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Mr. Warsu to Mr. WYCHERLEY.

April 20, 1705.

Return you the ® Papers you favour’d me
with, and had fent them to you yefterday
morning, but that I thought to have brought

them to you laft night myfelf.

* Of Abberley in Wor-
cefterfhire, : Gentleman of
the Horfe in Queen Anne’s
reign, . Author of feveral

E
I
b
|

beautiful picces in Profe and |

Merfe, and in the opinion of |

Mr. Dryden (in his Poft-
fcript to Virgil) the beft Cri-
tic of our Nation in his
time. P,

Mr, Wallh encouraged

I have read

our Author much, and ufed
to tell him, That there was
one way of excellingyet left

open for him, which was by

correfinefs - that tho’ wehad
feveral great poets, we had
none that were corre? 5 and
therefore he advifed him to
make this his frudy.

® Mr, Pope’s Paftorals. P.

them
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them over feveral times with great fatisfadtion
The Preface is very judicious and very Iem‘
ed ; and the Verfes very tender and-eafy. The
Author feems to have a particular genius for
that kind of poetry, and a }rmmmcnttrat much
exceeds the years you told me he was of. He has
taken very freely from the ancm*.t“, but what
he has mix’d of his own with theirs, is not in-
ferior to what he has taken from thern "Tis
no flattery at all to fay, t}ﬂt Virgil had written
nothing fo good at his age I fhall take it as
a ﬁmur if you will I‘IIIH”‘ me acquainted with
him : and if he will give himfelf the trouble
any morning to call at my houfe, T thall be
very glad to ‘read the verfes over wnhhm}, and
give him my opinion of the particulars more
i'lrgc]v than I can well do.in this letter. T am,
Sir, &e,

EFEEY TFE R IT1.
Mr.Warsu to Mr.Porg,

June 24, 1406.
Receiv’d the favour of your letter, and fhall
be very glad of the continuance of a corre-
{pondence bv which I am like to be fo great a
¢ Sixteen. P.

SaICT,
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gainer. I hope, when I have the happinefs of
1"&::1:1_;; you again in London; not only. to read
over the verfes I-have now:of yours, - but more
that you have written fince; for I make no
doubt but any one who writes fo well, muit
write mare. - Not that I think the moft volu-
minous poets always: the beft; 1 believe the
contrary is rather true. 1 mention’d fomewhat
to you in London of a Paftoral Comedy, which
I thould be elad to hear you had thought upon
fince. I find Menage in his obfervations up-
on Taflo’s Aminta, reckons up fourfcore pa-
ftoral plays in Italian : and.in looking over my
old Italian books, I find a great many paftor-
ral and pifcatory plays, which, I{uppofe, Me-
nage reckons together. I find alfo by Menage,
that Taflo is not the firft that writ in that kind,
he mentioning another before him which he
himf{elf had never feen, nor indeed have T. But
as the Aminta, Paftor Fido, and Filli di Seiro of
Bonarelli are the three beft, fo, I think, there is
no difpute but Aminta is the beft of the three :
not but that the difcourfes in Paftor Fido are
more entertaining and copious in feveral peo-
ple’s opinion, tho’ not fo proper for paftoral ;
and the fable of Bonarelli more furprizing. I
do not remember many in other languages,
that have written in this kind with f{uccefs.
Racan’s Bergeries are much inferior to his lyric

poems ;
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poems; and the Spaniards are all too full of
conceits.  Rapin will have the defign of pafto-
ral plays to be taken from the Cyclops of Eu-
ripides. I am fure there is nothing of this kind
in Englith worth mentioning, and therefore you
have that field open to yourfelf. - You fee I
write to you without any fort of conftraint or
method, as things come into my head, and
therefore ufe the fame freedom with me, who
am, &c.

: BE O Bty 18] el 3 11T,
To Mr. WaLsu.

Windfor-Foreft, July 2, 1706.

