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the queen; the laft of which affertions at leaft is a falfehood, and might be a
blunder, confounding the queen and princefs. After his death one Cleybery
was executed for pretending’ to be this earl, and thence endeavouring to
raife commotions.

There is a very good portrait of him at the duke of Bedford’s at Woburn,
painted, I fhould think, by fir Antonio More ; on the back ground, a ruined
tower.

Gl AP - Vi

Painters in the Reign of Queen ELIZABETH.

TI—IE long and remarkable reign of this princefs could not but furnith
many opportunities to artifts of fignalizing themfelves. There is no
evidence that Elizabeth had much tafte for painting; but fhe Joved pittures
of herfelf. In them fhe could appear really handfome ; and yet, to do the
profeflion juftice, they feem to have flattered her the leaft of all her depen-~
dents : there is not a {ingle portrait of her that one can call beautiful. The
profufion of ornaments with which they are loaded, are marks of her conti-
nual fondnefs for drefs, while they entirely exclude all grace, and leave no
more room for a painter’s genius than if he had been employed to copy an
Indian idol, totally compafed of hands and necklaces. A pale Roman nofe,
2 head of hair loaded with crowns and powdered with diamonds, a vaft ruff,

a vafter fardingale and a buthel of pearls are the features by which every :
‘body knows at once the pictures of queen Elizabeth *. Befides many of her
majefty, we are o lucky as to poflefs the portraits of almoft all the great men
of

% Tt is oblervable that ‘her majefty fhought -under them) as of late be ufed, and before two
enormity of drefs a toyal prerogative; for on'the years paft hath not been ufed in this.realm; no
12th of February 1570 an order was made-in perfons to wear fuch great ruffes about their
4he Star-chamber, < that no perfon fhould nfe necks; to be left off fuch monftrous undecent
or wear exceflive long cloaks, (this might pro- attyring” Alfo another againft wearing any
«ceed from apprehenfion of their concealing arms  {word rapier, that fhall paffc the length of one

yard
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of fier reign ; and-though the generality of painters at that time were not equal
to the fubje&s on which they were employed, yet they were clofe imitators
of nature, and have perhaps tran{mitted more faithful reprefentations, than
we could have expeéted from men of brighter imagination.  The firlt painter
who {cems to have made any figure in this reign, was

LUCAS DE HEERE,

Ao

born at Ghent in 15134, of a family peculiarly addicted to the arts. John his
father was a good ftatuary and arcl

t: Anne Smitter his mother painted in
miniature, and with fuch diminutive neatnefs, that the exccuted a landfcape
with a windmill, millers, a cart and horfe and paflengers ; and half a grain
of corn would cover the whole compofition.  The father went often to Na-

mur and Dinant, where the {un copied ruins and caftles ; but he foon learn-
ed of a better mafter, Francis Floris, under whom Lucas improved much, and
drew many defigns (which pafled for his mafter’s) for tapeftry and glafs-
painters. From Ghent he went to France, and was employed by the quieen
and queen-mother in making drawings for tapeltry ; and refiding fome time
at Fontainbleau, where he married Eleanor Carboniere, he contraded a tafte
for the antique by feeing the Ratues there : an inclination he thowed lefs by
his own works, than by making a colleftion of bronzes and medals, ~ He re-
turned to Ghent, where he drew the count de Vaken, his lady and their
jefter, and painted two or three churches; in St. Peter’s, the fhutters of
an altar-piece, in which he reprefented the Lord’s fapper, much admired for
the draperies of the apoftles. In St. John's church he painted an altar-picce
of the Refurrection, and on the doors of it, Chrift and the difciples at Emaus,
and his appar

on in the garden.

a¢

and half a quar e, nor dag-

at was renewed in the
at moft. In ]

rd VI. carried this

above twelve in
me, who dict

ge

her father’s ti traint ftill farther : in heads of a bill drawn
from religion to fathions, an ad of parliament up with his own hand 1551 (though it never
was pafled in his twenty-fourth year againtt in- pafled into a law), no one who had lefs than
ordinate ufc of apparel, dire€ting that no one 100/ a year for life, or gentlemen, the king’s
fhould wear on his apparel any cloth of gold, fworn fervants, was to wear fatten, damafk,
filver or tinfel, fatyn, filk, or cloth mixed with oftrich-feathers, or furrs of conies; none not
gold or filver, any fables, velvet, furrs, embroi- worth 200/ or 20/ in living certain, to wear
dery, velvet in gowns or outermoft garments, chamblet : no ferving-man, under the degree of
EXCEPT PERSONS OF DISTINCTION, dukes, mar- a gentleman, to wear any furr, fave lamb ; nor
quifles, earls, barons and knights of the order, cloth above ten fhillings the yard.

barons’ fons, knights or fuch that may difpend

Vor, III, Q_ Lucas

d in every thing
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Lucas was not only a painter, but a poet. e wrote the Otrchard of
Poefie ; and tranflated, from the French of Marot, the Temple of Cupid, and
other pieces. He had begun the lives of the Flemifh painters in verfe. Carl
Vermander his fcholar, who has given the lives of thofe mafters, learned many
anecdotes of our Englith painters from Lucas.

At what time the latter arrived in England is not certain : nor were his
works at all known here, till the indefatigable induftry of Mr. Vertue dil-
covered feveral of them.

