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MARTINUS SCRIBLERUS
IHEPI BA®OT 2.

R R Pk

T hath been long (my dedr Countrymen) the

fubje& of my concern and furprize, that
whereas numberlefs Poets, Critics, and Orators
have compiled and digefted the Art of ancient
Poefy, *‘huc hath not arifen among us one perfon
fo publick-fpirited, as to perform the like for the
Modern.  Although it is univerfally known, that
our every-way induftrious Moderns, both in the
Weight of their writings, and in the Velocity of
their judgments, do {o infinitely excel the faid An-
cients.

Neverthelefs, too true it is, t’mf while a piain
and direct road is paved to their vdos, or Sublime;
no track has been yet chalk’d out, to arrive at our
Babor, or Profund. The Ltttlll'-u, as they came
between the Greeks and Us, make ufe of the word
Altitudo, which implies f:qkl;m'k 7 height and depth.
Wherefore confidering with no fm: A grief, how ma-
ny promifing Genius’s of this age are wandering (as
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198 MARTINUS SCRIBLERUS

I may fay) in the dark without 2 guide, I have
undertaken this arduous but neceflary tafk, to lead
them as it were by the hand, and ftep by flep,
the gentle down-hill way to the Bathos ; the bot-
tom, the end, the central point, the zon plus ul-
fra, of true Modern Poefy !

When I confider (my dear Countrymen) the
extent, fertility, and populoufnefs of our Low-
lands of Parnaffus, the ﬂourifhing ftate of our
Trade, and the plenty of our Manufacure ; there
are two reflections which adminifter great occafion
of {urprize : The one, that all dignities and honours
thould be beftowed upon the exceeding few mea-
ger inhabitants of the Top of the mountain; the
other, that our own nation thould have arrived to
that pitch of greatnefs it now pofilefles, without
any regular Syftem of Laws, As to the firlt, it
is with great pleafure I have obferved of late the
gradual decay of Delicacy and Refinement among
mankind, who are become too reafonable to re-
quire that we thould labour with infinite pains to
come up to the tafte of thefe Mountaineers, when
they without any may condefcend to ours, But
as we have now an unqueftionable Miajority on our
fide, I doubt not but we fhall thortly be able to
level the Highlanders, and procure a farther vent
for our own produd, which is already fo muc_h
relithed, €ncouraged, and rewarded, by the Nobi-
lity and Gentry of Great Britain,
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Therefore to fupply our former defect, I pur-
pofe to collet the fcattered Rules of our Art into
regular Inflitates, from the example and practice
of the deep Génius's of our nation ; imitating here-
in my predeceflors the Mafter of Alexander, and
the Secretary of the renowned Zenobia. And in
this my undertaking I am the more animated, as
I expect more fuccefs than has attended even thole
great Critics ; fince their Laws (tho” they might
be good) have ever been flackly executed, and
their Precepts (however ftrict) obey’d only by fits,
and by a very fmall number.

At the fame time T intend to do juftice upon
our neighbours, inhabitants of the upper Parnaf-
fus; who, taking advantage of the rifing ground,
aré perpetually throwing down rubbifh, dirt and
ftones upon us, never fuffering us to live in peace.
Thefe men, while they enjoy the cryftal fiream
of Helicon, envy us our common water, which
(thank our ftars) tho it is fomewhat muddy, flows
in ‘much greater abundance.  Nor is this the
greateft injuftice that we have to complain of 5 for
though ‘it is evident that we never made the leaft
attempt ot inrode into Their territories, but lived
contented in our native fens; they have often not
only committed Petty Larcenies ppon our borders,
but driven the country, and carried off at once
whole Cart-loads of our manufatture ; to reclaim
fome of which ftolengoods is part of the defign of
this Treatife.
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For we thall fee in the courfe of this work, that
our greateft Adverf{arie
ed towardsus ; and doubtlefs might now and then

|.—...|. FJ

1ave fometimes  defeends

have arrived at the Bathes itk elf, had it not been
for.that miftaken o pinion they all entertained, that
the Rulesof thc flnuh_,i%umc equally neceflary to

\
the Moderns s. than which there cannot be a moré
grievous I,not ,-as will be amply proved in the fol-

fe.

lowing difcour
And indeed when any of thefe hav re.gone {o fa
as by the 11 xht of their own Genius to ’ftt(,'npth“

T‘I'"E(J L(_.]

s, 1t is wonderful to obferve, how nearly

they have approached us in thofe particular pieces;
though in their others thw differ'd foto cah
from us.

H-A-P 3]

rqgl 1 ".-_,,_!‘
ihat the Bathos, or Profund, is the na- |
tural ”aﬁe of I'\a an; and in particular, 1
- 1 -~ I
|

FIYHE Tafte uf the Bathos 1 implanted by

_.Ll Natdre itfelf in the foul of man ; till, per-
Vertec L,jf cuftom or cxampk‘, I8 L‘:l‘.'-"‘h{' or ra-
ther compelled, to relith the Sublime.  Accord-
mngly," we fee the unpr “‘Tldfcu minds of Children
delight only in fuch productions, and in foch

e
15

S




Of the ArRT oF SINKING IN POETRY. 20%

images, as our true modern writers fet before them.
I have obferved how faft''the general Tafte 1s re-
tarning to this firfk Simplicity and Innocences and
if the intent of all Poetry be to divert and inftruct,
certainly that kind which diverts and inftruéts the
greateft number, is to be preferred. " Liet” us look
round amohg the Admirers of Poetry, we fhall
find thofe who have a tafte of the Sublime to be
very few ; but the Profund ftrikes  univerfally,
and is adapted to every capacity. "Ti5a fruitlefs
undertaking to write for men of a nice and foppith
Gufto, whom after all it'is almoft impofiible to
pleafe 5 and ’tis ftill ‘more chimerical ‘to write for
Pofterity, of whole Talte we cannot make any
judgment, and whofe Applaule we can never en-
joy. It muft be confefled our wifer authors have
a prefent end,

FF fendells \r"‘-"' : 4 I Ja St - .
Et prodeffe volunt et acteciare Poete.

Their true defign 1s Profit or Gain ; 1n order to
acquire'which, tis neceflary to procure applaule
by adminiftring ' pleafure 'to/the reader: kKrom
whence it follows dtri*ngi‘li‘:‘.:‘?.lie'ij;, that their pro-
du@ions muft be f{uited to the prefens Tafte. And
I cannot but congratulate our age on thispeculiar
felicity, - that though we have made indeed great
progrefs in all other: branches of Luxury, we are
not yet debauched with.any high Relifh in Poe-
try, but-are in this: one Tafte lefs nice than our

Y

anceflors: ; 1f an Art is to be eftimated by its {fucs
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T T e

cefs, I appeal to experience whether there have
not been, in proportion to their number, as many
ftarving good Poets, as bad ones.

Neverthelefs, in making Gain the principal end
of our Art, far be it from me to exclude any great
Genius’'s of Rank or Fortune from diverting them-
{elves this way. They ought to be praifed no lef
than thofe Princes, who pafs their vacant hours
n fome ingenious mechanical or manual Art, And
to fuch as thefe, it would be ingratitude not to
own, that our Art has been often infinitely in-

debted.

suse o

G-HE AP T

The Neceflity of the Bathos, phyfically
confidered.

F Arthermore, it were great cruelty and injuf-
tice, if all fuch Authors as cannot write in
the other way, were prohibited from writing at all
Againft this I draw an argument from what feems |
to me an undoubted phyfical Maxim, That Poe-
try 1s a-natural or morbid Secretion from the Brain. |
As I would not fuddenly ftop a cold in the head,
or dry up my neighbour’s Iffue, I would as little
hinder him from neceflary writing. It may be af-
firmed with great truth, that there is hardly any
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human creature paft childhood, but at one time or
other has had fome Poetical Evacuation, and, no
queftion, was much the better for it in his health ;
fo true is the faying, Nafeimur Poetce. "Therefore
is the Defire of Writing properly term’d: Pruritus,
the ¢ Titillation of the Generative Faculty of the
® Brain,” and the Perfon is faid to conceive ; now
fuch as conceive muit bring forth. Thave known
a man thonghtful, melancholy and raving for di-
vers days, who forthwith grew wonderfully eafy,
lightfome, and cheerful, upon a difcharge of the
peccant humour, in exceeding purulent Metre.
Nor can I queftion, but abundance of untimely
deaths are occafioned for want of this laudable vent
of unruly paffions: yea, perhaps, in poor wretches,
(which is very lamentable) for mere want of pen,
ink, and paper! From hence it follows, that a
fupprefiion of the very worft Poetry is of dangerous
confequence to the State. 'We find by experience,
that the fame humours which vent themfelves in
fummer in Ballads and Sonnets, are condenfed by
the winter’s cold into Pamphlets and Speeches for
and againft the Miniftry : Nay, I know not but
many times a piece of Poetry may be the moft in-
nocent compofition of a Minifter him{elf.

It is therefore manifeft that Mediocrity ought to
be allowed, yea indulged, to the good Subjes of
England. - Nor can I conceive how the world has
fwallowed the contrary as a Maxim, upon the fin-
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gle authority of that * Horace ? Why fhould the
golden Mean, “and quinteffence of all Virtues, be
deemed fo offenfive in this Are? or Coolnefs or
Mediocrity be fo amiable a quality in a Man, and
1o deteftable in a Poet ?

However, far be it fronm me to compare thefe
Writers with thofe great Spirits, who are borfi
with a Vioarité de pefanteur, or (as an Englifth
Author calls‘it) an * Alacrity of finking ;" and
who by ftrength of Nature alone can excel.  All
I mean is to evince the Neceflity of Rules to thefe
lefler Genius’s, as well as the Ufefulnefs of them
to the greater.

C H ;.%; P. I.g"*.;-.

‘That there is an Art of the Bathos; or
Profund.

WE come now to prove, that there is an
Art of Sinking in Poetry. Is there not
an ArchiteCture of Vaults and Cellars, as well as
of lofty Domes and Pyramids? Is there not as
much fkill and labour in making Dikes, as in rai-
fing Mounts? Is there not an Art of Diving as
well as of Flying? And will any {ober practitioner
affirm, that a diving Engine is not of fingular ufe
in making him long-winded, affifting his fight,

: * Mediocribus effe poetis A
Nen diiy non homines, ete, Hor:: T,
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and furnithing him with other ingenious means of
keeping undm water ?

If we fearch the Authors of Antiquity, we
thall find as few to have been diftinguifhed in the
true Profund, as in the true Sublime. And the
very fame thing (as it appears from Longinus) had
been imagined of that, as now of this: namely,
that it was entirely the Gift of Nature. I grant
that to excel in the Bathos a2 Genius is requifite ;
yet the Rules of Art muft be allowed fo far ufe-

ful, as to add weight, or, as I may fay, hang on

lead, to facilitate and enforce our defcent, to guide
us to the moft advantageous declivities, and habi-
tuate our imagination to a depth of thin!cing.
Many there are that can fall, but few can arrive
at the felicity of falling gracefully ; much more faL
aman who is an oug’c tl*e lowel’c of the Creation,
at the very bottom of the Atmofphere, to de 1’ ci
beneath himfelf, is not {o eafy a tafk unlefs heca
in Art to his affiftance. Tt is ‘with the Bathos as
with fmall Beer, which 1s indeed 1':;I' :-;:! and’ 1nfi
pid, 1f lefc at large, and let abroad ; but being by
our Rules cunﬁncd and well ftopt, nothing grow
{o frothy, pert,  and bouncing.

