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Advertifement.

H E Reflettions of Horace, and the Judgments

paft in his Epiftle to Auguftus, feem’d fo feafon-
able to the prefent Times, that I could not help apply-
ing them to the ufe of my own Country. The Author
thought them confiderable enough to addrefs them to his
Prince ; whom he paints with all the greatand good qua-
lities of 2 Monarch, upon whom the Romans depended
for the Encreafe of an 4b/vlute Empire. But to make the
Poem entirely Englifh, I was willing to add one or twoof
thofe which contribute to the Happinefs of a Free People,
and are more confiftent with the Welfare of ousr Neigh-
bours.

This Epiftle will fhow the learned World to have fal-
len into Two miftakes : one, that Auguftus was a Patron
of Poets in general; whereas he not only prohibited all
but the Beft Writers to name him, but recommended
that Care even to the Civil Magiftrate : Admaonebat Prae-
doressme paterentur Nomen fuuin obfolefieri, etc. The other,
that this Piece was only a general Difcourfe of Poetry
whereas it was an Apology for the Poets, in order to render
Auguftus more their Patron. Horacehere pleads the Caufe
of his Cotemporaries, firft againft the Tafte of the 7wy,
whofe humour it was to magnify the Authors of the pre-
ceding Age; fecondly againft the Cours and Nobility,
who encouraged only the Writers for the Theatre ; and
laftly againft the Emperor himfelf, who had conceived
them of lictle Ufe to the Government, He thews (by a
View of the Progrefs of Learning, and the Change of




ADVERTISEMENT.

Tafte among the Romans) that the Introduction of the
Polite Arts of Greece had given the Writers of his Time
great advantages over their Predeceffors; that their A/p-
rals were much improved, and the Licence of thofe an-
cient Poets reftrained: that Satire and Comedy were be-
come more juft and ufeful; that whatever extravagan-
cies were left on the Stage, were owing to the 7 Tafte of
the Nobility; that Poets, under due Regulations, were in
many refpects ufeful to the State, and concludes, that it
was upon them the Zmperor himfelf muft depend, for his
Fame with Polterity,

We may farther learn from this Epiftle, that Horace
made his Court to this Great Prince by writing with a
decent Freedom toward him, with a juft Contempt of

his low Flatterers, and with a manly Regard to his own
Charaéter. P.
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Al AUGUSTUM.

C UM tot * fuftineas et tanta negotia folus,
Res Italas armis tuteris, moribus ornes,

Legibus emendes ; in ° publica commoda peccem,
Si longo fermone morer tua tempora, Caefar.

¢ Romulus, et Liber pater, et cum Caftore Pollux,
Poft ingentia facta, ¢ Deorum in templa recepti,
Dum terras hominumgque colunt genus, afpera bella
Componunt, agros adfignant, oppida condunt ;
¢ Ploravere f{uis non refpondere favorem
Speratum meritis. diram qui contudit Hydram,
Notaque fatali portenta labore {fubegit,

Comperitf invidiam {upremo fine domari.

NoTES.

Book ii. Epift. 1.} The Poet always rifes with his original 3
and very often, without. This whole Imitation is extremely
noble and fublime.

VER. 7. Edward and Henry, etc.] Romulus, et Liber Pater, etc.
Horace very judicioufly praifes Auguftus for the colonies he
founded, not for the victories he won ; and therefore compares
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W?HE]C you, great Patron of Mankind ! * fuftain
Thebalanc’dWorld, and open all the Main;

Your Country, chief, in Arms abroad defend,
At home; with Morals, Arts, and Laws amend 3
* How fhall the Mufe, from fuch a Monarch, fteal
An hour, anc not defraud the Public Weal?

* Edward and Henry, now the Boaft of Fame,
And virtnous Alfred, a more® facred Name,
After a Life of gen’rous Toils endur’d,
The Gaul fubdu’d, or Property fecur’d, 10
Ambition humbled, mighty Cities ftorm’d,
Or Laws eftablifh’d, and the world reform’d ;
* Clos’d their long Glories with a figh, to find
Th’ unwilling Gratitude of bafe mankind !
All human Virtue, to its lateft breath, 15
* Finds Envy never conquer’d, but by Death.

NoTEs.

him, not to thofe who defolated, but to thofe who civilized
mankind, The imitation wants this grace : and, for a very ob-
vious reafon, could not aim at it.
VER. 13. Cls'd their ling Glories with a Jfigh,] The expref-
fion is extremely beautiful ; and the ploravere judicioufly placed.
VER. 16, Finds envy never conguer’d, ete.] It hath been the
0
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§ Urit enim fulgore fuo, qui praegravat artes
Infra {e pofitas: extinCtus amabitur idem.

" Praefenti tibi maturos largimur honores,

' Jurandafque tuum per numen ponimus aras,
¥ Nil oriturum alias, nil ortum tale fatentes.

Sed tuus hoc populus fapiens et juftus in uno,

¥ Te noftris ducibus, te Graiis anteferendo,

NorTeEs.

common practice of thofe amongft us, who have diftinguifhed
themfelves in the learned world, to afcribe the ill treatment they
meet with, from thofe they endeavour to oblige, to fo bad 2
caufe as envy. But furely without reafon ; for we find our Couns
- trymen of the fame candid difpofition which Socrates, in the Eu-
thyphro of Plato, afcribes to the Athenians of his time, They are
well content (fays he) to allyw the Pretenfions of reputed emi-
nence 5 1t 1s only when a man will write, and prefume to give a
proof of it, that they begin to grow angry. And how readily do
we allow the reputation of -eminence, in all the Arts, to thofe
whofe modefty has made them decline giving us a {pecimen of
it in any. A temper furely very diftant from envy, We ought
not then to afcribe that violent ferment good men are apt to
work themfelves into, and the ftruggle they make to fupprefs
the reputation of him who pretends to give a proof of what they
are fo willing to take for granted, to any thing but an eager
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The great Alcides, ev’ry Labour paft,
Had ftill this Monfter to fubdue at lait,
*Sure fate of all, beneath whofe rifing ray
Each ftar of meaner merit fades away ! 20
Opprefs'd we feel the beam direly beat,
Thofe Suns of Glory pleafe not till they fet.

To thee, the World its prefent homage pays,
The Harveft early, ® but mature the praife :
Great Friend of LierTy ! in Kizgsa Name 25
Above all Greek, above all Roman Fame* -
Whofe Word is Truth, as facred and rever'd,
*As Heav’n’s own Oracles from Altars heard.
Wonder of Kings! like whom, to mortal eyes

“ None ¢’er has rifen, and none e’er fhall rife. 30

NoTEs.

concern for the public welfare. This, nothing better fecures
than the early damping that dangerous thing, Popularity ; which
when jointed to what is as ealily abufed, great Talents, may
be productive of, one does not know what, mifchief. SCRIBL.

VER. 17. The great Alcides,] This inftance has not the fame
grace here as in the original, where it comes in well after thofe
of Romulus, Bacchus, Caftor, and Pollux, tho’ aukwardly af-
ter Edward and Henry. But it was for the {ake of the beautiful
thought in the next line ; which, yet, does not equal the force of
his original,

VER. 21. Opprefs’d we feel, etc.] ¢ Les hommes, nez ingrats
« et jaloux (fays an ingenious French Writer with becoming
¢“ indignation) ne pardonnent pas i qui prétend 2 leur admira-
““ tion : de la mériter ils enfontun crime, qu'ils puniflent par
“¢ des calomnies, des critiques ameres, et des mépris affectez. La
¢¢ Poftérité le vengera defes opprefleurs, en le comblant de lou-

*
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Caetera nequaquam fimili ratione modoque
Aeftimat ; et, nifi quae terris femota fuifque
Temporibus defunta videt, faftidit et odit :

! Sic fautor veterum, ut tabulas peccare vetantes
Quas bis quinque viri fanxerunt, foedera regum,
Vel Gabiis vel cum rigidis aequata Sabinis,
Pontificom libros, annofa volumina Vatum,

= Diétitet Albano Mufas in monte locutas.

Si, quia® Graecorum funt antiquiflima quaeque
Scripta vel optima, Romani penfantur eadem
Scriptores trutina; non eft quod multa loquamur:

Nil intra eft oleam, nil extra eft in nuce duri,

Venimus ad {ummum fortunae : pingimus, atque

* Plallimus, et ® luétamur Achivis dotius unétis.

NorTEs.
¢ anges, tandis que fes imbeécilles detratteurs, ces hommes vifs,
¢ qui pour €tre oubliez, n’ont pas befoin de cefler d’étre, ref-
¢ teront pour jamais plongez dans I’oubli.”
VER. 38. And beajily Skelton, ete.] Skelton, Poet Laureat to
Hen. vii1, a volume of whofe verfes has been lately reprinted,
confifting almoft wholly of ribaldry, obfcenity, and fcurrilous

language.
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Juit in one inftance, be it yet confeft
Your People, Sir, are partial in the reft:
Foes to all living worth except your own,

And Advocates for folly dead and gone, 34

Authors, like coins, grow dear as they grow old ;

It is the ruft we value, not the gold.

! Chaucer’s worft ribaldry is learn’d by rote,

And beaftly Skelton Heads of houfes quote :

One likes no language but the Faery Queen; 39

A Scot will fight for Chrift’s Kirk o’ the Green ;

And each true Briton is to Ben fo civil,

m He {fwears the Mufes met him at the Devil.
Tho’ juftly ” Greece her eldeft fons admires,

Why fhould not We be wifer than our fires ?

In ev’ry Public virtue we excell 3 45

We build, we paint, ° we fing, we dance as well,

And? learned Athens to our art muft ftoop,
Could the behold us tambling thro’ a hoop.

NoTEs,

VER. g0. Chriff's Kirk o’ the Green3] A Ballad made by a
King of Scotland. P.

VER. 42. The Mufes met him] This inftance of the People’s
ill tafte was well chofen. Johnfon’s talents were learning, judg-
ment, and induftry, rather than wit, or natural genius.

VER. 42. met him at the Devil] The Devil Tavern , where
Ben Johnfon held his Poetical Club. ~ P. :
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Si% meliora dies, ut vina, poemata reddit ;
Scire velim, chartis pretium quotus arroget annus,
Scriptor ab hinc annos centum qui decidit, inter
Perfectos veterefque referri debet, an inter
Viles atque novos ? excludat jurgia finis.
Eft vetus atque probus, * centum qui perficit annos.
Quid ? qui deperiit minor uno menfe vel anno,
Inter quos referendus erit? ° veterefne poetas,
An quos et praefens et poftera re(puat aetas?
Ifte quidem veteres inter ponetur * Aonefle,
Qui vel menfe brevi, vel toto eft junior anno.