1. The firft of thefe was a portrait of fir William Sidney, grandfather of
fir Philip; butas fir William died in 1553 at the age of 72, when Lucas de
Heere was but nineteen, it is not probable that fir William was abroad after
that young man was in repute enough to draw his pi@ure ; and it is lefs pro-
bable that he had been in France, had married, and arrived here by the age of
nineteen. This picture, which Vertue found at Penthurft, was in all likeli-

hood a copy.

a. The next was a portrait of Henry lord Maltravers, el deft fon of Henry
Fitzalan ear] of Arundel, dated 1557, the year before the acceflion of queen
Elizabeth ; but as this young lord died at Bruffels, it is probable that De
Heere drew his picure there, and that very acquaintance might have been
a recommendation of Lucas to England.

3. The third is a pi@ure in my pofleflion, well known by the print Vertue
made from it. It contains the portraits of Frances duchefs of Suffolk, mother
of lady Jane Grey, and her fecond hufband Adrian Stoke. Their ages, and
De Heere's mark ER are on the picture, which is in perfe& prefervation, the
colouring of the heads clear, and with great nature, and the draperies, which
are black with furs and jewels, highly finifthed and round, though the manner
of the whole is a little fiiff. This picture was in the colleCtion of lord Oxford.
There is a tradition, that when this great lady made this fecond match witha
young fellow who was only mafter of her hotfe, queen Elizabeth faid, *“ What!
has fhe married her horfe keeper ?"—* Yes, madam,” replied my lord Burleigh,

« and fhe fays your majefty would like to do fo too.”—Leicefter was mafter
of the hotfe, The date on this pi¢ture is 1559.

4. Lord Darnley, hufband of Mary queen of Scots, and his brother Charles
7 Stuart,
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Stuart, a boy, afterwards father of the lady Arabella.

one as large as life, in the
the other fmall, and neatly

Hampton-court. The date 1560.

X135

There are two of thefe;

room going into the king’s clofet at St. Jamess ;
finifhed, in the private apartments below ftairs at

5. The next is a very remarkable pi€ure on board at Ixcrl mngton: Queen
£

Elizabeth richly dreft, with her crown, feeptre, and globe,

palace with two female attendants.

Juno, Pallas, and M*ncrva feem flying

s coming out ui‘\

before her; Juno drops her feeptre, and Venus her rofes; Cupid fli ngs away

his bow and a

lines, probably written by the painter himfelf, who, we

poetry too :

Juno p’\tcn" [ceptris, et me
eneris fulget

; Juno per
erubuitque

lT‘ rol L,ﬁ X
Adfuit Elizabeth
Obftupuit Pallas

3

To have completed the flattery, he fhould have made Juno or
femble the queen of Scots, and not fo han

have bluthed like the laft goddefs *.

rrows, and clings to his mother.

On the u.d frame in thefe

rema

dabbled in

Venus.

";C nus re=

diome as Llizabeth, who would not

6. There is a {mall whole length of queen Elizabeth by De Heere at Wel-
bec: on the back ground, a view of the old fabric at Wanftead.

* Another curious piture painted about the

{fame time, I know not by what hand, was in
the colleClion of James Weft, efq. It repre-
fents Henry \ ITI. fittime under a c: r fup-

ing the fword to
it hand of the king

2rs 18 cor

prince F

ftand P

hind

ing in be-

hn“.c:‘l, too large in pro-
foreward on the other
le, and leads l’L ace and Plenty, whofe faces
iits of the countefles of
but the latter muft
radition, for there was no
yury at that time. Lady Shrewf~
was the famous Elizabeth of
:'.'u'.. (_m umferibed in golden letters on
he frame are thefe lines, extre mely in the ftyle
of the queen’s own compofitions ;

u.r 5} inds

ury ;

Q2

—

- TOOr

A face of much nobility lo! i a Kt 4

Four States with their conditions here fhadow’d
in a thow

Afather more

{tof allav
we fee
Succeflively to hold the 1

three.
And in {mall letters on the fore-ground at
bottom, thefe,

The queen to Walfingham this table fent,
Mark of her people’s and-her own content.

This piture was brought from Chiflchurft,
whither it had Been carried from Scadbury, t
feats of the Wallinghams, and is now at Stra
berry-hill

And

queen to Ingland’s joy

ght and virtues of the

7. At
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er hufband, ®t. 22

as hanging in the room by

Jane Grey, he

liable to the fame objection as

f e e Wil &*'.']._, e
his painting fir William Sidney.

Since the firlt edition of this work, I have difcovered another confiderable
work of this mafter ; it is at Longleat, and reprelents a whole family. The
figures are lefs than life, and about half lengths, An elderly gentleman is at

table with his wife, and another lady—probably, from the refemblance, her
] J 5 4] 1
fitter. The firft lady has tags of a particular form, exattly like thofe on the

drefs of my duchefs of Suffolk, as is the colouring, though not fo highly
finifhed ; yet the heads have great nature. Before them are feven young
children, their ages marked, which fhow that three of them were born at a

birth, They are playing with fruit, and by them are a parrot and a monkey:

but the animals and fruit are much inferior to the figures, There are fome
Latin verfes in commendation of the gentleman, whofe name or title was
Cobbam—1 fuppofe, fir George Brooke lord Cobham, who died in the firft
year of queen Elizabeth, leaving eight fons and two daughters. He had been
committed to the Tower by queen Mary, as privy to Wyat’s rebellion.
1 have likewife found two more pieces of this mafter at Drayton, the ancient
caftle-like manfion of the Mordaunts, now of the lady Elizabeth Germain.
One is a half length of Margaret Audley, fecond wife of Thomas duke of Ner-
folk beheaded temp. Eliz. Fler arms and titles are on the back ground : but
the picture has fuffered. The other, of the fame fize, is of a young noble-
man, in a white ftiftbodied habit, black cloak and hat; he is very fwarthy,
but handfome, His age 22, 1563 This piece is finely preferved and
firongly coloured. In the Life of Holbein [ have mentioned the Henry VIIL
at Trinity college, Cambridge, with De Heere’s mark. The face has been
repainted, but the reft of the body is highly finifhed, and does great honour

to the copyilt.
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QUEEN EL

1 to p? aint a gal

erent forts lying b} lmn, LL..J a pair of
This thought was borrowed

: (_):h

1 a naked man with

as a fatire on our fickle-

i om Andrew Borde, who, in

to Knowledge, to the fitft chapter prefixed a naked ]:ughﬂ‘,-

I am an Englifhman, and naked T ftand here,

Mufing in

Lucas de

Heere

pened at Ghent in 138

He uf

ORNELIU

returned to his own country be
His mark,
for an anagram thefe words, Schade leer u, which Sandrart fays fig-
nify, Nocumenta tibi {int documenta.

my mind what rayment I fhall wear .

ore his death, which hap-
ove, is ont moft of his pi&ures.

as al

| B}

S KETELY

was born at Gouda in 1548, and early prolecuted his art with great ardour,

under the diretion of his uncle, a tolerable painter and a better {cholar.

* At ‘the duke of Bedford’s at Woburn are
two heads of acountefs of Lincoln and of lady
ter of the earl. As ‘LE“:Y

¢ fame’'time, and as

are evidently painted at t
the daughter appears the elder perfon, there is
great reafon to believe that the countefs was only

latter end of Henry VIIL tb whem 1 fome
time ph}mlun He had been

parts of the world, turned

a Carthufian, then

gainft the marriage

hough Ax

1y

1) he was

At
eighteen

up in prifon, where fome {aid he poifoned him-
{elf.
partlyin verfe and partly in profe, and dedicated
it to the lady Mary, afterwards queen. There
are cuts before every chapter., Before the fe-
venth is his own picture, ftanding ina pew with
a canopy over him, a gown with wide fleeves
The title of the chap-
feventh chapter fhoweth how the

He wrote the Introduction to Knowledge,

and a chaplet of laurel.

\ yoke had dwelt in Scotland, and
did go thorow and round about Chriftendom,

and out of Cl

[tendom, declaring the propertics
of all the r 15, countries and proviuces, the
which he did travel thorow.” He wrote befides,
the Breviary of Health ; a Dietary of Health;
the I\lcl ry Tales of the Mad Men of Gotham; a

extremely admired and often reprinted in
A right pleafant and merry hift ory of
l‘c .VI\lnt.rof Abin gdon, with his wife and his

shter, and of two poor Scholars of

lze ; and other things which may be

ntony Wood, vol. i,
Sandrart, 272,

P75
and Cnrl. Vermander,
from

1 Sece
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eighteen he went to Delft, and placed himfelf with Antony Blockland, with
whom he remained a year. From thence he travelled to Fontainbleau, where
he worked with great applaufe, in competition with three of his countrymen ;
but the court coming to Fontainbleau, they were ordered to leave the palace
Ketel went to Paris, and lodged with John de la Hame, the king’s enameller,
where he painted fome hiﬁoi ; but an edi& obliging the fubje@s of the
king of Spain to quit France, 1\.L.1-L[ returned to G )udJ, and remained there
fix years. The troubles in his own country continuing, and confequently
“little encouragement being given to the arts, Ketel embarked in 1573 for
England, and was entertained at London by a {fculptor and archite& there, a
friend of his uncle. Here he married a Dutch woman ; and his works grow-
ing into eftecem, he was much employed by the merchaats in painting por-
traits, but was feldom engaged on hiftory, to which his inclination chicfly
led him. However, having painted an allegoric piece of Strength vanquithed
by Wifdom, it was purchafed by a young merchant, and prefented to fir Chrif-
topher Hatton, afterwards lord chancellor. This incident introduced Ketel
to court; he drew a good whole length of fir Chriftopher, now at the carl of
Lm_h[ld( s at Ditchley; the portrait of Edward Vere earl of Oxford, of
William Herbert earl | of Pembroke ; of the lord admiral Lincoln, now at We-
burn, and of Henry Fitzalan earl of Arundel ; and of feveral others. At laft,
in 1578, he had the honour of painting the queen herfelf, at the requeft of
the * LO‘LI?‘;LLib of Hertford ; Elizabeth being then entertained at Hanwortl
by the famous Anne Stanhope, widow of the protector, and mother of the
earl of Hertford, then very aged .

