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>robably it is St. Thomas, reprefented, as in the martyrol rith t

b ped

frument

death. The queen might have {fome devotion to that pe
born or married on his feftival. Be that as it may, the

ard ma

E |
b

1er, has its merit, independent of the curi

John Schorel fludied {ome time under Mabufe, but quitted him on ace

of his irregnlarities, by which Schorel was once in danger of his 1 i
Van Aelft excelled in copying Mabufe's works, and John Moftart aflited the
latter in his works at Middleburgh.

In the library of St. John’s college, Cambridge, is an original of their foun-
drefs Margaret of Richmond, the king’s mother, much damaged, and the
painter not known. Mr, Weft has a curious miffal (the painter unknown)

1

: 5
which belonged to Mar

aret queen of Scotland, and was a prefent from her
ather Henry VIL  His name of his own writing is in the firlt page. The

it praying to St. Margaret appears twice in the illuminations,
and beneath feveral of t

queen’s port
]

hem are the arms and matches of the houfe of Somer-
fet, befides rcprefentations of the twelve months, well painted.

In this reign died John Rous, the antiquary of Warwickfhire, who drew
his own portrait and other femblances, but in too rude a manner to be called

paintings,

Painters in the Re 14:.4 fr',.l;-lj’]i Nry VIIL

ion of this fumptuous prince brought along with it the efta-

e arts. He was opulent, grand and liberal —how
15 to artifts ! A man of tafte encourages abilities ; a man of ex-

rformers : but when a king is magnificent, whether he has tafte or
O fa) 3
uence is fo extenfive, and the {

example fo catching, that even merit

[=
& has
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has a chance of getting bread. Though Henry had no genius to ftrike out the
improvements of latter ages, he had parts enough to choofe the beft of what
the then world exhibited to hisoption. He was gallant as far as the rufticity
of his country and the boifterous indelicacy of his own complexion would
admit. His tournaments contracted, in imitation of the French, a kind of
romantic politenefs, In one * which he held on the birth of his firft child,
he ftyled himfelf Cenr Loyal. In his interview with Francis L in the vale of
Cloth of Gold, he revived the pageantry of the days of Amadis. He and his
favourite Charles Brandon were the prototypes of thofe illuftrious heroes,
with which mademoifelle Scuderi has enriched the world of chivalry., The
favourite’s motto on his marriage with the monarch’ fifter retained that moral
fimplicity, now totally exploded by the academy of {fentiments :

Cloth of gold, do not defpife,
Though thou be matched with cloth of frize ;
Cloth of frize, be not too beld,
Though thou be matched with cloth of gold.

Francis the firft was the {tandard which thefe princely champions copied.
While he contended with Charles V. for empire, he rivalled our Henry in
pomp, and prote@ion of the arts.  Francis handled the pencil himfelf ; I do
not find that Henry pufhed his imitation fo far ; but though at lalt He wo-
fully unravelled moft of the purfuits of his early age (for at leaft it was great
violation of gallantry to cut off the heads of the fair damfels whofe true knight
he had been, and there is no forgiving him that deftrution of ancient monu-
ments and gothic piles and painted glafs by the fuppreflion of monafteries; a
reformation, as he called it, which we antiquaries almoft devoutly lament), yet
he had countenanced the arts {o long, and they acquired fuch folid foundation
here, that they were fcarce eradicated by that fecond florm which broke upon
them during the civil war—an ®ra we antiquaries Jament with no lefs devo-
tion than the former.

Henry had feveral painters in his fervice, and, as Francis invited Primaticcio
and other mafters from Italy; he endeavoured to tempt hither Raphael 1 and

# Gee 2 defcription and exhibition of this which has fince been in monfieur Crozat’s col-
:ueil des plus beaux tableaux
7 Pe 13

tournament among the prints publifthed by the leftion. See R
Society of Antiguaries, vol. i. qui fout en Fran
+ Raphael did paint a St George for him,

Titian
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Titian. Some performers he did get from that country, of whom we know
little but their names. Jerome di Trevifi * was both his painter and engineer,
and, attending him in the latter quality to the fiege of Boulogne, was killed at
the age of thirty-fix. Johannes Corvus was a Fleming, Vertue difcovered
his name on the ancient picture of Fox bithop of Winchefter, il preferved at
Oxford. It was painted in the beginning of the reign of this king, after the
prelate had loft his fight. The painter’s name Fobannes Corvus Flandrus
Jacicbat is on the frame, which is of the fame age with the piure, and co-
loured in imitation of red marble with veins of green 1.

i W e

Others of Henry’s painters are recorded in an office-book figned monthly
by the king himfelf, and containing payments of wages, prefents, &e. probably
by the treafurer of the chambers fir Brian Tuke. It begins in his twenty-
firft year, and contains part of that and the two next years complete, There
appear the following names :

An® reg. xxii. Nov. 8. Paid to Anthony Toto and Barthol. Penne, painters,
for their livery coats xlvs,

An® reg. xxiii. Jan. xv day. Paid to Anthony Toto paynter, by the king’s
comn‘;:\ndlnent, .‘{_‘LZ-

In another book of office § Vertue found thefe memorandums :
March 1538. Item to Anthony Toto and Bartilmew Penn, painters, 12
pounds 10 thillings, their quarterly payments between them ; alfo prefents on

new-year’s day 1539.

To Anthony Toto’s fervant that brought the king at Hampton-court a
depited table of Colonia 7 fhillings and 8 pence.

Feb. An® reg. xxix, Gerard Luke Horneband painter ¢6 fhillings and' g
pence per month.

* Heis mentioned by Ridolphi in the Lives of prelate in the college, but this is probably the
the painters. Some fketches of

s at that original; is flat, and a poor performance.

time, probably by his hand, are preferved in a 1 Et was in the colleétion of Mrs. Bridgman
book in the Cotton-library. of Hanover-lquare.
1 There arc two or three pictures of the fame § 1o the library of the Royal Society.

Toto
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to was afterwards

' Ve 7
ralization under this

* An® 30 Hewn, VIIL 1583, Pro pi de indigenatione.

nentions this painter his coming to Ergland 4§ : {peaking of

Felibien 1
Ridolphi, fils de Dominique Ghirlandaio, he fays, * Chez luy il y avoit Toto
del Nuntiato, qui g 1 il fit plufieurs ouvrages

e neituTe Bt ited ol Pernii Gt amitie let's Lenvie T unide
de peinture et d ited equel Perrin fit amitig, et a lenvie l'un de

I'autre s'eflorcoit a bien faire.

Toto's works are all loft or unknown, his fame with that of his aflo-

ciates being obicured by the luftre of Holbein.

Penne or Penn, mentioned above, is called by Vafari, not Bartholomew,
but Luca Penni ; he was brother of Gio. Francefco Penni, a favourite and imi-
tator of Raphael. Luca, or Bartholomew (for it is undoubtedly the fame
perfon) worked fome time at Genoa and in other parts of Italy, from whence
he came into England, and painted feveral pieces for the king, and for fome
merchants here T. In a fmall room called the Confeffionary near the chapel
at Hampton-court, Vertue found feveral feripture ftories painted on wainfcot,
particularly the paffion. He and Sir James Thornhill agreed that they were
much in the ftyle of Raphael, particularly the {mall figures and landfcapes in
the perfpeive, and not at all in the German tafte, Thefe Vertue concluded
to be of Luca Penni.

To fome of thefe painters Vertue afcribes, with great probability, the battle
of the {purs, the triumphs of the valley of cloth of gold, and the expedition §
to Boulogne, three curious pictures now at Windfor || ; commonly fuppofed by
Holbein, but not only beneath his excellence, but pai nted (at lealt two of them)
if painted as in all likelihood they were on the {everal occafions, before the
gland,

arrival of that great mafter in E

05. {o little figure in the roll of conquerors, when

we obferve by this piture that the magnific
Penni addiéted him-  of his armament ¢
ns for Flemifh en- tion. His fhips ar

enice

aged fo much of his atten-

-

¢ as fumptuous as Cleopatra’s

1t was made even by Mr.

a prince of Evelyn in his di fe on medals.

T

fition fhould m
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er mentioned in the

payme

Vermander :

e Hornel

\ him as painter

nis

re mentioned

1is *,  In the {ame bo

two other pa drew Oret, and one ‘At the queen of
Nava ['he ced was of no great rank, recei

latter had 20 crowns for bringing a

a - 1
o i apae haroe =
g and coveris varge

]

re to the ki ce at Eltham.

Henry had another

{erjeant-p

4 ik ;
lived in Southwark, and had a ¢ t

Garter. His motto was, En Vertu Delice; but he never attainec any re-

IIOW

indeed this was in the be

the art 1

ing of Henry’s reign, bef
was upon any relpectable footing : they had not arrived even at the common
te

ms for its productions. In the inventory in the augmentation-office which T

d furniture in the
palace of Weftminfter, under the care of fir Antho 1y Denny |
- 25T, T " . ;

have mentioned, containing an account of goods, pictures, a

per of the

s that they called a picture, a fa b a picture ; prints,

th a prclure ; and models and bas-reliefs, they termed pidures

Item, One table with the piure of the duchefs of Milan, being her whole

D
tature.

Item, One table with the hiftory of Filius Prodigus.

Item, One folding table

the paflion, fet in

i L s
ble like a book wi

d

o
majelty an

arii regiss. Quee
2 d

X, 26 Novemb.

the poffellion of the late
In the Britith Mufeum,

[tem,
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Item, One other table with the whole ftature of my lord prince his grace,
ftained upon cloth with a curtain.

Ttem, One table of the hiftory of Chriftiana Patientia,

Ttem, One table of the paffion, of cloth of gold, adorned with pearls and
rubies.

Item, One table of ruffet and black, of the parable of the 18th chapter of
Matthew, raifed with liquid gold and filver,

Ttem, One table of the king’s highnefs, ftanding upon a mitre with three
crowns, having a ferpent with feven heads going out of it, and having a {word
in his hand, whereon is written, Verbum Dei.

Ttem, One cloth ftained with Pheebus rideing with his cart in the air, with
the hiftory of him,

Item, One picture of Mofes made of carth, and fct in a box of wood *.

Another ferjeant-painter in this reign was John Brown +, who, if he threw
no great luftre on his profeflion, was at leaft a benefaltor to its profeflors. In
the 24th of Henry he built Painter’s-hall for the company, where I his por-
trait is ftill preferved among other piGures given by perfons of the fociety.

In an old chapter-houfe at Chrift-church,
Oxford, T difcovered two portraits, admirably
painted and in the moft perfeét prefervation,
which certainly belonged to Henry VIIL the one
anelderly, the other a young man, both in black
bonnets, and large as life. On the back of the
one is this mark, N° HR 22; on the other,
N R 25. Inthe catalogue of king Henry's pic-
tures in the augmentation-office, N° 25 is Fre-
deric duke of Saxony, N° 26 is Philip arch-
duke of Auftria; in all probability thele very
pi€turcs. They have a great deal of the man-
ner of Holbein, certainly not infe

ior to-it, but
are rather more free and bold. -F icy the
¢, about a

ind, but the

wife, duke of Saxony, died in
year before Holbein came to E
archduke Philip died when Holl
above eight years af.age. Holbein might have

I

hbein was not

drawn this prince from another picture, asa
fmall one of him when a boy, in my poficifion,
has all the appearance of Holbein’s hand. Who-
ever painted the pittures at Oxford, they are
two capital portraits.

