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PSALM CXV. VERSE 3.

They bhave Mouths, but they [peak not : Eyes have they, but ihey fee not:
neither is there any Breath in their Noftrils.

HESE words, with which the royal prophet lafhes the infenfibility of

the gods of Paganifm, are fo defcriptive of modern idolatry, that, though
fo frequently applied, they ftill retain all the force of their firft feverity, 1
do not defign to run into the parallel of ancient and modern fuperftition, but
fhall only obferve with concern, that the {fame arguments which at laft ex-
ploded and defeated the heathenifin of the Gentiles, have not yet been able
to conquer the more obftinate idolatry of Chriftians. The blind, the mif-
led Pagans bowed and adoted the firft ray of truth that broke in upon them:
but we have eyes, and will not fee !
I mufk
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I muft remark to you, that ‘the words in the text, though fpoken of
images, which were more particularly the gods of the ancients, are equally
referable to the picures of the Romifh church, and to-them I fhall chiefly

confine this difcourfe.

Indeed, fo grofs is the error of adoring the works of the creature, that
the folly feems almoft greater than the fin; feems rather to demand pity,
than provoke indignation! They would worlhip ! they bow to a {thadow !—
They would adore the incomprehenfible God ! but they revere the faint pro-
duce of their own idea! Inftead of him who is the eye of the univerfal world;
who fpeaks through all nature, who breathes life into every being ; inftead
of him, they adore fhadows, that have eyes, but fece not; mouths, but
fpeak not; neither is there any breath in their noftrils. Thefe are thy gods,
O Rome!

It has been obferved, that the evil principle has with the -moft refined po-
Jicy always chofen to {pread his law under the covert of the true one ; and has
never more {accelsfully propagated fin, ‘than ‘when introduced under the veil
of piety. In the prefent cafe, has he not deluded men into idolatry by pafl-
ing it on'the world for religion? He preached up adoration of the godhead,
but taught them to worlhip the copy for the original. Nay, what might
have tended to heighten their devotion he perverted to the means of their
deftru@tion. Painting in itflf is innocent ; no art, no fcience can be crimi-
nal 3 it is the mifapplication that muft conftitute the fin.  Can it be wrong,
to imitate or work after the works of the divinity, as far as man can copy
the touches of the great artificer? It is when with impious eyes we look on
the human performance as divine; when we call our own trifling imitations
of the deity, inimitable gods : it is then we fin: this is vanity! thisis ido-
latry ! Would we with other eyes regard thefe efforts of art, how conducive
to religion! What fubje@s for devout meditation! How great that Being,
that could give to his produ&ions the power even to work after his almighty
hand, to draw after his heavenly defigns! Could we {o inform our labours,
our creations, then were idolatry more excufable ; then might the veffel fay
to the potter, How baff thou made me thus 2
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And here I cannot but refle& on that infinite goodnefs, whofe theught for
our amufement and employment is fcarce lefs admirable than his care for our
being and prefervation. Not to mention the various arts which he has plant-
ed in the heart of man, to be elaborated by ftudy, and ftruck out by appli-
cation; I will only mention this one of Painting. Himfelf from the duft
could call forth this glorious feene of worlds; this expanfe of azure heavens
and golden funs ; thefe beautiful landfcapes of hill and dale, of foreft and
of mountain, of river and of ocean! From nothing he could build this
goodly frame of man, and animate his univerfal picture with images of him-
felf.—To us, not endowed with omnipotence, nor mafters of creation, he
has taught with formlefs mafles of colours and diverfifications of light and
thade to call forth little worlds from the blank canvals, and to people our
mimic landfcapes with almoft living inhabitants 5 figures, who, though they
fee not, yet have eyes; and have mouths that {carce want fpeech. Indeed,
fo great is the perfection to which he hath permitted us to arrive,
lefs amazed at the poor vulgar who adore what feems to furpals the genius
of human nature; and almoft excufe the credulity of the populace, who fee
miracles made obvious: to their fenfes by the hand of a Raphael or a Guida.
Can we wonder at a poor illiterate creature’s giving faith to any legend in

the life of the Romith virgin, who fees even the doflors of the * church dif+
puting with-fuch energy on the marvellous circumftances aferibed to her by
the catholics - He muft be endowed with a courage, a ftrength of reafoning
above the common ftandard, who can reje@ fables when the fword enforces,
and the pencil almoft authenticates, the belief of them. Not only birds have
pecked at painted fruit, and horfes neighed at the coloured female: Apelles
himfelf, the prince of the art; was deceived by one of its performances.—
No wonder then the ignorant fhould adore, when even the mafler himfelf
could be cheated by a relemblance.

that one is

When I thus {often the crime of the deceived, T would be underfiood to
double the charge on the real criminal ; on thofe minifters of idolatry, who,
calling themfelves fervants of the living God, transfer his fervice to inanimate
images. Inftead of pointing out his attributes in thofe obje@s that might

% See the picture by Guido; in the gallery.