Ketel left England in 15871, and fettled at Amfterdam, where he painted' a
large piGture of the trained bands with their portraits, and their captain Her-
man Rodenburgh Beths at their head. In this picture too he introduced his
own portrait. The difpofition, refemblances, and the different ftuffs of the
habits, well imitated, were much admired in this piece. It was placed in the
gallery of the Mall at Amfterdam. In 1589 he undertook another piture of
the fame fort for the company of St. Sebaftian, in which was the portrait of
their captain Didier Rofencraus, It was reckoned not inferior to the former,

from whence Vertue collefted moft of the par- ’\Tomrg}‘n*n, a favourite, The earl of Hertford
rs. of Ketel's life; and Defcamps, who had been in difgrace for his firlt marriage with
1 Vermander, p. 69, the lady (...rlu,nm, Grey.

* This I {uppofe was Frances Howard, fecond + The duchefs died nine years afterwards, at
wife of the early and fifter of the lord admiral the age of ninety.

and
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and was neither confufed nor unanimated, notwithftanding the number of por-
traits it contained.

In another of his works, under the figures of Chrift and the A oftles, he re-
prefented Henry Keyfer an architeét of Amfterdam, and the principal virtuofos
of that city. His beft picture was the portrait of Simon Lack of that city ; it
was in the pofleflion of one of the fame family at the Hague. Many of his
works were carried to Dantzick.

In the duke of Buckingham’s colle@ion was a large piQlure by this mafter,
reprefenting the Virtues and Vices, See his catal. p. 10.

But Ketel, not content with the glory he acquired by thefe performances,
inftead of aiming at greater perfe@ion, took it into his head to make himfelf
known by a method of painting entirely new. He laid afide his brufhes, and
painted only with his fingers *, beginning with his own portrait. The whim
took; he repeated the pra&ice, and, they pretend, executed thofe fantaftic
works with great purity and beauty of colouring. In this manner he painted
two heads for the fieur Van Os of Amfterdam : the firft, a Democritus, was
his own portrait ; the other, of M. Morofini, in the chara@er of Heraclitus.
The duc de Nemours, who was a performer himfelf, was charmed with the
latter, and bought it. Another was the picture of Vincent Jacobfon, a noted
wine-merchant of Amfterdam, with a glafs of rhenifh in hishand. As his fuc-
cefs increafed, fo did his folly ; his finpers appeared too eafy tools ; he under-
took to paint with his feet, and his firft effay he pretended to make in public
on a pifture of the God of Silence. That public, who began to think, like
Ketel, that the' more a painter was a mountebank, the greater was his merit,
were {0 good as to applaud even this caprice,

Ketel, like De Heere, was a poet too, and wrote deferiptions of feveral of
bis own works in verfe. He underftood archite@ture, geometry and perfpec-
tive, and modelled in clay and wax. He was living in 1600, when Ver-
mander wrote his account of him. Sandrart, who makes him travel to Venice

and Rome, and die young, while he was employed on a piGure of the king

* Defcamps mentions a fine picture painted 1729, were two heads painted by one Brandell
by Weenix in the fame manner, vol. ii. p- 210:  with his thumb.
Aud in a fule of pi€ures in Covent-garden
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of Denmark, has confounded the mafter with the {cholar: the latter incidents
relate to Ifaac Oteryn of Copenhagen, Ketel’s only difciple.

Vermander dedicated to Ketel a differtation on the ftatues of the ancients,
in which he mentions the great friendfhip that had {ubfifled between them for
thirty years,

Vertue obferved on the works of De Heere and Ketel, that thofe of the for-
mer are generally fmaller than the life, neater, not fo ftrongly coloured, and
moft commonly painted on board ; thole of Ketel, more flrongly ecloured
and with a fuller pencil, and always as large or rather larger than nature.

he next on our lift is a name of more note, celebrated even in the lifts of
the great Italian mafters ;' this was

FREDERIC ZUCGHERO#¥*,

the younger brother of Taddeo, and born like him at Vado, in the duchy of
Urbino, in the year 1550, Frederic was carried by his parents to Rome, where
their elder fon was then employed: the younger improved fo much in the
fpace of {ix years, that without his brother’s afliftance he painted a picure of
Helicon and the Mufes for a2 Roman nobleman ; and executed greateft part of
a chapel in which his brother was engaged. They worked for fome time in
concert ; and, being at Florence, painted in four days the whele hiftory of the
Paflion, which was befpoken in a hurry for the decoration of a church on
Eafter Sunday. Taddeo dying at the age of thirty-feven, Frederic finithed
his imperfeét works, among which were the paintings at the magnificent
palace then lately built at Caprarola by cardinal Farnefe. His pi€ture in dif=
temper of Calumny, borrowed from the defcription of one painted by Apelles,
was fuppofed a tacit fatire on that cardinal, with whom he had quarrelled on
fome deficience of payment, - Zucchero’s temper feems by another inftance to
have been pretty ftrongly tinGured with refentment. While he was employed
by Gregory XIIL to paint the Pauline chapel in the Vatican, he fell out with
fome of his holinefs’s officers. To be revenged, he painted their portraits with
ears of affes, and expofed the piGure publicly over the gate of St. Luke’s

* See Sandrart, Felibien, and Baglione.

church,
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church, on the feftival of that faint, the patron of painters ¥, But for this
exploit he was forced to fly from Rome ; and pafling into France, he was for
fome time employed in the fervice of the cardinal of Lorrain. Thence he
went into Flanders, and made cartoons for tapefiry; and in the year 1574
arrived in England. The queen fat to him for her picture ; fo did the queen
of Scots, for that well-known portrait at Chifwick, which has been engraved
by Vertue. Another piGure of Elizabeth, in a fantaftic habit, fomething
like a Perfian, is in the gallery of royal perfonages at Kenfington. Melville
mentions her having and wearing drefles of every country: in this picture
too appears her romantic turn ; the is drawn in a foreft, a ftag behind her, and
on a tree are infcribed thefe mottos and verfes, which, as ‘we know not on
what occafion the piece was painted, are not eafily to be interpreted :