+ His arms were, argent, on a fefs counter-
embatteled, fable, three efcallops of the firlt;
on a canton, quarterly gules and azure, a leo-
pard’s head cabolhed, or.

+ Camden, whofe father was a painter in the
Old-Bailey, gave a filver cup and cover to the
company of Painter-ftainers, which they ufe on
St. Luke's day at their eleclion, the old maiter
Upon
ion 3 Gul. Cam-
nis, pictoris Lon-

drinking out of it to ! orelett.

this cup is the following inferi

denus Clz
dinenfis, dedit.

ux, filit

Maitland.

Their




granted the
d.

of the 23d of queen Eli

: heads of phoznixes ¢

P

who was bo lar of [ ornelius Engelbert, but reduced to {fupport

e funk the arts in Leyden, his coun-

aind, hearing the encouragement

1niature, and,

fion by 1',. ry VIII. came to E
“'hrul,und wa

1

oland with his wife

s made his majefty’s 1‘1,11UL\,1. Some of his
works in both kinds are
of the woman t in adultery. His chief performances extant in England
are at Penfhurft, as appears by this mark on one of them @, that is, Lucas
Cornelii pinxit, They are a feries, in < fixteen pieces, of. the conftables of
Queenborough caftle from the reign of ]‘L]\\"H'd III. to fir Thomas Cheyne
]\mt- it of the garter in the 3d of Henry VIII. Though not all originals,
they undoubtedly are very v.lllm-.:lc, !xmg in all probability painted from the
belt memorials then extant ; and fome of them, reprefentations of remarkable
perfons, of whom no other image remains. Of thefe, the greateft curiofities
are, Robert de Vere the great duke of Ireland, and George the unfortunate
duke of Clarence. Harris, in his Hiftory of Kent , quotes an itinerary by

one Johnfton, who fays, that in 1629 he faw at the houfe of the rmmfhl of

] pl'cicl‘vcd at Leyden ; one particularly, the ftory

Gillingham the portrait of fir Edward Hobby, the laft governor but one, who
had carefully affembled all the portraits of his predeceffors, and added his own ;
but at that time they were all loft or difperfed. He did naot know, it feems,
that they had been removed to Pen{ llmﬁ nor can we now difcover at what
time they were tranfported thith

T Velters Cornwall. It was the portrait of his
= : : [

+ 0' e of them, I havg heard, was given by anceftor fir John Cornwall.
Mr. Perry, the laft mafter of Penhurft; to Mr. 1

Vor. 1IL I Many
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Many more of the works of Lucas Cornelil wetre bought up and brought to
England by merchants who followed Robert Dudley earl of Leicefter into the
Low-countries, and who had obferved how much this mafter was elteemed

f

e. However, none of thele performers were worthy the patronage ol 10

2

at a prince; his munificence was but ill beltowed till it centred on
HANS HOLBEIN.

Few excellent artifts have had more juftice done to their merit than Hol-
bein. His country has paid the highelt honours to his memory and to his
labours.  His life has been frequently written; every circumftance that could
be recovered in relation to him has been feduloufly preferved ; and, as always
happens to a real genius, he has been complimented with a thoufand wretched
performances that were unworthy of him. The year of his birth, the place of
his birth have been contefted ; yet it is certain that the former h appened in
1498, and the latter moft probably was Bafil. His father was a painter of
Aufburg, and fo much efteemed, that the lord of Walberg paid an hundred
florins to the monaftery of St. Catherine for a large piure of the falutation
painted by him. He executed too in half figures the life of St. Paul, on
which he wrote this infeription, © This work was completed by J. Holbein,
a citizen of Aufburg, 1499.” John Holbein the elder had a brother called
5 1512, drew the pictures of both,

Sigifmom!, a painter too. Hans, {o early

which came into the pofleflion of Sandrart, who has eneraved them in his
3 o

book, and which, if not extremely improve d by the engraver, are indeed ad-

mirable performances for a boy of fourteen.

1 have faid that in the regifter’s office of Wells there is mention of a Hol-
bein who died here in the reign of Henry VIL. Had it been the father, it
would probably have been mentioned by fome of the biographers of the fon
but T find it no where hinted that the father was ever in England. Tt is more
likely to have been the uncle, who we h

ave feen was a painter, and do not find
that he was a very good one. Ile might have come over, and died here in
obfcurity.

Holbein’s inclination to drawing appeared very early, and could net fail of
: : i

ted tothe art. His father himfelf in-

E Ln adAs
1o adadid

being encouraged in a fami

# Holbein bad two brothers, Ambr

were alfo painters at Bafil.
firucted
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firu&ed him ; and he learned befides, graving, cafting, modelling and archi-
teCture : in the two latter branches he was excellent. Yet, with both talents
and tafte, he for fome time remained in in ipating with women
what he acquired by the former, and drowning in win
latter, At that time Erafmus was retired to Bafil, a n

igence, d

fame was derived from all the circumfta
fortunate. He lived when learning was
thone by lamenting ele
one of the firft to atta
gave him merit in the

of moderation ; and his
exprefled itfelf in terms t

vile adulation,
at were beautiful enough to be tranfmitted to pof-

1im by the greateft men of

genius, With a mind fo

terity. His cupboard of plate, all prefented to ]
I ]

the age, was at once a monument of his flatter;
polithed, no wonder he diftinguifhed the talents of young Holbein. He was
warmly recommended to employment by Erafmus and Amerbach *, a printer
of that city. He painted the pi@ure of the latter in 1519, who fhowing him
the Moriz Encomium of the former, Holbein drew on the margin many of
the characters defcribed in the book. Erafmus was fo pleafed with thofe
fketches that he kept the book ten days—the fublequent incidents were trifling
indeed, and not much to the honour of the politenels of either. Holbein,
rudely enough, wrote under the figure of an old ftudent, the name of Eraf-
mus. The author, with very little {pirit of repartee, wrote under a fellow
drinking, the name of Holbein, Thefe are anecdotes certainly not worth
repeating for their importance, but very defcriptive of the efteem in which
two men were held of whom fuch anecdotes could be thought worth pre-

proteftion of thefe friends, Holbein grew into great re-

£,

rom Italy through Bafil faw his

returning

1e potior fors eft 5 hanc alter Apelles

mory, and fr T

it to be that lord.
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works, was charmed with them, and advifed him to go into England. At
fir(t Holbein negle€ted this advice ; but in 1526 his family and the froward
temper of his wife increafing, and his bufinefs declining, he det ermined upon
that journey.

irft he faid he thould quit B2l but for a time, and onl Iy to raife the value

of his works, which were gro > too numerous there ; yet, before he went,
hL intimated that he f{h ml.l ka\ ¢ a fpecimen of the power of his abilities.

it that he had jult f

I

ied for one of his

o

He had fiill at his houfe a por
pd rons—on the lmclAL\J he painted a fly, and fent the piQure to the perfon
k
piece, went cagerly to brufh off the fly—and found the deceit. The ftory
foon fpread, uud, as fuch trifling deceptions often do, made more impreﬁion

The um'fLm.m fir

for whom it was

with the lm.lut} of the

than greater excellencies. Orders were immediately given to prevent the city
being deprived of fo wonderful an artif—but Holbein had withdrawn him-
felf privately. Erafmus had given him recommendatory letters to fir Thomas
More, with a prefent of his own pifture by Holbein, which he affured the
chancellor was more like than ene drawn by Albert Durer *.  Holbein ftop-
ped for a fhort time at Antwerp, having other letters for P. Egidius, a
common friend of Erafmus and More. In thofe letters the former tcfls
Egidius, that Holbein was very defirous of feeing the works of Quintin
Matfis, the celebrated black-fmith painter, whofe tools, it is faid, Love con-

* At lord Folkfton’s at Longford in Wiltthire, afterwards in Loo, and
g 3 5

lins, faid to  from th

are the portraits collec~

g Bt I thoul
Meade, and while in his colle@tion had the fol-  which was m Ring Charl
lowing lines written on the frames, and ftill re-
maining there : On that of Erafmus,

d to Dr. tion.

be drawn by Holbein ; lu) belo it is the piclure

s's Ll‘x’n. his catal. No.

e \\lun it is faid to have been p:
ge Spence of Nuremberg.
Matfis too painted AHgidius, with w

nas More was fo p[ui;. , that he wrote a

E tenebris clarum dodirinz attollere lumen Thom
Qui felix potuit, primus Eralmus erat. panegyric on the painter, beginning,
On Agidius, Quintine, o veteris novator artis,
ZEeidium mufis charum dilexit Erafmus : Magno nen minor artifex Apelle.

rat ab Holbenio piflus uterque tuo.
Agidius held a letter in hh hand from fir Tha—

The latter is far the better ; that of Erafmus, 18 mas, with his hand-w 1 tated, tha

f1iff and flat. However, this is believed to be the More could not diftinguifh

: Q_y_nnm
v the pifture of the
ian Dr. Linacre,

very picture which Erafmus fent by Holbein too, in the yea
himfelf to fir Thomas More, and which was celebrated phyl

r g1, dr

verted
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on to be jealous :
1or to Hol-

manner by a velvet foftnefs

I
with "TLJ* truth a

bein’s, The latter fmac

and luftre of colouri

verted into a pencil. Of this

reater

cotemporary want that per-

> touch ; nor

idences that Q;':Hii:‘, could ;m.c.-:ul above

s of nature. JIU bein was equal to d

s of More, or the gt

er—He could exprefs the piercing geni
3oleyn. Employed by More, Holbein was employed as he ou

this was the }ml,p)' moment of his pencil ; from painting the auth

to the lhi]n“ﬂpll- and then funk to work for the king. I do not know a

gle countenance into which any malter has poured greater encr

on than ir r Thomas More at Kenlington

freedom, a “ml acutenefs of penetration

is fir Thomas More in

itry—nhere he is the unblemifhed

s ple
iilofopher, whofe humility neither power nor

piety could elate, and ‘-‘~"l'-4l'§: nirth even martyrdom could not fpoil. Here

he is rather that l'mrrll-' cruel judge whom one knows not how to hate, and

ecuted

ies, of knowledge and good humour, per
others in defer rftitions that he himfelf had expofed; and who
capable of difdaining life at the pn\u of his {incerity, yet thought that God
ure; who triumphed over Henry

who in the vige

was to be [erved ]n-' promoting an impc
and Death, and funk to be an accomplice, at leaft the dupe, of the holy maid
of Kent !

was taken into his houfe at
of fir

chancellor faw

Tolbetn was kindly received by More,

Chelfea, There he worked for near three years,
Thom: 1
fome ¢

him to accept

wing the portr
:

MEL . S1E 'I“r'mmas begped

vhichever he L > —h' t hc. cmp]:rml for the painter, who was

im. Henry immediately took 1

introduced to into his own fervice, and

told the chancellor, that now he had got the

ctift he did not want the pic-
tures. An apartmentin the palace was im mediately allotted to Holbein, witt
a falary of 200 florins, befides his being paid for his pictures : the price of
them l no where find.