You. IL, make
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ion more familiar to the common conceptions, they enfhrine the

-
mike ri

frail works of mortality, and burn incenfe to canvafs and oil.

Where is the good prieft, where the true charitable Levite, to point out the
ercator in the works of the creature? toaid the doubting, to ftrengthen the
weak, to imprint the eternal idea on the frail underftanding ? Let him lead the
poor unpradifed foul through the paths of religion, and by fam
mould his ¢

iar images
le imagination to a knowledge of his maker. Then were
painting united with devotion, and ranfomed from idolatry ; and the blended
labours of the preacher and the painter might tend to the glory of God: then
were each picture a fermon, each pencil the pen of a beavenly writer.

Let him fay, Thus humble, thus refigned, looked the * fon of Gad,
when he deigned to receive baptifm from the hand of man ; while miniftering
angels with holy awe beheld the wondrous office.

Thus chaftely beauteous, in fuch meek majeflty, fhone the T mother of
God! Thus highly fivoured among women was the handmaid of the Lord!
Here behold the heavenly love of the holy family ! the tender care, the in-
nocent fmiles, the devout contemplation! Behold infpired [ thepherds bow-
ing before the heavenly babe, and the holy mother herfelf adoring the fruit
of her womb ! whilft good § Simeon in raptures of devotion pronounces the
blefings of that miraculous birth !

Then let him turn his eyes to fadder [ fecenes! to afliGtion! to death!
Let him behold what his God endured for his fake ! behold the pale, the
wounded body of his faviour; wafted with fafting; livid from the crofs!
See the {uffering parent {wooning; and all the paflions exprefled which fhe
muft have felt at that melancholy inftant ! Each touch of the pencil is a lefs
{on of contrition, each figure an apoftle to call you to repentance.

* Sce the picture by Albano, in the falon. Guido, in the gallery.

+ Several pictures of Madonnas, particularly § Simeon and the child, by Guido, in the
in the Carlo Marat room, and holy families. falon.

: || See the picture of Chrift laid in the fepul-
+ The oQtagon picture of The adoration, by chre, by Parmegiano, in the cabinet.

‘This
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This leads me to confider the advantages of Painting over a fifter art, which
has rather been allotted the preference, I mean Poetry. The power of words,
the harmony of numbers, the expreflion of thoughts, have raifed poetry to
a higher flation than the mute piCture can feem to afpire to. But yet the
poem is almoft confined to the nation where it was written: however ftrong
its images, or bold its invention, they lofe their force when they pafs their
own confines ; or not underftood, they arc of no value ; or if tranflated, grow
flat and untafted. But Painting is a language every eye can read: the pic-
tured paflions fpeak the tongue of every country.

The continence of * Scipio fhines with all its luftre, when told by the
hand of a Pouflin ; while all the imagination of the poet, or cloquence of
the hiftorian, can caft no beauty on the virtuous a&;, in the eye of anilliterate
reader.

When fuch benefits flow from this glorious art, how impious is it to cor-
rupt its ufes, and to employ the nobleft fcience to.the mercenary purpoles of
prieftly ambition! to lend all the brightnefs with which the maller’s hand
could adorn virtue, to deck the perfecuting, the barbarous, the wicked head
of a fainted inquifitor, a gloomy vifionary, or an imaginary hermit! Yet
fuch are deified, fuch are fhrouded in clouds of glory, and expoled for ado-
ration, with all the force of ftudy and colours! How often has a confecrated
glutton, or noted concubine, been dreft in all the attributes of divinity, as
the lewdnefs or impiety of the painter or pontiff has influenced the picture |—
The pontiffs! thofe gods on earth! thofe vicegerents of heaven! whofe
riches, whofe vices, nay, whofe infirmities and near approach to the grave
have perhaps raifed them to the 7 feat of infallibility ; foon proved how frail,
how mortal, when the only immortality they can hope, is from the mafterly
pencil of fome incftimable painter !