Injufti jufta querela.
a little lower,
Mea fic mihi.
fiill lower,
Dolor eft medicina ed for7, (thould be, dolori.)
on a fcroll at bottom,
The reftlefs fwallow fits my reftlefle mind,
In ftill revivinge, fill renewinge wrongs ;
Her jufte complaints of cruelty unkinde
Are all the mufique that my life prolonges.
With penfive thoughts my weeping ftag I crown
Whofe melancholy teares my cares exprefle ;
) His teares in fylence and my fighes unknowne
Areall the phyficke that my harmes redreffe.
My onely hopes was in this goodly tree,

’

Which I did plant in love, bring up in care

re,
(t00) But all in vaine, for now # late I fee
((hells) "he fhales be mine, the kernels others are.
M

Iy mufique may be plaintes, my mufique teares,
If this be all the fruite my love-tree beares.

Tradition gives thefe lines to Spenfer ; T think we may fairly acquit him of

* Verrio, quarrelling with Mrs, Marriot the paflion

houfe-keeper at Windfor, drew her
one of the furies.

: to flatter that of the court, he has re-
picture for prefented lord Shaftibury among
This was to gratify his own  faion, in St. George

Vor. 1L R

the demons of
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painted on the outfide in frefeo by his own hand. On the acceflion of Sixtus V.

Zucchero was invited to Spain by Philip IL. to paint the Efcurial ; but his
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to Seville, where he lived a fhort time with a Dutch performer, a painter of
monkeys, called by the Spaniards a Pintemony ; from thence to Florence and
Rome, where he fixed for two years, and was em ployed by cardinal de’ Medicdi,
and became acquainted with Paul Brill. At Venice he ftaid a year ; and pailing
through Milan, Genoa, Turin and Paris, returned to Harlem, where he em-
ployed himfelf on devout fubjes in little, and, having ftocked himfelf with a
quantity, again fet out for Spain, where he propofed to fell them, but was
caft away on a fmall ifland near the coalt of Portugal. e and fome of the
-e relieved by monks that lived among the rocks, and condu&ed to

crew we

Lifbon ; where relating the danger-he had efcaped, a paltry painter there en-
gaged Vroom to draw the ftorm he deferibed ; in which he fucceeded {o hap-
pily, that it was fold to a nobleman for a confiderable price. The Portuguele
painter was charmed, and continued to employ Vroom ; who improved fo
much in fea-pieces, that having got money, and returning home, he applied
himfelf entirely to that ftyle of painting.

At this period, the great earl of Nottingham, lord high admiral of England,
whofe defeat of the Spanifh armada had eftablithed the throne of his miftrefs,
being defirous of preferving the detail of that illuftrious event, had befpoken
a fuit of tapeftry, defcribing the particulars of each day’s engagement. Francis
Spiering, an eminent maker of tapcfiry, undertook the work, and engaged
Vroom to draw the defigns. The excellence of the performance, obvious to
the public eye, makes encomiums-unneceflary.

It is pleafingly remarkable, that there are two monuments of this fort, and
both finely executed, the tapeftry in queftion and the fuit at Blenheim, mo-
auments of two fignal victories, acquired by fea and land, under the aufpices
of two queens of the fame country, and both gained in defence of the liberties
of nations, attacked by two of the moft powerful princes, Philip II. and
Louis XIV.

Vroom received an hundred pieces of gold for his labour : the arras itfelf,
containing 708 ells Flemifh, at 10/ 1. per ell, coft 1628/, which was paid
by the crown to the earl in the 14th of king James—but it was during the
Republic that this noble trophy was placed in a temple worthy of it *,

The painter came to England to receive inftructions and execute his com=
* See Journals of the Commons, January I, 1650, The Houfe of Lords was then ufed for

committees of the Commons.
miflion 3
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miffion ; and contrating a friendfhip with Ifaac Oliver was drawn by him ;
there is a print from that pi&ure.

He returned to his own country, and painted a large picure, which was
much admired by prince Maurice,” of the feventh day’s action of the fight
above mentioned, Vroom died rich, in what year is not mentioned.

In the colledtion of king James II. were two fea-pieces, and in that of fir
Peter Lely, a landfcape, both deicribed to be of old Vroom ; whence I {uppofe
he had a fon who followed his profefiion, and his ﬁy!c too, as in the former
catalogue is mentioned a fea-piece with king Charles coming from Spain, faid
to be by Vroom, without the adjun@ of old. I find no other account of the

fan, nor of his being in England,

Thefe were the principal performers in oil in this reign: fome of lefs note,
and of whom but little is recorded, I thall mention at the end of this chapter ;

but firft I {hall treat of the painters in miniature, -'Thé name of

PETRUCCIOT UBALDENT

oceurs in feveral places *. He appears to have been an illuminator on vellum -
fome of his works in that kind are or were very lately extant: as the Pfalms
of David in folio: at the beginning the coat of arms and fupporters of a noble-
man, and, facing it, king David on his knees. At the end of the book this in~
feription :
Petruccius  Ubaldinus Florentinus Henrico comiti Arundeliz,
Mzacenati {uo, feribebat Londini M.D.LXV.