The Sublime of Nature s the Sky, the Sun,
Moon, Stars, etc. The Profund of Natare is
Gold, Pearls, precious Stones, and the Treafures
of the Deep,” which* are ineftimable as unknown.
But all that lies between thefe, as Corn, Flower,

11—
1

‘_I

Fruits, Animals, and Thines for the meer ufe of
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Man, .are of mean price, and fo common as not
to be greatly efteemed by the curious. It being
certain that any thing, of which we know the trug
ufe, cannot be invaluable : Which affords a folus |
tion, why common Senfe hath either been totally
defpifed, or held in f{mall repute, by the greateft
modern Critics and Authors,

CHAP. V.

Of the true Genius for the Profund, and
by what it is conftituted,

N D I will venture to lay it down, as the

ficft Maxim and Corner-Stone of this our
Art; that whoever would excel therein; muft ftu-
dioufly avoid, deteft, and turn his head from all
the ideas, ways, and workings of that peftilent Foe
to Wit, and Deftroyer of fine Figures; which is |
known by the Name of Common Senfe.,. His bufi-
nefs muft be to contra@ the true Gous de travers; |
and to acquire a moft happy, uncommon, unac- |
countable Way of Thinking.

He is to confider himfelf asa Grotefque painter, |
whofe works would be fpoiled by an imitation of
nature, or uniformity of defign.  He is to mingle
I?its of the moft various, or difcordant kinds, land-
fcape, hiftory, portraits, animals, ‘and connet
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them with a great deal of flourithing, by heads or
tails, as it fhall pleafe his imagination, and con-
tribute to his principal end, which s to glare by
ftrong oppofitions of colours, and furprize by con-
trariety of images.

Serpentes avibus geminentur, tigribus agni. Hor.

His defign ought to be like a labyrinth, out'of
which no body can get clear but himfelf. And
fince the great Art of all Poetry is to mix Truth
with FiGion, in order to join the Credible with
the Surprizing ; our author {hall produce the Cre-
dible, by painting nature in her loweft fimplicity;
and the Surprizing, by contradi@ing common opi-
nion. In the very Manners he will affe& the
Marvellous; he will draw Achilles with the pati-
ence of Job; a Prince talking like a Jack-pud-
ding ; ‘& Maid of honour felling bargains ; a foot-
man fpeaking like a philofopher ; and a fine gen-
tleman like a fcholar, ~ Whoever is converfant in
modern Plays, may make a moft noble collection
of this kind, and, at the fame time, form a com-
plete body of modern Ethics and Morality.

Nothing feemed more' plain to our great au-
thors, than that the world had long been weary of
natural things. How much the contrary are form-
ed to pleafe, is evident from the univerfal applanfe
daily given “to the admirable entertainments of
Harlequins and Magicians on our f{tage. When
an audience behold a coach turned into a wheel-




SRR, ST TR

208 MARTINUS SCRIBLER s

barrow, a conjurcr into an old woman, or a man's
head where }155 heels thould be: lwwr are they
flruck with tranf
ly be im puted

|.‘-1f' an ;I d( ]’l'.hf"' ‘. I‘!{{T[ can on-

;.._

1 |

to this caufe, that each objeit s |
changed into that which hath heen fuggefted to
them by their own low ideas before.

He ought therefore to render himf{elf mafter of
this ha; ppy and anti-natural way of thinking to
fuch a degree, as to be able, on the appearance of
any un]u‘*, to furnith his imagination with ideas
infin m}y below it.  And his eyes thould be like
unto the wrong end of a perfpetive glafs, by
which all the ODjf’Lh of nature are leflened

For Examp]c. ; when a true genius iool;a upon
the Sky, he im 'mediately catches the idea of a piece
of blue luteftring, or a child’s mantle.

© The Skies, whefe ,ﬁ,n.{rfﬁﬂ'r volumes fearce bave room,

{‘ c". {1 f.-'f.f-'.l‘.-’} f[.E TOT f.:'. nature J._f:n.._’;; h-’?!’?f,

e new-born world in their [oft lap embrac’d, |
id all around therr flarry mantle caft.

:;

f ol
If he looks upon a Tempeft, he thall have an
image of a tum I}Itd bed, and defcribe a fucceed-
ing calm in this manner :
d /] . ?
Tﬂé—’ OCE(‘.J‘- !-:__‘i-l f:' Jr -' 'IE -fﬂr]C z{h"i’f/ j‘lr l,I'J ilj;
.:\EIE) ;’:J"Ui‘ bis wav €S, d .un’ /;},’5"-'.’.'3}'5 f*;‘.ﬁ“ 3 /"? a );u-
___ © Prince Arthur, P. 41, i O
N. B. In order to do Trti ice t-) r.nik. great Poets, our Cita-
tions ﬂ.T". taken from the 1‘{“‘ the laf

and moft correét Edi~

‘1 -
tions of their Wor ks. That which we ufe of Prince Arthur, Is
W Dusdecimoy 1714« The fourth Edition reviled. P

i
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"he Triumphs and Acclamations of the An-
gr'%, at the {_It ion of the Univerle, prefent to his
imagination ““ the Rejoicings of the Lord Mayor’s
“Day;” “and he beholds thofe glorious be-
mg" ulf_bmtmg the Creator, by huzzaing, mak-
ing illuminations, and flinging Aquibs, crackers
and fky-rockets.

e Glorious Tlluminations, made on bigh

B}’ all the j' eh (?r:;‘l Slanet's -:f the ;L"s'

I quft degrees, u,?zfﬂn ning order *‘Jfr' 2.

Spectators charnt d, and the blef (I-m-.’:.'fu.rg grac’d.

Thro’ all th’ enlighten’d air [avift fireworks flew,

Which awith repeated flouts glad Gherubs threaw.

Comets afcended with their fweeping train,

Then fell in flarry fhow'rs and ghtt' ring rain.

In air ten thoufand meteors blazing bzmg

Which from th' eternal z’)czn’ffme;»‘zfs were flung.

If a man who is violently fond of Wiz, will fa-
crifice to that paffion his friend or his Ged, would
it not be a thame, if he who is {mit with the love
of the: Bathos thould not facrifice to it all other
tranfitory regards ¢ You (hall hear a zealous Pro-
teftant Deacon invoke a Saint,

and modeftly be-
feech her to

do. more for us than Providence:

" Look doawn, t’:fsj_» !’f}[fr’,‘ ¢y awith pity then look dowr
Shed on this land thy kinder influence,

|‘,r-
And guide us :’v”‘“gb the mifts of providence;
In ‘J.;L;'U.J we firay.
PIES b =i . 2
+ 50- £ A, Philips on the Death of Queen Mary

,+ 1_1
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Neither will he, ifa goodly Simile come in his way,
feruple to affirm himfelf an eye-witnefs of thiné;s
never yet beheld by man, or never in exiftence;
as thus,

§ Thus bave I feen in Araby the blef5'd,
A Phenix couch’d upon ber fun'ral neft.

But to convince you that nothing is {o great
which a marvellous genius, prompted by this laud-
able zeal, is not able to leflen; hear how the
moft fublime of all Beings is reprefented in the
following images:

Firft he is a PAINTER,

" Sometimes the Lord of Nature in the air,
Spreads forth bis clouds, his fable canvas, where
His pencil, dipp’d in beav’nly colour bright,
Paints bis fair rain-bow, charming to the fight.

Now he is a Cuemis,

YT Almighty Chemif} does bis work prepare,
Pours doion bis waters on the thirfly plain,
Digefls bis light ning, and diftils bis rain.

[
Now he is a WRESTLER,

k Me in bis griping arms th Eternal took,
And with fuch mighty force my body fhook,
That the Jirong grafp my members forely bruis'd,
Broke all my bones, and 4l my_finews foos'd,

€ Anon. " Blackm. opt. edit. duod. 1716, p. 172
¢ Blackm. PI. civ, p, 263. k Page 7s.
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T —————

Nowa RECRUITING OFFICER.

| L For clouds, the fun-beams levy frefb fupplies,

And raife recruits of fa.'-f?pcz.f_rs, which arife

Drawn _from the feas, to mufter in the fRies.
Now a peaceable GUARANTEE,

* In leagues rfpmr,t the neighbowrs did agree,

And to maintain them, God was fo(!?‘c?:hti’o

Then he 1s an ATToORNEY.
" Yob, as a wile offender; God indites,
And terrible decrees againft me writes,
God will not be my advocate,
My caufe to marage or debate,
In the following Lines he is 2 GoLDEEATER,
® Who the rich metal beats, and then, with care,
Unfalds the golden leazes, to gild the fields of air-.

Then a FuLrer.

P th exhaling recks that fecret Hf,
Bor 7 0711 hum’; ?J.».ft_* ‘;: A —E;L(’m} & .ff- > the ﬂ'flff,
Are thicken’ :?{ Wrong r.-', and whiten’ (}i *telf ELE}
grow
A heav'nly fleece.
A MercER, or PACK ER.

3 Didft thou one end of air’s wide curtain hold,
And belp the Bales rf Aither to unfold
Say, which carulean pile was by thy b:md’ unroll d?

Bpe. . BmPlge.  TPi6r. o P, 185 2 Pia8.
*P 174,

t P2
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A Buvrrer,

* He meafures all the drops with wondrous [ill,
Which the black chuds, bis floating Bottles, fill

!

b

And 2 BAK g R,

rod in the wildernefs bis table [pread,
And in bis arry OQuens bak’d their bread.

G-HoAPes: VI,

Of the feveral Kinds of Genius’s in the
Profund, and the Marks and Charac-
ters of each.

Doubt not but the reader, by this Cloud of ex-

amples, begins to be convinced of the truth
of our affertion, that the Bathos is an Art; and
that the Genius of no mortal whatever, following
the mere ideas of Nature, and unaffifted with an
habitual, nay laborious peculiarity of thinking,
could arrive at images {o wonderfully low and un-
accountable. The great author, from whofe trea-
fury we have drawn all thefe inftances (the Fa-
ther of the Bathos, and indeed the Homer of it)
has; like that imimortal Greek, confined his labours
to the greater Poetry, and thereby left room for

-

. 131, ¢ Blackm., Song of Mofes, p. 218.

i T —— . Wl e MRS e e
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others to acquire a due fhare of praife in inferior
kinds. Many painters who could never hit a nofe
or an eye, have with felicity copied a fmall-pox,
or been admirable at a toad or a red herring. And
{eldom are we without genius’s for Stz//-/zfe, which
they can work up and ftiffen with incredible ac-
curacy.

An univerfal Genius rifes not in an age; but
when he rifes, armies rife in him ! he pours forth
five or fix Epic Poems with greater facility, than
five or fix pages can be preduced by an elaborate
and fervile copier after Nature or the Ancients. It
is affirmed by Quintilian, that the fame genius
which made Germanicus {o great a General, would
with equal application have made him an excellent
Heroic Poet. In like manner, reafoning from the
affinity there appears between Arts and Sciences, I
doubt not but an a&ive catcher of butterflies, a
careful and fanciful pattern-drawer, an induftrious
colleGtor of fhells, a laborious and tuneful bag-
piper, or a diligent breeder of tame rabbits, might
feverally excel in their refpective parts of the Ba-
thos.