Utor permifio, caudaeque pilos ut® equinae
Paulatim vello: et demounum, demo et item unum;

Dum cadat elufus ratione ¥ ruentis acervi,
Qui redit in * faffos, et virtutem aeftimat annis,
Miraturque nihil, nifi quod¥ Libstina facravit.
NoTEs.
VER. 68. Beffow a Garland only on a Bier.] The thought is

beautiful, and alludes to the old practice of our Anceftors, of
covering the Bier (on which the dead were carried to their in-
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If 1 Time improve our Wit as well as Wine,
Say at what age a Poet grows divine ? 50
Shall we, or {hall we not, account him fo,

Who dy’d, perhaps, an hundred years ago ?
End all difpute ; and fix the year precife
When Britifth bards begin t’ immortalize ?

“ Who lafts a ¥ century can have no flaw, 55
“ Irhold that Wit a Claffic, good in law.

Suppofe he wants a year, will you compound ?
And fhall we deem him ° Ancient, right and found,
Or damn to all eternity at once,

At ninety nine, a Modern and a Dunce ? 6o
¢ We fhall not quarrel for a year or two ;
““ By " courtely of England, he may do.
Then, by the rule that made the® Horfe-tail bare,
I pluck out year by year, as hair by hair,
And melt " down Ancients like a heap of fnow : 65
While you, to meafure merits, look in * Stowe,
And eftimating authors by the year,
Beftow a Garland only on a ¥ Bier.

NoTESs.

terment) with Garlands. A manly and pious cuftom, which
arofe from the moft ancient prattice of rewarding victors ; and
from thence was brought into the Church, and applu,d to thofe
who had fought the good fight.
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* Ennius ct fapiens, et fortis, et alter Homerus,

Ut critici dicunt, leviter curare videtur

Quo ° promifa cadant, et fomnia Pythagorea,
* Naevius in manibus non eft ; at ° mentibus haeret

NoTEs.

VERr. 69, Shakefpear.] Shakcfpear and Ben Johnfon may
truly be faid not much to have thought of this [mnm:t&lrty, the
one in many pmccs compofed in hafte for the Stage ; the other
in his latter works in general, which Dryden call’d s Dotages. P,

Ibid. Shake/pear — For gain, not glory, etc.] SHAKESPEAR
knew perfectly well what helon gr:,d to a true compofition, as ap-
pears from the Tc’mr‘eﬂ' and the Merry Wivesof Windjor,” Buthe
gcncr.a.lfy complied with the ignorance, and the ill tafte of his Aus
dience. However, in his moft irregular plays his wit and fublimity
make amends for his tranfgreflion of the rules of art, and fup-
port him in'it. But, h'a.plnh for the improvement of the Drama,
he had a competitorin JoNson ; who, witha greater tempta-
tion to comply with the bad tafte of the age, yet had not the fame
force of fn.n.iuq to fupport an irregular compofition.” Johnfon,
the.refure, borrowed all he could from art ; ; and like an expe-
rienced general, when he could not depend on his natural ftrength,
never ventured from behind his lines. The confequence was, that
Shakefpear having once tried to reform the tafte [See Hamlet]
and, on failing, had complied with it, became the favourite
Poet of the People ; while ]ohnfon, wha, for the reafon given
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* Shakefpear (whom you and ev’ry Play-houfe bill
Style the divine, the matchlefs, what you will) 70
For gain, not glory, wing’d his roving flight,

And grew Immortal in his own defpight.
Ben, old and poor, as little feem’d to heed
* The Life to come, in ev’ry Poet’s Creed,

Who now reads * Cowley? if he pleafes yet, ~s
His Moral pleafes, not his pointed wit;

Forgot his Epic, nay Pindaric Art,

But fill ¢ I love the language of his heart,

NoTES.

above, could not be fo complaifant, was all his life long in
a flate of war with them. ‘I'his, and not (as is commonly
imagined) the ignorance of one, and the fuperior knowledge of
the other, was the true caufe of that difference which we find
between thefe two Capital Writers, in the art and=conftruftion
of their pieces. So that here, we fee, a want of fufficient na-
tural genius accidentally contributed to the refinement of the
Englith ftage. -

1bid. and ev’ry Playboufe bill] A ridicule on thofe who talk of
Shakefpear, becaufe he is in fathion ; who, if they dared to do
juftice, either to their tafte or their confcience, would own they
liked Durfey better.

VER. 74. The life 1o come, in ev’ry Poet’s Creed.]

Quo promiffa cadant, et fomnia Pythagorea.

The beauty of this arifes from a circumftance in Ennius’s ftory.
Butas this could not be imitated, our Poet endeavoured to equal
it 3 and has fucceeded.

VER. 77. Pindaric Art,] which has much more merit than
his Epic, but very unlike the Character, as well as Numbers,
of Pindar. P.
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Pene recens: ¢ adeo fanctum eft vetus omne poema.
Ambigitur ¢ quoties, uter utro fit prior ; aufert
Pacuvius docti famam fenis, Acciusalti :

Dicitur Afranf toga convenifle Menandro ;
Plautus ad exemplar Siculi properare Epicharmi
Vincere Caecilius gravitate, Terentius arte,

Hos edifcit, et hos arcto ftipata theutfo

Spectat Roma potens ; *habet hos numeratque poetas

Ad noftrum tempus, Livi fcriptoris ab aevo.

¢ Interdum vulgus re¢tum videt : eft ubi peccat.

Si " veteres ita miratur laudatque poetas,

NoTEs

VER. 81. [nalldebates etc.] The Poet has here put the bald
cant of women and boys into extreme fine verfe. This is in
ftrict imitation of his Original, where the fame impertinent
and gratuitous criticifm is admirably ridiculed.

VER. 85. Wycherly] The chief ground of this writer’s repu-
tation was his famous comedy of the Plain Dealer ; which is
taken from Moliere’s Mifanthrope. But it has fo happen’d that
while Moliere’s Mifanthrope is but a Plain Dealer, Wy-
cherly’s Plain Dealer is a downright Mifanthrope. Whether this
was owing to the different genius of the Nations, or to the
different judgments of the Poets, is left for the Critics to de-
termine.

Ibid. Shadwell hafly, Wycherly was flow.] Nothing was lefs
true than this particular: But the whole paragraph has a mix-
ture of Irony, and muft not altogether be taken for Horace’s owa
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““ Yet furely, ¢ furely, thefe were famous men !
¢ What boy but hears the fayings of old Ben? 8o
¢ In all © debates where Critics bear a part,
“ Not one but nods, and talks of Johnfon’s Art,
“ Of Shakefpear’s Nature, and of Cowley’s Wit ;

« HowBeaumont’s judgment check’d what Fletcher
““ writ ;

‘““ How Shadwell hafty, Wycherly was flow; 83

‘¢ But, for the Paflions, Southern fure and Rowe.

““ Thefe, ‘ only thefe, fupport the crouded ftage,

“ From eldeft Heywood down to Cibber’sage.
All this may be ; the People’s Voice is odd,

It is, and it is not, the voice of God. go

To " Gammer Gurton if it give the bays,

And yet deny the Carelefs Hufband praife,

NoTESs.

Judgment, only the common Chat of the pretenders to Criti-
cifm ; in fome things right, in others, wrong; as he tells usin
his anfwer,

Interdum vulgus reétum videt : ¢/t ubi peccat. P.

— bafly Shadwell and flow Wycherly, is a line of Wilmot,
Earl of Rochefter ; the fenfe of which feems to have been ge-
nerally miftaken. - It gives to each his epithet, not to defign the
difference of their talents, but the number of their productions,

VER. g1. Gammer Gurien] A piece of very low humour, one
of the firlt printed Plays in Englifh, and therefore much valued
by fome Antiquaries. P,

Ibid. To Gammer Gurton, And yet deny, etc.] i.e. If they give
the bays to one play becaufe it is ¢/d, and deny it to another as
good, becaufe it is zew ; why then, I fay, the Public aéts avery
foolifh part,

e
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Ut nihil anteferat, nihil illis comparet ; errat:
S1 quaedam nimis® antique, fi pleraque * dure
Dicere cedit eos, ' ignave multa fatetur ;

Et fapit, et mecum facit, et Jove judicat aequo.
* Non equidem infe@or, delendague carmina Livi

NoTeEs.

VER. 97.. Spencer himfelf affefts the Obfolete,] This is cer-
tainly true ; he extended, beyond all reafon, that precept of
Horace,

Obfcuratadiu populo bonus cruet, atque
Proferat in lucem Speciofa vocabula rerum. etc.

V'ER. 98. And Sydey’s verfe halts ill sn Roman Seet ;] Sir
Philip Sidney. He attempted to introduce the Roman hexame-
ter and pentameter meafure into Englith verfe. ~ Baif, a french
poet in the time of their Hen. II. had attempted the fame thing
before him, and with the fame fuccefs,

VER. 102. #nd God the Father turns a School-divine.] Ben
Johnfon ridicules the humour of his age, when the audience
chofe to take their knowledge of Englith hiftory from Shake-
fpear’s plays. - ‘The prefent fafhion for Milton makes us as rea-
dy to learn our religion from the Paradife Ioff » tho’ it be cer-
tain, he was as poor and Sfanciful a Divine, as Shakefpear was 2
licentious Hiftorian, ~‘This appears from many places of that ad-
mirable Poem. ~ As he here degrades the Futher by making him
tollow the School-fyftems 5 fo, in his Paradife regained, he dif-




Ep. I, OF HORACE. 157

Or fay our Fathers never broke a rule;

Why then, I fay, the Public is a fool.

But let them own, that greater Faults than we 9§
They had, and greater Virtues, I'll agree.

Spenfer himfelf affeéts the ! Obfolete,

And Sydney’s verfe halts ill on * Roman feet -
Milton’s ftrong pinion now not Heav’n can bound,
Now Serpent-like, in ' profe he fweeps the ground,
In Quibbles, Angel and Archangel join, 101
And God the Father turns a School-divine.

* Not that I"d lop the Beauties from his book,
Like " {lafhing Bentley with his defp’rate hook,

NorTEgs.

honours the Son, by making him Author of the Ma HOMETAN
Oegconomy of grace.
¢ Viorious deeds

“¢ Flam’d in my heart, heroic als, one while

** To refcue Ifracl from the Roman yoke ;

¢¢ Then to fubdue and quell o’er all ‘the Earth

<¢ Brate violence, and proud tyrannic pow’r,

¢¢ Till truth was freed and equity reftor’d :

¢ Yet held it more humane, more heavenly, Firsy

¢ By winning words to conquer willing hearts,

¢ And make perfuafion do. the work of fear ;

¢¢ Atleaft to try, and teach the erring foul

“ Not willingly mifdoing, but unaware

¢ Mifled ; the ftubborn only to deftroy.