Another book of vellum, written and illuminated by the fame perfon, con=
taining the fentences of feripture painted in
<) y

the lord keeper’s gallery at Gor-
hambury +. This book was made by order of fir Nichelas Bacon, and by him

prefented to the lady Lumley.

s

Another,

* Vertue fays
+ This gallery a

tant at the houf

e taught the Ttalian language.  large fatue of Henry VIIL in armour, bufts of
1d the inferiptions are ftill ex- fir Nicholas Bacon and hi§ lady, and of lord
now lord Grimfton’s, near St. Bacon when a boy. This manfion was built by
Alban’s, where are feveral curious portraits, a the keeper, and much improved by fir Francis
Bacon,
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v in the year 1560, Nicholas (I'fuppofe a younger fon) was born in
ind brought up to the bufinefs of a Jeweller and goldfmith, to which
1ation foon added that of painting in miniature. The want of an
{tructor direfted him to fludy the works of Holbein, as he fays in a
. I fhall mention, * Holbein’s manner of limning I have ever imitated, and
hold it for the beft.” But though Hilliard copied the neatnefs of his model,
he was far from attaining that nature and force which that great mafter im-

prefled on his moft minute works,
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rings the comparifon to our own time and country ; nor muft I be ungrate-
fully unmindfull of my own countrymen, who have been and are able to equal
the beft if occafion ferved, as old Hilliard, Mr. Ifaac Oliver, inferior to none
in Chriftendome for the countenance in fmall, 8&¢.” * Richard Heydock too,
of New college, Oxon, in his tranflation of Lomazzo on painting, publifhed

s in church-books, as alflo

in 1598, fays, ¢ Limnings, much ufed in former tin
in drawing by the life in {mall models ; of late years by fome of our coun-
rht to the rare perfeion we now fee,

trymen, as Shoofe, Betts, &c. but broug

by the molt ingenious, painfull and fki ull mafter, Nicholas Hilliard, and his
well-profiting fcholar, whofe farther commendations I refer to the curiofity of

! SE T
his works.

The fame author, in another place mentioning * Mr. N, Hilliard {fo much
admired by ftrangers as well as natives,” adds, * to fpeak truth of his inge-
nious limnings, the perfecion of painting (in them) is {o extraordinary, that
when I devifed with myfelf the beft argument to fet it forth, I found none
better than to perfuade him to do it himf{elf to the view of all men by his pen, 2
as he had before unto very many by his learned pencil, which in the end he
aflented to ; and by me promifeth a treatife of his own practice that way,
with all convenient fpeed.” This tra& Hilliard actually wrote, but never pub-

lithed. Vertue met with a copy of it, which I have among his MSS. T

Blaife Vigenere mentions Hilliard and the neatnefs of his pencil very par-
ticularly:  Telle eftoit auffi Pecriture et les traits d’un peintre Anglois nommé
Ocillarde, d’autant plus a emerveiller, que cela fe faifoit avec un pinceau fait
des poils de la queue d'un efcureuil, qui ne refifte ni ne foutient pas comme
feroit une plume de corbeau, qui eft tres ferme.”

Hilliard’s portrait, done by himfelf at the age of thirteen, was in the cabi~
net of the earl of Oxford. He was ftill young when he drew the qucen of
Scots. Queen Elizabeth fat to him often. Charles I. had three of her por-
traits by him: one, a fide face in the clouds; another, one of his moft capital
performances, a whole length of her in her robes {itting on her throne. In
the fame colle@ion were feveral more of his works, particularly a view of the

% See an account of him in Wood's Athenz, p.95. Lond. 1675, and fome of his receipts in
vol. il p. 206. Saunderfon’s Graphice.
4 An extract of it is in Brown's Ars Fictoria,

Spanifh
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Spanith armada ; and a curious jewel, containing the portraits of Henry VII,
Heary VIHI. Edward VI. and queen M

TE()

lary : on the top was an enamelled
1on of the battle of Bofworth, and on the

[
€le

reverfe the red and white
This jewel was purchafed, by the king, of Hilliard’s fon.

In the Effay towards an Englith {chool of painters ¥, it is faid that Mr Fan-
1w had the portraits of T Hilliard and his father, finely executed, with in-
fcriptions in gold letters ; on the former,

r

las Hilliardus, aurifa

I ber, feulptor et celebris illuminator ferenifiimze
regine Elizabethz, anno 1577, ®t. fuz 30.

On the other,
Ricardus Hilliardus, quondam’ vicecomes civitatis ot comitatus Exoniz,
anno 1560, tatis {uz 58, annoque Domini 155+ 1.