I {hall range thefe confined and lefs copious Ge-
nius's under proper claffes, and (the better to give
their pitures to the reader) under the names of
Animals of fome fort or other ; whereby he will be
enabled, at the firlt fight of {uch as fhall daily
come forth, to know to what kind to refer, and
with what Authors to compare them.

s
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1. The Flying Fifbes: Thefe are writers who
now and then rife upen their fins, and fly out of
the Profund ; but their wings are foon dry, and
they drop down to the bottom. G.S. A. H. |
€ G

2. The Swallows are authors that are eternally
fkimming and fluttering up and down, but all
their agility is employed to cateh flies. L.'T. WP,
Lord H.

3« The Offridges are fuch, whofe heavinefs
rarely permits them to raife themfelves from the
ground; their wings are of no ufe to lift them up,
and their motion is between flying and walking ;
but then they run very faft. D.F. L.E. The
Hon. E. H.

4. The Parrots are they that repeat another'’s
vords, in fuch a hoarfe odd voice, as makes them
feem their cwn. W. B. W, H. C. C. The Reve- |
rend D.D.

5. The Didappers are authors that keep them-
felves long out of fight, under water, and come
vp now and then where you leaft expected them.
L.W. G.D. Efq. The Hon. Sir W. Y.

6. The Porpoifes are unweildy and big ; they put
all their numbers into 2 great turmoil and tempeft,
but whenever they appear in plain light (which
is feldom) they are only fhapelefs and ugly mon-
fiert. LD GG O
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7. The Frogs are {uch as can neither walk nor
fig, but can Jeap and bound to admiration : They
live generally in the bottom of a ditch, and make
a great noife whenever they thruft their heads
above water. E. W. I. M. Efg; T.D. Gent.

8 The Ee¢ls are obfcure authors, that wrap
themf{elves up in their own mud, but are mighty

nimble and pert. oW Li T, P M. General:C,

9. The Tortoifes are flow and chill, and, like
paftoral ‘writers, delight much in gardens : they
have for the moft part a fine embroidered Shell, |
and underneath it, a heavy lump. A. P, W. B.
L.E: The Right Hon: E. of 5.

Thefe are the chief Charatterifticks of the Ba-
thes, and in each of thefe kinds we have the com-
fort to be blefled with fundry and manifold choice
Spirits in this our Ifland. ' :

G #H A P VHL

Of the Profund, when it confifts in the
Thought.

E have already laid down the Principles
upon which our author is to proceed, and
the manner of forming his Thought by familiariz-

P4
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ing his mind to the loweft ohjeds ; to which it
may be added, that Vulgar Converfation will great-
ly contribute. There is no queftion but the Gat-
ret or the Printer’s boy may often be difcerned in

thC CHITE}T}Gﬂ tions made in tuch icenes and com-

pany ; and much of Mr. Curl himfelf has been in-
fenfibly ‘infufed into the works of his learned
writers.

The Phyfician, by the ftudy and infoecion of
? o A

urine and ordure, approves himfelf in the fcience;
and in like fort thould our author accuftom and ex-
ercile his imagination upon the dregs of nature.
This will render his thoughts truly and funda-
mentally low, and carry him many fathoms be-
yond Mediocrity. For, certain it is (tho’ fome
lukewarm heads imagine they may be fafc by tem-
porizing between the extremes) that where there
is not a Triticalnefs or Mediocrity in the Thought,
it can never be funk into'the genuine and perfec
Bathos, by the moft elaborate low Expreffion : It
can, at moft, be only carefully obfcured, or me-
taphorically debafed. But ’tis the Thought alone
that ftrikes, and gives the whole that fpirit, which
we admire and flare at. For inflance, in that inge-
nious piece on 2 lady’s drinking the Bath-waters:

, ; , : "
* Ske drinks! She drinks! Bebold the matchlefs
dame !
To ker tis water, but to us s Jlame

t Anon,
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* Thus fire is water, water fire by turns,
And the [ame flream af once both cools and burns.

What can be more eafy and unaffelted than the
Di&ion of thefe verfes? *Tis the Turn of Thought
alone, and the Variety of Imagination, that charm
and furprize us. f&nd whtn the fame lady goes
into the Bath, the Thought (as in juftnefsit ought)
goes flill deeper.

S Venus bebeld ber, *midft ber croud of flaves,
And thought ber[elf juft rifen f rom the waves.
How much out of the way of common fenfe

is this refle@ion of Venus, not knowing herfelf
from the lady ?

Of the fame nature is that noble miftake of a
frighted ftag in 2 full chace, who (faith the Poet)

Hears bis own feet, and thinks they Jound like more ;
And fears the bind feet qwil] o'ertake the fore.
So aftonifhing as thefe are, they yield to the fol-
lowing, which is Profundity itfelf,
* None but Himfelf can be his Parallel.

Unlefs it may feem borrowed from the Thought
of that Mafter of a Show in Smithfield, who writ
in large letters, over the picture of his elephant,

This is the greateft Elepbant in the world, except
Himfelf.
¥ Idem, * Thecbald, Doubl¢ Falfhood.
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However our next inftance 1S ccrtainiy an orl- [
ginal : Speaking of a beautiful infant,

S0 fair thou art, that if great Cupid be

A child, as Poets fay, fure thou art be.
Fair Venus would mitflake thee for ber cwn,
Did not thy eyes proclaim thee not her Jon.
There all the lightnings of thy Mother’s [bine,
And with a fatal brightnefs kill in thine.

Firft he'is Cupid, then he is not Cupid ; firft l
Venus would miftake him, then the would not mi-
ftake him ; next his Eyes are his Mother’s, and
laftly they are not his Mother’s, but his own: |

Another author, defcribing a Poet that fhines
forth amidft a circle of Critics,

Thus Phabus thre' the Zodiac takes bis way,
And amid Monflers rifes into day.

What a peculiarity is here of invention ? The
Author’s pencil, like the wand of Circe, turnsall
into monflers at a fltroke, A great Genius takes
things in the lump, without ftopping at minute ‘
confiderations : In vain might the ram, the bull, |
the goat, the lion, the crab, the {corpion, the
fithes, all ftand in his way, as mere natural an:k |
mals: much more might it be pleaded that a pair |
of fcales, an old man, and two innocent children,
were no monfters : There were only the Centaur
and the Maid that could be efteemed out of na-
ture. But what of that? with a boldnefs peculiar
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to thefe daring genius's, what he found not mon-
fters, he made f{o.

CoH AR VHE

Of the Profund, confifting in the Cir-
cumftances, and of Amplification and
Periphrafe in general.

HAT in a great meafure diftinguithes

other writers from ours, is their chufing
and feparating fuch circumftances in a defcription
as ennoble or elevate the {ubject.

The circumitances which are moft natural are
obvious, therefore not affonifbing or peculiar. But
thofe that are far-fetched, or unexpelted, or
hardly compatible, will furprife prodigiouily.
Thefe therefore we muft principally hunt out;
but above all, preferve a laudable Prolixity; pre-
fenting the whole and every fide at once of the
image to view. For Choice and Diftinction are
not only a curb to the fpirit, and limit the defcri-
ptive faculty, but alfo leflen the book; which is
frequently of the worft confequence of all to our
author.

When Job fays in thort, © He wathed his feet
*In butter,” (a circumftance fome Poets would
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have {oftened, or paft over) now hear how this
butter is {pread out by the great Genius.

Y With teats diffended with their milk y flore,
Such nuni'rous lowing berds, before 1y door,

Their painful burden to unkad did meet,
That we with butter night bave wafb' d our fut.

How cautious ! and particular ! He had (fays
our author) fo many herds, which herds thrivid fo
well, and thriving {o well gave {o much milk, and
that milk produced fo much butter, that, if he
did not, he might have wafh’d his feet in it.

The enfuing defcription of Hell is no lefs re-
markable in the circumftances.

* In flaming beaps the raging ocean rolls,

Whofe livid waves involve defpairing fouls ;
The liguid burnings dreadful colours [Few,
Some deeply red and others faintly blue.

Could the moft minute Dutch-painters have
been more exaét ? How inimitably circumftantial
is this alfo of a war-horfe!

* His eye-balls burn, ke wounds the finoaking plain,

And knots of fcarlet ribbond dech bis mane.

Of certain Cudgel—p]ayers:
: They brand; (b bigh in air their threatning flaves,

Their bands a woven guard of ozier faves.

In which they fix their hazle weapon's end,

¥ Blackm, Job, p, 133, * Pr. Arth, p. 89 * Anoms
* Pr. Arth. p. 197.

SRR e 2 9 L G S
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Who would not think the Poet had paft hi
whole life at Wakes in fuch laudable diverfions ?
fince he teaches us how to hold, nay how to mak
a Cudgel !

Periphrafe is another great aid to Prolixity; be-
ing a diffufed circumlocutory manner of exprefling
a known idea, which fhould be fo myfterioufly
couch’d, as to give the reader the pleafure of guefs-
ing what it is that the author can poflibly mean,
and a {trange furprize when he finds it.

The Poet I laft mentioned is incomparable in
this figure.

e A waving fea of heads was round me [pread,
And il frefb fireams the gazing deluge fed.
Here is a waving fea of heads, which by a
frefh fiream of heads, grows to be a gazing deluge
of heads.  You come at laft to find, it means a
great crowd,
How pretty and how genteel is the following ?
& Nature's Confeltioner,
Whofe fuckets are moift alchemy :
The fiill of his refining mold

Minting the gc;f-'c;".:w 21t0 gﬂ;’l—z’.

What is this but a Bee gathering honey ?
¢ Little Syren of the flage,
Empty warbler, breathing lyre,
Wanton gale of fond defire,
Tuneful mifchict, vocal [pell.

Tt e 1 s -y
©Jab, p, 78. d Cleveland. ¢ A. Philips to Cuzzona.




222 MARTINUS SCRIBLERUS

Who would think, this was only a poor gentles
woman that fung finely ?

We may define Amplification to be making the
moft of a Thought; it is the Spinning-wheel of
the Bathos, which draws out and {preads it in the
fineft thread. There are Amplifiers who can ex-
tend half a dozen thin thoughts over a whole Fo-
lio ; but for which, the tale of many 4 vaft Ro-
mance, and the fubftance of many a fair volume
might be reduced into the fize of 2 primmer.

In the book of Job are thefe words, ¢ Haft
¢ thou commanded the morning, and caufed the
“ day-fpring to know his place ?” How is this ex-
tended by the moft celebrated Amoplifier of our
age ?

5 Canft thou [et forth th etherial mines on high,

Which the refulgent ore of light fupply 2

15 the celeftial furnace o thee known,

In which I melt the golden metal down?
Treafures, from whence I deal out light as fafl,
As all my flars and lavif Juns can wafle.

The fame author hath amplified a paflage in the
civ'® Plalm ;. He lookson the earth, and it trem-
“ bles. He touches the hills; and they fmoke.”

