in terris populum bodie dici poffe, quem minus
tibi boflem tuifgue effe wvelis, aunt amicum malis, Quum adolefcens, {imul pu-
dore gaudioque perfufus, dextram Scipionis tenens, Deos omnes invecaret ad

4 gratiam
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gratiam itli pro fe referendam : quoniam fibi nequaguam fatis facultatis pro fuo
animo, alque illius erga fe merifo, ¢ffet. Parentes inde cognatique virginis
appellati, Qui, quoniam gratis {ibi redderetur virgo, ad quam redimendam
fatis magnum attuliffent awri pondus, orare Scipionem, #f id ab fe donum ac-
(‘,;[‘J:'.re":, coeperunt: bawd minorem gus rei apud /r} gratiam futuram gﬁ af-
firmantes, guam reddile invidlate foret virginis. Scipio, quando tanto opere

peterent, accepturum e pollicitus, poni ante pedes juffit: vocatoque ad fe
Allucio: Super dotem, inquit, guam acceplurus & focero es, bee tibi & me do-

talia dona accedent—aurumque tollere, ac fibi habere juflit.  His l=ztus donis
honoribufque dimiffus domum, implevit populares laudibus & meritis Sci-
pionis: Veniffe Diis funillimum juvenem, wvincentem omnia quum aruis tum
P M TS s R
bemignitate ac beneficiis.

When thus the virtuous conful had decreed,
A captive virgin to his tent they lead :
In her each motion fhin’d attrative grace,
And beauty’s faireft features form’d her face.
A Celtiberian prince her deflin’d fpoufe ;
But, more than int'reft, love had bound their vows—
Allucius was his name. 'When Scipio heard
How fond the youth, how for his bride he fear’d ;
He fummons to his tribune all her friends:
Allucius in that number chief attends,
To him the conful moft addrefs’d his word,
"To him, her anxious lover and her lord.
« A youth myfclf, to thee a youth I call,
Left difiant awe thy freer {peech appall.
When to my tent this beauteous maid was brought,
When of your mutual paffion I was taught,
And foon her charms confirm’d the fory true,
(For Scipio’s felf could idolize like you)
Durft I indulge the charater of age,
And in a youthful, lawful love engage;
Did not the commonwealth enjoy me whole,
And all majeftic Rome poflefs my foul ;
Oh! T could love like thee ; like thee could pine ;
Like thee could—but, Allucius, fhe is thine !
Nn2 Inviolate
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Tnviolate have I preferv’d the maid ;

Not purer in her native courts the flay’d :

Pure, as becomes a Roman chief to give;

Pure, as becomes thy paflion to receive.

The fole return for this fair boon I afke ;

"To live a friend to Rome be all thy taflk :

And if in me fome virtue you have known,

As other Scipios in this realm have thown ;
Think many fuch fpring from her glorious womb,
And learn to love the virtuous fons of Rome.”

This picture belonged to monfieur de Morville, and is three feet eight
inches and three quarters high, by five feet two wide.

Mofes ftriking the rock, by Nicolo Pouflin. There is a great fault in it
Mofes is by no means the principal figure, nor is he firiking the rock an-
prily, and with a great air, but fcems rather fcraping out the water. The
thirft in all the figures, the piety in the young man lifting his father to the
fiream, and the devotion in others, are extremely fine. It was painted for
Stella, and bought in the beginning of the laft war between France and the
emperor Charles VI, of a French nobleman, who declared he fold it to pay
for his campaign equipage. Three feet eleven inches and a half high, by
{ix feet three and a half wide. It has been engraved.

The placing Chrift in the fepulchre, over the door, by Ludovico Caracci.
Six feet three inches high, by five feet one wide.

Mofes in the bullrufhes, by Le Sceur; a prefent to lord Orford from the
duke of Montagu. Seven feet one inch high, by four feet eight and a half
wide. There is a print of it.

The adoration of the Magi, by Carlo Maratti. He has painted another
of them in the church of the Venetian St, Mark at Rome.  Six feet eleven
inches high, by four feet four wide.