VER. 104. Bentley] This excellent critic, who had the for-
tune to be extravagantly defpifed and ridiculed by two of the
greateft wits, and as extravagantly feared and flattered by two
of the greateft Scholars of his time, will deferve to haye that ju-
ftice done him now, which he never met with while alive.

= =
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Effe reor, memini quae ® plagofium ° mibi parvo
Orbilium diltare;

{fed emendata videri

NoTES.

He was a great mafter both of the languages and the learn-
ing of polite Antiqmt) whofe writings he ﬂud;u with no other
defign than to correct the errors of the text. For this he had a
ﬂrong natural underftanding, a great fhare of penetration, and
a fagacity and acumen very uncommon. All which qualities
he had greatly improved by long exercife and application. Yct,
at the fame time, he had fo htt]t of that elegance of judzment,
we call Zaffe, that he knew nothing of Style, as it accommo-
dates itfelf, and is appropriated to the xfarious kinds of compa-
fition. And the faculties of his Underftanding being infinitely
better than thofe of his Imagination, the fyle of poetry was what
he had the leaft idea of. So that, that clearnefs of concep-
tion, which fo much affifted his critical fagacity, in difcovering
and reforming errors in books of fcience, where a philof oplncal
precifion, and grammatical exactnefs of language is employed,
ferved but to betray him into abfurd and extravagant conjec-
tures when ever he attempted to reform the text of a Poet, whofe
diction he was always for deducing to the profaic rules of logi-
cal feverity ; and whenever he found what a oreat mafter of
fpeech calls werbum ardens, he was fure not to leave it till he had
thoroughly quenched it in his critical ftandith. But to make
philology amends, he was a perfect mafter of all the myfteries
of the ancient Rythmus.

The moft important of his works, as a fcholar, is his Critic
on the Epiftles of Phalaris : and the leaft confiderable, his Remarks
on-the Difcourfe concerning Free-thinking. Yet the firft, with all
its fuperiority of Learning, Argument, and Truth, was borne
down by the vivacity and clamour of a Party, which carried the
Public along with them : while the other, employed only in the
ealy and trifling tafk of expofing a very dull and very ignorant
Rhapfodift, was as extravagantly extolled. For it was “his odd
fortune (as our Poet exprefles it) to pafs for

A Wit with Dunces, and a Dunce with WWits :
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Or damn all Shakefpear, like th” affcéted Fool 105

At court, who hates whate’er he ° read at {chool.
But for the Wits of either Charles’s days,

The Mob of Gentlemen who wrote with Eafe ;

NorTEs:s.

whereas in truth he was neither one nor the other. The injuftice
that had been done him in the fir/f cafe, made him always fpeak,
amongft his friends, of the blind partiality of the public in the
latier, with the contempt it deferved. For howeverhe might
fometime miftake his fort, he was never the dupe of the Pub-
lic judgment. Of which a learned Prelate, now living, gave
me this inftance : He accidentally met Bentley in the days of
Phalaris ; and after having complimented him on that noble
piece of Criticiim (the #n/fwer to the Oxford writers) he bad
him not be difcouraged at this run upon him : for tho’ they had
got the laughers on their fide, yet mere wit and raillery could
not long hold out againft a work of fo much merit: To which
the other replied, ¢ Indeed, Dr. S. I am in no pain about the
¢ matter. For I hold it as certain, that no man was ever
‘ written out of reputation, but by himfelf.”” What pity, that
he thould live to verify his own maxim !

Ibid. his defp’rate hook] Alluding to the feveral paffages of
Milton, -which Bentley has reprobated, by including within
hooks, fome with judgment, and fome without.

VER. 108. The Mob of Gentlemen who wrote with Eafe ;]
The Poet bas here very happily exemplified this envied quality
of eafy writing in the turn of the verfes that expofe it. Thefe
wits formed themfelves, for the moft part, on Suckling, a fine
and original genius. Buton fo {lippery a ground it was no won-
der fuch Imitators thould fall ; and either fink his free and eafy
manner into infipidity, or abufe it to ribaldry and licentioufnefs:
they did both ; till cafy writing came to be defined a negligence
of what they faid, and bow they faid it. This was called writ-
ing like a Gentleman. But as fafhions take their turn, Lord
Shaftefbury has introduced a new fort of Gentleman=like writing,
which confifts indeed, like the other, in a negligence of what is

faid, but joined to much affectation in- the manner of faying
it.
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Pulchraque, et exadis minimum diftantia, miror :

Inter quae ? verbum emicuit §i forte decorum,
Si 9 verfus paulo concinnior unus et alter ;
Injuf’té fotum ducit venitque poema.

* Indignor quidquam reprehendi, non quia crafle
Compofitum, illepideve putetur, {ed quia nuper;
Nec veniam antiquis, fed honorem et praemia pofci.

* Recte necne crocum Jorefque perambulet Atfae
Fabula, i dubitem; clamant periiffe pudorem
Cuncti pene patres : ea cum reprehendere coner,
Quae * gravis Aefopus, quae doCtus Rofeius egit.

NorTes,

VER. 109. Sprat,] Rightly put at the head of the fmall wits,
Heis now known to moft advantage as the friend of Mr. Cowley.
His Learning was comprifed in the well rounding a period:
For, as Seneca faid of Triarjus, < Compofitione verborum belle
“¢ cadentium multos Scholafiicos delectabat, omnes decipiebat.” ‘
As to the turn of his picty and genius, it is beft feen by his laft |
Will and Teftament, where he gives God thanks, that he,
who had been bred neither at Eaton nor Weftminfter, but at
a little country fchool by the Church-yard fide, fhould at laft
come to be a Bithop.—But the honour of being a Weftminfter-
School-boy fome have at one age, and fome at another, and fome
all their life Jong. Our grateful bifhop, tho’ he had it not in his
youth, yet it came upon him in his old age.

VER. 173, gleams thro’ many a page,] The image is taken
from half-formed unripe lightening, which ftreams along the
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Sprat, Carew, Sedley, and a hundred more,

(Like twinkling ftars the Mifcellanies o'ery = 110
One Simile, that® folitary fhines

In the dry defert of a thoufand lines,

‘Or%lengthen’d Thought that gleams through many
a page, :

Has fanctify’d whole poems for an age,

" Ilofe my patience, and I own it too, 115

When works are cenfur’d, not as bad but new ;

While if our Elders break all reafon’s laws,

Thefe fools demand not pardon, but Applaufe.
*On Avon’s bank, where flow’rs eternal blow,

If I but afk, if any weed can grow? 120

One Tragic fentence if I dare deride

Which ® Betterton’s grave action dignify’d,

NorTeEs.

fky, and is juft fufficient to fhew the deformity of thofe black
vapours to which it ferves (as Milton expreffes. it) for a filver
lining,

V%ZR. 119. On Avon’s bank,] At Stratford in Warwickghire,
where Shakefpear had his birth. The thought of the Original
is here infinitely improved. Perambulet is a low allufion to the
name and imperfections of Atta.

VER. 121. One Tragic Jentence if I dare deride,] When wri-
ters of our Author’s rank have once effeGually expofed turgid
expreffion, and reduced it to its Juft value, which, hitheérto, the
fmall critics had miftaken for the Jublime, thefe latter are now
apt to fufpect all they do not underftand, to be bombaft: like
the Idiot in Cervantes, who having been beat for not diftinguifh-
ing between a Cur and a Greyhound, imigdincd every dog he

- .
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Vel quia nil * re&tum, nifi quod placuit fibi, ducunt;
Vel quia turpe putant parere minoribus, et, quae

Imberbi didicere, fenes perdenda fateri.

NoTEs.

met; to be a Cur-dog. - So our refpetable Laureat will needs
imitate his betters, and dare to deride too with the beft. <¢ In
<¢ what raptures (fays he) bave I feen an audience, at the fu-
<¢ rious fuftian and turgid rants of Nat. Isee’s dlexander the Great,
<¢ Let me give you a fample. Alexander, in a full croud of
% courtiers, fays,

«¢ When Glory, like the dazzling Eagle, ftood

s¢ Perch’d on my Beaver in the Granie flood ;

¢¢ When Fortune's felf my ftandard trembling bore,

¢ And the pale Faies ftood frighted on the fhore ;

<« When the mmortals on the billows rode,

<¢ And I myfelf appear’d the leading God.
¢¢ If this paflage has merit, let us fee what figure it would make
<< ypon canvas; what fort of picture would arife from it, If
¢¢ Le Brun had feen this lofty defcription, what one image could
¢¢ he have poffibly taken from it? In what colours could he
& have thewn us Glory perch’d upon a beaver 2 How could
¢¢ he have drawn Fortune trembling? Or indeed what ufe could
¢¢ he have made of pale Fates, or Immortals riding upon billsws,
¢¢ with this bluftering God of his own making at the head of
¢ them ?”* Apol. for his life, p. 88. Ed. oft.—If the Audience
qvere in raptures 1 admire their good tafte: for, I think, thefe
fix lines are as truly fublime as any thing we have in the Eng-
lith Language. But the Critic is for having the images they
convey painted. And, it muft be owned, this is noill teft of
diftinguithing found from fubjiance. He is indeed a little mif-
taken in his Painter, as the Connoiffeurs will tell him. For this
fubjeét demands the genius of Rubens rather than Le Brun.
And, from fuch a one, he might have a very good picture for his
money. He feems not to have refleCted that Forsune and the
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Or well-mouth’d Booth with emphafis proclaims,
(Tho’ but, perhaps, a mufter-roll of Names)
How will our Fathers rife up in a rage, 12§
And f{wear, all fhame is loft in George's Age!
You’d think ¥ no Fools difgrac'd the former reign,

Did not fome grave Examples yet remain,

. NoTEs.
Fates tho’ imaginary, are yet perfonified Beings. And Gliry,
here, is fomething more fubftantial ; for by the line,
When Glory kike the dazzling Eagle flood, etc.
is meant that Glory appear’d in the fhape of an Eagle on his

creft.
The truth is, thefe fix lines, unluckily for the Laureate’s

criticifm, contain not only the moft fublime but the moft judi-

cious imagery that poetry could conceive or paint. The fir#
line alludes to the tradition of an Eagle’s hovering over Alex-
ander’s head, at the battle of Arbc!a, as a prefage of Victory;

Lee, I fuppofe, might think himfelf at liberty to transfer it to
the paflfage of the Granicus; and this the poet has made the
ground of his fine imagination, of Glrry in the fhape of an
Eagle, in the ftyle of Homer, who reprefents Terror, Affright,

and a number of fuch fantaftic Beings, {warming on the cmﬂs
of his heroes.