* The bills forger they're fix'dy and in their flight

Cajt off their aweight, and eafe themfelves for flight:

The woods, with terror wing’ d, out-fly the wind,

And leave the beavy, panting bills bebind,

§ Job, p. 108. ~E5P 267
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You here fee the hills not only trembling, but
thaking off the woods from their backs, to run the
fafter: After this youare prefented with a foot-race
of mountains and woods, where the woods diftance
the mountains, that, like corpulent purfy fellows,
come puffing and panting a vaft way behind them.

Cilk:- AP enalXi

Of Imitation, and the Manner of Imitating,

HAT the true authors of the Profund are
to imitate diligently the examples in their
own way, is not to be queftioned, and that divers
have by this means attained to a depth whereunto
their own weight could never have carried them,
is evident by fundry inftances. Who fees not that
De Foe was the poetical fon of Withers, Tate of
Ogilby, E. Ward of John Taylor, and E---n of
Blackmore ? Therefore when we fit down to
write, let us bting fome great author to our mind,
and afk ourfelves this queftion ; How would Sir
Richard have faid this? Do T exprefs myfelf as
fimply as Amb. Philips? Or fiow my numbers
with the quiet thoughtlefinefs of Mr. Welfted ?
But it may feem fomewhat ftrange to-affert,
that our Proficient. fhould. alfo read the worlks of
thofe famous Poets who have excelled in the Sub-
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lime » Yet is not this a paradox ? As Virgil is faid
to have read Ennius, out of his dunghill to draw
gold, fo may our author read Shakefpear, Milton,
and Dryden for the contrary end, to bury their
gold in his own dunghil. ' 'A true Genius, when
he finds any thing lofty or fhining in them; wil
have the {kill to bring it down, take off the glofs,
or quite difcharge the colour, by fome ingenious |
Circumitance or Periphrafe, fome addition or di- \

ninution, or by fome of thofe Figures, the ufe of
which we fhall thew in our next chapter.

The book of Job is acknowledged to be inft- 1
nitely fublime, and yet has not the father of the
Bathos reduced it in every page? Is therea pal-
fage in all Virgil more painted up and laboured
than the defcription of Atna in the third &neid?

Horrificis juxta tonat Ftna ruints,
Interdumaque atram prorumpit ad wthera nubem,
Turbine fumantem piceo, et candente Jfavilla,
Attollitque globos flammarum, et fidera lambit.
Tnterdum [topulos avulfague vifcera montis
Erigit eructans, liquef aclaque Jaxa fub auras
Cum gemitu glomerat, Jundogue excfluat imo.

(I beg pardon of the gentle Englifh reader, 2nd
fuch of our writers 28 underftand not Latin.) Lo!
how this is taken down by our Britith Poet, by the
fingle happy thought of throwing the mountain

nto a /¢ of the colic.

s
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b Bna, and all the burning mountains, find
Their kindled flores with inbred florms of wind
Blown up to rage; and, roaring out, complain,
As torn with inward gripes, and tort’ring pain:
Lab'ring, they caft their dreadful vomit rounds
And with their melted bowels [pread the ground.
Horace, in fearch of the Sublime, ftruck his

head againft the Stars '; but Empedocles, to fa-
thom the Profund, threw himfelf into Atna. And
who but would imagine our excellent Modern had
alfo been there, from this defeription ?

Tmitation is of two forts; the firft is when we
force to our own purpofes theT houghts of others;
the {fecond confifts in copying the Imperfections,
or Blémithes of celebrated authors. I have feena
Play profeffedly writ in the ftyle of Shakefpear;
wherein the refemblance lay in one fingle line,

And o good morrew tye, good mafler Lieutenant.

And fundry poems in imitation of Milton, where
with the utmoft exad@nefs, and not fo much as one
exception, neverthelefs was con ftantly nathlefs, em-
broider’d was broider’d, hermits were eremites, dif-
dain’d was *fdeign’d, thady umbrageous, enterprize
emprize, pagan paynin, pinions pennons, {weet dul-
cet, orchards orchats, bridge-work pontifical ; nay,
her was hir, and their was thir thro the whole
poem. And in very deed, there is no other way
by which the true modern poet could read, to any
}'_ Pr. Arthur, p. 75. i Sublimi feriam fidera wvertice.

285
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purpofe, the works of fuch men as Milton and |
Shakefpear. :

It may be expeted, that, like other Critics, I
fhould next {peak of the Paffions : But as the main
end and principal effeét of the Bathos is to produce
Tranguillity of Mind, (and fure it is a better defign
to promote flecp than madnefs) we have littleto |
fay on this fubje¢t. Nor will the fhort bounds of
this difeourfe allow us to treat at large of the Eml.
lients and Opiats of Poefy, of the Cool, and the
manner of producing it, or of the methods ufed
by our authors in managing the Paffions. I fhall
but tranfiently remark, that nothing contributesfo
much to the Cool, as the ufe of Wit in exprefling
pafiion: The true genius rarely fails of points,
conceits, and proper fiméles on fuch occafions:
This we may term the Pathetic epigrammaticdl,
in which even puns are made ufe of with good fuc-
cefs. Hereby our beft authors have avoided throw-
ing themfelves or their readers into any indecent
Tranfports.

But as it is fometimes needful to excite the paf-
Jions of our antagonift in the polemic way, the true
ftudents in the law have conftantly taken their me-
thods from low life, where they obferved, that, to
move Anger, ufe is made of feolding and railing;
to move Love, of bawdry; to beget Favour and
Friendthip, of grofs flattery; and to produce Fear,
of calumniating an adverfary ‘with crimles obnox-
lous to the State, As for Shame, it is a filly pal-
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fion, of which as our anthors are incapable thems
felves, fo they would not produce it in others.

CHaAY A

Of Tropes and Figures: And firft of the
variegating, confounding, and reverfing
Figures.

UT we proceed to the Figures.  We can=

not too earneftly recommend to our authors
the ftudy of the Abufe of Speech. 'They ought to
lay it down as a principle, to fay nothing in the
ufual way, but (if poflible) in the dire¢t contrary.
Therefore the Figures muft be fo turn’d, as to
manifeft that intricate and wonderful Caft of Head
which diftinguifhes all writers of this kind ; or (as
I may fay) to refer exaltly the Mold in which
they were formed, in all its inequalities, cavities,
obliquities, odd crannies, and diftortions.

It would be endlefs, nay impoflible to enume-
rate all fuch Figures ; but we {hall content our-
felves to range the principal, which moft power-
flly contribute to the Bathos, under three Clafles.

L The V ariegating, Confounding, or Reverf-
ing Tropes and Figures.
1L ThL Magnifying, and
1. The Diminifhing,
1 Q2
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~ We cannot avoid giving to thefe the Greek of
Roman*Names ; but in tendernefs to our country-
men and fellow-writers, many of whom, how-
ever exquifite, are wholly ignorant of thofe lan-
guages, we have alfo explained them in our mother
tongue.

I. Of the firft fort, nothing fo much conduces
to the Bathos, as the

CAaTACHRESTS,
A Mafter of this will fay,

Mow the Beard,
Shave the Grafs,
Pin the Plank,

Nail my Sleeve.

From whence refults the fame kind of pleafure to
the mind, as to the eye when we behold Harle-
quin trimming himfelf with a hatchet, hewing
down a tree with a rafor, making his tea in a caul-
dron, and brewing his ale in a tea-pot, to the in-
credible fatisfaction of the Britith fpectator, An-
other fource of the Bathos is,
The MeTonyYMmY,

the inverfion of Caufes for Effecs, of Inventors
for Inventions, etc.

Lac'd in ber' Cofins new appear’d the bride,

A°* Bubble-boy and " Tompion at ber fide,

And with an air divine her* Colmar ply'd :

f Stays. & Tweezer-cafe. b Watch, ! Fan.

———
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Then oh ! fbe cries, what Jlaves I round me. fee 2
Here a bright Redcoat, there a fmart * Toupee.

The SYNECHDOCHE,

which confifts, in the ufe of a part for the whole.
You may call 2 young woman fometimes Pretty-
face and Pigs-eyes, and fometimes Snotty-nofe and
Draggle-fail. . Or of Accidents for Perfons; as a
Lawyer is called Split-caufe, a Taylor Prick-loufe,
etc. Or of things belonging to a man, for the
man himfelf ; as a Sword-man, a Gown-man, a

J-m-T--d-man ; a White-Szaff, a Turn-£ey, etc.

The APoS1I0PESIS,

An excellent figure for the Ignorant, ‘as, What
“ fhall I fay ?’ whenone has nothing to fay: or
‘I can no more,” when one really can no more.
Expreffions which the gentle reader is fo good as

never to take in earnedt.
The METAPHOR.

The firft rule is to draw it from the Joweft things,
which is a certain way to fink the highelt; as when
you fpeak of the Thunder of Heaven, {ay,

' The Lords above are angry and talk big.

If you would defcribe a rich man refunding his
treafures, exprefs it thus,

k A fort of Perriwig: All words in ufe in this prefint Year
£727. B ! Lee Alex.

3 223
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™ Tho be (asfaid) may Riches gorge, the Spoif
Painful in mafly Vomit fhall recoil,
Soon fhall be perifl with: a fwift decay,
Lizke bis cwn Ordure; caft with feorn away.

The Second, that, whenever you ftart a Meta-
phor, you muft be fure to run it dewn, and purs
fue it as far as it can go. If you get the fcent of
a State negotiation, follow it in this manner.

™ The flones and all the elements with thee
Shall ratify a/”rf confederacy ; :
Wild beafls their favage temper fhall forget, |
And for a firm alliance with thee treat; i
The finny tyrant of the [pacious feas
Shall fend a {caly embafly for peace
His plighted faith the Crocodile Jhall keep,
And [eeing thee, for joy fincere ly aweep.
Or if you reprefent the Creator denouncing war
againft the wicked, be fure not to omit one cir-
cumitance ufual in proclaiming and levying war.

° Envoys and Agents, who by my command
Refide in Palefting’s land,
To whom commiffions I bawe Fiven,
To manage there the interefls of heaven:
Ye holy heralds, who 1‘roc]':.im
Or war or peace, in mine your maj fer's name :
Ye pioneers of beaven, prepare a 10‘1d,
Make 1t plain, direét and broad

" Blackm. Job, p 91,.93 2 Tob, p. 22.
‘”thxm Ifa. ¢. xl,
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For Iin perfon will my people head ;
Eor the divine deliverer
Will on his march in majefly appear,
And needs the aid of no confed'rate pow'r.

Under the article of the Confounding, we rank
1. The MixTURE oF FIGURES,
which raifes fo many images, as to give you no
ilpage at all. But itg~principal beauty is when it
gives an idea juft appofite to what it feemed meant
to defcribe. Thus an ingenious artift painting the
Spring, talks of a Snow of Blgffoms, and thereby
raifes an unexpeded picture of Winter. Of this
fort is the following :
> The gaping. clouds pour lakes of fulpbur down,
Whofe livid flafbes fickning funbeams drown.
What a noble Confufion ? clouds, lakes, brim-~
ﬁ_iine, flames, {un-beams, gaping, pouring, fick~
ning, drowning ! all in two lines.

2. The JARGoON.
g Tz{wy bead fhall rife, tho' buried in the dufl,
And *midft the clouds bis glittering turrets thruft.

Quare, What are the glittering turrets of 2 man’s
head ?