Cows and fheep, by Teniers, in his beft manner ; one foot eleven inches
high, by two fect nine wide.
A landfcape
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A landfcape with a cafcade and fheep; a very fine piQure, by Gafpar
Pouffin, It was bought at the late earl of Halifax’s fule.; One foot eleven
inches high, by two feet nine wide, Pond publithed a print of it.

The laft fupper, by Raphael. Tt wasin the Arundel colle@ion, and is men=
tioned in the catalogue of thofe pictures; from thence it came into the pof=
feflion of the earl of Yarmouth, and from him to fir John Holland, of whom
lord Orford bought it. It is in fine prefervation. One foot eight inches
high, by two feet eight and a half wide. 'There are various prints from it.

Solomon’s idolatry, by Stella. It is painted on black and gold marble,
which is left untouched in many places for the ground. There are many
figures finely finifhed, and feveral beautiful airs of women’s heads. One foot
ten inches high, by two feet five and a quarter wide.

A fea-port; a fine pi@ure of Claude Lorrain. There is a bright {fun play-
ing on the water, and the whole fhine of the picture is in his very beft man-
ner. It belonged to monfieur Morville. Three feet one inch and a quarter
high, by four feet two and a half wide.

A calm fea, ditto. A moft pleafing and agreeable pi&ture. There are
two figures on the fore-ground. Apollo and the Sibyl; fhe is taking up a
handful of fand, for every grain of which fhe was to live a year, Apollo
granted her this boon as the price of her perfon, which afterwards fhe res
fufed him. 'The promontory is defigned for Cume, the refidence of the
Sibyl. Among the buildings are the ruins of the caftellum aque Martiz,
with the trophies of Marius, which are now placed in the capitol ;. the re-
mains of the building itfelf ffand near the Colifieum. Three feet two inches
and three quarters high, by four feet one wide:

Two landfcapes, by Gafpar Pouflin, in his dark manner. That at the upper
end of the gallery is fine. Thefe two and the latter Clande were in the
colle@tion of the marquis of Mari, Mr. Edwin, of whom thele were pur-
chafed, had two more ; the prince of Wales bought the fine one of Jonah
in the ftorm, the only fea-piece, 1 believe, of that hand. Three feet three

. inches and a quarter high, by four feet five and a quarter wide each.

3 The
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The Joconda, a fmith’s * wife, reckoned the handfomeft woman of ler
time ; 1he was miltrefs to Francis L. king of Frances By Leonardo da Vinci.
She would often fit halfenaked, with mulfic, for feveral hours together, to be
drawn by him., Mr. Richardfon had another of them. This was monfieur

de Morville’s. 'Two feet nine inches high, by two feet and a quarter wide.

Apollo, by Cantarini, a cotemporary of Guido, whofe manner he imitated.
Two fect feven inches high, by two feet and a quarter wide.

The holy family, with angels, by Valerio Caftelli, who ftudied Vandyck.
Two fect five inches high, by one foot eleven and a half wide.

The eagle and Ganymede, by Michael Angelo Buonarotti; a fubje& he
& 7 » ¥ (=] ? dj
has ofien repeated, but with alterations.  The king has one larger, and the
P! ’ 8T
queen of Hungary another, printed in Teniers’s gallery : there is another
in the Altieri palace at Rome.. Two feet eleven inches high, by one foot
cleven wide. There is a print of it.

JEtherias Aquila puerum portante per auras,
lzfum timidis unguibus haefit onus. Marr. lib. i. ep. 7.

The virgin and child, a moft beautiful, bright, and capital pi¢ture, by
Dominichino. Beught out of the Zambeccari palace at Bologna, by Horace
‘Walpole, junior. Two feet four inches high, by one foot eleven and a
half wide.

The falutation, a fine finithed pi&ure, by Albano. The angels are much
the fame with thofe in the great picture by this mafter in the falon. Two
feet high, by one foot fix inches and a half wide.

* Mezeray calls her La Ferroniere, and fays, who never recovered it. The fame ftory is told

her hufband being enraged at the king’s taking of lord Southefk and king James II. when duke
her, caught on purpofe a very violent diftemper, of York.
which he communicated through her to the king,

A SERMON
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