Patin fays, that after three years Holbein returned to Bafil to difplay his

good
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good fortune, but foon returned to England. It is not probable that he lived
fo long with fir Thomas More as is aflerted. He drew the king feveral
times, and I fuppofe all his queens, though no portrait of Catherine Parr is
certainly known to be of his hand. He painted too the king’s children, and
the chief perfons of the court, as will be mentioned hereafter. The writers
of his life relate a ftory, which Vermander, his firt biographer, affirms
came from Dr. Ifely of Bafil and from Amerbach: yet, in another place,
Vermander complaining of the latter, to whom he fays he applied for anec-
dotes relating to Holbein and his works, after eight or ten years could get
no other anfwer, than that it would coft a great deal of trouble to feek after
thofe things, and that he fhould expe&t to be well paid. The ftory is, that
one day as Holbein was privately drawing fome lady’s picture for the King, a
great lord forced himfelf into the chamber. Holbein threw hiln down flairs ;
the peer cried out; Holbein bolted himfelf in, efcaped over the top of the
houfe, and, running direély to the king, fell on his knees, and befought his

majefty to pardon him, without declaring the offence. The king promifed to
forgive him if he would tell the truth ; but foon began to repent, {aying he
fhould not eafily overlook fuch infults, and bade him wait in the apartment
¢i1l he had learned more of the matter. Immediately arrived the lord with
his complaint, but finking the provocation. At firft the monarch heard the
ftory with temper, but broke out, reproaching the nobleman with his want
of truth, and adding, * You have not to do with Holbein, but with me; I
tell you, of feven peafants I can make as many lords, but not one Holbein
— Begone, and remember, that if you ever pretend to revenge yourfelf, I fhall
look on any injury offered to the painter as done to myfel” Henry's beha-
viour is certainly the moft probable part of the ftory *,

After the death of Jane Seymour, Holbein was fent to Flanders to draw
the picture of the duchefs dowager of Milan+, widow of Francis Sforza,
< V. had recommended to Henry for a fourth wife, but, after-

wards changing his mind, prevented him from marrying, Among the Har-
there is a letter from fir Thomas Wiyat to the king, congratulating

whom Charl

leian M
his majefty on his efcape, as the duchefs’s chaltity was a little equivocal. If
it was, confidering Henry’s temper, I am apt to think that the duchefs had

+ Chriftiana daughter of Chriftiern king of
Denmark. Lord Herbert fays, that Holbein

: drew her re in three hours, p. 496-
I the
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]

the greater efcape. It was about the fame time that it is {aid the herfelf fent
the king word, ¢ That fhe had but one head ; if fhe had two, one of them
fhould be at his majefty’s fervice ®.”

Holbein was next

patched by Cromwell to draw the lady Anne of Cleve,
and, by pra@ifing the commen flattery of his profeflion, was the immediate
Il on

the princefs herfelf. He drew fo favourable a T likenefs, that Henry was con-

caufe of the deftru@ion of that great fubje, and of the difgrace that fe

o

tent to wed her: but when he found her fo inferior to the miniature, the

ftorm which really fhould have been directed ar the painter, burft on the mi-
i = et F

nifter ; and Cromwell loft his head, becaufe Anne was e Flanders mare, not a

Venus, as Holbein had reprefented her,

Little more occurs memorable of this great painter, but that in 1538 the
city of Bafil, on the increale of his fame, beftowed an annuity of fifty florins
on him for two years, hoping, fays my author, that it would induce him to
return to his country, to his wife and his children. How large foever that
falary might feem in the eyes of frugal Swils citizens, it is plain it did net
weigh with Holbein againft the opulence of the court of England., e re-
mained here till his death, which was occafioned by the plague in the year
¥554, in the fifty-fixth year of his age. Some accounts make him die in the
fpot where is now the paper-office ; but that is not likely, as that very place
had been king Henry’s pr

ftudy, and was then appointed for the recep-
tion of the letters and papers left by that prince and of other public papers.
Vertue thought, if he died in the precinés of the palace, that it was in fome
flight lodgings there;, then called the paper-buildings, or in Scotland-yard

riSture in the
of Lee, and tl

ect of all Hol

tion was fold a few years ago, but the
referved this and fome other curiofiti
print ameng the illuftrious heads is take

it; and fo far juftifiest € ivory box in awhict

e a2 rofe fo de
ureé ne conciu AILs A roic 10 d4c

was not vice, if from that p :
ilome enough. It has fo litele beauty,
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ST M P, o, Al | gl
r of opinien that yibein

1aft in the duke of Norfolk's houfe in the priory of Chrift-
d Duke’s-p

room for the train of Phi

hurch ¥ near Aldgate, then ¢ having been removed from
Whitehall, to ma

going to be mai

, to whom queen Mary was

ain as that of

I +. “The fpor of his interment was as uncert
his death, Thomas earl of Arundel, the celebrated colleor in the reign of
Charles [. was

ignorance of

- 2 monument for him, but dropped

Yaliwmnn ~nE arct
delirous of erectir
; y

fign from Strype, in his edition of Stowe's Survey

¥
3

fays that he was bur \therine-Cree church, wl

and confequently clofe to his

cemetery of that d
houfe.

Who his wife was, or what family he left, we are not told : mention of fome
of his children will be made in the lift of his works.

Jolbein painted in oil, in diftemper and water-colours. He had never
prac'iil'f:d the laft till he came to England, where he learned it of Lucas Cor=
nelii, and carried it to the higheft erfe@ion. His miniatures have all the
firength of oil-colours joined to the moft finithed delicacy. He generally
painted on a green ground ; in his {fmall pictures often on a deep blue. There
is a tradition that he painted with his left hand, like the Roman knight Tur-
piiius; but this is contradi&ed by one of his own pm‘truits that was in the
Arundelian colle€tion and came to lord Stafford, in which he holds his pencil
in the right hand.

It is impoflible to give a complete catalogue of his works ; they were ex-
tremely numerous ; and, as I have faid, that number is increafed by copies,
by doubtful or by pretended pieces. Many have probably not come to my
knowledge ; thofe I fhall mention were of his hand, as far as I can judge.

From his drawings for the Moriz FEncomium there have been prints to
many editions, and yet they are by no means the moft meritorious of his
performances.

% Tlere was a priory given at the diffolution  Holbein : confequently Vertue's conjeCture is
to fir ‘Thomas Audley, from whofe family it not well grounded.
came by marriage to the duke of Norfolk 3 but + Holbein was not likely to be in favour in
this was not till four years after the death of that reign, being {uppofed a proteftant.

At
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, in the town-houfe, are eight pieces of the hiftory of Chrift’s
paflion and erucifixion, Maximilian, duke of Bavaria, offered a great fum

o t] em

the walls in the upper part of the fame edifice are adorned with

ry of the univerfity there is a dead Chrift, painted on board in

the year 1521, In the fame place, the Lord’s fupper ; much damaged.

bje&, drawn by Holbei

Another there on the fame {j n when very young,

Chrift fecourged ; in the fame place, but not very well painted.
Ibidem, A board painted on both fides; a fchool-mafter teaching boys. It
fuppofed to have been a fign to fome private {chool, 1516,

o

Ibidem, A profile of Erafmus writing his Commentary on Saint Matthew.
Ibidem, The fame in an oval; {malley.

Ibidem, The portrait of Amerbach,

Ibidem, A woman fitting with a girl in her arms, aad ftroking a little boy.
Thefe are faid to be Holbein’s wife and children, This has been engraved by
Jofeph Wirtz,

Ibidem, A lady of Alface, with a boy.

Ibidem, A beautiful woman, inferibed, Lais Corinthiaca, 1 ¢26.
2 3 i |

Ibidem, Adam and Eve, half

1bidem, T'wo pictures in chiaro feuro, of Chrift crowned with thorns, and
the Virgin praying.

Ibidem, One hundred and three fketches on paper, colleGed by Amerb

who has written on them Hans Hol
for the Life of Chrift, and fome for the family of fir Thomas More. Many

i genuing.  They are chiefly defigns

of them are thought to have been patterns for glafs-painters, I have heard
that at Bafil there are paintings on glafs both by Holbein himfelf and hig
father,

Vou. I1I, K
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Ibidem, Two death’s heads near a grate.

Thidem, The portrait of John Holbein (I do not know whether father or
fon) in a red hat, and a white habit trimmed with black.

The portrait of James Mejer, conful or burgo-mafter of Bafil, and his wife,
1514, with the fketches for both pictures. In the mufeum of Fefchius.

Erafmus in the fame place.

In the fireet called Eifleng

o
outfide, with buildings and hiftory.

affen, is a whole houfe painted by him on the
For this he received fixty florins.

The emperor Charles V. Le Blond, a Dutch painter ®, pave an hundred
crowns for this at Lyons in 1633, for the duke of Buckingham.

Another portrait of Erafimus, bought at Bafil by the fame Le Blond for an
hundred ducats..  This was engraved in Holland by Vifcher. It is mentioned
in the catalogue of the duke’s pi&ures, p. 17, N° 6. To this was joined the
portrait of Frobenius. Both piftures are now + at Kenfington ; but the ar-
chite@ure in the latter was added afterwards by Stenwyck.

A large piure, containing the portraits of the conful Mejer and his fons
on one fide, and of his wife and daughters on the other, all praying before an
ltar. This was fold at Bafl for an hundred pieces of gold ; the fame Le
Blond in 1633 gave a thoufand rix-dollars for it, and fold it for three times
that fum to Mary de’ Medici, then in Holland.

Another portrait of Erafmus ; at Vienna.

mafter. Te Blon had alfo fome figures by Hol-
bein, particularly 3 Venus and Cupid, finely mo-

% S0 T find him called in the Tift of Holbein’s
] to the Englith edition of the Mo-
Q

works pref

rize Encomium. Sandrart mentions another per-
fon of almoft the {ame name, who he fays was
¢the Swedith minifter in Holland, and that he,
Sandrart, gave him an original portrait of Hol-
bein. He adds, that monf, Le Blon had another
picture by Holbein of a learned man and death
with an hour-glafs, and a building behind ; and
that Le Blon, being earneftly {olicited, had fold
to J. Loffert, a painter, for three hundred florins,
a pi¢ture of the Virgin and Child by the {fame
I

delled: There is a print of the Swedifh Le
Blon, after Vandyck by Theo. Matham, thus in-
feribed, Michel Le Blon, Agent de la Reyne et
Couronne de Suede chez fa Majeftic de laGrande
Bretagne.

+But the Erafmus is

s gave to monl. de Liencourt.

thought a copy ! the'true

kl. p. 18,

the king by the duke of Buckingham juft before

Frobenius was given to

he went to the ifle of Rhee.

Anocther
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This was

Another there, fuppofed the father of {ir Thomas N
ey Py

reckoned one of his capital works,

ks digei
IR

Two pieces about five feet high, reprefenting mot

e S g b e e i
of fome faint, and carrying them in procefiion ; at Vienna.

A pi&ure about four feet {quare, of dancing, hunting, tilting
fports ; in the public library at Zurich.

“he infide of a church, the Virgin, and Apoltles ; An
the colle@ion of Mr. Werdmyller at Zurich.

ne cabinet.

The portrait of an Englith nobleman ; in the fz

o

The portrait of. Conrad Pellican, profeffor of theology

T
i
~ "1
1

1 the houfe of Mr, Martin Werdmyller, fenator of Bafi

ich; int

)
I

Chrilt in his cradle, the Virgin and Jofeph: fhepherds at a diftance ; in
the church of the Auguftines at Lucern,

The adoration of the wife men. Ibidem.

11¢ ad

Chrift taken from the crofs. Ibidem.

The San&a Veronica. Ibidem.

Chrift teaching in the temple. Ibidem.

Chrift on the crofs ; the Virgin and St. John ; with infcriptions in Hebrew,
Greek and Latin.