The reprelburing Fortune, in the third line, as his ftandard-
bearer, is very bappy. It is not only in the true {pirit of poetry,
but it gives us a right idea of the nature of his Afiatic expedi-
tion ; and the maklng her tremble, as fhe difplayed it, in the
paﬂhge of the Granicus, the jufteft notion of the exceeding rath-
nefs of that adventure.

The fourth line greatly heightens all thefe images, by making
the Fates themlelves (who had deftined the Perfian empire to [jc-
ftru&@ion, and called Alexander out of Greece to execute their
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Jam ™ Saliare Numae carmen qui laudat, et illud,

Quod mecum ignorat, folus vult fcire videri ;

Ingeniis non ille favet plauditque fepultis,

Noftra fed impugnat, nos noftraque lividus odit,

NorTeEs.
decrees) as half afraid that this defperate Madman would fruftrate
their purpofe.

But the fublime of the sz lafl verfes exceeds all the reft. They
are a beautiful allufion to the battle of Scamander in Homer,
where Achilles led on the Gods themfelves to the deftruction
of Troy, thro’ the billows of that River, which oppofed their
paflage.  And the exquifite Judgment of the Poet in this allu-
fion is feen by thofe who have heard that Achilles was Alexan-
der’s model of Heroifm, and Homer his favourite Hiftorian.
Laftly, as to the propriety of Alexander’s thus extolling his own
actions, the Poet is juftified by Q. Curtius, from whom we learn
that it was his cuftom.

From what has been faid, we may collet how dangerous
it is for a writer to give his opinion out of his own Profeffion,
how well foever he may fucceed within it. For 'this juftice s
due to the Laureate, that that part of his book, where he has
drawn the characters of the fet of Players-on whom he formed
himfelf, or whom he emulated, and that, with a performarnce
e¢qual to the moft perfect of theirs, is indeed (bating the fingu-
larity of his phrafe) a Mafter-piece ‘in its kind,  So neceflary
was that ancient direion

...(?jftffﬁ gmfgae norii artem, i bac )/;3 éxXercear.
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Who feorn a Lad fhould teach his father Tkill,
And; having once been wrong, will be {o ftill. 130
He, who to feem more deep than you or I,
Extols old Bards, ¥ or Merlin’s Prophecy, -
Miftake him not ; he envies, not admires,

And to debafe the Sons, exalts the Sires,

NoTrs.

VER. 122, Which Betterton’s grave adtion dignify’dy, Or well-
moutt’d Boath] The epithet gravis, when applied to a Trage-
dian, fignifies dignity of gefture and action ; and.in this fenfe
the imitator ufes the word grave : nothing bcing more deftruc-
tive of his charaller than ranting, the common vice of Stage-
Heroes, from which this admirable A&or was entirely free. The
epithet wwell-mouth’d, a term of the chace, here applied to his
fucceffor, \was not given without a particular defign, and to in-
finuate, that there was as wide a difference betwoen their per.
formances, as there is between fcientific mufic, and the harmony
of brate {founds, between elocution and vociferation. This com-
pliment was.paid to Betterton, as the earlieft of our Author’s
friends ; whom he did not more efteem for the excellence of his
dramatic performance, than for the integrity of his life and
manners.

VER: 1240 A mufler roll of Names,] An abfurd cuffom of fe.
veral Aélors, to pronounce with emphafis the meer Proper
Names of Greeks or Romans, which (as they call it) fill she
wmauth of the Player. P.

VER. 129—130.] Inferior to the original : as VER. 13
excel it.
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* OQuod fi tam Graecis zovztas invifa fuiffet
b}

Quam nobis ; quid nunc effet vetus ? aut quid ha-

beret,
Quod legeret tereretque viritim publicus ufus ?
¥ Ut primum pofitis pugari Graecia bellis
Coepit, et in vitium fortuna labier aequa ;
Nunc athletarum ftudiis, nunc arfit * equorum.

NoTES.

VER. 138. By learned Critics of the mighty Dead ?] A ridicule
on the tribe of learned Critics, who think all writers but the an-
cient unworthy their care and attention. This came properly
into a fatire, whofe fubject is the unreafonable fondnefs for anti-
quity in general.

VER. 140. with Charles reflor’d;] He fays reflor’d, becaufe
the luxury he brought in, was only the revival of that practifed
in the reigns of his Father and Grandfather.

VER. 143. In Horfeman/bip ¢ excell, And ev’ry flow’ry Cour-
tier writ Romance.] The Duke of Newcaftle’s book of Horfe-
manthip : the Romance of Partheniffa, by the Earl of Orrery,
and mlc;f’c of the French Romances tranflated by Per fons of Qua-
lity. .

VER.#. And ev’ry flow’ry Courtier writ Romance] The
rife and pregrefs of the feveral branches of literary Science is one
of the moft curious parts of the hiftory of the human mind, and
yet is that which amongft us is leaft attended to. This of fic-
titious hiftory is not below our notice. The clofe connexion
which every individual has with all that selates to Maw in ge-

RS —
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* Had ancient times confpir’d to dif-allow 35
What then was new, what had been ancient now ?
Or what remain’d, fo worthy to be read
By learned Critics, of the mighty Dead ?

v In Days of Eafe, when now the weary Sword
Was theath’d, and Luxury with Charles reftor’d ;
In ev’ry tafte of foreign Courts improv’d, 141
¢ All, by the King’s Example, liv’d and lov’d.”
Then Peers grew proud in ? Horfemanthip t'excell,
New-market’s Glory rofe, as Britain’s fell ;

The Soldier breath’d the Gallantries of France,

And ev’ry flow’ry Courtier writ Romance. 146

NorTEs.
neral ftrongly inclines us to turn our obfervation upon human

affairs, in preference to other attentions, and eagerly to wait
the progre(s and iflue of them. But as the courfe of human ac-
tions is too flow to gratify our curiofity, obfervant men very
early contrived to fatisfy its impatience by the invention of bi/~
tory.  Which by recording the principal circumftances of paft
Fa&s, and laying them clofe together, in a continued narration,
kept the mind from languifhing, and gave conftant exercife to
its reflections.

But as it commonly happens, that in all indulgent refine-
ments on our fatisfactions, the Procurers to our pleafures run into
excefs; fo it happened here. Strict matters,of fact, however
delicately drefled up, foon grew too fimple and infipid to a tafte
ftimulated by the luxury of art: They wanted fomething of
more poignancy to quicken and enforce a jaded appetite. Hence
in the politer ages thofe feigned hiftories relating the quick turns
of capricious Fortune 5 and, in the more barbarous, the Ro-
MANCES, abounding with the falfe provocative of inchantimeng
and miraculous adveatures.

*M 4
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* Marmoris aut eboris fabros aut aeris amavit ;
Sufpendit ® picta vultum mentemque tabella ;
Nunc* tibicinibus, nunc eft gavifa tragoedis ;

¢ Sub nutrice puella velut fi luderet infans,

Quod cupide petiit, mature plena reliquit,

NoTEs,

But fatiety, in things unnatural, brings on difzuft. And the
reader at length began to fee that too cager a purfuit after adven-
fzres had drawn him from, what firft engaged his attention,
Manw and Ais ways, into the Fairy walks of Monfters and Chi.
mera’s. - And now thofe who had run fartheft after thefe delu~
fions, were the firft that recovered themfelves. For the next
fpecies of fiction, which took its name from its Nover © ¥, was of
Spanifh invention, Thefe prefented us with fomething of huma-
nity ; but in a forced unnatural ftate. For as every thing be-
fore was condudted by Necromancy, fo all now was managed
by intrigue. And tho® it had indeed a kind of /ife, it had yet,
s in its infancy, nothing of manxners. On which account thofe
who could not penetrate into the ill conftitution of its plan, yet
grew difgufted at the drynefs of the Conduc?, and want of eafe
in the Cataflrophe.

The avoiding thefe defeds gave rife to the HEro1car Ro-
MANCES of the Freach, here ridiculed by our Poet ; in which
fome celebrated ftory of antiquity was {o polluted by modern
fable and invention, as was juft enough to thew that the con-
trivers of them neither knew how to lye nor fpeak truth, In
thefe voluminous extravagances, Love and Honour fupplied the
place of Life and Manners, But the over-refinement of Pla~
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Then * Marble, foften’d into life, grew warm,
And yielding Metal flow’d to human form :

Lely on ®animated Canvas ftole

The fleepy Eye, that {poke the melting foul. 150
No wonder then, when all was Love and fport,
The willing Mufes were debauch’d at Court :

On © each enervate ftring they taught the note

To pant, or tremble thro’ an Eunuch’s throat,

But “ Britain, changeful as a Child at play, 153

Now calls in Princes, and now turns away.,

NoTEs.

tonic {entiments always finks into the dregs of the gentle pajfion,
Thus in attempting a more natural reprefentation of it in the little
AMATORY NovELs which fucceeded thofe heavier volumes,
tho’ the writers avoided the drynefs of the Spanifb Intrigue, and
the extravagance of the French Heroifm, yet, by giving too natural
a picture of their fubje&, they introduced a worfe evil than a cor-
ruption of 7affe, and that was a corruption of Heart.

At length this great People (to whom, it muft be owned,
every branch of Science has been infinitely indebted) hic upon
the true fecret, by which alone a deviation from ftrict faé, in
the commerce of Aan, could be really amufing to an improved
mind, or ufeful to promote that improvement. And this was
by a faithful and chafte copy of real Lire aAnp MaNNERS.

In this fpecies of writing, Mr. De Marivaux in France, and
Mr. Fierpine in England ftand the foremoft. - And by en
riching it with the beft part of the Comic art, may be faid to
have brought it to its perfeélion.

VER. 142. A Verfe of the Lord Lanfdown. P.

VER. 149. Lely on animated Canvas flole The Sfleepy Eye, ete.]
This was the Charaéteriftic of this excellent Colourift’s expref-
fion ;3 who was an exceffive Maniereft.

VER. 153. On eachenervate firing etc.] TheSiege of Rhodes
by Sir William Davenant, the firft Opera fung in England. P
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Quid placet, aut odio eft, quod non mutabile credas?