* Upon the flore, as frequent as the, [and,
To meet the Prince, the glad Dimetians Sfland.

5 ® Pr. Arthur, P 37 9 Job, p. 107. ¢ Pr. Arthur,
v ]5?-

T Q.4
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Ruere, Where' thefe Dimetians ftdod ?- and of

Vvh’lt fize they were ? Add alfo to the Fargon {uch
as the following,

* Deftraction’s empire fhall no lnger-laf,
And Defolation lye. for: ever wd"‘z’.

" Here Niobe,  [ad mother, makes her moan,
And feems converted to a flone in flone.

But for Variegation, nothing is more ufeful than ‘

3. The PaAranoMasta, or Pux,
wherea Word, like the tongue of a jackdaw, fpeaks

twice as much by being fplits As this of Mr. Den-
nis ¥,

Bullets that wound, like Parthians, as they fly;
or this excellent one of Mr. Welfted *,
Bebold the Virgin lye
Naked, and only cover’d by the Sky.

Fo which thou may’ft add,

To fee ber beauties no man needs to floop,
She las the whole Horizon for ber hoop.

4. The ANTITHESIS, or SEE-SAw,

Hhmcb} Contraries and Oppofitions are bal Hanced
in fuch a way, as to caufe a reader to remain fuf-
pended between them, to his exceeding delight
and recreation, Such are thefe, on a lady who

¢ Jobs p. 8q. * T Cook, Poems. i
¥ Poems 1693, p. 13, * Welfted, Pocms, Acon and Lavin.
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made herfelf appear out-of fize, by hiding :a young
princefs under her cloaths.
v While the kind nympb changing ber’ feultlefs flape
Becomes unhandfome, . handfomely 7o fcape.
On the Maids of Honour in moufaing s
* Sadly they charm, and difmally they pleafe.
His eyes fo bright

» Let in the objeét and let out the Light.

¥ The Gods look pale to fee us look o red.
The © Fairies and their Queen

T mantles blue came tripping oer the green.

4 All nature felt a reverential fbock,
The fea ftood Jiill to Jee the mountains rock.

CH AP XL

The Figures continued: Of the Magni-
fying and Diminithing Figures.

Genuine Writer of the Profund will take
care never to. magnify any object without
cluding it at the fame time : His Thought will
appear in a true mift, and very unlike what is in
nature. It muft always be remembered that Dark-

¥ Waller. - % Steel on Queen Mary. 2 Quarles.
¥ Lee, Alex.  © Phil. Paft, ¢ Black. Job, p. 176.
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nefs is an effential quality of the Profund, or, i
there chance to be a glimmering, it muft be a
Milton exprefies it,
No light, but rather darknefs vifible.
The chief Figure of this fort is,
1. The HypErRBOLE, or Impofiible,
For inftance, of a Lion ;
¢ He roar'd [o loud, and lok'd o wond’rous arim,
His wery [hadsw durft not follew bim.
Of a Lady at Dinner,

The filver whitenefs that adorns thy neck,
Sullies the plate, and makes the napkin black,

Of the fame.

TH * obfcurenefs of ker birth
Cannot eclipfe the lufire of ber eyes,
Which make ber all one light.

Of a Bull-baiting.

& Up to the flars the Jprawling maftives fiy,
And add new monflers to the Jrighted fly.
Of a Scene of Mifery.
" Behold a [cene of mifery and woe !
Here Argus foon might weep himfelf quité blind
Ev'n the' be had Briareus bundred hands
To wipe thofe bundred eyes.

* Vet. Aut. ! Theob. Double Falfhood, ¢ Blackm.

* Anon;
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And that modeft requeft of two abfent lovers:

Ye Gods! annibilate but Space and Time,
And make two lovers bappy.

5. The Per1PuRASIS, which the Moderns call
the Circumbendibus, whereof we have given ex-
amples in the ninth chapter, and fhall again in
the twelfth.

To the fame clafs of the Magnifying may be re-
ferred the following, which are {o excellently mo-
| dern, that we have yet no name for them, In
J defcribing a country profpe&,

i Id call them mountains, but can’t call them fo,
Eor fear to wrong them with a name too low ;
While the fair vales beneath o bumbly lie,

That even humble feems a term. too bigh.

1I. The third Clafs remains, of the Dimzuifb-
ing Figures: And 1. the ANTICLIMAX, Where
the fecond line drops quite fhort of the firft, than
which nothing creates greater furprize.

e L

I
o,
1f 1%
il
Hied
i
i
!

|

1 J

e

On the extent of the Britifh Arms.
“ Under the Tropicks is our language, fpoke,
p ™ s
And part of Flanders hath receiv’d our Yoke.
On a Warrior.

' And thou Dalbouffy the great God of War,
Lieutenant Colonel to the Earl of Mar.

i Anon, k Wall, ! Anon.
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On the Valour of the Englifh.

™ Nor Art nor Nature bas the force
To fiop its_fleddy courf,
Nor Alps nor Pyrenzns keep it out,
Nor fortify’d Redoubr.

At other times this figure operates in a larger
extent 3 -and when the gentle reader is in expeds-
tion of fome great image, he either finds it {urpri-
zingly imperfedt, “or is prefented with fomething
low, or quite ridiculous. A {urprize refembling
that of a curious perfon in a cabinet of Antiqug
Statues, who beholds on the pedeftal the names
of Homer, or'Cato ; but looking up; finds Homer
without a head, and nothing to be feen of Cato
but bis privy member.  Such are thefe lines of 2
Leviathan at fea,

* His motion works, and beats the ooy mid,
And with its flime incorporates the flood,
"Till all 15 encumber'd, thick, fermenting fiream
Does like one Pot of boiling Ointment feem.
Where'er be fwims, he leaves along the lake
Such frothy furrows, fuch a Sfoamy track,
That all the waters of the deep appear
Hoary---with age, or grey with [fudden fear.

But perhaps even thefe are excelled by the en-
F s
fuing.
D

™ Denn. on Namur. ? Blackm. Job, p. 197
® Pr. Arthur, p. 157,
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o Now the refjfted flanies and firey Jlore,

By winds qﬂ&zdfed, in vide forges woar,
And raging feas flow dewn.of melted Ore.
Sometimes they bear long Iron Bars remov’d,

Andto and fro buge Heaps of Cynders fhov'd,

5. The VULGAR,
is al{o a Species of the Diminifbing : By this a {pear
flying into the air is compared to a boy whiftling as
he goes on an errand.

P The mighty Stuffa threw a malfy fpear,

Which, with its Errand pleas’d, fung thro’ the air.
A Man raging with grief to a Maftift Dog :

1 cannot fiifle this gigantic woe,

Nor on'my raging grief @ muzzle throw.

And Clouds big with water to a woman in great
neceflity -

Diftended awith the Waters in ’em pent,

The clouds hang deep 2n ‘air, but hang unrent.

3. The INFANTINE.

This is when a Poet grows fo_very fimple, as
to think and talk like a child. I {hall take my
examples from the greateft Malter in this way :
Hear how he fondles, like a meer ftamimnerer.

* Little Charm of placid mien,
Miniature of beauty’s queen,

° Pr.’Arthur. p. 157. P Pr. Arthur, q Job, p. 41-
* Amb. Philips on Mifs Cuzzona.
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Hither, Britifb mufe of mine,
Hither, all ye Grzcian Nine,

With the lovely Graces Three,
And your pretty N urfeling fee,

When the meadows next are feen,
Sweet enamel, white and green.
Wher again the lambkins play,
Pretty Sportlings full of May.

Then the neck fo white and round,
(Little Neck with brillants bound. )
And thy Gentlenefs of mind,
(Gentle from a gentle kind) etc.
Happy thrice, and thrice agen,
Happieft be of happy men, ete.

and the reft of thofe excellent Lullabies: of his
compofition,

How prettily he afks the fheep to teach him to
bleat ?

* Teach me to grieve with bleating moan, my fhecp

Hear how a babe would reafon on his nurfe’s
death :

* That ever fbe could die I O)) g/l unkind! l
Do die, and leave poor Colinet bebind? |
And Jel,—~-Why blame T ber 2w

With no lefs fimplicity does he fuppofe that
? Philips’s Paftorals, * Ibid,
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fhepherdefles tear their hair and beat their breafts,
at their own deaths :

v Ye brighter maids, faint emblems of my fair,
With looks caft down, and with difhevel’ d hair,
In bitter anguifb beat your breafts, and moan
Her death untimely, as it were your own.
4. The Inan1TY, Or NOTHINGNESS,
Of this the fame author furnithes us with moft
beautiful inftances =
v Ab filly I, more filly than my fleep,
(Which on the flow'ry plain I once did keep. )
* To the grave Senate fhe could counfel give,
(Which with aftonifbment they did receive.)
* He whom loud cannon could not terrify,
Falls (from the grandeur of bis Majefly.)
* Happy merry as a king,
Sipping dew, you fip, and fing.
The Noife returning with returning Light,
What did it ?
* Difpers’d the Silence, and difpell’ d the Night.
You eafily perceive the Nothingnels of every fe-
cond Verfe.

i The glories of proud London fo_furvey,
The Sun bimfelf fhall rife-~-by break of day.

v Ibid. * Ibid. y Ibid. = Phil. on Q. Mary.
; 1bid, ® T, Cook, on a Grafhopper, < Anon,
Autor Vet,
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5. The ExpreT1VE,

admirably exemplified in the Epithets of many au-
thors.

Th' umbrageoits fhadew, and the verdant green,
The running current, and odorous fragrance,
Chear my lone folitude with joyous gladnefs.

Or in pretty drawling words like thefe,

e All men bis tomb, all men his fons adore,
And bis fons’ fons, till there fball be mo mare,
The rifing fun our grief did fee,
The fetting fun did fee the fame,
While wretched we remembred thee,
O Sion, Siony levely name.

6. The M Acrorocy and PrLEoN AsM

are as generally coupled, as a lean rabbit with 2
fat one; nor is it a wonder, the fuperfluity of
words and vacuity of fenfe, being juft the fame
thing. 1 am pleafed to fee one of our greatelt
adverfaries employ this figure.
€ The growth of meadows, and the pride of fields,
The jfood of armies and fupport of wars.
Refufe of fwords, and gleanings of a fight,
Leffen bis numbers, and contraét bis hoft.
Wheré'er bis friends retire, or foes fucceed, ;
Cover’d with tempefts, and in cceans drown d.

¢ T, Cook, Poems. f Ibid. ¢ Camp-
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Of all which the Perfection is
The TavTorLoGY.
b Break thro' the billows, and---divide the main
In fmoother numbers, a fm.’mmz'ﬂ [fofter werfe.
' Divide--cnd part -~ the fever'd World--in two.
With ten thoufand others equally mufical, and
plentifully flowing thro’ moft of our celebrated
modern Poems;

C.H A P, XIL

Of Expreffion, and the feveral Sorts of
81‘}7}6 of the prf:is:nt Age.

HE Expreffion is.adequate, when it is pro~

portlon:‘.bl}. ow to the Profundity of the
Thought. It muft not be always Grammatical,
left it appear pedantic and un fre-*‘-‘.crran‘!y;, nor too
clear, for fear it becomes vu tlgar for ebfcurity
hﬂuuws a caft of the W.'-,L'Iltig?lhi.‘-, and throws an
oracular d;gmty upon a pic:c which hath no
meaning.