Cannot omit the firft opportunity of making
you my acknowledgments for reviewing
thofe papers of mine. You have no lefs right
to correct me, than the fame hand that rais’d a
tree has to prune it. I am convinced as well
as you, that one may corre& too much; for in
poetry, as in painting, a man may lay colours
one upon another, till they ftiffen and deaden
the picce. Befides, to beftow heightening on
every part, is monftrous: fome parts ought to
be lower than the reft; and nothing looks
more ridiculous than a work, where the
thoughts,
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thoughts, however different in their own na-
ture, feem all on a level: ’tis like a meadow
newly mown, where weeds, grafs, and flowers,
are all laid even, and appear undiftinguifh’d. I
believe too that fometimes our firft thoughts are
the beft, ‘as the firft {queezing of the grapes
makes the fineft and richeft wine.

I have not attempted any thing of a Paftoral
comedy, becaufe, Ithink, the tafte of our age
will not relith a poem of that fort. People
feck for what they call wit, on all {fubjects, and
in all places; not confidering that nature loves
truth fo well, that it hardly ever admits of
flourithing: Conceit is to nature what paint is
to beauty; it is not only needlefs, but impairs
what it would improve. There Is a certain
majefty in fimplicity which is far above all the
quaintnefs of wit: infomuch that the critics
have excluded wit from the loftieft poetry, as
well as the loweft, and forbid it to the Epic no
lefs than the Paftoral. I fhou’d certainly dif=
pleafe all thofe who are charm’d with Guarini
and Bonarelli, and imitate Taflo not only in the
fimplicity of his Thoughts, but in that of the
Fable too.” If furprizing difcoveries fhould
have place in the ftory of a paftoral comedy, 1
believe it would be more agreeable to. probabi-
lity to make them the effeéts of chance than of
defign’; intrigue not being very confiftent with

that
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kich ought to conftitute a
hepherd’s charader. ''There is m;thing in all
the Aminta (as I remetnber) but happens by

there accident; unlefs it be the meeting of

that innocence, w
i
E

Aminta with Sylvia at the fountain, which is
the contrivance of Daphne; and even that is
the moft fimple in the world: the contrary is
obfervablé in Paftor Fido, where Corifca is {o
perfect a miftrefs of wtrigue, that the plot could
not have been brought to pafs without hér, 1
am inclin’d to think the paftoral comedy has

its
general defign is t6 make us in love with th

innocence of 4 rural life, fo that to introduce

o

another difadvintage, as to the manifiers -

B o

fhepherds of a vicious chara@er muit in fom
meafure deébafe it: and hence it may come to
pafs, that even thieé virtuous characters will nof
fhine fo much, for want of being oppos’d to
their contrarics. Thefe thoughts are purely
my own, and therefore F have reafon to doubt
them: but 1 hope your Judgment will fet me
right,

I would beg your opinion too as to another
pomt: it is, how far the liberty of borrowing
may extend? I have defended it fometimes by
faying, that it feéms riot fo much the perfection
of fenfes, to fay things that had never been faid
before, as to exprefs thofe beft that have been

¢ He thould rather have faid, the perfeciion of conception.

1..1;.&
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faid ofteneft ; and that writers, in-the cafe of
borrowing from others; are like trees which of
themfelves would produce only one fort of
fruit, but by being grafted upon others may
yield variety. A mutual commerce makes
poetry flourith ; but then poets, like merchants,
thould repay with fomething of their own
what they take from others; mnot, like pyrates,
make prize of all they meet. 1 defire you to
tell me fincerely, if I have not firetch’d this li-
cence too far in thefe Paftorals? I hope to be-
¢ome a critic by your precepts, and a poet by
your example. Since I have feen your Eclogues,
I cannot be much pleas’d with my own; how-
ever you have not taken away all- my vanity,
fo long as you give me leave to profefs myfelf
Yours, &c.

LETTER. IV

From Mr, WALsH,.