Hilliard continued in vogue during this reign, and great numbers of por-
traits by his hand, efpecially of ladies; are extant. He obtained ftill greater
favour from king James, drawing his majefty’s and prince Henry’s pictures
and receiving a patent, printed by Rymer, to this effect :

Whereas our well-beloved fervant Nicholas Hilliard, gentleman, our prin-
cipal drawer of fmall portraits, and embofler of our medals in gold, in refpec
of his extraordinary {kill in drawing, graving, and imprintiug, 8zc. we have
granted unto him our fpecial licence for twelve years, to invent, make, grave
and imprint any pictures of our image or our royal family, &e. and that no
one do prefume to do, without his licence obtained, &c,

This grant was of great emolument to him,
many {mall plates, and fold 1
royal family, wh

b
icences for others, with the heads of the king and
h were then and are fill ufed for counters. Simon FPafg
and other engravers were employed by him in thefe works,

* Printed in 1706 at the end of the tranflation  thought the very pictu
of De Piles’ Art of Paingi S

of Hilliard’s beft m:
+ Vertue {
poffeflion of the laft S;

that they were ¢
and ferin a fy

and are undoubtedly

aner, though one
I infeription; and the other only tf
idney earl of Teicefter, and year and the age.  But lord Le;
1en taken out of the old frames, fnuff:boxin queftion to marfhal
box. Mr, Simon Fanfhaw is  in whole pofleflion it remains w
ellion of two fuch heads, which have been  Thave 2 duplicate of

Vou, 111, S

has no

1

in pofi

the father.
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Hilliard died January 7, 1619,
the ficlds, Weftminfter (as appears by
houte.
i

thirty ¢ that were due of his
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and was buried in St. Martin’s church in

the regifter), in which parith he had a

He made his will ¥in the preceding December, leaving twenty fhil-

gs to the poor of the parifh ; to his fifter Anne Avery twenty pounds of

penfion; the remaining ten pourids to his other
la

fifter ; fome goods to his fervant maid; and all the reft of his effecs, plate

jewels, rings,

e 1%t o e
greatelt obligation we have

I 5

Hitherto we have
ances exhibited here in painting.

Oliver excelled, we may challenge any
haps we except a few of the fmaller works of Holbein.

&e. to his fon Laurence Hi
to Hilliard 1s his having contributed to form

been obliged to owe to other countries the beft perf
But in the branch (miniature) in whicl
nation to fhow a greater mafter, if per-

3
But the

rd, his fole executor.

A AEST ORI -VRE- RS

Don Julio Clovio,

the celebrated limner, whole neatnefs and tafte in grotefque were exquifite,

cannot be compared with Haac
and the latter little elfe.
haps owed a little of the beauty
pofition :

Oliver, becaufe Clovio never painted portraits,
Petitot, whofe enamels have exceeding merit, per-
of his works to the happy nature of the com-
we ourlelves have nobody to put in competition with Oliver, except

it be our own Cooper, who, though living in an age of freer pencil and under
the aufpices of Vandyke, fcarce compenfated by the boldnefs of his exprellion,

for the truth of nature and delicate fidelity of the older mafter.

Oftiver’'s fon,

Peter, alane approached to the perfetion of his father.

Of the family of Ifaac Oliver I find no certain account ; nor is it of any im-

# From the regifter<in Doltors Commons.

+ He had the fame falary as Holbein.

i John Betts, whom I have mentioned as
painting the partrait of fir John God falve, is faid
by Vertue to have learned of Hilliard, and is
ealled Desiener in Hall’s Chronicle about the
year 1576, where too is mentioned one Tyrrely
a carver in wood.

§ 1 muft not difg
was probably born in
likelihood of French e
fpells his name Oliver, but on his drawings
writes it Oliv Vertue found mention of ane
« Aubin Olivier natif de Boify, inventeur des

that, though Oliver
1gland, he was in all
:in his will he

%

engins de mnuoycs?i Moulins 3" and in Pal-
mer’s Hiftory of Printing, p. 274, are accounts
of Peter Olivier printer at Caen in Normandy
15155 and of Jean Olivier printer in the fame
city 1521. But Hondius,

writers wha mention

s

drart, and all the
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portance: he was a geniug; and they tranfmit more honour by blood than
they can receive. After ftudying under Hilliard, he had fome inftru@ions
from Zuechero ; Vertue even thought, from variety of his drawings after the
great mafters, efpecially Parmegiano, that he had been in Italy.  For whatever
elfe relates to him, let his works {peak.

Dr. Meade pofieficd fome of the moft capital ; as Oliver’s own portrait, ex-
tremely fmall ; the head of the queen of Scots *, an admirable piece, though
ibtful whether of her; queen Elizabeth, profile; Henry prince of
T, Ben Jonfon }; and the whole length of fir Philip Sidney, fitting
under a tree.  All thefe were purchafed by the late prince of Wales. T have
another portrait of Oliver himfelf, larger than that of Dr. Meade’s, and without
a hat, bought at Mr. Barrett’s fale. This picture alone would juftify all T have
faid of him. The art of the mafter and the imitation of nature are fo great in
it, that the largeft magnifying glafs only calls out new beauties §. But the firft,
at leaft the beft preferved of all his works, is in my pofleflion ; it is the head
of lady Lucy Percy, mother of Venetia lady Digby. She is in black with a
large hat of the fame colour, and a very large ruff ; the whole painted on a
lilac ground. This was purchafed, with many exquifite pieces by his fon
Peter, under whole article I thall mention them,

At the lord Montacute’s at Coudray is another invaluable work of Ifaac.
It reprefents three brothers of that lord’s family, whole lengths, in black:
their ages twenty-one, twenty-four, and cighteen, with the painter’s mark ¢,
Thefe young gentlemen refembled each other remarkably ; a peculiarity ob-
fervable in the piure, the motto on which is, Figurz conformis affeéius,
1508 . Another perfon is coming into the room, aged twenty-one, The

piture is ten inches by feven.