All the Prophets; in nine picces, each a yard long, painted in diftemper:
Thefe were carried to Holland. by Barthol. Sarbruck a paintery, who made
copies of them, preferved in the Fefchian mufeum.

e

he piture of queen Mary : Dr. Patin had it, and the following ;
An old manwith a red forked beard,fuppoled to be a grand mafter of Rhedes.

The Dance of Death in the church-yard of the Predicants of the {uburbs of
St. John at Bafil is always aferibed to Holbein, and is thown to ftrangers
through a grate. And yet, as Vertue obferved, our painter had undoubtedly
Pope Eugentus 1V. appeinted the council of Bafil in 1431;

no hand in it
) and
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and it fat there fifteen years,
le

iing which time a plague raged that carried off
I On the ceffation of it, the work in queftion was im-
mediately pqmtcd as a memorial of that ca

all degrees of pec
'uh. Holbein cou‘(l not be the
o.,gmal painter, for he wasnot born till 1 ; nor had any hand in the part
that was added in 1520, at which tim ---d left Bafil. Even if he had
been there when it was done {whiciz the time of his fhort return

1

Id ]1"\‘c been omitted in
: to be placed under thofe paint-
ings, c{' ecially when the name of one Hugo ‘\, auber, a painter, who repaired

thither) it is not probable that menti
the infeription which the mag t

them in 15069, is care

not being the work of ’iL.lm", an d at the {fame time an evidence of his tafte.

The paintings.at Ba il are a dull feries of f

But there is a flronger proof of their

rures, of a pope, emperor, king,
queen, &c. each feized by a figure of Death ; but in the prints which Hollar
}ms given of Holbein’s drawings of Death’s Dance, a defign he borrowed
from the work at Bafil, there are groupes of ﬁ;‘mu and a richnefs of fancy
and invention peculiar to himfelf. Every {ubject is varied, and adorned with
buildings and habits of the times, which he had the fingular art of making
picturefque.

At Amfterdam in the Warmoes-fireet was a fine piture of a queen of
England in filver tiffue. ;

Two portraits of himfelf, one, a {mall round *, was in the cabinet of James
Razet; the other, as big as the palm of a hand, in the colleCtion of Barth.
Ferrers.

Sandrart had drawings by Holbein of Chrift’s paffion, in folio ; two of
them were wanting ; in his book he offers 200 florins to whoever will pro-
duce and fell them to him. p. 241.

In the king of France's colle@ion are the following :

1. Archbifhop Warham, zt. fuz 7o, 1527. There is another of thele at
T.ambeth. Archbifhop Parker entailed this and another of Erafmus on his fuc-
ceffors ; they were flolen in the civil war, but Juxon repurchafed the former,

The portrait of Nicholas Cratzer, altronomer to Henry VIII, = This

* Mr. George Auguftus Selwyn has one that prefervation.  Mr. Walpole has another, and
anfwers exadlly to thisaccount, and is in perfect  better preferved,

. man
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man after long

The king afking
T'he king alking

Iaft pictures *
bought all the works of Holbein
of Erafmus, which king Chatles

1
nardo da Vinei.

Renfington. Among others in
] &

heads .
3. Anne of Cleve.

4. Holbein’s own portrait.

)
s, and engraved among tl
g

69

g refidence in England had fcarce learned to fpeak the language,
him how that happened, he replied, “ 1 befeech your hi
nefs to pardon me ; what can a man learn in only thirty years?”’ {

were in the colleétion of Andrew de Loo, a great virtuofo, who
1e could procure ; among others a portrait
afterwards exchanged for a picture of Leo-
A drawing of Cratzer is among the heads by Holbein at
de Loo’s colleion was the fine Cromwell
carl of Effex, now at Mr. Southwell

e illuftrions

5. Erafmus writing ; a fmall pi&ure.

6. An old man with a gold chain.

7. 5ir Thomas More, lefs than life,

8. An old man with beads and a death’s head,

In the colle&ion of the duke of Orleans are four heads :

Another Cromwell earl of Effex 1.
Sir Thomas More.

A lady.

George Gylein §.

* Warham’s came afterwards to

Cope, who lived without Temple-t

OovVEer

urer Salifbury, and had feveral
s

ich paffed by marriage to the earl
of Holland, and were for fome time at Holland-
houfe. See Oxf. MSS. Yelvert. p- 118, An-
other of Cratzer remained at Holland-houfe till
the death of the countefs of Warwick, wife of
Mr. Addifon; a fine pifture, ftrongly painted,
elenting him with feveral inftruments before
and an infcription exprefling that he was a
n, of the age of 41 in 1528.
e-books are entries of pay

oy

=

In one of

1t to him.

7
=

to Nicholas the aftronomer {11
paidtoditto - - - - - r 40
1550 erefted the dial at Corpus
Chrifti coll. Oxford. Brit. Topogr. vol. ii. p. 150.

+ De Loo had allo the family-pictare of fir
Thomas More, which was bought by his grand-
fon Mr. Roper.

t There is a fmall head of him at Devonfhire-
houfe with this date, =t. 15, 1515.

§ This is a Dutch name :
about 1
Breu

er in

Peter Gyzen, born
636, was apainter, and feholar of Velvet
Defcamps, vol. iii. p.

4T1.

Bug
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But the greateft and beft of his works were done in England, many of
which fill remain here. Some were loft or deflroyed in the civil war ; fome
{old abroad at that time ; and fome, particularly of his miniatures, were, I be-
lieve, confumed when Whitehall w: burned. There perithed the large pic~
ture of Henry VIL* and of Elizab York, of Henry VIIL. and Jane
Seymour ; it was painted on the wall in the privy chamber. The copy which
Remée + made of it for Charles IL. in fmall, and for which he received 150/
hat Vertue

hangs in the king’s bedchamber below ftairs at Kenfington ; from tl
engraved his print. Holbein’s original drawing of the two kings is in the
colletion of the duke of Devonhire. It is in black chalk, heightened, and
large as life ; now at Chatfworth. The archite@ure of this picture is very

rich, and parts of it in a good ftyle.

In the chapel at Whitehall he painted Jofeph of Arimathea, and in that at
b 1 I
; e =
St. James's, Lazarus rifing from the dead—both now deftroyed 1.

That he often drew the king is indubitable ; feveral piltures extant of
Henry are afcribed to him—I would not warrant many of them.—There is
one at Trinity college, Cambridge §, another at lord Torrington’s at White-
hall, both whole lengths, and another in the gallery of royal portraits at Ken-
{ington, which, whoever painted it, is execrable ; oneat Petworth, and another
in the gallery at Windfor. But there is one head of that kingat Kenfington,
not only genuine, but perhaps the moft perfedt of his works. = It hangs by the
chimney in the fecond room, leading to the great drawing-room ; and would
alone account for the judgment of Depiles, who, in his fecale of pi¢turefque
merit, allows 16 degrees for colouring to H 2lbein, when he had allotted but
12 to Raphael. I conclude that it was in the fame light that Frederic Zuc-
chero confidered our artilt, when he told Golizius that in fome refpects he pre~
ferred him to Raphael. Both Zucchero and Depiles underftood the fcience
too well to make any comparifon except in that one particular of colouring,
genius, in his way, that has appeared, and a man who

-

between the gre

led but in one, and that an inferior branch of his art. The texture of a
¥

cate than that of an oak ; I do not fay that it grows fo lofty,

excel

rofe is more del

or cafls o extenfive a fhade.

# The portraits of Henry VIL anc beth + Remee was 2 fcholar of Vandyke, and died

: Hal- in 1678, aged 68.

bein more than once copied the picture of this t See Peacham on limning.
queen, and of the king's gran e {as fhe was § It has £ Fecitupon it; and was probably
called) Margaret countefs of Richmend. a copy by Lucas de Heere, of whom hereafter.

O;:p()ﬁte
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Oppofite to this piture hangs another, but much inferior, called in the cata-
logue lord Arundel, or Howard *; the latter name is a confulion, occafioned
by the title of Arundel pafling into the family of Howard. The port
queftion, I fuppofe, is of H. Fitzalan earl of Arundel, and probably the very

tin
perfon who firft perfuaded Holbein to come into England.

In the ftate bed-chamber is a portrait of Edward VI. It was originally a
half length ; but has been very badly converted into a whole figure fince the
time of Holbein.

Coenfidering how long he lived in the fervice of the crown, it is furprifing
that {o few of his works fhould have remained in the royal collecion ; Charles I.
appears by his catalogue to have pofleffed but about a dozen. All the relt were
difperfed but thofe I have mentioned (unlefs the whole length of the unfor-
tunate earl of Surrey, in a red habit, in the lower apartment at Windfor is fo,
as [ believe it is) and a fine little picture of a man and woman, faid to be his
own and wife’s portraits, which hangs in an obfcure clofet in the gallery at

Windfor; and the portrait of a man opening a letter with a knife, in the
frandard-clofet in the fame palace. But at prefent an invaluable treafure of
the works of this mafler is preferved in one of our palaces. Soon after the ac-
ceflion of the late king, queen Caroline found in a bureau at Kenfingt
noble colletion of Holbein’s original drawings for the portraits of fome of the
chief perfonages of the court of Henry VIII. How they came there is quite
unknown. They did belong to | Charles I. who changed them with Wil-
liam earl of Pembroke for a St. George by Raphael, now at Paris. Lerd
Pembroke gave them to the earl of Arundel, and at the difperfion of that col-
letion they might be bought by or for the king. There are eighty-ni
y fine §,
s, as they are drawnina b

a

them, a few of which are duplicates: a great part are excee

le to his finifhed pictur

in one refpect prefe

* The fine original of 'T'
of Nortfolk with the ftaves of earl marfhal and ings were fpoiled.
lord treafurer, from whence the print is taken, See the lilt of them, ful
is at Leicefter-houfe. logue of the colle@tion of king James IL pub-
+ After Holbein’s death they had been fold lifhed by Bathoe in quarto, 175 In king
e faid to be but r‘:frg-

mas Floward duke mends this book highly, but fays fome of

joined to the cata-

into France, from whence they were brought Charles’s catalogue th
rles by monfl de Lien-  four, and that they

re bought of, not given

and prefented to king
anderdoort, who did nothing but blun- by, monf. de Lieacourt.
oo ] were portraits of the French § Some have been rubbed, and others

ed

sen on the outlings by fome unfkil-

der,
court.

s Graphice, p. 79, com= over witha

ros
Iul
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and free manter: and thou

drawn w i

h chalk upon paper ftain

there i

ir Thomas |
mafter-pieces

r vhat {i

frail perto

11

noble work ;

o1t

iow why, aft traced

+} 2
h they ha
.d of a fleth colour, and fearce fhaded at all;

of
be faved from deftruétion,
rt of tl
on oil-paper but about five-and-thirty.
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ve little more than the outline, being
rength and vivacity in them equal to the moft perfe& portraits. The

bithop Fifher, fir Thomas Wyat, and Broke lord
reat pity that they have not been en-

ances of {o great a genius might be
fo many illuftrious perfons, no where
Vertue had undertaken this

e¢ years on it, broke off; I do not

t at his fale ; and they are fo exally taken as to be little inferior

o the fame clofet are two fine finithed portraits by Holbein, faid to be his

own and his wife's: they were prefented to queen Caroline by fir Robert
And 2 circular drawing; the ftory of Solomen and the

pole, my father 1.

queen of Sheba.

%
VY ok

In one of the king's cabinets is a miniature of two children of Charles

Brandon.