Hoc paces habuere bonae, ventique fecundi.
e Romae dulce diu fuit et folemne, reclufa
Mane domo vigilare, clienti promere jura;

Scriptos ® nominibus rectis expendere nummos ;
f Majores audire, minori dicere, per quae
Crefcere res poffet, minui damnofa libido.
Mutavit mentem populus levis, " et calet uno
Screbend; ftudio : puerique patrefque feveri

Fronde comas vin@i coenant, et carmina dictant.

NoTeEs.

VER, 158. Now all for Pleafure, now for Church and State;]
The firft half of Charles the Second’s Reign was pafled in an
abandoned diffolutenefs of manners; the other half, in faétious
difputes about popith plots and French prerogative.

VER. 160. Effedts unkappy! from a Noble Caufe.] i.e. The
love of Liberty.—Mr. Voltaire, while in England, writes thus
to a friend in Paris—¢¢ I had a mind at firft to print our poor
““ Henry at my own expences in London; but the lofs of my
“ money is a fad flop to my defign. I queftion if I fhall try the
*¢ way of Subfcriptions by the favour of the Court. I am weary
¢¢ of Courts. All that is King or belongs to a King frights my
“¢ republican Philofophy. I wont drink the leaft draught of
“¢ Slavery in the Land of Liberty. - I have written freely to—
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Now Whig, now Tory, what we lov’d we hate;

Now all for Pleafure, now for Church and State;

Now for Prerogative, and now for Laws ;

Effets unhappy ! from a Noble Caufe. 160
¢ Time was, a fober Englithman wou’d knock

His fervants up, and rife by five o’clock,

Inftrué& his Family in ev’ry rule,

And fend his Wife to church, his Son to {chool.

To f worfhip like his Fathers, was hiscare; 165

To teach their frugal Virtues to his Heir;

To prove, that Luxury could never hold ;

And place, on good & Security, his Gold.

Now times are chang’d, and one " Poetic Itch

Has {eiz’d the Court and City, poorand rich: 170

Sons, Sires, and Grandfires, all will wear the bays,

Our Wives read Milton, and our Daughters Plays,

NorTEs.

<< and T will always do fo, having no reafon to lay myfelf undes
¢ any reftraint. I fear, I hope nothing from your Country: all
<¢ that I with for, is to fee you one day here. I am entertain-
¢« ing myfelf with this pleafant hope. If it is but a dream le:
¢ me enjoy it: don’t undeceive me: let me believe T fhall have
<< the pleafure to fee you in London, drawing up the ftrong fpi-
¢¢ rit of this unaccountable Nation. You will tranflate their
<¢ thoughts better when you live amongft them. You will fee
<t 2 Nation fond of their Liberty, learned, witty, defpifing Lite
¢¢and Death, a nation of Philofophers, Not but that there
<< are fome fools in England. Every Country has its madmen.
s¢ It may be, French folly is pleafanter thap Englifh madnefs,
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Ipfe ego, qui nullos me affirmo feribere verfus,
Invenior * Parthis mendacior ; et prius orto

Sole vigil, calamum et chartas et ferinia pofco.

k Navem agere 7gnarus navis timet : abrotonum aegro

Non audet, nifi qui didicst, dare: quod medicorum eft,
Promittunt ' medici: tractant fabrilia fabri -

= Scribimus indocti doctique poemata paflim,

Nor&Es.

°¢ but by—Englith wifdom and Englith honefly is above yours.””
MS. Eng. Let. O&. 15, 1726.

VR, 180. 70 fhew our Wit.] The force of this confills in the
ambiguity.—To thew how conftant we are toour refolutions—
or, to thew what fine verfes we can make.

VER.181. H ferv’d etc.] To the fimple elegance of the ori-
gimal, the Poet has here added great fpirit and vivacity, without
departing from the fidelity of a tranflation,

VER. 182. Ward] A famous Empiric, whofe Pill and Drop
had feveral furprizing effects, and were one of the principal fub-
je€ts of writing and converfation at this time. P,

Ibid. #ardtry'd on Puppiesy and the Poory his Drop ;] It was
the Poet’s purpofe to do Mr. Ward honour in affigning to




Ep. L OFSH © R ALCIE. 173

To Theatres, and to Rehearfals throng,

And all our Grace at table is a Song.

I, who fo oft renounce the Mufes, lye, 17§

Not —’s felf e’er tells more Fzbs than I;

When fick of Mufe, our follies we deplore,

And promife our beft Friends to rhyme no more;

We wake next morning in a raging fit,

And call for pen and ink to thow our Wit. 180
* He ferv’d a *Prenticethip, who fets up fhop;

Ward try’d on Puppies, and the Poor, his Drop ;

Ev’n ' Radcliff’s Doctors travel firft to France,

Nor dare to practife till they’ve learn’d to dance.

Who builds a Bridge that never drove a pile? 185

(Should Ripley venture, all the world would fmile)

But ™ thofe who cannot write, and thofe who can,

All rhyme, and fcrawl, and feribble, to a man.

NoTEs.

him that medical Aphorifm of regular pratice,
periculum faciamus in corpore vili. ScRrIBL.

VERr. 183. Evxn Radeliff°s Doftars travel JSirft to France,

or dare to practife till theywe learn’d 1o dance.] By no means
an infinuation as if thefe travelling Do&ors had mifpent their
time. Radeliff had fent them on a medicinal miffion, to exa-
mine the produce of each Country, and fee in what it might be
made fubfervient to the art of healing. The native commodity
of France is Dancing. Mercurialis gives the Gymmnaflics, of
which this is part, a neceffary place amongft the non-naturals
(by which term the Phyficians mean air, exercife, diet, ¢fc, as
if the natural way of living in health was by phyfic) and the
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n Hic error tamen et levis haec infania, quantas

Virtutes habeat, fic collige : vatis ° avarus

Non temere eft animus: ? verfus amat, hoc ftudet

unum ;
Detrimenta, ® fugas fervorum, incendia ridet ;
Non * fraudem focio, puerove incogitat ullam
Pupillo ; vivit filiquis, et pane fecundo®;
t Militiae quanquam piger et malus, ufilis urbi;
Si das hoc, parvis quoque rebus magna juvari,

v Os tenerum pueri balbumque poeta figurat :

NorTsgs.

dignity and eminence of this part of the Gymnaffics is learnedly
and elaborately explained in that curious Differtation on dancing,
in the 13th chap. of the 2d Vol. of the Life of King David. !
SCRIBL.
VER. 201. Of little ufe, etc.] There is a poignancy in the
following verfes, which the original did not aim at, nor affect.
VER. 204. And (ths’ no Soldier)] Horace had not acquitted
himfelf much to his credit in this capacity (non bene relicia par-

mula) in the battle of Philippi, It is manifeft he alludes to




Ep.1 O HIORACE; 17%

Yet, Sir, » reflet, the mifchief is not great ;
Thefe Madmen never hurt the Church or State:
Sometimes the Folly benefits mankind ; 191
And rarely ° Av’rice taints the tuneful mind.
Allow him but his? plaything of a Pen,

He ne’er rebels, or plots, like other men :

1 Flight of Cathiers, or Mobs, he'll never mind;
And knows no lofles while the Mufe is kind,

To " cheat a Friend, or Ward, he leaves to Peter;
The good man heaps up nothing but mere metre,
Enjoys his Garden and his book in quiet;

And then —a perfet Hermit in his ® diet, 202

Of little ufe the Man you may fuppofe,

Who fays in verfe what others fay in profe;

Yet let me thow, a Poet’s of fome weight,

And (*tho’ no Soldier) ufeful to the State.

* What will a Child learn fooner than a fong ? 203

What better teach a Foreigner the tongue ?
NorTEs.

himfelf, in this whole account of a Poet’s charaéter; but with

an intermixture of irony @ Vivit filiquis et pane fecundo has a re-

lation to his Epicurifm 5 Os fenerum pueri, isridicule : The no-

bler office of a Poet follows, Torquet ab obfcoenis—Mox etiam

pecius—Reéte fadta refert, ete. which the Imitator has apply'd

where he thinks it more due than to himfelf. He hopes to be par-

doned, if, as he is fincerely inclined to praife what deferves to be

praifed, he arraigns what deferves to be arraigned, in the 210,
211, and 212® Verfes. P,
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Torquet v ab o8/coenisjam nunc fermonibusaurem s
Mox etiam pectus praeceptis format amicis,
Afperitatis, et invidiae correfior, ef irae;

NorTEsS.

VER. 213. Unhappy Dryden—in all Charles’s days, Rif-
ommon only boafls unfpotted bays ;] The break in the firft line
has a great beauty. The Poet’s tendernefs for his Mafter is ex-
prefled in making his cafe general 5 and his honour for him, in
making his cafe particular, and the only one that deferved pity.

VER. 2135. excufe fame Courtly flrains] We are not to under-
ftand this as a difapprobation of Mr. Addifon for celebrating the
virtues of the prefent Royal Family. It relates to a particular
fa&t, in which he thought that amiable Poet did not a& with the
ingenuity that became his character,

When Mr. Addifon, in the year 1713, had finithed his Cats,
he brought it to Mr. Pope for his judgment. Our Poet, who
thought the fentiments excellent, but the aion not enough
theatrical, gave him his opinion fairly, and told him that he had
better not bring it upon the Stage, but print it like a claffical
performance, which would perfeétly anfwer his defign. Mr.
Addifon approved of this advice ; and feemed difpofed to follow
it. But foon after he came to Mr. Pope, and told him, that
fome friends, whom he could not difoblige, infifted on his hav-
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What’s long or fthort, each accent where to place,
And {peak in public with fome fort of grace.

I {carce can think him fuch a worthlefs thing,
Unlefs he praife fome Monfter of a King; 210
Or Virtue, or Religion turn to {port,

To pleafe a lewd, or unbelieving Court.

Unhappy Dryden !—In all Charles’s days,
Rofcommon only boafts unfpotted bays ;

And 1in our own (excufe fome Courtly ftains) 215
No whiter page than Addifon remains,

He, " from the tafte obfcene reclaims our youth,

And {ets the Paflions on the fide of Truth,

NoTEs.

ing it acted. However he affured Mr. Pope that it was with
no Party views, and defired him to fatisfy the Treafurer and
the Secretary in that particular ; and at the fame time gave him
the Poem to carry to them for their perufal.  Our Poet exe-
cuted his commiffion in the moft friendly manner; and the
Play, and the project for bringing it upon the Stage, had their
approbation and encouragement. Throughout the carriage of
this whole affair, Mr. Addifon was {o exceedingly afraid of party
imputations, that when Mr. Pope, at his requeft wrote the fa~
mous prologue to it, and had faid,

¢¢ Britons, ARISE, be worth like this approv’d

¢ And fhew you bave the virtue to be mov’d.
he was much troubled, faid it would be called, ftirring, the
pecple to rebellion 5 and earneftly begp’d he would foften it
into fome thing lefs obnoxious. On this account it was al-
tered, as it now ftands, to —DBritons, attend, — though at the
expence both of the fenfe and fpirit. Notwithftanding this,
the very next year, when the prefent illuftrious Family cam:
to the Succeffion, Mr. Addifon though;{ﬁt to make a merit

L

5
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Recte facta refert ; ~ orientia tempora notis
Inftruit exemplis ; ¥ ingpem folatur et acgrum.