July 20, 1406.
1 Had feoner return’d you thanks for the fa-
vour of your letter, but that T was in hopes
of giving you an account at the fame time of
my journey to Windfor; but I am now forced
to put that quite off, being engaged to go to miy:
- corpora-
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corporation of Richmond in Yorkfhire, I think
you are perfectly in the r gh in y ' 3
Paftoral ; but I am of opinion, that the redun=
dancy of wit you mention, tho’ ’tis what pleafes
the common people, is not what ever p
the beft judges. Paftor Fido -indeed has had
more admirers than Aminta; but I will

ture to fay, there is a great deal of difference
between the admirers of one and the other.
Corifca, which is a character generally admir’d
by the ordinary judges, is mtol erable in a Pa-
ftoral; and Bonarelli’s fancy of making his
thepherdefs in love with two men equa ly IS
not to be defended, whatever pains he has taken
todo it. As for what you afk of the I hut) of
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I,:,Immpn- "tis very evident the beft Latin
Poets hun. extended this very far; and none {o
far as Virgil, who is the bdt of ther As for

the Greck Poets, if we cannot trace thcm {o
plainly, ’tis pmhqpa becaufe we have none be-
fore them; ’tis-evident that mofit of them bor-
rowed ﬂom Homer, and Homer has been ac-
cus’d of burning thofe that wrote before him,
that his thefts | might not be difcover'd. The
beft of the modern Poets in all languages, are
thofe that have the neareft copied the Ancients
Indeed in all the common fubjeéts of Pocmf
the thoughts are o obvious (at leaft if they are
natural ) that whoever writes laft, muft write

I things
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things like what have been faid before: But
they may as well applaud the Ancients for the
arts of eating and drinking, and accufe the mo-
derns of having ftolen thofe inventions from
them; it being evident in all fuch cafes, that
whoever liv’d firft, muft firft find them out.
"Tis true, indeed, when
unus et alter
Affurtur pannus,

when there are one or two bright thoughts
ftolen, and all the reft is quite different from it,
a poem makes a very foolith figure: But when
’tis all melted down together, and the Gold of
the Ancients fo mix’d with that of the Moderns,
that none can diftinguifh the one from the
other, I can never find fault with it. T cannot
however but own to you, ' that there are others
of a different opinion, and that I have thewn
your verfes to fome who have made that objec-
tion to them. I have {fo much company round
me while I write this, and fuch a noife in my
ears, that ’tis impoffible I fhould write any
thing but nonfenfe, fo muft break off abruptly.
I am, Sir,

Your moft affectionate,
and moft bumble Servant,

o F LETTER
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From Mr., WawLsnm,

Sept. g, 1700,
A T my return from the North T receiv’d the
favour of your letter, which had lain
there till then, Having been abfent about fix
weeks, I read over your Paftorals again, with
a great deal of pleafure, and to judge the better
read Virgil’s Eclogues, and Spenfer’s Calendar,
at the fame time ; and, T affure you, I continue
the fame opinion I had always of them. By
the little hints you take upon all occafions to
improve them, ’tis probable you will make
them yet better againft winter; tho’ there is 2
mean to be kept even in that too, and a- man
may corret his verfes till he takes away the
true {pirit of them; efpecially if he fiybmits to
the corretion of fome who pafs for great Cri-
tics, by mechanical rules, and never enter into
the true defign and Genius of an author. I
haye feen fome of thefe, that would hardly al-
Tow any one good Ode in Horace, who cry
Virgil wants fancy, and that Homer is very in-
correct. While they talk at this rate, one
would. think them above the common rate of
mortals: but generally they are great admirers
of Ovid and Lucan; and when they write
themfelves, we find out all the myftery, They
Sk fean
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{caa their verfes upon their fingers; run after
Conceits and glaring thoughts 5 their poems are
all made up of Couplets, of which the firft
may be laft, or the laft ficft, without any fort
of prejudice to their works; in which there is
no defign, or method, or any thing natural or
juft. For you are certainly in the right, that
int all writings whatfoever. (not poetry only) na-
ture is to be follow’d ; and we (hould be jealous
of ourfelves for being fond of Similies, Con-
ceits, and what they call faying fine Things.
When we were in thie North, my Lord Whar-
ton thew’d mé a letter he had receiv’d from a
eertain great General in Spain®; I told him I
would by all means have that General recall’d,
and fet to writing here at home, for it was im-
poffible that a man with fo much Wit as he
thew’d, could be fit to command an Army, or
do any other bufinefs”. As for what you fay of
Expreffion: ’tis indeed the fame thing to Wit
as Drefs is to Beauty: I have feen many women
over-drefs’d, and feveral look better in a care-
lefs night-gown, with their hair about their
ears, than Mademoifelle Spanheim drefs'd for
a ball. I do not defign to be in London till