Over one of the doors is =
ueen Llizabeth, when princefs,
H b

yicture aferibed to Holbein, and fuppofed to be
with a book in her hand ; but I queftion both
the painter and the perlon reprefented.

He drew Will. Somers §, king Henry's jefter, from which there is a print.

1

ful h

In an old inventory belonging to the
umley mention was made of fuch a

nily, with a remarkable note, that
Fdward- V1. and that the
re written on them by

book in tha

lanaed to

f the drawings at Ken-
an old hand ; and the
y r being written by a minifter

of the cour

knew the perfons re-

n to their value.
ainter had another of thefe,
which was fold at his auétion, and from whence
Houbraken’s print among the illuftrious heads
was taken.

+ They were firlt placed by the queen at
Richmond, but afterwards removed to Kenfing-

prefented, is ar

* Richar

ton, where they @till remain ; but it is a very im-
proper place for them, many hanging againft
the Ei-c;ht or with fcarce any, and fome fo high as
not to be difcernible, efpecially a moft graceful
head of the duchefs of Suffolk.

t The father of lord treafurer Oxford pafling
over London bri
flepping into a ;:l..-ld.

e, was caught ir

a fhower; dand

s thop f

{helter, he
found there a piture of Holbein {who had lived
in that houfe) and his y. He offered the
goldfmith 100/ for it, who confented to let him

have it, but defired firft to fhow it to fome per-
fons.  Immediately after happened the fire of
London, and the pidture was deftroyed.

§ There is a burlefque figure of him in the
armory at the Tower.

It
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1t is perhaps a little draw-back on the famé of heroes and ftatefmen, that fuch
perfons, who fhared at leaft an equal portion of royal favour formerly, con=
tinue to occupy a place even in the records of time—at leaft, we antiquaries,

who hold every thing worth preferving, merely becaufe it has been preferved,
have with the names of Henry, Charles, Elizabeth, Francis I. Wolfey, fir

hamas More, &c. treafured up thofe of Will. Somers, Saxton, Tom. Derry
(queen Anne’s jefter), Tarlton (queen Elizabeth’s), Pace, another fool in that
reign; Archee, the difturber of Laud's greatnefs ; Muckle John, who fuc-
ceeded; Patch, Wolley’s fool ; Harry Patenfon, fir Thomas More’s ; and of
Bifquet and Amaril, the jefters of Francis I. not to mention Hitard *, king
Edmund’s buffoon; Stone T, and Jeffery Hudfon, the dwarf of Henrietta
Marid.  Of fome of thefe perfonages I have found the following anecdotes :
Saxton is the firft perfon recorded to have worn a wig : in an account of the
treafurer of the chambers in the reign of Henry VIIL there is entered, * Paid
for Saxton, the king’s fool, for a wig20s” In the accounts of the lord Har-
rington, who was in the fame office under James I. there is, * Paid to
I Mawe for the diet and lodging of Tom Derry, her majefty’s jefter, 13 weeks,
10/, - 185 -~ 64.” Patch and Archee were political characters : the former,
who had been Wolfey’s fool, and who, like wifer men, had lived in favour
through all the changes of religion and folly with which four fuccéflive coutts
had amufed themfelves or tormented every body elfe, was employed by fir
Francis Knollys to break down the crucifix, which queen Elizabeth flill re-
tained in her chapel ; and the latter, I fuppofe on fome fuch inftigation, de-
molithed that which Laud ere@ed at St. James’s, and which was probably the
true caufe of that prelate engaging the king and council in his quarrel, though
abufive words were the pretence, Of little Jeflery I fhall fay more in another
place.

King James II. as appears by the catalogue of his pictures publithed by
Bathoe, had feveral of Holbein; though all in that lift were not painted by
him,

Of Holbein’s public works in England T find an account of only four. The
firft is that capital piture in Surgeon’s-hall, of Henry VIIL giving the charter
to the company of furgeons.  The character of his majelty’s bluff haughtinefs

# See Dart’s Antiquitics of Canterbury, p. 6. + A fool mentioned in Selden’s Table-galk.

Vor. IL L i
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16 well reprefented, and all the heads are finely executed. ‘The picure itfelf
has beef retouiched, but is well known by Baron’s print.  The phylician in

the middle on the king’s left hand is Dr, Buatts,immortalifed by Shakefpear i
g2 3 ¥

The fecond is the large piece in'the hall of Bridewell,reprefenting Edward VL
delivering to 'the lord mayor of London the royal charter; by which he
gave up and ereted his palace of Bridewell into an hofpital and workhoufe.
Holbein has pl

engraved it. -~ This piQure, it is believed, was not completed by Holbein,

i ; % 4 i
ced his own head in one corner of the picture, Vertue has

both he and the king dying immediately after the donation.

The third and fourth were two large piures, painted in diftemper, in the
hall of the Bafterling merchants in the Steclyard. 'Where Defcamps found, 1
do not know, that they were defigned for ceilings. It is probably a miftake.
Thefe pictures exhibited the triumphs of Riches and Poverty. The former
was reprefented. by Plutus riding in a golden car; before him {at Fortune
{eattering money, the chariot being loaded with coin, and drawn by four
white herfes; but blind, and led by women, whofe names were written be-
neaths (Round the car were crowds with extended hands catching at' the
favours of thegod. Fame and Fortune attended him, and the proceflion was
clofed by Creefus,and Midas, and other avaricious perfons of note.

Poverty was an old woman, fitting in a vehicle as fhattered as the other was
fuperb ; her garments fqualid, and every emblem of wretchednefs around her,
She was drawi by afles and oxen, which were guided by Hope, and Diligence,
and other emblematic figures; and attended by mechanics and labourers.  The
richnefs of the colouring, the ph:mp::cfs of the flefh, the gaudy ornaments in
the former, and the ftrong touches and expreffion in the latter, were univer-
fally admired. Itwas on the fight of thefe pictures that Zucchero exprefled
fuch efteem of this mafter : he copied them in Indian ink, and thofe drawings
came afterwards into the poffeffion of monf. Crozat. Vofterman jun, engraved
prints from them, at leaft of the triumph of Foverty, but Vertue could never
meet with that of Riches : however, in Buckingham-houfe in St. James’s-park
he found two fuch drawings, on one of which was an infcription attributing
them to ‘Holbein, and adding, that they were the gift of fir Thomas More,

* The ring which Henry fent by dotor Butes  king himf[elf, formerly given to him by the car-
to cardinal Welley, was a cameo on a ruby of the  dinal.

who
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who wrate verfes tnder them.  Vertue thought that thefe drawings were
neither of Holbein nor Zucc hero, but the copies which Vollerman m:;'. made,

in order to engrave. ‘Thefe drawings I {uppofe wer
auction®*. F

fold in the duchefs’:
ien and Depiles fay that
r were cartied into France from Flanders, whither they were tranfported I

1
I

pictures themfelves, Felil

ofe after thc ¢

rultion of the company, of whic ives the fol-
lowing account: The Stee lyard was a place for merchants of Almaine, who

ufed to b1'1|:-n hltw.l whea!

aty, rye, and other grain; cable \‘., TOpes, mafts, fteel
and other profitable merchandize, Henry III. at 1hc eqt

of his broth:

Richard earl of Cornwall and king of Almaine, gave them great privileg
they then having a houle called Guilda Aula 'Iu_‘.t-mﬁcm‘u;n. fedward 1. con-
firmed their charter ; and in the fame rei ‘e Was a gr

the mayor of London and thofe merchants of the LI

at quarrel between

unce, about the repa-

ration o bl[hrap-r_r'm,, which was impofed on them in confideration of their
privileges, and which they fuffered to run to ruin. 1g condemned to the
repairs, they were in recompenfe indulged with granaries, and an alderman of
their own ; but in time were complained of, for importing tqo great quan-
tities of foreign grain. They were reftri@ed, yet ftill increafed in wealth,
and had a noble hall in Thames-ftreet with three arched gates; and in the reign
of Edward II. they hired another houfe of Richard Llun\, a famous lapidary,
one of the fheriffs, who was beheaded by the Kentifh rebels in the reign of
Richard II. and another for which they p"ﬂd 70/, per annum. But ftill con-
tinuing to engrofs the trade, they were thpuﬁgd in the reign of Edward VI,
who feized the liberties of the bu,dyard into his own hands,

But for nothing has Holbein’s name been oftener mentioned than for the

but have fince 'l:uc:L "--1 Tolbei

were prel

e traw-
o’s copies ;

geous |i..1 1 ], d
1. 'The compofition of each is

1 come up to any ‘|\{ rantag

ed of Holl
‘101‘._, free, and mafterly ; the expreflions ad-
mirable, the udes graceful, and féveral of  the Triumph of F
ing great refemblance to the ftyle of andthatof Pover
Raphael. ~ The Triumph of Riches is much at Strawberry-h
ider than the other; the figures in bla
the fkies coloured. On ea

Proba

s cn.-s\,
They ate now

them be
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pi@ture of fir Thomas More’s family. Yet of fix picces extant on this fub-
je&, the two {maller are certainly copies, the three larger probably not painted
by Holbein, and the fixth, though an original pi€ture, moft likely not of fir
Thomas and his family. That Holbein was to draw fuch a piece is indubi-
table ; a letter of Erafmus is extant, thanking fir Thomas for fending him the
fletch of it; but there is great prefumption, that though Holbein made the
defign, it was not he who executed the picture in large, as will appear by the
following-accounts of the feveral pieces, The moft known is that at Bur-
ford, the feat of the famous Speaker Lenthall. To fay that a performance is
not equal to the reputation of its fuppofed author, is not always an argument
fufficient to deftroy its authenticity. It is a well-known faying of fir Godfrey
Kneller, when he was reproached with any of his ha{‘ty flovenly daubings,,
“ Pho, it will not be thought mine ; nobody will believe that the fame man
painted this and the Chinefe at Windfor.”

But there is a {peaking evidence on the picture itfelf againt its own pre=
tenfions. Holbein diedin 1554. The picture at Burford is dated 1593. It
is larger and there are more figures than in its rival, the piece in Yorkihire,
and fome of thefe Vertue thought were painted from the life. This was kept
at Gubbins in Hertfordfhire, the feat of the Mores ; but by what means the
piece pafled into the hands of Lenthall is uncertain ; the remains of the fa-
mily of More are feated at Barnborough in Yorkihire, where they have a fmall
pi&ure of their anceftor and his relations like that at Burford, but undoubtedly
not an original. There too they preferve fome relies which belonged to that
great man ; as a George enamelled, and within it a miniature of fir Thomas ;
a gold crofs with pearl drops, and the cap he wore at his execution.

The fecond piQure is at Heron in Effex, the feat of fir John Tyrrel ; but
having been repainted, it is impofhible to judge of its antiquity. The difpute
of originality has lain only between the piece at Burford, and the next.