Caftis cum * pueris ignara puella mariti

NorTEks.

of CATo, as purpofely and directly written to oppofe to the
fchemes of a faction. His poem, to her Royal Highnefs the
Princefs of Wales, beginning in this manner,

“¢ 'The Mufe, that oft with facred raptures fir'd

“¢ Has gen’rous thoughts of Liberty infpir’d ;

¢ And, boldly rifing for Britannia’s Laws,

¢¢ Ingag’d great Cato in her country’s caufe 3

¢¢ On you fubmiflive waits

VER. 216. No whiter page than Addifon remains,] Mr. Ad-

difon’s literary character is much miftaken, as chara&ers gene-
rally are when taken (as hishas been) in the grofs, He was but
an ordinary poet, and a worfe critic. His verfes are heavy, and
his judgment of Men and Books fuperficial. But in the pleafantry
of comic action, and inthe dignity of moral allegories, he is ini=
mitable. Nature having joined in him, as the had done once be-
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Forms the foft bofom with the gentleft art,

And pours each human Virtue in the heart. 220
Let Ireland tell, how Wit upheld her caufe,

Her Trade fupported, and fupplied her Laws ;
And leave on SwirT this grateful verfe ingrav’d,
The Rightsa Court attack’d, a Poet fav’d.

Behold the hand that wrought a Nation’s cure,
Stretch’d to ¥ relieve the Idiot and the Poor, 226
Proud Vice to brand, or injur’d Worth adorn,
And* ftretch the Ray to Ages yet unborn.

Not but there are, who merit other palms;
Hopkins and Sternhold glad the heart with* Pfalms?
The* Bo

ys and Girls whom charity maintains, 231
Implore your help in thefe pathetic ftrains :

NoTes.

fore in Lucian, (who wanted the other’s wifdom to make a good
ufe of it) the fublime of Plato to the humour of Mepander.

VER. 217. He from the taffe obfeene, etc.] This, in imitation
of his Original, refers to the true Poet,

torquet ab obfeoenis.
and likewife to Mr. Addifon’s papers in the Tatlers, Speiiators,
and Guardians ; the charaéter of which is given in. the preced-
ing note. But their excellence may be beft gathered from their
having given fo long a vogue to that vaft heap of crude and in-
digefted things with which they are intermixed.

VER. 226. the ldist and the Poor.] A foundation for the
maintenance of Idiots, and a Fund for aflifting the Poor, by
lending fmall fums of money on demand. P.

VER. 229. Not but there are, etc.] Nothing can be more tru-
ly bumorous or witty than all that follows to ¥ 240. Yet the
noble fobriety of the eriginal, or, at la@i’c, the appearance of

*N 2
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Difceret unde " preces, vatem ni Mufa dediffet?
Polcit opem chorus, et praefentia numina {entit ;
Coeleftes implorat aquas, docta prece blandus ;
Avertit morbos, © metuenda pericula pellit ;
Impetrat et pacem, et locupletem frugibus annun.
4 Carmine D1 fuperi placantur, carmine Manes.

¢ Agricolae prifci, fortes, parvoque beati,
Condita poft frumenta, levantes tempore fefto
Corpus et ipfam animum {pe finis dura ferentem,
Cum fociis operum pueris et conjuge fida,
Tellurem porco, Silvanum lacte piabant,
Floribus et vino Genium memorem brevis aevi.
Fefcennina per hunc inventa licentia morem

f Verfibus alternis opprobria ruftica fudit ;

Libertafque recurrentes accepta per annos

NorTEs.

fobriety, which is the fame thing here, is of a tafte vaftly fu-
perior to it.

VER. 230. Sternbold.] One of the verfifiers of the old fing-
ing pfalms. He was a Courtier, and Groom of the Robes to
Hen. viir. and of the Bedchamber to Edward v, Fuller, in
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How could Devotion ® touch the country pews,

Unlefs the Gods beftow’d a proper Mufe ?

Verfe chears their leifure, Verfe aflifts their work,

Verfe prays for Peace, or fings down ® Pope and
Turk. =230

The filenc’d Preacher yiclds to potent ftrain,

And feels that grace his pray’r befought in vain

The bleffing thrills thro’ all the lab’ring throng,

And ¢Heav’n is won by Violence of Song. 240

Our ¢ rural Anceftors, with little bleft,

Patient of labour when the end was reft,

Indulg’d the day that hous’d their annual grain,
With feafts, and off'rings, and a thankful ftrain:
The joy their wives, their {ons, and fervants fhare,
Eafe of their toil, and part’ners of their care: 246
The laugh, the jeft, attendants on the bow],
Smooth’d ev’ry brow, and open’d ev’ry foul :
With growing years the plealing Licence grew,

And f Taunts alternate innocently flew. 200
5

NoTES,

his Church Hiflory, fays he was efteemed an Mut;z'pff Poet.

VER. 241. Our rural Anceflors, ete.] This is almoft literal 5
and thews, that the heauty and fpmt., fo-much admired in thefe
Pocm:-, owe lefs to the liberty of imitating, than to the f{uperior
genius of the imitator,
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Lufit amabiliter : ® donec jam faevus apertam

In rabiem coepit verti jocus, et per honeftas

Ire dlomos impune minax. doluere (érua:nto
Denté laceffiti : fuit intaltis quoque cura

Conditione fuper communi : B quin etiam lex

Poenaque lata, malo quae nollet carmine quem-
quam

Defcribi, v:-.,rtem modum, formidine fuftis

Ad ' bene dicendum, dele Eﬁhdumgfce redaétl.

* Graecia capta ferum viGorem cepit, et artes

Intulit agrefti Latio. fic horridus ille

Diefluxat ' numerus Saturnius, et grave virus

Munditiae pcpulcre - fed In longum wamen aevum

NoTeEs.
VER. 259, Moff warp’d to Flatiry’s fide, etc.] Thefe two

lines (notwithftanding the reference) . are an addition to the
Original. They fecmed neceffary to compleat the Hiftory of the
rife and progrefs of Wit ; and, if attended to, will be feen to
make much for the argument the Poet is upon, viz. the recom-
mendation of Poetry to the protection of the Magifirate. And is,
therefore, what Horace would have chofen to fay, had he re-
fleled onit,
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But Times corrupt, and ® Nature, ill-inclin’d,
Produc’d the point that left a fting behind ;

Till friend with friend, and families at firife,
Triumphant Malice rag’d thro’ private life,

Who felt the wrong, or fear’d it, took th’ alarm,
Appeal’d to Law, and Juftice lent her arm. 2:6
At length, by wholfome " dread of ftatutes bound,
The Poets learn’d to pleafe, and not to wound :
Moft warp’d to’ Flatt’ry’s fide ; but fome, more nice,
Preferv’d the freedom, and forbore the vice. 260
Hence Satire rofe, that juft the medium hit,

And heals with Morals what it hurts with Wi,

* We conquer’d France, but felt our Captive’s
charms ;

Her Arts victorious triumph’d o’er our Arms;
‘Britain to foft refinements lefs a foe, 26¢

5
Wit grew polite, and ' Numbers learn’d to flow.

NoTEs,

VER. 263. e conquer’d France, etc.] The inftance the Poet
here gives, to anfwer that in the Original, is not fo happy. How-
ever, it might be faid with truth, that our Intricues on the
Continent brought us acquainted with the provincia/ Pocts, and
produced’ Chancer. Only 1 wonder, when he had fuch an ex-
ample before him, of a Bard who fo greatly polifhed the rufii
city of his age, he did not ufe it to paraphrafe the fenle ol

Defluxit numerus Saturnius, et grave virys
Munditiae pepulere ;

* N 4
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Manferunt, hodieque manent, ™ wvefligia ruris.

Serus enim Graecis admovit acumina chartis ;
Et poft® Punica bella quietus quaerere coepit,

Quid ° Sophocles et Thelpis et Aefchylus utile

ferrent
Tentavit quoque rem, fi digne vertere pofict :
Et placuit {ibi, natura fublimis et acer -
Nam® {pirat tl'mgiauﬁ fatis, et feliciter audet -

Sed ¢ furpem putat infcite metaitque Zturam.

-

Creditur, ex " medio quia res arceflit, habere

3

Sudoris mipimum ; fed habet Comoedia tanto

NoTEes.

Ver. 267 Waller was [mooth ;] Mr.Waller, about this time
with the Earl of Dorfet, Mr. Godolphin, and others, tranflated
the Pompey of Corneille ; and the more corre@ French Poets
began to be in reputation. P.

VER, 280. Evn copisus Dryden—7] copious aggravated the
fault. For when a writer has great flores, be is inexcufable
not to difcharge the eafy tafk of chufing from the beft.

VER. 282, Some doubt, etc.] In Tragedy it is the action, apd
in Comedy it is the manners, which moft engage our attenfion.
But it is eafier to dire€t and conduét an action than to draw
and colour manners, Befides, our ignorance of high life makes
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Waller was fmooth ; but Dryden taught to jein
The varying verfe, the full-refounding line,

The long majeftic March, and Energy divine.
Tho' ftill fome traces of our ™ ruftic vein 270
And fplay-foot verfe, remain’d, and will remain,
Late, very late, corretnefs grew our care,

When the tir’d Nation * breath’d from civil war.,
Exact ° Racine, and Corneille’s noble fire,

Show’d us that France had fomething to admire,
Not but the ? Tragic {pirit was our own, 276
And full in Shakefpear, fair in Otway {hone :
But Otway fail’d to polith or refine,

And ? fluent Shakefpear fcarce effac’d a line,
Ev’'n copious Dryden wanted, or forgot, 280
The laft and greateft Art, the Art to blot,

Some doubst, if equal pains, or equal fire

The " humbler Mufe of Comedy require.