* TheEarl of Peterborow. | the Earl of Peterborow, juft

¥ Mr. Walfh’s Remark | before the glorious cam-
wil be thought very inno- | paigns of Barcelona and
cent, when the reader is in- | Valentia. %
iormed that it was made on

J glie 8 towards
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towards the parliament: then I (hall certainly
be there; and hope by that time you will have
finifh’d y

appear 1n the world, and particularly the third,
of Autumn, which I have not yet feen. Your
laft Eclogue being upon the fame {ubject as
that of mine on Mrs, Tempeft’s Death, I thou’d
take it very kindly in you to give 1t a little
turn, as if it were to the Memory of the fame
Lady, if they were not written for fome parti-
cular Woman whom you would make immor-
tal. You may take occafion to thew the dif-
ference between Poets Miftrefles, and other
mens. I only hint this, which you may either
do, or let alone juft as you think fit. T fhall
be very much pleas’d to fee you again in Town,
and to hear from you in the mean time. I am,
with very much efteem,

our Paftorals as you would have them

Y our, &c.

BRI KR VI
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%I*‘TER the thoughts I have already fent
L you on the fubje&® of Englith: Verfifica-
tion, you defire my opinion as to fome farther
particulars. There are indeed certain Niceties,
which, tho’ not much obferved even by corre®

verfifiers, I cannot but think, deferve to be bet-
ter regarded, 1. It

e WL
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1. It is not enough that nothing offends the
ear, but a good Poet will adapt the very
Sounds, as well as Words, to" the tlings he
treats of.  So that there is (if one may exprefs
it fo) a Style of Sound. As in defcribing a
oliding ftream, the numbers fhould run eafy
and flowing; in defcribing a rough torrent or
deluge, fonorous and fwelling, and fo of the
reft. This is evident every where in Homer
and Virgil, and no where elfe, that I know of,
to any obfervable degree. The following ex-
amples will make this plain, which I have
taken from /ida.

Molle viam tacito laplu per levia radit.

Incedit tardo molimine [ubfidendo.

Luctantes ventos, tempeflatefque fonoras.

Immenfo cum preecipitans ruit Oceano Nox.

Telum 1mbelle fine ictu, conjecit.

Tolle moras, cape Jaxa manu, cape robora, Paficr.

Ferte citi flammas, data tela, repellite peflem.

This, I think, is what very few obferve in
practice, and is undoubtedly of wonderful force
in imprinting the image on the reader: We
have one excellent example of it in our lan-
guage, Mr. Dryden’s Ode on St. Cecilia’s day,
entitled, Alexander’s Feaftl,

2. Every nice ear muft (I believe) have ob-
{fery’d, that in any fmooth Engli(h verfe of ten
-3 {yllables,

-
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fyllables, there is naturall vy a Paufe =t the
fourth, fifth, or fixth nllmi It is Upﬂn thefe
the eat refts, and upon the judicious change
and management of which depends the varicty
of verfification. For example,

At the fifth.

Where'er thy navy | fpreads ber canvafs wings,
At the fourth,

Homage to thee | and peace to all fhe brings.
At the il}.th.

Like tracls of leverets | in morning fncw.

Now I fancy, that, to preferve an exact Har-
mony Variety, the Paufe at the 4th or 6th
fhould not be continued above three lines toge-
ther, without the inte; pofition of another; elfe

1t will be apt to weary the ear with one conti-
nued tone, at leaft it does mine- That at the
sth runs quicker, and carries not quite fo dead
a weight, {o tires not {o much, tho’ it be conti-

‘]U'.'..'f.i it).'l(f"."l'.
b

3. Another nicety is in relation to Exple-
f.!_‘t, \"E?{'T}]Hl' \,'-.-'-"|I‘d*3' or _{‘FJN 1!111 :'.;J “*I‘tith arg
made ufe of purely to nnplv a vacancy: [
before verbs Pl’*lnl 1s ablolutely fuch ; and it is
not ll‘]ﬂ ‘oba l 1€ 1‘: ﬂ_ ire ret “.c;:} ﬂqdy ex mde
2:4d an i
[ LYy e Li- L |

|
L

aoes in the {ame Mmanner, w nch are al-
moft alwavs uled fur the fake of thime. The

1 1 wr -_\. 1 ~ ~ 7 o o 1'rn
fame caufe has occafioned the promifcuous uie
o

=g,
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of you and thou to the fame perfon, which can
never found fo graceful as cither one or the_
other.