The third large pi¢ture, and which Vertue thought the very one painted
for fir Thomas himfelf, is twelve feet wide, and is the aftual piece which was
in de Loo’s colleGion, after whofe death it was bought by Mr, Roper, fir Tho-
mas’s grandfon. Asde Loo was a collector of Holbein’s works, and his cotem-
porary, it founds extraordinary, that a pi@ure which he thought genuine
fhould be doubted now ; and yet Vertue gives {fuch firong reafons, fupported

5 by
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by fo plaufible an hypothefis, to account for its not being Holbein’s, ‘that T
think them worth laying before the reader. He fays the pifture is but in-
different : on this I lay no more ftrefs than [ do in the cafe of that at Burford ;
but his obfervation that'the lights and fhades in different parts of the picture
come from oppolfite fides, is unanfwerable, and demonftrates it no genuine pic-
ture of Holbein, unlefs that mafter had been a moft ignorant dauber, as he
might fometimes be a carelefs painter. This abfurdity Vertue accounts for, by
fuppofing that Holbein quitted the chancellor’s fervice for the king’s, before
he had drawn out the great picture, which however fir Thomas always un-
derftood was to be executed; that Holbein’s bufinefs increafing upon him,
fome other painter was employed to begin the picture, and to which Holbein
was to give the laft touches ; in fhort, that inimitable perfection of flefh which
charaferifes his works. And this is the more probable, as Vertue obferves
that the faces and hands are left flat and unfimifhed, but the ornaments,
Jewels, &c. are extremely laboured.  As the portraits of the family, in fepa-
rate pieces, were already drawn by Holbein, the injudicious journeyman ftuck
them in as he found them, and never varied the lights, which were difpofed,
as it was indifferent in fingle heads, fome from the right, fome from the left,
but which make a ridiculous contradiction when tranfported into one piece.
This picture, purchafed as I have faid by Mr, Roper, the fon of that amiable
Margaret, whofe behaviour when {ir Thomas returned to the Tower was a
fubje not for Holbein, but for Pouflin or Shakefpear! this pi¢ture remained
till of late years at Wellhall in Eltham, Kent, the manfion of the Ropers.
That houfe being pulled down, it hung for fome time in the king’s houfe at
Greenwich ; foon after which, by the death of the lat Roper, whofe fole
daughter married Mr. Henfhaw, and left three daughters, the family-picture
then valued at 300 /. came between them ; and fir Rowland Wynne, who mar-
ried one of them, bought the fhares of the other two, and carried the piture
into Yorkfhire, where it now remains,

The other fmall one is in the colle&ion of colonel Sothby in Bloom{bury-
fquare. It is painted in the neateft manner in minjature. On the right hand
are inferted the portraits of Mr. More and his wife, fir Thomas’s grandfon,
for whom it was drawn, and their two fons, with their garden at Chelfea be-
hind, and a view of London, = The painter of this exquifite little piece is un-
known, but probably was Peter Oliver,

The fifth was in the palace of the Delfino family at Venice, where it was
long
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long on {ale; the price firlk fet 1¢ool  When I faw it there in 1741, they
2 3 I 5 ! )

had funk it to goo/. foon aft ch the prefent king of Poland bought it.

eI v

It wwas evider ned for a fmall altar-piece toa.chapel : in the middle

irgin and child ; on one fide kneels an elderly gentle-

on a throne

man with two fons, one of them a naked infant ; oppofite knecling: are his
wife and da

fir Thoma

colonri

chters. The old man is not only unlike all reprefentations of
Tore, but it is certain: that he never had but one fon *. For the

ng, it is beautiful beyond defcription, -and the carnations have [that
d bloom fo peculi
d difcernible! A drawing of this picure . by Bifchop was

brought over in 1723, from whence Vertue doubted both of the fubject and

cnan

- to Holbein,, who touched his works till not a

touch remai

the painter ; but he never faw the original ! By the defcription of the family-
piure of the conful Mejer, mentioned above, I have no daubt but thisis the
very picture—Mejer and More are mames not fo unlike, but thatin procefs of
as much

time they may have been confounded, and that of More retaii
better known.

In private houfes in England arc or were the following works of Holbein,

befides what may not have come to Vertue's or my knowledge:

In the Arundelian colle&ion, fays Richard Symondst, was a head of Hol-
bein it oil by himfelf, moft fiveet, dated 1543,

At Northumberland-houfe, an Englith knight fitting in a chair, and a table
by him.

Lord Denny, comptroller, and his lady, 1527.

Sir Henry Guldeford and his lady. They were engraved by Hollar . As
alfo monfisur Moret, jeweller to Henry VIII,

In the earl of Pembroke’s colle&tion was a lady in black fatin, which Zuc-
chero admired exceedingly§.

* The =d a bon met of fir Thomas + In .one of his pocket-books, which will be
on the birth of his fon. He had three daughters ; mentioned more particularly in chapter IX.
his ‘wife was impatient for 'a fony at laftthey T They were at Tart-hall.
had one, but not much above an idiot—* You § There is a view of the fiege of Pavia at

have prayed fo long for a boy, faid the chan- Wilton, faid to be by Holbein, but it is by Al-
cellor, that now we have got one who, I believe, bert Durer. Ieven queftion whether the profile
will be a boy as long as he lives.” of Edward V1. there ‘be an original.

2 The
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am had ‘eight of his hand; in particular the ftory of
1is catal, p. 16.

At the ear]l of Uxbric

’s at Drayton, his anceflor lord Paget,

At the carl of Guilford’s at Wroxten, fir Thomas Pope, the founder of
Trinity-college, Oxford.
At Blenheim, a very lively head of a young man,

At Buckingham-houfe was the portrait of Edmund lord Sheffield *,

Henry VIII and Francis L. exchanged two piures: the king of France
gave to Henry the Virgin and ch

L by Leonardo da Vinci ; the Englith pre-

, but the fubje& is not mentioned, The former
Catherine Patin,

fent was painted by Holbe
came into the pofleflion of

In the late duke of Somerfet’s pofleflion was a head of his anceftor-the pro-
teftor, engraved among the illuftrious heads.

Vertue mentions having feen a fine miniature of Henry VIIL and his three
children, but does not fay where, Ithad a glafs over it, and a frame curioully
carved.

At lord Orford’s at Houghton is a fmall whole length of Edward VI. on
board, which was fold into Portugal from. the coll
Erafmus, {maller than life,

eftion of Charles I. and

I have Catherine of Arragon, a miniature, exquifitely finithed ; 2 round on
blue ground. It was given to the duke of Monmouth by Charles 11, 1
bought it at the fale of the lady Ifabella Scott, daughter of the duchefs of
Monmouth:

1N

A head of the fame queen on board in oil ; hard, and in her latter age, It
is engraved among the illuftrious heads.

Cath. Howard, a miniature, damaged. It‘was Richardfon’s, who bought it
outof the Arundelian colle@ion, Itis engraved among ‘the iltuftrious heads ;

*This is a miftake, Tt was painted by Antonio More, and is now at Strawberry-hill; and is
the portrait of John lord Sheffeld,

and
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and by Hollar; who called'it Mary queen of France, wife of Charles Brandon
duke of Suffolk.

Edmund Montacute, a judge.  Ditto, flat.

Philip the Fair, fon of the emperor Maximilian, and father of Charles V,
when a boy. It is finely coloured ; and is engraved /in Montfaucon’s Anti=
quities of France. This muft have been copied from fome other piGure.

A drawing of a man in a blue gown, cap, and bufkins, It feems to be a
malquerade’drefs.

Another driawing, the head of a man, with a hatand picked beard.
A defign in water colours, which he afterwards executed ona houfe at Bafil.
A large defign for a chimney-piece.

A defign for a clock, in great talte. It was drawn for fir Anthony Denny,
and intended for a new-year’s gift to Henry VIIL from the collection of
monfieur. Mariette at Paris.

A head of Melan&hon, in oil on board, a fmall round, very fine,

Several drawings by Folbein, and fome miniatures, are preferved in various
colleGtions.

"There is a very curious picture in the collection of colonel Sothby, faid to
be begun in France by Janet, and which Vertue thinks might be retouched
by Holbein, as it was probably painted for his patren the duke of Norfolk,
from whom it defcended immediately to the earl of Arundel, out of whofe
collection the father of the prefent poffeflor purchafed it. It reprefents three
royal pair dancing in a meadow, with a magnificent building at a diftance ;
they are Henry VIIL and Anne Boleyn ; and his fifters Margaret queen of
Scots and Mary queen of France with their fecond hufbands, Archibald
Douglas and Charles Brandon®, The circumftances of three matches fo un-

equal

® This was Vertue’s opinion. The account ture reprefents only Englifh perfonages were
in the family calls the man in the middle the not fo well grounded, I fhould take it for a
duke of Norfolk, and him on the right hand the TFrench eompofition. The perfon in the middle
duke of Suffolk. If the tradition that this pic= is a black fwarthy man with a fharp beard, like

Francis
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Holbein’s talents were not confined to his piciures ; he was an arc ,ArCu, 1e
m mmi d, carved, was excellent in deligning or: 1aments, and gave draughts
of prints for feve al books, fome of which it is fuppofed he cut }1]-..1\.11_‘. S'.r

ILms Sloane had a book of 1@\'»;1:, defigned by him, now in the Britith

mufeum. He invented patterns * for gold{miths’ work, for enamellers and
f‘]mkrs r}f plate, arts much countenanced by Henry VIIL Inigo Jones thowed
Sandrart another book of Holbein’s
fc::bbfu"u;, fheaths, fword-belts, buttons and hooks, girdles, hat-bands and clafps

for thoes, knives, forks, faltcellars and vafes, all for the king. Hollar engraved

The duchefs of Portland 1 and lady Elizabeth Gers ayn |

defigns for weapons, hilts, or naments,

feveral of them.

Francis T. neither of the duke
of Norfolk

never drawn with abeard,

and refembling
or Suffolk,

the former of whom is

a {hort fquare one; add to this,
lled Henry VIII. a

of his countenance, is in an o

nd w asmuch

fcure corner of

the pifture, and exhibits little more than the
face,
* The noble feal appendent to the furrender hundred rul and a few diamor
f cardinal W college at Oxford, hasall at Str

the appearan out of that collettion, part

e of being defigned by Holbein.

1tionec

> men

preferved in the augmentation-

VOL. I11,

Henry VIIL in ft
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have cach a dagger fet with jewels, which belonged to that prince, and wer
_probably imagi :‘cd by Holbein. The latter lady has a fine little figure of
Henry cut in ftone, whole length ; Holbein cut his own head in wood, and I
have another by his h and of thc king, in which about his neck inftead of a
George he wears a watch. Two other figures carved in ftone were in the

mufeum of Tradefcant at L.lmbn.tl'

His cuts to the Bible were engraved and printed at Leyden by Johannes
Frellonius, in 154y, under this title, Icones Hiftoriarum veteris Teftamenti.
The titles to every print are in Latin, and beneath is an cxs)h-.‘r on in four
French verfes. Prefixed is a copy of Latin verfes, in honour of Holbein, by
Nicholas Borbonius, a celebrated French poet of that time, and of whom
there is a profile among the drawings at Kenflington *.

Lord Arundel howed Sandrart a little book: of twenty-two defigns of the
Paffion of Chrift, very {fmall ; in which, fays the fame author, Chrift was
everywhere reprefented :5 the habit of a black monk—but that was a miftake,
for Hollar engraved them, aad there is only Chrift perfecuted by monks:
Sandrart adm, that it is incredible what a quantity of drawings of this mafter
lord Arundet had colle@ed, and furprifing, the fruitfulnefs of Holbein's in- ;
vention, his quicknefs of exe cution and induftry in performing fo much.

To the Catechifmus or Inftru&ion of Chriftian Religion, by Thomas Cran-

mer, printed by Walter Lynn 1;';&, quarto, the title is a wooden cut repre=
fenting Edward V1. fitting on his throne giving the Bible to the archbifhop
and nobles kneeling : t]us and feveral head-pieces in the fame book were de-

figned by Holbein, and probably fome of them cut by him ; one has hisname.