For example, fometimes ufe the wrong Num-
ber; The Sword and Peftilence at once devourss in=
fiead of devour. * Sometimes the wrong Cale ;

® Tonf, Mife. 12° vol.1v. p. 291, 4th Edit. 1 Ibid. vol, vi.

P 121, E Ti Hom. Il i

4+ R
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And who more fit to footh the God than thee? infread
of thou : And rather than fay, Thetis faw- Achilles
weep, {he beard him wee

We muft be exceeding careful in two things;
firlt, in the Choice of loww Words : {econdly, in the
Jober and orderly way of ranging them. Many of
our Poets are naturally blefs'd with this talent, in-
fomuch that they are in the circumftance of that
honeft Citizen, who had made Profe all his life
without knowing it. . Let verfes run in this man-
ner, juft to be a vehicle to the words: (I take
them from my laft cited author, who, tho’ other-
wife by no means of our rank, ff:emf:d once in his
life to hav:.,_ amind to be fimple.)

“If not, a prize I will myfelf decree,
From ;{izm, or him, or elfe 2 perhaps from thee.

Jull of Days was be ;
Tawo ages paft, be liv'd the third to [ee.

g

be ;{’i;l'fg of forty kings, and honour’'d more
By mighty Fove than € er was king before.

® That I may know, if thou my pray'r deny,
The moff defpis’d of all the Gods am I.

P Then lef my mother once be rul'd by e,
Tho’ much more wife than I pretend to be.

' Ti. Hom, Il p. 11. ™ Idem, p..17-
® Idem, p.19. i o 2 B. 18
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Or thefe of the fame hand.
4 [ leave the arts of poetry and wverfe

To them that praéiife them with more fuccefs *

Of greater truths I notw prepare to tell,

And [o at once, dear friend and mufe, farewel.

Sometimes a fingle #ord will vulgarize a poe=
tical idea ; as where a Ship fet on fire owes all the
Spirit of the Bathos to ene choice word that ends
the line.

* And bis [corch’d ribs the bot Contagion fry’d.
And in that defcription of a World in ruins,

2 Should the whole frame of nature round bim break,
He unconcern’d would bear the might Crack.

So alfo in thefe,

t Beafls tame and [avage to the river's brink,

Come, from the fields and wild abodes--to drink.

Frequently two or three words will do it effec-
tually,

" He from the clouds does the {weet liquor {queeze,

That chears the Foreft and the Garden zrees.

It is alfo ufeful to employ Technial Terms, which
eltrange your ftyle from the great and general ideas
of nature: and the higher your fubje& is, the
lower fhould you fearch into mechanicks for your
expreflion.  If you defcribe the garment of an an-

% Tonf. Mife, 129 vol iv, p. 292, fourth Edit. * Pr. Ar-
thur, p. 151, * Tonf, Mifc, vol. vi, p. r1g. t Job, 263.
* Id. Job, 264,

- D
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gel, fay that his * Linen was finely [pun, and
bleached on the bappy Plains. Call an army of
angels, Angeiic Cuiraffiers, and, if you have occa-
fion to mention a number of misfortunes, ftyle
them

z Frefh 'Troops of Pains, and regimented Woes.

StyLE is divided by the Rhetoricians into the
Proper and the Figured. Of the Figured we have
already treated, and the Proper is what our authors
have nothing to do with. Of Styles we fhall men-
tion only the Principal which owe to the moderns
either their chief Improvement, or entire Inven-
tion.

1. The Frorip Style,

than which nohe is more praper to the Bathos, a3
flowers which are the Lowef of vegetables are
moft Gaudy, and do many times grow in great
plenty at the bottom of Ponds and Ditches.
A fine writer in this kind prefents you with the
following Pofie :
a : L, / f s R e r
> The groves appear all dreft with wreaths of flowers,
And from their leaves drop aromatic fhowers,
;'";"r"”’f:ﬂ’ fragrant beads in m Um twines above,

EA‘L‘J‘?’"'& d their fi-wf ) and X’ d ‘Iu-uf /:J&f/fé'ﬂf;
fl..l'j}'.,jj

’ 2 =

< l’”.l‘“.\: fﬂ'n 1{.1]: P TL y Y Ib;d. [} 339{ a J‘Db’ p. SOI

a
- Lml‘li S l\J ms 9 L') s
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L

As if the willing branches firove
To beautify and fhade the grove,----

which indeed moft branches do.) But this is {till
excelled by our Laureat,

b Branches in branches tawin'd compofe the grove,

And fboot and [pread, and blofforn 1uto love.

The trembling palms their mutual vows repeat,
And bending poplars bending poplars mect.

The difiant platanes [eem to prefs more g
And to the fighing alders, alders figh.

g
o
o

Hear alfo our Homer.
© His Robe of State is form’'d of light refin’d,
An endlefs Train of luftre fpreads behind.
His throne's of bright compated Glory made,
With Pearl celeflial, and with Gems inlaid :
Whence Floods of joy, and Seas of [plendor floaw,
On all th’ angelic gazing throng below.

2. The PerT Style.

This does in as ppc:u lar a manner become the
low in wit, as a pert air does the low in it

ITature.
Mr .TL-.."?;'-{'S Brown, the author of the T-.f-f,-‘:'.--:-f.-? Spy
and all the Spies and Trips in general, are herei

to be diligently ftudied: In \ 1—{_. Cibber’s
Prologues.

i

But the Lemw and energy of 1t i1s never {o con-

fpicuous, as when it is cmj.m*ef-ed In J_.e-n-,-".s=.f';e'.f-":t-':-"ff_f;'
and Adapting to the Tafte of the Times the works

7] i, LA L " -
Guardian, 12> 127, ¢ Blackm. Pf. giv.

[ T—
P
-
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of the Antients. 'This we rightly phrafe Doing
them into Englith, and Making them Englith;
two expreflions of great Propriety, the onge denot-
ing our Negled? of the Manner hogw, the other the
Force and Compulfion with which it s brought
about, It is by virtue *of this Style that Tacitus
talks like a Coffee-Houfe Politician, Jofephus like
the Britith Gazetteer, Tully is as thort and fmart
as Seneca or Mr. Afgill, Marcus Aurelius is excel-
lent at Snipﬁmp, and honeft Thomas 3 Kempis as
Prim and Polite as any preacher at court,

T

he ALamope Style,

4 e
ot

which is fine by being new, and has this happinefs
attending it, that it is as durable and extenfive as
the poem itlelf, Take {fome examples of it, in
the defeription of the Sun in 2 Mourning coach
upon the death of Queen Mary.
¢ See Pheebus now, as once for Phaeton,
Has maf¥d bis Jace, and put deep Mourning on;
Dark clouds bis {able Chariot do furround,
And the dull Steeds ftalk o'er the melancholy

round.

Of Prince Arthur’s Soldiers drinking.

e While rich Burgundian wse, and bright Chams
paign
Lhafe from their minds the tersors of the main.

? Amb. Philips, ¢ Pr, Arthur, p. 16.
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(whence we alfo learn, that Burgundy and Cham-
paign make a man on {hore defpife a ftorm at ea.)

Of the Almighty encamping his Regiments.

f He funk a vaft capacious deep,
Where be bis liquid Regiments does keep,
Thither the waves fle off, and make their way,
To form the mighty body of the fea ;
Vbere they encamp, and in their ftation ftand,
Entrench’d 7z Works of Rock, and Lines ¢f
Sand.

Of two Armies on the Point of engaging.

€ Yon' armies are the Cards which both mufl play;
At leaft come off a Saver if you may :
Throw boldly af the Sum the Gods hauve {et;
Thefe on your fide will all their fortunes bet.

All perfecily agreeable to the prefent Cuftoms and
beft Fathions of our Metropolis.

But the principal branch of the Alamode is the
PrurienT, a Style greatly advanced and honour-
ed of late by the practice of perfons of the fir/?
Ruality ; and by the encouragement of the Ladzes,
not unfuccefsfully introduced even into the Draw-
ing-room. Indeed its incredible Progrels and
Conquefts may be compared to thofe of the great
Sefoftris, and are every where known by [h(ﬂ_ﬁlﬁ?f
Marks, the images of the genital parts of men or

f Blackm. Pf. civ. p. 261, & Lee, Sophon.
TR &
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i

women, ~ It confifts ﬁ-‘holly of metaphors drawn

from two moft fruitful fources or fprings, the very
Bathos of the human body, that is to fav * *
: oy Y
and * * * Fligrus magnus lachrymabilis, % % % %
% W% - AES * % ok % % % ® % %
And [elling of Bargains, and doubie Entendre, and
] < Fal 3 :
- # 3 L] # & -
Ki€Geepopu@- and OrPierdiru@-, all derived from
the faid fources,

s

4. The FInTcAL Style,

which confifts of the moft curious, affeCted, min-
cing metaphors, and. partakers of the glomode.

As this, of a Brook dry’d by the Sun.
h Won by the fummer's im portuning ray, )
T’ eloping ftream did from her channel firay, s
And with enticing fun-beams fole away,

Of an ealy Death,

* When watchful death fhall on bis barve/? look,
And fee thee ripe with age, invite the hook ;
He'll gently cut thy bending Stalk, and thee
Lay kindly 7 the Grave, kis Granary.

Of Trees in a Storm.
* Oaks whofe extended arms the winds defy,
Tbe tempeff fees their Sirength, and fighs, and
pafles by. E

» Blackm, Job, p. 26, ! Thid, p. 23, k Den
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Of Water fimmering over the Fire,

' The [parkiing flames ‘af’[‘f* water to a Smile,
Yet the plws d liguor pines, and leffens all the
while.

s, Lastiy; T fhall plaa:f‘ the: CuMmBROUS,
which moves heavily under a load of metaphors,
and draws after it a long train of words. And the
BuskiN, or Stafely, frequently and with great fe-
licity mixed with thc former. For as the firft 1s
the proper engine to deprefs what is high, fo is the
fecond to raife what is bafe and low to a ridiculous
Vifibility : When both. thefe can be done at once,
then is the Bathos in perfcé’finn . as when a man
15 fet with his head downward, and his breech
upright, his degradation is compleat : One end of
him is ag f’é, as ever, O v that end is the ar ong
ene.  Will not every true lover of the Profund be

)

B e | 1 - :
telighted to bcd,mu the moft vulgar and low ac-

-~

tions of life exalted in the following manner?

Who knocks at the Door ?
For whom thus 7'2;@4’ pleads mv loud-tonpwd cate,
.Jr - 5‘3 & -
Tfjﬁé ;rJL f.rf(?} enier r————
See who is there®
® Advance the fringed curtains of thy ¢

And tell me who comes yonder .—-—-

oA . - e
Anen, Tonf. Mifc, Part vi. p. 224. n Temp,
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Shut the Door.
The wooden guardian of our privacy
Ruick on its axle turn.----

Bring my Cloaths,

Bring me what Nature, taylor to the Bear,
To Man bimfelf deny'd : She gave me Cold,
But would not give me Cloaths.--—--

Light the Fire.