4. I would alfo object to the irruption of
Alexandrine verfes, of twelve fyllables, which,
I think, thould never be allow’d but when {fome
remarkable beauty or propriety in them atones
for the liberty: Mr. Dryden has been too free
of thefe, efpecially in his latter works. Tam -
of the fame opinion as to Triple Rhimes.

¢. I could equally object to the Repetition
of the fame Rhimes within four or fix lines of
each other, as tirefome to the car thro’ their
Monotony.

6. Monofyllable Lines, unlefs very artfully
managed, are ftiff, or languifhing: but may be
beautiful to exprefs Melancholy, Slownefs, or
Labour.

5. To come to the Hiatus, or Gap between
two words, which is caus’d by two vowels
opening on each other (upon which you defire
me to be particular) I think the rule in this cafe
is either to ufe the Cefura, or admit the Hiatus,
juft as the ear is leaft fhock’d by either: For
the Cafura fometimes offends the ear more than
the Hiatus itfelf, and our language is naturally

overcharg’d with confonants: As for example ;
If in this verfe,

F 4 The
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The old bave Int'reft ever du their eye,
we {hould fay, to avoid the Hiatus,

But th old have it refl

The Hiatus which has the worft effe@, is
when one word ends with the fame vowel that
begins the following ; and next to this, thofg
vowels whofe founds come neareft to each
other, are moft to be avoided. O, A, or U,
will bear a more full and graceful Sound than
Enil ey ] know, fome people will think
thefe Obfervations trivial, “and therefore I am
glad to corroborate them by fome great autho-
rities, which I have met with in Tully and
Quintilian.  In the fourth book of Rhetoric to
Herennius, are thefe words - Fugiemus crebras
Vocalium concurfiones, quee vaflam atque biantem

readunt. orgtionem ; ut boc ¢ft, Baccee enee ame-

nrffime impendebant. *And Quintilian L. ix. cap.
4. Vocalitnr concurfus cum accidit, hiat & inter-

fflit, & quaf laborat gratip. T offini longe que
eafdem inter fo literas committunt, [onabunt :
Preacipuus tamen erit bigtys earum que cavo aut
patulo ore efferuntuyr. T plenior litera eff; 1 an-
g4fizor.  But he goes on to reprove the excefs
on the other hand of being too folicitous in this
natter, and fays admirably, Nefeio an negligen-
ta in bocg aut folicituds JSit pejor.  So likewife
Tully {Orator, ad Brut ) T{?:'G_;"-?'.h’;.‘ff;'?ﬂ repreben-

dunt,
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dunt, quod eas literas tanto opere Sfugerit, etfi idem
magifler ejus Socrates : which laft author, as
Turncbus on Quintilian obferves, has hardly
one Hiatus in all his works. Quintilian tells us,
that Tully and Demofthenes did not much ob-
ferve this nicety, tho’ Tully him(elf fays in his
Orator, Crebra ifta vocum concurfio, quam magna
ex parte vitiolam, fugit Demofthenes. - If Tram
not miftaken, Malherbe of all the moderns has
been the moft {crupulous in this point; and I
think Menage in his obfervations upon him
fays, he has not one in his poems. To con-
clude, I believe the Hiatus thould be avoided
with more care in poetry than in Oratory ; and
I would conftantly try to prevent it, unlefs
where the cutting it off is more prejudicial to
the found than the Hiatus itfelf. Iam, &ec.

A. PoreE.

Mr. Walfh died at forty- | Effay onCriticifm was print-
nine years old, in the year | ed, which concludes with his
1708, the year before the | Elogy. P.

BETTER
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