NorTEes.

falfe manners in Tragedy efcape unobferved ; but unnatural
action in Comedy lies hid from no body. Hence it isy, that the
diffictity of fucceeding lies on the fide of the comic writer. To
fupport thefe obfervations, let me afk, from whence arifes our
difguft, when the fcene in Comedy is laid abroad, and that of
Tragedy at home. It appears, at firft fight, whimfical and ca-
pricious, but has its foundation in nature. What we chiefly
feek in Comedy is a true image of life and manners, but we are
not eafily brought to think we have it given us, when drefled
in foreign modes and fathions. And yet a good writer muft
follow his fcene and obferve decorum. On the contrary, ’tis
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Plus oneris, quanto veniae minus. afpice, Plautus

Quo pacio * partes tutetur amantis ephebi,

Ut patris attenti, lenonis ut infidiofi ;

Quantus fit Doflennus * edacibus in parafitis
Quam * non aftriéto percurrat pulpita focco.
‘Geftitenim*nummum in loculos demittere; pott ho¢

Securus, cadat an recto ftet fabula talo.
Quem tulit ad fcenam ¥ ventofo gloria curry,

Exanimat lentus fpe&ator, fedulus inflat :

NoTEs.

the acion in Tragedy which moft engages our attention. But to
fit a domeftic occurrence for the ftage we muft take greater li-
berties with the action than a well known ftory will allow. Not
but perhaps another reafon might be given for our difapprobation
of this ftate of the fcene. Comedy deals much in fatire, Trage-
dy in panegyric : and our natural malignity will more eafily fuf-
fer us to find the ridiculous at home, than the beroic,

VER. 290. Afir@a,] A Name taken by Mrs, Behn, Au-
thorefs of feveral obfcene Plays, etc. P.

Ibid. The flage how loofely does Aftrza tread,] The fine
metaphor of non aftricto, greatly improved by the happy ame
biguity of the word lanfely,

VER. 296. O you I whom Vanity's light bark conveys,] The
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But in known Images of life, I guefs

The labour greater, as th’ indulgence lefs . 2835
Obferve how feldom ev’n the beft fucceed :

Tell me if * Congreve’s Fools are Fools indeed ?
What pert, low Dialogue has Farqu’ar writ!

How Van wants grace, who never wanted wit !
The ftage how ® loofely does Aftrea tread, 290
Who fairly puts all Characters to bed!

And idle Cibber, how he breaks the laws,

 To make poor Pinky ¥ eat with vaft applaufe !

But fill their ¥ purfe, our Poet’s work is done,
Alike to them, by Pathos or by Pun, 298§
O you! whom? Vanity’s light bark conveys
On Fame’s mad voyage by the wind of praife,
With what a fhifting gale your courfe you ply,

For ever funk too low, or born too high !

NoTES.

metaphor is fine, but inferior to the Original, in many refpects.
ventofo gloria curru,
has.a happy air of ridicule heightened by its allufion to the Ro-
man Triumph. It has a great beauty too, taken in a more fe-
rious light, as reprefenting the Poet a Slave to Fame or Glory,
Quem tulit ad fcenam—Gloria.
as was the cuftom in their triumphs. In other refpedts it -has
the preference. It is more juft. For a Poet makes his firft en-
trance on the ftage not, immediately, to Triumph, but to try bi
Fortune. However,
Wha pants for Glorys cics
3 mmuch fuperior to the Original,

i
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Sic leve, fic parvumeft, animumquod laudis avarum

Subr.uit, ac reficit : * valeat res ludicra, fi me
Palma negata macrum, donata reducit opimum.

* Saepe etiam audacem fugat hoc terretque poetam;
Quod numero plures, virtute et honore minores,
Indodti, ftolidique, et ® depugnare parati
Si difcordet eques, media inter carmina pofcunt
Aut © urfum aut pugiles : his nam plebecula gaudet.
Verum ° equitis quoque jam migravit ab agure vo-

luptas
Omnis, ad 7ncertos oculos, et gaudia vana,
Quatuor aut plures aulaea premuntur in horas ;

Dum fugiunt ¢ equitum turmae, peditumque catervae:

Mox trahitur manibus regum fortuna retortis ;

Efleda feftinant, pilenta, petorrita, naves ;

No TEs.

VER. 313. From heads to ears, and now from ears to eyes.]
From Plays to Operas, and from Operas to Pantomines.

VER. 319. Old Edward’s Armour beams on Cibber’s breaft.]
The Coronation of Henry virr. and Queen Anne Boleyn, in
which the Playhoufes vied with each other to reprefent all the
pomp of a Coronation, In this noble contention, the Armour

e
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Who pants for glory finds but fhort repofe, 300

A breath revives him, or a breath o’erthrows.
= Farewell the ftage ! if juft as thrives the play,
The filly bard grows fat, or falls éway.

* There flill remains, to mortify a Wit,
The many-headed Monfter of the Pit: 305
A fenfelefs, worthlefs, and unhonour’d croud ;
Who, ® to difturb their betters mighty proud,
Clatt'ring their fticks before ten lines are fpoke,
Call for the Farce, © the Bear, or the Black-joke.
What dear delight to Britons Farce affords! 310
Ever the tafte of Mobs, but now ¢ of Lords;
(Tafte, that eternal wanderer, which flies
From heads to ears, and now from earsto eyes.)
The Play ftands @till; damn action and difcourfe,
Back fly the fcenes, and enter foot ® and horfe; 31§
Pageants on pageants, in long order drawn,
Peers, Heralds, Bifhops, Ermin, Gold and Lawn;
The Champion too! and, to complete the jeft,
Old Edward’s Armour beams on Cibber’s breatt.

NoTEs.

of one of the Kings of England was borrowed from the Tower,
to drefs the Champion. P.

1bid. Old Edward’s Aymour, ete.] Defcriptive poetry Is the
loweft work of a2 Genius. Therefore when Mr. Pope employs
himfelf in it, he never fails, as here, to enoble it with fome mo-
ral ftroke or other.

T

e e~
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Captivum portatur ebur, captiva Corinthus.

' 8i foret in terris, rideret Democritus ; feu

Diverfum confufa genus panthera camelo,

Sive ¢ elephas albus vulgi converteret ora.
Spe&taret populum ludis attentius ipfis,

Ut {ibi praebentem mimo {peGacula plura:
Scriptores autem " narrare putaret a/e/s
Fabellam furdo. nam quae’ pervincere voces
Evaluere fonum, referunt quem noftra theatra ?
% Garganum mugire putes nemus, aut mare Tufcum. |

Tanto cum ftrepitu ludi {pectantur, et artes,

lDi‘w'z‘z'af’nge peregrinae : quibus ™ oblitus afor
Cum ftetit in feena, concurrit dextera laevae,

Dixit adhuc aliquid ? nil fane. Quid placet ergo?

" Lana Tarentino violas imitata veneno,
Ac ne forte putes me, quae facere ipfe recufem, |
Cum re@e tractent alii, laudare maligne ;

Ille per extentum funem mihi pofle videtur
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With f laughter {fure Democritus had dy’d, 320
Had he beheld an Audience gape {o wide.

Let Bear or ® Elephant be €’er fo white,

The people, fure, the people are the fight !

Ah lucklefs * Poet! firetch thy lungs and roar,

That Bear or Elephant fhall heed thee more ; 325
While all its * throats the Gallery extends,

And all the Thunder of the Pit afcends !

Loud as the Wolves, on * Orcas’ ftormy fteep,

Howl to the roarings of the Northern deep.
Such is the fhout, the long-applauding note, 330

At Quin’s high plume, or Oldfield’s® petticoat ;

Or when from Court a birth-day fuit beftow’d,

Sinks the ™ loft Actor in the tawdry load.

Booth enters — hark ! the Univerfal peal !

“ But has he fpoken ?” Not a fyllable. 22 e

What thook the ftage, and made the people flare ?

“Cato’slongWig, flow’r’d gown,and lacquer’d chair,
Yet left you think I railly more than teach,

Or praife malignly Arts I cannot reach,

Let me for once prefume t'inftrué the times, 340

To know the Poet from the Man of rhymes :

NoTEs.

VER. 328, Oreas’ Srormy fleep.] The fartheft Northern Proa
montory of Scotland, oppolfite to the Orcades. P,




192 IMITATIONS BooklIL

Ire poeta; ° meum qui petus zmaniter angit,

Irritat, mulcet, falfis terroribus implet,

Ut magus; et modo me Thebis, modo ponitAthenis.
P Verum age, et his, qui fe /eéfor/ credere malunt,

Quam fpectatorss faftidia ferre fuperbi,

Curam impende brevem : fi ? munus Apolline dig-
num

Vis complere libris; et vatibus addere calcar,

Ut ftudio majore petant Helicona virentem,

* Multa quidem nobis facimus mala faepe poetae,

(Ut vineta egomet caedam mea) cum tibi librum

* Solscito damus, aut feffo: cum laedimur, * znum

NorTeEes.

 VER. 347. To Thebes, to Athens, etc.] i.e. is equally know-
ing in the manners of the moft different people ; and has the
fkill to employ thofe manners with decorum,
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*Tis he, © who gives my breaft a thoufand pains,
Can make me feel each Paffion that he feigns;
Inrage, compofe, with more than magic Art,
With Pity, and with Terror, tear my heart; 34§
And fnatch me, o’er the earth, or thro’ the air,
To Thebes, to Athens, when he will, and where,
» But not this part of the Poetic ftate

Alone, deferves the favour of the Great ¢
Think of thofe Authors, Sir, who would rely 350
More on a Reader’s fenfe, than Gazer’s eye.
Or who fhall wander where the Mufes fing ?
Who climb their mountain, or who taftetheir {pring?
How fhall we fill  a Library with Wit, ,
When Metlin’s Cave is half unfurnith’d yet? 355

My Liege! why Writers little claim your thought,
I guefs; and, with their leave, will tell the fault:
We  Poets are (upon a Poet's word)
Of all mankind, the creatures moft abfurd :
The * feafon, when to come, and when to go, 360

To fing, or ceafe to {ing, we never know;

NoTEs.

VER. 354. @ Library] Munus Apolline dignum. The Palatine
Library then building by Auguftus. P.
VER. 355. Merlin’s Cave] A Building in the Royal Gardens
of Richmond, where is a finall, but choice Colle&ion of Books, P.
* O |
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St quis amicorum eft aufus reprendere verfum :
Cum locajam " recitata revolvimus 7rrevocati s

Cum ¥ lamentamur non apparere labores

Noftros, et zenui deducta poemata filo;

Cum * fperamus eo rem venturam, ut, fimul atque

Carmina refcieris nos fingere, commodus ultro
Arcejjas, et egere vetes, et [cribere cogas.