This is indeed not one of the lealt merits of this, I may fay, heavenlyart —

its power to preferve the form of a departed friend, or dear relation dead !
- i oy i - cial -

to fhow how feverely juft looked the good legillator ! how awfully ferene

* See the picture.on this fubjelt in the gallery.
+ See the picture of pope Clement 1X. in the Carlo Marat room.
Qo2 the
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the humane, the true patriot! It fhows us with what fire, what love of
mankind, WrrLiam flew to fave religion and liberty ! It exprefles how
honeft, How benign the line of Hanover*®! It helps our gratitude to confe-
crate their memory ; and fhould aid our devotion to praife the almighty

goodnefs, who by thofe his inftruments has preferved his people Lirael!

When we can dratw fuch advantages from the produ@ions of this art, and
can colle@ fuch fubjefts for meditation from the furniture of palaces, need
we fly to deferts for contemplation, or to forefts to avoid fin? Here are
fironger lectures of piety, more admonitions to repentance. Nor is he vir-
tuous who fhuns the 1 danger, but who conquers in the conteft. He is the
true philofopher, who can turn from three the brighteft forms that paganifm
-or painting could afcribe to ideal goddefes ; and can prefer the penitent, the
contrite foul of the I Magdalene, whofe big-fwoln eye aud ditheveled hair
fpeak the anguifh of her confcience; her coftly offering and humble em-
braces of her faviour's feet, the fervency of her love and devotion, Who can
fee this without repentance? who view the haughty worldly pharifee, with-
out abhorrence and indignation? L3

Sights like thefe mult move, where the preacher fails ; for cach picture is
bat fcripture realized; and each piece a comment on the hiftery ; they are
explications of parables, that fecing ye may fee and underfland. The painter
but executes pictures which the faviour himfelf defigned. He drew in all
the colours of divine oratory the tich, the pampered nobleman, i‘wciilng in
purple and fine linen, and {umptuouflly banqueting his riotous companions:
he drew poor anguifhed § Lazarus, fighing without the proud portal for the
very crumbs that fell from the rich man's table, while the dogs came and
licked his fores! Who can hear this defcription without fentiments of com-
paffion, or emotions of anger? Who can fee it reprefented, without blaming
the one, or thedding a charitable tear for the other ?—Who ‘can—is as
the idol that has @ mouth but [peaks not, and eyes that cannot fee.

e portraits of king William ITL and 1 See the pi¢ture of Chrilt at the houfe of §i-

el. by fir Godfrey Kneller, in the mon the pharifee; by Rubens, in the falon,

parlour,

4+ 5ee The judp |

211 f aria o n el - . . -~
ent of Paris, by Carlo Marat § See the pi@ture of Dives and Lazarus, by
o, in- the yellow .draw Paul Veroneleyin the gallery.

Again,
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Again, behold the divine mafter fketching out new groupes of figurcs,

which every day compofe pictures of fin, of folly and repentance ! Hear him
paint the luxurious™® prodigal, given up to riot and Licbau:]w}'y; hear him
draw the confequential ills, the miferies, the want, that tread hard upon his
profufion and excels. " See that prodigal, half naked, half in rags, uncouth
and foul, kneeling among fwine, and cm’ﬂag the vices that drew on him
fuch extremity of diftrels,——With him let us arife and fay, 7 will go fo my
fathery and - fay unto bimy Father, [ bave fiuned againft beaven and thee, and
am 1o nioré worthy to be catled thy fon ! That father will hear, will not turn
from ‘the cry of the penitent: he is not like thofe idols that have ears and
hear not.—=Will the Romifh fainits do thus { Can their hallowed Madonnas
thus incline to their fupplications? Can thofe gaudy miflionaries, whofe
confecrated portraits elbow the altars of the living God, can they caft their
unfeeing eyes on their profirate votaries? Can their fpeechlefs mouths fay, 7
awilly, be thou' clean #——~Alas ! thofe faints which thofe worfhipped pictures
reprefent, may themfelves want the very pardon which their deluded adorers
fo idolatroufly demand of them. Thus, be it, as we affirm, that they
worfhip them and their images; or, as they pretend, that they only pray to
them to pray to God, how lamentable is their: option'!" Either to adore
idols inftead of the divinity; or to beg their interceflion who themfelves want
all the interceffion of the Son of Gob.