Bring jorth fome remnant of Promethean theft
Ruick 2o expand th inclement air congeal'd
By Boreas’ rude breath.—--

Snuff the Candle,

Yo' Luminary amputation needs,
Thous fhall you favve its balf-extin ouifl'd life.

Open the Letter,
nWax 1 orender up f‘.fi_y trufl —e-
Uncork the Bottle, and chip the Bread.

Apply thine engine to the [pungy door,
Set Bacchus from bis glaffy prifon free,
And firip white Ceres of ber nut-brown conts

" Theob. Double Falfhood,

WAk
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C H A P. XIlL

A Proje&t for the Advancement of the
Bathos.

HUS have I (my dear Countrymen) with

incredible pains and diligence, difcovered
the hidden fources of the Bathos, or, as I ma
fay, broke open the Abyfies of this Grear Decp.
And having now eftablifhed good and wholefome
Laws, what remains but that all true meoderns
with their utmoft might do proceed to put the
fame in execution ? In order whereto, I think I
thall in the fecond place highly deferve of my
Country, by propofing fuch a Scheme, as may fa-
cilitate this great end.

As our Number is. confefledly far fuperior to
that of the enemy, there {feems nothing wanting
but Unanimity among ourfelves. It is therefore
humbly offered, that all and every individual of
the Bathos do enter into a firm affociation, and in-
corporate into One regular  Body, whereof every
member, even the meaneft, will fome way con-
tribute to the fupp(}lt of the whole ; in like man-~
ner, as the weakeft reeds, when joined in one bun<
dlk, become infrangible. To which end our Art
ought to be put upon the fame foot with other
Al ts of this age, "The vaft improvement of mos
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dern manufacures arifeth from their being divid-
ed. intofeveral branches, and parcelled out to fe-
veral trades : For inftan ce, -1n Clock- mlmng one
artilt makes the balance, another the {pring, ano-
ther the crown-wheels, a fourth the cafe, and the
principal workman puts all together : T'o this oeco-
nomy we owe the perfection of our modemn

1*‘51*0;-, and doubtle(s we alfo mi ight that of our
modern Poetry and Rhetoric, were the feverl
parts branched out in the like manner.

Nothing is more evident than that divers per-
fons, no other way remarkable, have each a ﬂ[ow
difpofition to the formation of fome particular
Trope or Figure,  Ariftotle faith, that the F; Typer=
bole is an ornament fit for young Men of Quality;
accordingly we find in thofe Gentlemen a wonder-
ful propenfity toward it, which is marvelloufly
improved by Travelling : Soldiers alfo and Seamen
are very happy in the fame Figure. 'The Peri-

afis or Circumiocution is the pu’:ulﬂr talent of
(oumrv Farmers ; the Proverd and Apolsgue of
old Men at their clubs ; the Ellipfis or Speech by
half words, of f"vT]mi}cm and Politicians, the Afo-
Jopefis of Courtiers, the Lifofes or Diminution of
Ladies, W lmpuuﬁ and Backbiters, and the Ana-
diplofis of common Cryers and }Llw-u,xs who, by
rmuuhhng the fame words, perfuade people to
buy their oyfters, green lnﬂmfr-ﬁ, or new ballads.
Epithets may be fonnd in great plenty at Billinf-
gate, Sarcafm and Irony learned u pon the Water,

L i
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and the Epipbonema or Exclamation frequently
from the Beargarden, and as frequently from the
Hear bim of the Houfe of Commons,

Now each man applying his whole time and
genius upon his particular Figure, would doubtlefs
attain to perfection; and when each became in-
corporated and fworn into the Socicty (as hath
been propofed) a Poet or Orator would have no
more to do but to fend to the’ particular Trade
in each Kind, to the Meraphorift for his Ailegories,
to the Simile-maker for his Comparifons, to the Iro-
nft for his Sarcafms, to the Apothegmatift for his
Sentences; etc. whcreb}r 4 Dedieation of Speech
would be compofed in"a moment, the fuperior ar-
tift having nothing to'do but to put together all the
Materials,

I therefore pr n};(i_ﬁ that there be ¢ontrived with
all convenient difpatch, at'the publick cxpence, a
Rhetorical Cheft qf Drowers? confifting’ of" three
Stoties, ‘the higheft for the Deliberative, the mid-
dle for the Dew onfirative, and the loweft for the
ﬁfff.-f.f-r?f. _E.ILCJLL- fhall be divided into Loz, or.
Places; being repofitories ‘for Matter and Argu-
ment'in'the feveral kinds of oration or writing ;
and every Drawer fhall again be fub-divid .J into
Cells, ' refernbling thofe of Cabinets mr Rarities.
The apartment for' Peace or War, and that of the
Liber ty of the Prefs, may in a 1.(_[} fuw days*be
ﬁll(_d with ft;ﬂfuﬂ -‘11ﬁ uments P' tedt lj new ; and
the ‘V!nf}:’f"‘ﬁ tve Partition will a “"II" be 1';7;1"1{;-
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nithed with a moft choice colleGion, entirely of
the growth ‘and manufacture of the prefent age,
Every compofer will {oon be taught the ufe of this
Cabinet, and how to manage all the Regifters of
it; which will be drawn ot much in the manner
of thofe in an Organ.

The Keys of it muft be kept in honeft hands,
by -fome Reverend Prelate, or Valiant Officer, of
unqueftioned Loyalty and Affeion to every pres
fent Eftablithment in Church and State ; which
will fufficiently guard againft any mifchief which
might otherwife be apprehended from it.

And being lodged in fuch hands, it may be at
difcretion ez out by the Day, to feveral great Ora-
tors in both Houfes ; from whence it is to be
hoped much Profit and Gain will alfo acerue to
our Society,

G:H A B;...XIV,

How to make Dedications, Panegyrics, o
Satires, and of the Colours of Honour-
able and Difhonourable.

N OW of what neceffity the foregoing Pro-
Jeét may prove, will appear from this fin-
gle confideration, that nothing is of equal confe-
quence to the fuccefs of our Works, as Speed and
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Difpatch.  Great pity it is, that folid brains are
not like other folid bodies; conftantly endowed
with a velocity in finking, proportioned to their
heavinefs = For it is with the Flowers of the Ba-
thos as with thofe of Nature, which if the careful
gardener brings not haftily to market in the Morn-
ing, muft unprofitably perith and ‘wither before
Night. ~ And of all our Produttions none 15 {o
thort-lived as the Dedication and Panegyric, which
are often but the Praife of a Day, and become
by the next, utterly ufelefs, improper, indecent,
and falfe.  This is the more to be lamented, in~
afmuch as thefe two are the forts whereon in 2
manner depends that Profif, which muft {till be
remembered to be the main end of our Wrifersand
Speakers.

We thall therefore employ this chapter in thew-
ing the quickeft method of compofing them; after
which we will teach a fhort Way to Epic Poctry.
And thefe being confefledly the works of moft
Importance and Difficulty, it is prefumed we may
leave the reft to each author’s own learning or
practice, |

Fictt of Panegyric : Every man 18 honourable,
\*.iho is fo by Law, Cuftom, or Title. = The Pub-
lick are better judges of what is honourable than
private Men. The Virtues of great Men, like
thofe of Plants, are inherent in them whether they
are, exerted or not ; and the more {trongly inhe-
rent, the lefs they are exerted ; as a.Man.is the
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more rich, the lefs he fpends. All great Minis
fters, without either private or 6economical Virtue,
are wirtuous by their Pofls; liberal and generous
upon the  Publick Money, provident upon Pub-
lick Supplies, juft by paying Publick Intereft, cou-
ragious and magnanimous by the Fleets and A
mies, magnificent upon the Publick Expences,
and prudent by Publick Succefs. They have by
their Office, a right to a thare of the Publich Stick
of Virtues; befides they are by Prefeription im-
memortal invefted in all the celebrated virtues of
their Predeceffors in the fame ftations, efpecially
thofe of their own Anceftors.

As to what are commonly called the Colsuirs of
Honourable and Difbonourable, they are various in
different Countries : In this they are Blue, Green,
and Red.

But forafmuch as the duty we owe to the Pub-
lick doth often require that we fhould put fome
things in a ftrong light, and throw a fhade over
others, I thall explain the method of turning a vi-
cious Man into a Hero.

The firft and chief rule is the Golden Rule of
Transformation, which confifts in converting Vices
into their bordering Virtues. A Man who is 2
Spendthrift, and will not pay a juft Debt, may
have his Injuftice #ransformed into Liberality;
Cowardice may be metamorphofed into Prudence;
Intemperance into good Nature and good Fellow-
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z’hi s+ Cor Iil‘)db]] into Patriotifi and Lewdnefs
into T cmle;mis and Facility:

The fecond is the Rule of Contraries: Itis cer-
tain, the lefs a Man is endued with any: Virtue; the
more need he has to have it plentifully beftowed,
elpecially thofe good qualities of which the world
generally. believes hé hath none at all: For who
will thank a Man for giving him that which he
bas 2

The Reverfe of thefe Precepts will ferve for Sa=
tire, wherein we are ever to remarlk, that whofo
lofeth bis place, or becomes cut of favour with the
Govetriment, hath forfeited his fhate in publick
Praife ind Honour. Therefore the truly publick
fpirited writer ought in duty‘ to ftrip him whom
the governrhent hath ftripped ; which is the real
jum:,:"f fuftice of this age. Fc_\.r a full colle&tion
of T(:Pl(_lx_b and Epithets to be ufed. in the Praife
and Difpmi fe of Minifterial and Unminifterial Per-
fons, I refer to our Rbetorical Cabinet ; conclud-
ing with an edrneft exhortation to all my n.;w}ncn.,
to obferve the Precepts here laid down, il neg
le& of which hath coft fome of them t

apP ;"ffof-}r.

|
Lgll ch*;\

TS
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C _H A P.. XV

A Receipt to make an Epic Poem.

N Epic Poem, the Critics agree; is the

greateft work human nature is capable of.
They have already laid down many mechanical
rules for compofitions of this fort, but at the fame
time they cut off almoft all undertakers from the
poflibility of ever performing them ; for the fitf
qualification they unanimoufly require in a‘Poet; is
a Genrus. 1 thall here endeavour (for the benefit
of my Countrymen) to make it manifeft, that Epic
Poems may be made without a Genius, nay with
out Learning or much Reading. 'This muft ne-
ceffarily be of great ufe to all thofe who confefs
they never Read, and of whom the world is con-
vinced they never Learn. Moliere obferves of
making a dinner, that any man can do it with
Moncy, and if a profeffed Cook cannot do it with-
out; he has his Art for nothing ; the fame may be
faid of making a Poem, ’tis eafily brought about
by him that has a Gemius, but the {kill lies-in do-
ing it without one, In purfuance of this end, !
fhall prefent the reader with a plain and certain
Recipe, by which any author in the Bathos may
be qualified for this grand performance.
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For the FABLE.

Take out of any old Poem, Hiftory-book, Ro-
mance, or Legend (for inftance, Geoffry of Mon-
mouth, or Don Belianis of Greece) thofe parts of
fory which: afford moft {cope for long Deforif=
tions ¢ Put thefe pieces together, and throw all the
adventures you fancy into ome Tale.  Then take a
Hero, whom you may chufe for the found of his
name, and put him into the midft of thefe adven=
tures s There let him 2ok for twelve books ; at
the end of which you may take him out, ready
prepared to comguer or to marry; it being necef-
fary that the conclufion of an Epic Poem be for-
tunate.