On the death of fir Thomas Wyat the poet in 1541, alittle book of verfes,
entitled N'Dn.a, was publithed by his great admirer Lel land. Prefixed was a
woaden cut of fir Thomas from a pi¢ure of Holbein, with thefe lines :

Holbenus nitida pingeadi maximus arte
Effigiem expreflit graphicé ; fed nullus Apelles

igenium felix animumgque Viati,

Exprimet in

He

* In 5t. John's college, Cambridge, r bein’s cuts
the VIIIth's Bible printed on vellum, wit h I‘Jl- Henry, Cromwell and others.

finely illuminated, and the figures of

of
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Of his archite&ure nothing now 2 beautiful porch
at th; carl of Pembroke’s at Wilton, at and his drawings it is evi-
eat natural :_1(10. One cannot but lament that a noble mo-

]I\, 1ad
i d, the gateway at Whitehall,
‘im the entry of ( harles V. : but that 1 i

rive at fooneft till

1us has latel )

been erected

1 did not ar

1

; I
was here in 1521 ; I

Peacham mentions a defign that he faw for a c ‘
lewell. There undoubtedly, at White-

iece * for Henry

] new palace at
hall and at Nonfuch, were many of his produétions.

It may be wondered that I have faid nothing of a work much renowne '.
and a this mafter ; ]_ mean the chamber at the lord Montacute’s
Coud is moft certai ed by him. Though the hiftorie

t '
toms of the times, make that room a 1111«-
erit. There is nothing good either in the

time. 'lhc firft re-

| the duke of Suffo (fo

a 'WlJ;Lif‘}'.

iis
pwﬂ'n‘% Francis 1. on his thronc, with his courtiers, and

it is written) and the earl of Southampton ftanding before him on an

This is by much the worft of the three, and has been repainted. The next is

{maller, and exhibits two knights running a tilt on the foreground ; one wears
1

I

the crown of France, another a coronet, like that of an Englith
pofed of croffes and fleurs de lys, and not clofed at top. An elde

h prince, com-
rly man with
a broad face, and an elderly lady in profile, with feveral other figures, boldly
painted, but not highly fir 11[]1('L], are fitting to {ec 1.}‘[(., tilt. On the back ground
i king’ and preparing
n to the tent. Under this is
“ The ﬂlk;”fll”’; of the kings b'\lv' een Guines and Arden in the Vale
This is an upright piece. ‘The third is the largelt, broad like the

Francis on his 1*"0‘1 at a diftance with guards, &c. on each fide in a

, and feveral figures dancing, rejoici

entertainmen 8. A per

on feems leading a que

Before him fit on ftools with their backs towards you four perfons in
and one like a clergyman fi _mdm; in the middle and haran "13:\;; the

On each it noblemen, well ‘]-..m-n, colou

“ The great ambaflade fent to the I-'

t chimney-piece, I do
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the earl of Worcefter, lord chamberlain, the bithop of Ely, the lord St. John,
“¢the lord Vaux and others.” Thefe pictures I thould-not think of Holbein;
the figures a an his, lefs finithed, a

The {;

d the colouring fainter : and
ng too of Suffo is French.

an able mafter, was co-
en confounded with our

temporary witl

- .
painters

even in his life, that the
icular Michael An-

Holbein’s fame was fo thorous
Italian maft af 1

ures. Rubens

¥ g
gelo Carav

1LIT
1

at an admirer of his works that he

was fo g ifed young Sandrart to ftudy

his Dance of Death, from which Rubens himf{elf had made drawings.

urs for the fingular perfection of

This account of a man, dear to conno
ies by the diftance of time in which he

1e dear to anti

his colouring, be ] ’
lived, by the prefent fcarcity of his works, and by his conne@tons with More
and Erafmus, I muft clofe with all I can difcover more relating to him ; that
he formed but one fcholar, Chriftopher Amberger of Aufburg ; and that ina
3 ! 8 g
roll § of new-year’s gifts in the joth year of the reign of Henry VIIL figned
by the king’s own hand, in which are regiftered prefents to the prince, to the
ladies Mary and Elizabeth, to the lady Margaret Douglas, to the nobility,
bithops, ladies and gentry, moft of the gifts being of plate, mention is made
: - 2 (=] (=

of a prefent to Hans Holbein of a gilt creufe and cover, weighing ten ounces
two penny weights, made by (Lucas) Cornelii.

D- to Lucas (Penne) a gilt creufe and cover, fame weight.

On the other fide of the roll prefents to the king :

Holbein gave a picture of the prince’s grace 3

Lucas a fereen to fet before the fire ;

Richard Atfyll a broach of gold with an antique head §.

* In the great drawing-room at Coudray isa + Sandrart.
chimney-piece painted with grotefque ornaments 1 It was in the poffe(lion of Mr. Holmes, keeper
in the good tafte of Holbein, and probably all he of the records in the Tower, and was exhibited
exccuted at that cutious old feat ; the tradition to the Antiquarian focietyin 1736.

in the family being, that he ftaid there but a § He was an engraver of ftones, See the end
mounth. of this chapter.
In




of the u“.m nberla

in February 15 \}b, in 1!1\3 ,)l.‘l of li-;:;r}'

)'I\mm“ accounts:

1 &)
y laft 8/--105--0¢

Payd to Hans Holbein, paynter, a quarter due a

ummer quarter.

Item, for Hans Holbein, paynter, 1e half year’s annuitie nLl\-'nnccd to

him T\Liu"“ hand, the fame year to be a

the {um of ‘juf.

5 COMm 1]];[.11(’ ‘-.-, CEl'=

tify 1 to Hans Holbe nter, in lh" ad-
vancement of ]m whole year’s wages before hand, after the r: te of xxx/, - i by

prefent, w llth

the year, which year’s advancement is to be accovhte

{hall c;m[ ultimo Septembris next enfuing.

f that Holbein was both favoured

The advancement of his {alary is 2 pro
P, I

and poor, As he was certainly very laborious, it is probable that the quury

ed in his own

of Dritain did not teach him more czcot 1omy than he had pr
country. ,
Henry, befides th
The iLlpcrh tomb of his
year of this king, 1519.

I pounds

a painter of |n1u1u, for

ftuff and workmanth covered to be o Torreg-

in the p year appears

giano, a valuable fci : p
rds of the Court of Requefls printed

by a book of adts, 01\]51\,, decrees and
in 1592 in quarto, where it is faid, p. 6o, that in a canfe between two Floren-

+ Sandrart by

* It was to draw the ure of the duc
of Milan, mentioned above. 1 Page 400.
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or HENRY VIIIL.

‘;':n.;’ feulptor,

U e o0
- made feveral figures in mar-
at Florence, and drawn many
yetition with erh;agl Angelo

nto England
r whom he exe-
nce with other
-He

1 1 a nroud
d not been a proud,

| the fuperiority.
l -wards, nlmL if i‘.c 3
nable man, he might have lived in great felicity and

but the contrary happened; for, ku-vl::_..; England and fet-

:
made a good enc

tling in Spain, after feveral performances there, he was accufed of being a
5 E 1 o

heretic *. was thrown into the Inquifition, tried and condemned. The exe-

cution indeed was refpited ; but he became melancholy mad, and ftarved him-

{elf to death at ?:cv' le in 1522 in the fiftieth year of his age.

Torreggiano, it feems, with I'ch’}"s turbulence of temper had adopted his

{a

1 nd, one thould fuppofe had not fupple-

H - Fry
relipion, and yet, as he quitted Eng

nefs enough to pl leafe il:c monarc! 1, L\ en after that compla ifance. Inthe Life

7
£h
=

Benvenuto (x.,uu 18 r evidence of Torreggiano’s being employed

here, and of his difputes wi: 1 Mic

11 was about leventcen 1

ed at Florence a fculp-

tor cal ime from England, where he had refided

t much frequenting Cellini’s mafter, told the former,

] Pietro Tot \rr_gjk;:_,-]i, \\'!‘f‘ o

many years: this a
that lm\m;_v a great work of bronze to execute for the king of England, he
was come to engage as many youths as he could to affift him ; and that Cel-
is for=
tune if he would accompany him m London. He was, adds Cellini, of a
noble prefence, bold, and with the air of a great foldier rather than of a fta-

lini being rather a fculptor than a graver Torreggiani offered to make 1
& b =] y

tuary, hn admirable peftures, fonorous \r'\iuc, and the acion of his brow firiking
with amazement, ed ogni giorno ragionava delle fue bravure con que lle beftie
di quelli Ir

Englith, But as much ﬂmck as Cellini was with this lofty behaviour to us

igleli, every day J-LL.um \is brave treatment of  thofe bealls the

{avages, he took an averfion to his new mafter, on the latter boafting of a blow

* In a paflion he had broken an image of the Virgin; that h ~d.
4 in
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in the face that he had given to the Michael Angelo with his fift,

marks of which he would c:

y to his g

rs fay that this event hap-

pened in the palace of the cardinal de’ Me

'I'm'rwrgf__cr‘l‘um being jealous of
the fuperior honours paid to Michael A

whofe nofe was fl

the blow. The aggreflor fled, and entered into the ar:

obtained
a captain’s commiffion ; but being {oon difgufted with that life, he retired to
Florence, and from t]lL]lL\.. came to England.

To Torreggiano Vertue aferibes likewife the tomb of Margaret countels of
Richmond, the mother of Henry VII. and that of Dr. Young mafter of the
rolls, in the chapel at the Rolls in Chance There is a head of Henry
VIIL in pl
the

=

- in a round at Hampton-court, which I fhould fuppofe is by

Among the Harleian MSS. is an eftimate of the charge and expence of the
nonument to be ere@ed for J.]L]

VII. in which appear the names of ot!

artifts who worked under Torreggiano, as Laurence Ymber, L‘-;r\'ul', for making
the patrons in timber; Humphrey Walker, founder ; Nicholas Ewer , cCopper-
{mith 1=1-I gilder ; John Bell and Itﬂm Maynard, painters ; RL'.bcrL \'a_‘J.‘”ll'_‘,
Robert Jen i"?_-', and John Lebons, mafter mafons. There was another calle

Williar 1

L
y Ve ue, who by indenture da
Henry VIIL.

\.,\;

cL

I! 1€ §, in the twen ty
red with John Hylmer, to vault and rc
chapel of 5t. George at Windfor for 700/, 4+ Humphrey ( ooke T was mafter
carpenter employed in the new buildings at the Savoy. The tomb at Ormf-
kirk of Thomas Stanley earl of Derby, laft hufband of Margaret Rich-
mond, was in the fame ftyle with that of his wife and fon-in-law. On it lay

engag

brafs five feet fix inches long, which when caft and repaired ready

* A: rt Cook, cl
head of ter, and at Cc
in the g

gelo, and we

theugh undov

by Torre no. I have alfo a matchl

of rm' 'r:'n
from the life, as ftrong
penfi licy 3 yet
a knowledge of ¢
judges conj
bens him

1 Athmole’s Order of the Garter, p. 136.

ly reprefent TEma

ve po it is touched with {o mafter

of the
the famils
‘ture that it was recoloured by Ru- figures, which probably is th

fcuro, that I and better

luded to.
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ilding weigh 1ed o0 we

ngs.

o

of timber had an hundred fhil

It was in thc eign of Henry VIIL t

bl‘idgc wa

EVCry il:\'UEL.')‘ ({}1‘ L.\ll 101

Another, dated Auguft 4, in the fifth of the fame
P.U[(hm; of the ]{'u‘:‘ s C(‘u\_‘”L (Jmim s and allo

partics, for the vaulting of two

feven clmpcln‘, and nine other chapels

made and to be finifhed, the vaults and battl

Ba

REIGN or

ht and a half.