Sed tamen eft operae precium cognofcere, quales

Aedituos habeat belli {pectata domique

Virtus, * 1ndigno non committenda poetae. |
2.Gratus Alexandro regi Magno fuit ille
Choerilus, incultis qui verfibus et male natis
Rettulit acceptos, regale numif{ma, Philippos.
4 Sed veluti tractata notam labemque remittunt
Atramenta, fere {criptores carmine foedo

Splendida facta linunt. idem rex ille, poema

Qui tam ridiculum tam care prodigus emit, |

Edi¢to vetuit, ne quis /¢ practer Apellem
Pingeret, aut alius Lyfippo duceret aera

Fortis® Alexandri vultum fimulantia, quod fi

NorTEs.

Ver. 385. But Kings in Wit may want difcerning Spirit.]
This is not much to be wondered at fince the Sacerdstal Cha-
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And if we will recite nine hours in ten,
You lofe your patience, Jui’t like other men,
Then ‘too we hurt ourfelves, when to defend
A * fingle verfe, we quarrel with a friend ; 365
Repeat ¥ unafk’d ; lament, the ¥ Wit’s too fine
For vulgar eyes, and point out ev'ry line.
But moft, when firaining with too weak a wing,
We needs will write Epiftles to the King;
And * from the moment we oblige the town, 370
Expeét a place, or penfion from the Crown ;
Or dubb’d Hiftorians by exprefs command,
T’ enroll your triumphs o’er the feas and land,
Be call’d to Court to plan fome work divine,
As once for Louis, Boileau and Racine. 355
Yet v think, great Sir ! (fo many Virtues fhown)
Ah think, what Poet beft may makethem known?
Or chufe at leaft fome Minifter of Grace,
Fit to beftow the * Laureat’s weighty place.
s Charles, to late times to be tranfmitted fair,
Affign’d his figure to b_uu“l s care 381

And great *Naflau to Kneller s h: 111 decreed

To fix him graceful on the bounding Steed ;

So well in paint and ftone they judg’d of merit :
But Kings in Wit may want difcerning Spirit, 385

NoTES.

rafter has been feparated from the Regal, This rf'f-_ raing of

szrzrs now feems to be the allotment of the ecclefiaftical branch,
* 02
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Judictum fubtile videndis artibus illud
Ad libros et ad haec Mufarum dona vocares;
¢ Boeotum 1n craflo jurares aere natum.

[ A# neque dedecorant tua de fe judicia, atque
Munera, quae multa dantis cum laude tulerunt,
Dilecti t1hi Virgilius Variufque poetae ;]

Nec magis expreffi ¢ vultus per ahenea figna,
Quam per vatis opus mores animique virorum

NoTEs.

which the following inftance will put out of doubt. The famous
Huco Grot1vs had, fome how or other, {furprized the world
into an early admiration of his parts and virtues. But his Grace
Archbifhop Abbot was not the dupe of dazzling appearances,
In one of his Referipts to Sir Ralph Winwood, at the Hague, he
unmafks this forward Dutchman, who 2 little before ‘had been
fent over to England by the States. ¢ You muft take heed
¢ how you truft Doctor GroTIUs too far, for I perceive
‘¢ bim to be SO ADDICTED TO SOME PARTIALITIES IN
 THOSEPARTS, THAT HE FEARETH NOT TO LASH SO IT
€© MAY SERVE A TURN. At his firft coming to the King, by
¢ reafon of his good Latin tongue, he was fo tedious and full of
¢¢ tittle-tattle, that the K1inG’s judpment was of him that he was
¢¢ fome PEpanT, full of words, and of N6 GREAT June-
“ MENT. And [ myfelf difrovering that to be his habit, as if
¢¢ he did imagine that every man was bound to hear him {6 lon

¢ as he would talk, did privately give him notice thereof, that
¢ he fhould plainly and directly deliver his mind, or elfc he
“¢ would make the King weary of him. This did not take place
“¢ but that afterwards he fell to it again, as was efpecially obferved
“¢ one night at fupper at the Lord Bifhop of Ely’s, whither being,
¢ brought by Mr. Cafaubon (as I think) my Lord intreated him
“ to ftay to fupper, which he did. There was prefent Dr,
s¢ Steward and another Civilian, unto whom he flings out fome
¢¢ queftion of that profeflion, and was fo full of words, that Dr.
¢ Steward afterwards told my Lord, That be did perceive by him,
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The Hero William, and the Martyr Charles,
One knighted Blackmore, and one penfion’dQuarles;
Which made old Ben, and furly Dennis {wear,
« No Lord’s anointed, but a ¢ Ruffian Bear.

Not with fuch ¢ majefty, fuch bold relief, 390
The Forms auguft, of King, or conqu’ring Chief,
E’er {well’d on marble ; as in verfe have thin’d

(In polith’d verfe) the Manners and the Mind.

NoTEs.

< that, likea SMATTERER, he had fludied fome two or three
“ queftions, whereof when be came in company be muft be talking
¢ to windicate his Filly buty if be were put from thofe, he waould
¢ fbew himfelf but a siMpPLE FELLOW. There was prefent allo
¢t Dr, Richardfon, the King’s profeflor of Divinity in Cam-
< bridge, and another Doctor in that Faculty, with whom he
¢ falleth in alfo about fome of thofe queltions, which are now
« controverted amongft the Minifters in Holland. And be-
¢ ing matters wherein he was ftudied, he uttered all his fkill
¢¢ concerning them. My LorD oF ELY SITTING STILL AT
¢ rHE SUPPER ALL THE WHILE, AND WONDERING what
¢ a man he had there, who never beingin the place or company
¢¢ before could overwhelm them fo with talk for fo long 2 time.
¢ T write this unto you fo largely that you may know the difpo~
¢¢ {ition of the man ; and How KINDLY HE USED MY LoRrD
¢ or ELy ForR HIS GoOD ENTERTAINMENT.” Winwood’s
Memorials, Vol. iii. p. 459. ScrIBL.
Serioufly, my Lord of £ly was to be pitied. But this wasan
extraordinary cafe; for as expofed as their Lordthips may be to
thefe kind of infults, happy is it that the men are not always at
hand that can offer them. A fecond Grotius, for ought 1 know,
may be as far off as a fecond Century of my Lords of Ely.—But
it was enough that this'/imple fellow was an Arminian and Re-
publican, to be defpifed by Abbot and his mafter. For in' the
opinion of thefe great judges of Merit, Religion and Society
could not fubfift without Predeflination and Arbitrary power.
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Clarorum apparent. nec fermones ego mallem
Repentes per humum, € quam 7es componere geffas,
Terrarumque f fitus et flumina dicere, et arces
Montibus impofitas, et® barbara regna, tuifque
Aufpiciis fotum " confecta duclla per orbem,
Clauftraque ! cuftodem paczs cohibentia Janum,

Et i formidatam Parthis, te principe, Romam:

i

St quantum cuperem poﬂl':m quoque. fed ‘neque
parvum
k Carmen majeflas recipit fua ; nec meus audet

Rem tentare pudor, quem vires ferre recufant.

o, S ROR P e o P Aalzsoer e
Sedulitas autem * ffulte, quem azligit, urget ;

211 i 1.5%
ARLuiillilae @

Praecipuc cun {e numeris commendat et arte.

NoTEs.

VER. 405. And Pm not us’d toPanegyric flrains ;] Archbifhop
Tillotfon hath faid, ¢¢ That fatire and inve&tive were the eafielt
¢¢ kind of wit, becaufc almoft any degree of it will ferve to abufe
<< and find fault. For wit (fays he) is 2 keen inftrument, and
¢« every one can cut and gafh withit. But to carve a beautiful
¢« image and polifh it, requires great art and dexterity, To
«¢ praife any thing well, is an argument of much more wit than
et to abufe ; alittle wit, and a great deal of ill-nature, will fur-
«¢ nifh 2 man for fatire, but the greateft inftance of wit is 0
¢ commend well.” Thus far this candid Prelate. And I, In
my turn, might as well fay, that Satire was the moft difficult,
and Panegyric the eafieft thing in nature; for that any barber-
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Oh! could I mount on-the Mzonian wing,
Your ¢ Arms, your Actions, your Repofe to fing !
What f feas you travers’d, and what fields you fought!
Your Country’s Peace, how oft, how dearly bought!
How & barb’rous rage fubfided at your word,

And Nations wonder’d while they dropp’d the
{word ! 399

How, when you nodded, o’er the land and deep,

hPeace ftole her wing, and wrapt the world in {leep;
il earth’s extremes your mediation own,

And ' Afia’s Tyrants tremble at your Throne— =
But * Verfe, alas ! your Majefty difdains;

And I’'m not us’d to Panegyric ftrains : 405
The Zeal of ! Fools offends at any time,

But moft of all, the Zeal of Fools in rhyme.

NoTEs.

furgeon can curl and fhave, and give cofmetic-wathes for the
{kin 3 but it requires the abilities of an Anatomift to diffect and
lay open the whole :nterior of the human frame. But the truth
is, thefe fimilitudes prove nothing, but the good fancy, or the
ill judgment of the ufer. The one is juft as eafy to do #//; and
25 difficult to do well as the other. In our Author’s E ffay on
she Charafers of Men, the Encomium on Lord Cobham, and
the fatire on Lord Wharton, are the equal efforts of the fame
great genius. There is one advantage indeed in Satire over Pa-
negyric, which every body has taken notice of, that it is more
readily received 3 but this does not fhew that it is more eafely
quriiten,

% 0
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Difcit enim citius, meminitque libentius illud

Quod guis™ derider, quam quod probat et veneratur,
Nil moror ® officium, quod me gravat : ac neque fiéts

In° pejus vultu proponi cereus ufquam,

Nec prave faltis decorari verfibus onto :

Ne ? rubeam pingus donatus mriere, et una

Cum ¢ {criptore meo capfa porreCtus aperta
P F b ’

Deferar in vicum vendentem thus et odores,

Et piper, et quicquid chartis amicitur ineptis,
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Befides, a fate attends on all I write,

That when I aim at praife, they fay ™ I bite.

A vile * Encomium doubly ridicules : 410
There’s nothing blackens like the ink of fools.

If true, a° woful likenefs ; and if lyes,

¢ Praife undeferv’d is fcandal in difguife :”

Well may he ? bluth, who gives it, Or receives ;
And when I flatter, let my dirty leaves 41§
(Like ¢ Journals, Odes, and fuch ?orgotten things
As Eufden, Philips, Settle, writ of Kings)

Cloath fpice, line trunks, or fluttring in a row,

Befringe the rails of Bedlam and Soho.
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