To make an ErisopE,

Takeiany re naining adventure of your former
colleGtion, in which you could no way involve
your Hero ; or any unfortunate accident that was
t00.good to be thrown away; and it will be of ufe,
applied to any other perfon, who may be loft and
“Uaporate in the courfe of the work, without the
leaft damage to: the compofition.

For the MorAL and ALLEGORY.

B | = - 1
hefe you may extract out of the Fable after-

Frypec] 2 ® y
wards, at your leifure : Be fure you ffraiz them
lufficiently,
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For the MANNERS.

For thofe of the Hero, take all the beft quali-
lities you can find in the moft celebrated Heroes
of antiquity ; if they will not be reduced to a €on-
Siftency, lay them all on @ heap upon him. Butbe
fure they are qualities which your Patron would be
tnought to have ; and to preventany miftake which
the world may be fubject to, fele& from the al-
phabet thofe capital letters that compofe his name,
and fet them at the head of a Dedication before
your Poem. However, do not abfolutely obferve
the exa& quantity of ;IL{C Virtues; it not being
determined whether or no it be neceffary for the
Jero of a Poem to be an honeff Man. For the
Under-Characlers, gather them from Homer and
Virgil, and change the names as occafion {erves.

For the MAcHINES.

Take of Deities, male and female, ds many @
you can ufe: bep’u ate them into two eqml parts,
and keep Jupiter in the middle ; Let Juno put him
in a ]‘ument, and Venus molhfv him. Remem-
ber on all occafions to make ufe of volatie Mer-
cury. If :5-‘011 have need of Devils, draw them out
of Milton’s Paradife, and extra& your Spirits from
Taffo, | The ufe of thefe Machines is evident;
fince no-Epic. Poem can poffibly fubfift without
them, the wifeft way is to referve them for your
greateft neceffities: When you cannot extricate
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your Hero by any, human means, or yourfelf by
your own Wit, ek relief from Heaven, and
the Gods will do your bufinefs very readily. This
is according to the dire Prefcription of Horace
in his Art of Poetry,

Nec Deus interfit, nifi dignus windice Nodus
Inciderit —-—-

That is to fay, 4 Poet fhould never call upon the
Gods for their Affiftance, but when be is mm great
Perplexity.

For the DESCRIPTIONS,

For a Tempeft. Take Earus, Zephyr, Aufter,
and Boreas, and caft them together in one verfe :
2dd to thefe of Rain, Lightning and Thunder (the
loudeft you can) quantum fufjicit : mix your Clouds
and Billows well together ’till ‘they foam, and
thicken your Delcription here and there with a
Quickfand. - Brew your Tempeflt well in your
head, before you fet it a blowing,

Fot a Battle. - Pick a large quantity of Images
and Defcriptions from Homer’s Iliads, with a {pice
or two of Virgil, and i there remain any over-
plus, ‘you may lay them by for a Skirmifb. Sea-
{on it well with Similes, and it will make an ex-
cellent Battle.

Yor a Burning Togon. 1€ fuch! a Defcription
be neceffary (becaufe it is certain there: is ofie in
L S 3

+
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Virgil) old Troy is ready burnt to your hands, But
if you fear that would be thought borrowed, a
Chapter ‘ot ‘two of the Theory of the Conflagra-
tion, well circumftanced and done into verfe, will
be a good Succedznenn,

As, for., Similes and Metaphors, they may be
found, all over the Creation ; the moft ignorant
may gather them, but the difficulty is in applying
them. . For.this advife with your Bookfeller,

C'H A P, "XVL

A Proje& for the Advancement of the
Stage,

{ T may be thought that we fhould not wholly
:é{ omit the Drama, which makes fo great and fo
lucrative a part of Poetry, . But this Province is {0
well taken care of, by the prefent Managers of the
Theatre, that it is perfectly needlefs to fuggett to
them any other Methods than they have already
practiled for the advancement of the Bathos.

Here therefore; in the 'Name of all our Bre-
thren, ‘let me return’ Gup fincere and ‘humble
Thanks 'to ‘the moft Auguft Mr. Baiton Booth,
the moft Serene Mr. Robere Wilks, ‘and the moft
Undaunted M Colly Cibber ; of whom let'it be
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known, when the People.of this Age fball be Ancef-
trs. and to all the. Succeffion of our Succeffors, that
to this prefent Day they continue to Oxf-do even
their own Qui-doings: And when the inevitable
Hand of {weeping Time {hall have brufhed off all
the Works of To-day, may this Teftimony of 2
Co-temporary Critic to their Famie, be extended as
far as To-morrotw. '
Yet; if to fo wife an Adminiftration it be p;}ﬁi-
ble any thing can be added, itis that more ample
and comprehenfive Scheme which Mr. Dennis and
M. Gildon (the two greateft Critics and Reform-
ers then living) made publick in the year 1720, In
a Project figned with their Names, and dated the
2! of February. I cannot better conclude than by
prefenting the Reader with the Subftance of it.

1, It is propofed, That the two Theatres be in~
corporated into one Company that the Royal Aca~
demy of Mufick be added to them as an Orcheflras
and that Mr. Figg with his Prize-fighters, and
Violante with the Rope-dancers; be admitted In
Partnerfhip.

2. That a {pacious Building be erefted at the
Public expence, capable of containing at leaft zen
thoufand Speators, which s become abfolutely
neceflary, by the great addition of Children and
Naurfes to the Audience; fince the new Entertain-
ments, That there be a Stage as large as the Athe-
nian, which was near ninety thoufand

15 4
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cali: pades fquédre, -and feparate divifions for the
two Houfes of ' Parliament, my Lords thei Judges,
thel honourable the Direftors of the Acad emy, and
te Conit of - -Aldermen;: who: fhall all have their
Places frank.

3. I Weftmminfler-Eall be not allotted to this fer-
vice (r, hich by reafon of its proximity to the two
Chambers of: Parliament abov e-mentioned, feems
not altogether’ in APEOPET ;) it is left to the wifdom
of :the I\-L.tlon whether Somerfet- Houfe mhay not be
demolithed, ~and a Theatre built upon that' Site

5 o -~ P T ph g A B o o 2 4 o o
which lies convenient to receive ‘mu ators from
£ i

the County of Surrey, who may be wafted thither
by water-carriage, efteemed hy all !r":iv{tor% the

hf apeft whatfoever. To this m ay be added, that
the river Thames may in-the readieft manner con-
vey thofe eminent Perfona ages from Courts beyond
the feas, who may be drawn either by Curiofity
to behold fome of our moft celebrated Pieces, of
by Affection to fee their Countrymen,  the Harle-
quins and Eunuchs ; of which convenient notice
may be given, for two or three mon ths before, in

sublic Prints.

4. That the Theatre aboveluid ‘be environed
with a fair Quadrangle of Buildings, fitted for the
accommadation of decayed Critics and Poets; out
of ‘whom Six of the moft aged (their age to be
computed from the year w he; cin their firft work

s |

Was P‘ﬂ?‘ ifhed) fhall be elected to-mana ge the af-
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fairs of the fociety, ‘provided neverthelefs that the
Laureat for: the time: beéing; miay be always one.
The Head or Prefident over ‘all (to ‘prevent dif-
putes;, but too frequent among the learned)  {hall
be the moft ancient Poet and Critic to b(—:l found in
the whole Ifland.

5, The Male-Players are to be lodged ‘in the
garrets of -the faid (iundmngh:, and to attend the
perfons of | the Poets, dwelling under them; by
bruthing their apparel, drawing on their thoes, and
the like: 'The Af#reffes:are to make their beds,
and wafh their linen. -

6. A large room fhall be {et apart for a Library
t0 confift of all the modern Dramatick Poems, and
2l the Criticifms extant, In the midit of this
room fhall be 2 round table for the Council of Six
to fit and deliberate on the Merits of Plays. The
Majority {hall determine the Difpute; -and if it
fhould happen that three and three fhould be of
each fide, the Prefident fhall have a cafling Voaice,
unlefs where the Contention may run {o high as to

7, Jt may be convenient to place the Counfel of
Six in {fome confpicuous Gtuation in the Theatre,
where after the mannes ufually practifed by compo-
fers in mufick, they may give Sigus (before {ettled
and agreed upon) of Diflike or Approbation. T
confequence of thefe Signs -the whole audience

"
L
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fhall be required to clzp or Aif;, that the Town may
learn certainly when and how far they ought to be

pleas’d ?

8. It is fubmitted whether it would not be pro-
per to.dittinguith the Counci/ of Six by {fome par-
ticular Habit or Gown of an honourable {hape and
colour, to which may be added a fquare Cap and
a white Wand.

9. That to prevent unmarried Acrefles making
away with their Infants, a competent provifion be
allowed for the nurture of them, who fhall for
that reafon be deemed the Children of the Seciety;
and that they may be educated according  to the
Genius' of their parents, the faid Acrefles fhall
declare wpon Oath (as' far as their memory will
allow) the true names and qualities of their feve-
ral fathers. A private Gentleman’s Son  fhall at
the publick expence be brought up a Page to at-
tend the Councsl of Six: A ‘more ample provifion
{hall be made for the fon of a Poer ; and a greates
{till for the fon of a Crrtic.

10, If it be difcovered that any Actrefs is got
with Child, during the Interludes of any Play
wherein fhe hath a Part, it thall be reckoned a neg-
lect of her bufinefs, and the fhall for /¢ according®
ly.  If any Acor for the future fhall commit
Miuirder, except upon the ftage, he fhall be left to
the laws of the land ; the like is to be underftood
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of Robbery and Theft. - In all other cafes, particu-
latly in thofe for Debt, it is propofed that this,
like the other Courts of Whiteball and St. Fames’s,
may be held a Place of Privilege.. And whereas
it has been found, that an obligation to fatisfy
paultry Creditors has been a Difcouragement to
Men of Letters, if any Perfon of Quality or others
hall fend for any Poet or Critic of this Society to
any remote quarter of the town, the faid Poet or
Critic thall freely pafs and repafs without being li-
able to an Arrefl.

11.. The forementioned Scheme in its feveral
regulations, may be fupported by Profits arifing
from every Third-night throughout the year. And
25 it would'be hard to fuppofe that {o many per-
fons could. live: without any food (though from
the former courfe of their lives, a wery lLiftle will
be deemed - fufficient) the mafters of calculation
will, we believe, agree, that out of thofe Profits,
the faid perfons. might be {fubfifted in a {ober and
decent manner, We will venture to affirm fur-
ther, that not only the proper magazines of Thun-
der and Lightning, but Paint, Dict-drinks, Spit-
ffffg'-}ﬁafj, and all other Neceffaries of Life, may
n like manner fairly be provided for.

12, 'If fome of the Asticles may at firft view
fﬁ.em liable to Objeétions, particularly thofe that
give o vaft a power to the Council of Six (which
i indeed larger than any.entrufled to the great
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Officers of ftate) this may be obviated, by fwear-
ing thofe Six Perfons of his Majefty's Privy
Council, and-obliging them to pafs every thing
of moment previoufly at that ‘moft  honourable
Board.
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