¢ fufficient

r covenanting to pay him 1zoof. that is to
B I

ENRY VIII.

James Hales for making the image

hat the chapel of King’s college, Cam-

to ennoble any age. Several in-

n of that fabric. One in the fourth

and Thomas

r fet up a good fufficient vault for
the lords executors of

100/, for

ned by

1ay,

1) of the church, there being twelve {evereys.

king, between the fame

behind the choir, according to a plat
lements before the feaft of St. John

ptift next enfuing, 254 to be paid for each of the faid porches; 2ol for

each of the feven chapels; 12/ for cach of the nine chapels, and for ftone
and workmanthip of the battlements of all the faid chapels and porches, divided

into twenty fevereys, each feverey c £.

J

Another between the fame perfons, for making and fetting up the finyalls

of the buttrefles of the church, and one tower at one

college chapelin Cambridge are ftruck

and moft are mighty defirous
of knowing the archite@’s name. Yet few
tell it. It appears however from their books at
I\n‘!_ 5 CM ege [as Iam infm'mn_d by

with admiration,
can

'n} frien d

father cf Ni L‘Lol&a

s of that college, an

t]1.1i one ,\I ; (,.‘nn
one of the firft fel
wards' bifhop of Litc
that chapel [though Godwin fays the bifhop
himfelf was mafter of the king’s works here] as
far as king Henry VIth’s fhare reacheth, and
contriver or defigner of the whole, afterwards

hfield, was the archited GF

2

of the corners of the faid

finifhed by Henry VIIth, and beautified by
Henry VIIth.”

Ina MS. account of all the members of King's
college, a copy of which is in_the poffeflion of
the Rev. Mr. Cole of Blecheley, to whom the
public and I are obliged for this and feveral
bifhop Nicholas Clofe
is mentioned as a perfon in whofe capacity king
Henry VIth (who had appointed him fello
1443) had fuch confidence, t
overfeer and ma
ings and defigns for that college. In the fame
MS. John Canterbury, a native of Tewkibury
and fellow'of the college in 1421, is faid to
have been clerk of the works there.

other curious particulars,

win

it he made him
er of all his intended build-

church,
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urch, and for !munmﬂ’ and pam 'ming of the faid tower with finyalls, ry=-

faats, gablets, b lt[l...\ﬂLJ.-l, orbyfs and crofs

1ing l\.,hn‘tnnr

to them:. lol every butt or all the faid

1 il el
buttrefles 1.4¢

two next deeds are no le
rtifts who painted the mar

Indenture of May 3, in the 18
voft and Thomas Larke arch-deacen of Norw

N. VIII.
i?

ch, :mJ

Sonthwark, glazier, a s W Lllmm.m glazier,

the two latter agreeing our \?‘.;\L!st of the
t colours and

the manner

upper ftor
rery of the ftory of the Oni

New Law, afte

—

saw and of

1M
and "fm‘ln‘{:\ in every point of the k
cording tothe manner done ! by Bernard ’-lf}";m-
ing to fuc h H'.-.wm:, otherwife called vidimus, to be fet up wi two years

i
1ext enfuing, to be paid after the rate of fixteen pence per foot for the glafs.

v chapel at Weftminfter ac-

er deceafed ; allo accord-

L ;‘.i!.d

The laft is between the fame provoflt and Tle:.}]‘.ms Larke on o
Galyon Hoone of the parifh of St. Mary Magdale: 1 Xichar
of S5t. Clement’s-Danes, glazier, Thomas Reve 0[ S
James Nicholfon of Southwark, glazier, on the other part, the latter agreei
to fet up eighteen windows of the upper ftory of King’s cc:—l]c*e c‘.t;xpél) li
thofe of the king's new chapel at W ﬁrm,ﬂm, as Barnard Fl:m er glazier (
deceafed) by indenture ftood to do, {ix of t]u, faid windows to bcfu up within
hst the bands of lead to be after the rate of

epulchre’s, glazier, and

by the

«or War=

Cambr ¢ and

party and maift ¢ Henry Co

ir James Burrou
* Toalle

people this pfent writyng

or hall of the Annun

ng, redyng, or heryng, John Wul
r mafon of the werkes of the Kyngs

l of our lady and feynt Nicholas of
the

, John Bell, mafon w
rd Adam, and Robert Vo-

feyn in

ty C.n'[ru,'l‘-._':’a‘,

Voui, 111, N
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In thefe inftruments there appears little Iefs fimplicity than in the old ones
Yet as much as we imagine ourfelves arrived
be eafy for a mafter of a college
ithwark and befpeak the roof of

I have reported of Henry 1L
at higher perfetion in the arts, it would

now to go into St. Margarers |

fuch a chapel as that of King's co

oe, a dozen or two of windows, fo
admirably drawn, and order them to be fent L

y fuch a day; as if he was

Even thofe obfcare artifts
able paint=
ould be one
- of thefe windows is.

3

belpeaking
Williamfon, Syme

a chequered pavement or a ch

s, Flower, Hoone, &c. wo ire as confide

n of dr

\d what a rarity in a coll

ersin any reigr
of their vidimus’s
the ftory of Ananias 2

4 . ~ . - = .
the cartoons being configned to Flanders for tapeltry, drawings from them
were fent hither 3 an inftance of the diligence of our glafs-painters in obtaining
the beft defigns for their work.

I It is remarkable, that one of

and Saphira as told by Raphael in the cartoons. Probably,

John Muftyan, born at Enguien, is recorded as Henry's arras-maker ; John
de Mayne as his feal-graver ; and Richard Atfyll # as his graver of ftones .
Skelton mentions one mafter Newton as a painter of that time:

Cafting my fight the chambre about

To fe how duly eche thyng in ordre was,
Towarde the dore as we were commying out

1 faw maifter Newton fyt with his compas,

His plummet, his penfell, his fpectacles of glas,
Devyling in pi&ure by his induftrious wit

Of my laurel the proces every whitte.

And among the payments of the treafurer of the chambers, reported above, is
one of 4ol to Levina Tirlinks paintrixe—a name that occurs but once more,
in a roll of new-year’s gifts to and from queen Elizabeth. This gentlewoman
prefents the queen’s picture painted finely on a card.

In the cathedral of Chichefter are pictures of the kings of England and
bifhops of that fee, painted about the year 1519 by one Bernardi, anceftor of

# Hillyard (the fame perfon probably, of whom bhas fuch another. Lady Mary Wortley had a
more hereafter) cut the images of Henry VIH. head of the fame king on a little ftone in a ring :
and his children on a fardonyx, in the colleétion cameo on one fide and intaglia on the other.
of the duke of Devonfhire. The earl of Exeter 1+ With a fee of twenty pounds a year.

a family
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a family {iill fettled in thofe parts. They were de
Sherborne, who ere@ed a monument for himf
mander mentions one Theodore Bernardi of Am
Coxie, who V
Duteh tafic

> thinks painted thofe works at C

repainted in 1747 by one Tremaine.

The congenial temper of Wolfey difplayed itfelf in as mag:
as the king’s. Whitchall, II.U.]}:IL}I]-\.GUH, and his coll
were monuments of his gre

=

ficent a manner
> of Chrift-church,

+

ideur and difgrace, flowing from the bounty of
ting to the crown. In 1524 he began a monument for himfelf

and then r

at Windlor, ere@ing a fmall chapel adjoining to St. George’s church, which
was to Lf:nmm his tomb, the defign whereof, fays lord Herbert *, was
rious th xceeded far that of Henry VII. One Benedetto, a {t:
1

Florence, took it in hand and cor

It €

ued it till 1529, receiving for fo muc

was :Lhcrulv done 4250 ducats. The cardinal, adds the hiftorian, w
1

was finifhed,

d nmi ofe to make a tomb for Henry ; but, on his fall,
-h ac he found fit, and called it im, Dr. Fiddes fay 1
the cardinal made fuit to the king to have his own image with fucn part of
his tomb as fhall pleafe the king to let him have, to be fent to York, where he
intended to be buried. In th- fame collections mention is made of Antony

made ufe of fo o

Cavallari, as gilder of the tomb, whom the cardinal is belought to permit to
return home to Antwerp, if he means to employ him no farther, and alfo that
Benedi@ the carver may return to Ttaly. But Benedi&t Henry took into his
own fervice, and employed on the fame tomb, which his majefty had now
adopted for himfelf.—This perfon was Benedetto da Rovezzano, another Flo-
rentine fculptor, who, Vafari fays, executed many works of marble and bronze
for Henry, and got an ample fortune, with which he returned to his native
country ; but his eyes having fuffered by working in the foundery, he grew
blind in 1550 and died foon after. The celebrated Baccio Bandinelli madc
an admirable model of wood w

th figures of wax for the fame monument:
but Benedetto of Rovezzano, it feems, was preferred 4.

- The fepulchral { chapel was never completed. Henry and Jane Seymour
were

* Page 342. f Leland fays that the -] of St.
+ T fuppofe it was Antony Cavallari or Br“ George built by Ed Iu ard IIL ﬂm d on' this very
nedetto da Rovezzano who made fpet, and that Henry VII. pulled it
in metal of Henry VIIL. in a cloifter 2t Ge eretled efent tomb-houfe in its p
bury ; it is not in a bad tafte. tending himfelf to be buried there; t
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s church, with an intention of their being removec d

rmead the
nnuT. the

were buried in St. Georg
into the monument as {oon as it thould be finithed. Charles I. refi
defign, propofing to enlarge the chapel, and fit it for his own and the i

of his fuccel But the whole was demolifhed in 1646, by order of par-

s of copper gilt melted down, ames 1L r ‘1}.\51-:&
'Lfl Verrio to paint it, intending it for a popifh chapel

—but no uwh \ation of it has vet fucceeded ; it remains a ruin, known by the

Stace of Architelture to the End of the Reign of HENRY MLl

11 is unlucky for the wm'ld that our earlieft anceftors were not aware of the

cmm{uy which would infpire their defcendents of knowing minutely every
thing relating to them. \\’Jn.n they placed three or four l)muchu of trees
acrofs the trunks of others, and cov Ll\,d them with boughs or firaw to keep out
the weather, the good people were not apprifed that they were difcovering
.dclutuumc, and :hat it would be learnedly agitated {fome thoufand of years

fierwards who was the inventor of this ftupendous fcience. In complaifance
to our enquiries they would undoubtedly have tranfmitted an account of the
firlt hovel that was ever built, and from that patriarch hut we fhould poffefs a
faithful genealogy of all its defcendents. Yet fuch a curiofity would defiroy
much greater treafures; it would annihilate fables, refearches, conjectures,
hypothefes, difputes, blunders and diflertations, that library of human imper-
tinence. Neceflity and a little common {enfe produced all the common- arts,
lks who pra@ifed them were not idle enough to record.

which the plain fo

Their inventions were obvious, their produ@ions ufeful and clumfy. Yet
the little merit there was in f':hhricating them being foon configned to

oblivion, we are hountiful enough to fuppofe that there was defign and {yf-

tem in all they did, and then take infinite pains to digeft and methodize thofe

wards ch

anged his mind and buile his chapelat Cygnea Cantio publifhed. with his Itinerary by

Weftminfter. See Leland’s Comment on the Hearne, vol. ix,

1111:’1%1113.1“}‘
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