One really knows not how to account for the prevalence of this fin. « Men
fly from God into all the wvarious crimes which human nature is capable of
writy, or decay of appetite, over-

Ives into the arms of eternal mercy or

committing ; and when apprehenifions of 1

them!

take them, -inftead of throwi
infinite goodncl‘s, thu}' barter for pardon ~with impotent-images, or perithed

o
mortals, who died with the repute of afew lefs fins'than the reft of 'man-
kind l——DBut could thefe {uppofititious deities attend to their prayers=——why
thould canvals or ftone, why men who when living were fubje&t to all the
obduracy;, ill-nature; and paflions of humanity, why be fuppofed more ca-
pable of pity, more fenfible of cur forrows, than the fountain of tendernefs
and compaffion, who facrificed his beft-beloved for the fake of mankind ?
Or why prefer the purchafe of pardon from interefted mercenary faints, to

% See the piture on this flory by Salvator Refa, in the gallery.

1 the
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the free forgivenels of him who delighteth not in burnt-offerings ; who
hath no plmfmc in the death of a ﬁnncr, but rather that he fhould turn from
his wickednefs and live ?

Yet flill this prodigality of devotion is the favourite, the falhionable reli
gion! This bmlds thofe hofpitals for droning monks ; this raifes thofe {ump
tuous temples, and decks their gorgeous altaxs. Mifers #, who count far-
things with fuch labour and exa@nefls, with fuch careful minutenefs, who
would deny a mite to the fatherlefs and widow, here {quander their precious
treafures and darling exactions. View but the tabernacle of a faint in vogue ! !
How {".\,r;n"w pour in! What riches are fhowered uwpon their altars | Not
happy job when relieved from his misfortunes, and replaced on the feat of
fc!%clt), aw f{uch treafures, fuch oblations heapul on him by the bounty and
munificence of his returning friends.

How great is one’s furprife, on coming to enquire into the merits that are
the foundation of this univerfal efteem ! Perhaps a churlifh reclufenefs; a
bold oppolition of lawful magiftrates; a dogmatical defence of church-pre-
rogatives ; a felf-tormenting fpirit; or, worfe, a {pirit that has tormented
others, under colour of eradicating herelies or propagating the faith, is the
only certificate they can fhow for their titles to beatitude. No love of fo-
ciety ; no public fpirit; no heroic aftions; are in the catalogue of their vis-
tues. A morofe Carthufian, or bloody Dominican, is invefted with robes
of glory, by authority of councils and confiftories ; while a T Curtius or a
Cocles is left to the chance of fame which a private pencil can beftow on
him.

But it is not neceflary to dive into profane hiftory for examples of unre-
garded merit: the feriptures themfelves contain inflances of the greateft pa-
triots, who lie negle&ed, while new-fafhioned bigets or noily incendiaries
are the reigning objeés of public veneration §.  See the great Mofes himfclf!
the law-giver, the decfender, the preferver of Ifrael! Peevith orators are

* See the pifture of The ufurers, by Quint. 1 Sec the two piCtures on their ftories, by
Matfis, in the gallery. Mola, in the gallery.

+ See the picture on this fubject, by Guido, § The allufion to lord Orford’s life is carried
in the gallery. on through this whole charatter.
4 more
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more run after, and artful Jefuits more popular. Examine but the life of
that {lighted patriot : how beldly in his youth he undertook the caufe of Ii-
berty ! Unknown, without intereft, he ftood againft the face of Pharach!
He faved his countrymen from the hand of tyranny, and from the dominion
of an idolatrous king: how patieatly did he bear for a feries of years the
clamours and cabals of a fa@ious people, wandering after ftrange lufts, and
exalperated by ambitions ringleaders! How oft did he intercede for their
pardon, when injured himfelf! How tenderly deny them {pecious favours,
which he knew muft turn to their own deftru@ion ! See him lead them through
oppofition, through plots, through enemies, to the enjoyment of peace, and
to the poffeffion of a land flowing with milk and beney! Or with more fur-
prife fee him in the * barren defert, where fands and wilds overfpread the
dreary fcene, where ne hopes of moifture, no profpe& of undifcovered fprings
could fatter their parching thirft; fee how with a miraculous hand

He ftruck the rock, and ftraight the waters flow’d f.

Whoever denies his praile to fuch evidence of merit, or with jealous look
can fcowl on fuch benefits, is like the fenfelefs idol, that bas 4 mouth that
Speaks not, and eyes that cannot fee,

Now to God the father, &c.

* Alludes to the waters made at Houghton, and to the piCture of Mofes ftriking the rock,
by Pouflin, in the gallery.
{ A line of Cowley.
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