* Zink made an exceedinely fine copy of this § Col. Sothby has another larger, and con-
(=2 g o 7 &5
wn enamel, purchafed by his royal highnels the tainine only the head, but bold, and admirab]
i) Y J 8 & d 2 o )
duke of Cumberland, It is engraved in Jebb’s painted.
colleftions.

+ There are one or two others of this prince Il Vertue met with a print from whence he
by the fame hand, fuppofed Oliver borrowed his defign. It was
T Itis engraved among the illuftrious heads, inferibed, Colignei Fratres, Odetus, Gafpar,
but is very unlike the old pictures and prints of Franeifcus.
that poet.

S2 His
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His painting of James I. ferved Rubens and Vandyl
cafion to draw that prince after his deceafe.

a

, when they had oc-

In an office-book of the chambers, in the

on - payment to Laac Oliver
nt dated at Lincoln April 4, 1617, for four {everal
pi&ures drawn for the prince’s highnels, as appeareth by a bill thereunto an-

iy PR N T | 1
polietiion o1 the late 1

—

pi&ure-drawer, |

are accounts of feveral of his works: king
more; the earl of Arundel many. He drew a whole
eng earl of Effex in white, and heads of him feveral times, and
of many others of the nobility ; but his works are much fearcer than thofe of
his mafter Hilliard.

Colonel Sothby has a fine Magdalen by him, and the duchels of Portland a
head of Chrift, that was Dr. Meade's.

Of his drawings feveral ave extant, particularly a capital one in queen Ca=
roline’s clofet at Kenfington ; the fubje, the placing of Chrift in the fepulchre,
confifting of twenty-fix figures ®, This piece, which Ifaac had not completed,
was finithed by his fon, and is dated 1016. Another, a large drawing, the
murder of the Innocents, on blue paper heightened, after Raphael. Vertue
faw a print of the hiftory of St. Laurence touched and heightened by Oliver
with great fkill. Sir John Evelyn in 1734 fhowed to the Society of Anti-
quaries T a drawing by Oliver from a pi@ure of Raphael in the Efcurial, of
the Virgin, Child, and St. John: it was copied by Ifaac in 1631, while the
original was in the collection of Charles T.

He did not always confine himfelf to water-colours. There are inftances
of his workingin oil. In this manner he painted his own, his wife’s, and the
portraits of his children; a head of St. John Baptift on board ; and the holy
family . Vertue commends thefe much: 4s I never faw them, I can give

no

% Mr. Hollis has a fine drawir

g of the fame, t Tour head
Mivier, which he bou Ver- lord Guild

 been retouched in {

s on board ir

by Oliver, are at
at Wroxton, Thefe Vertue
little of the fiffnels of miniature,
though at the fame time very neat. Lord Ox-

2 . ford

Oy

Ttk

-]~- Vide Mi

owns have a
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no other account of his fuccefs in this way, than that the works I have feen
in oil by him are but indifferent,

Ifaac Oliver died at his houfe in the Black-friars, London, in 1617, aged
fixty-one or fixty-two. He was buried in St. Anne’s

(=]
hurch in that parifh,

where his {on ereCted a monument to his memeory, with his buft in marbl

and executed in the
preceding June, he bequeathed to his wife the third of his effe@s, and the leafe
of his houfe in Blackfriars; excepting only to his eldeft fon Peter, all his
drawings, limnings, hiftorical or othery

By his will (in the Prerogative-office) proved in O&ober,

&, finifhed or unfinithed, of his own
handy-works ; or, in cafe of Peter’s death, to any of his other fons that fhould
follow his profeffion. All the other two parts of his effects to be fold, and
equally divided between his fons and a daughter, His other paint

15 to be fold, allowing his fon Peter to purchafc v

ings or col-

leftic
thereof at five fhillings per pound lefs than the true or

vhatever he pleafed

cenuine value of them.
1er gentlemen truftees.

His wife he left fole executrix ; his fon Peter and two ot

Hondius, in his colleftion of artifls of that age, has given the portrait of
Oliver, with thefe lines, which are poor enough,
Ad vivum lztos qui pingis imagine vultus,
Olivere, oculos mirifice hi capiunt.
Corpora qua formas jufto hze exprefla colore,
Multum eft, cum rebus convenit ipfe color.

Vertue found another in a MS. treatife on limning, the author unknown ;
but the epitaph which follows, was infcribed, * On my dear coufin, Mr, Ifaac
Oliver.”

Qui vultus hominum, vagafque formas
Brevi defcribere do@us in tabelld,

Qui mundum minimum typo minore
Solers cudere mortuafque chartas

Felici vegetare novit arte,

ford had the famous feaman T. Cavendifh
fir Philip Sidney, |

now lord Ch

countels of Bedford, and the marriage at Ca.
Oliver, in oil: thelaft is naan, by Ifaae Oliver, and, I conclude, in oil.
ield’s: the former is at Wel- * The monument and buft were deftroyed in
beck. In a fale of pictures brought from Ire- the great fire in 1666 ; but a2 model of the latter
land was a large oval head of Luey Harrington  is probably extant, Vertue having feen it,
Haacus




faacus jacet
:

1
C

manu

Befides thefle
whom there are only {l

them, without obferving ar

At the duke of Bedford’s at Woburn i
Lter of the lord Chandois, with this infeription, Hieronymus Cuftodio
The colouring is flat and chalky.

daug
daug

Antwer] s fecit 1589.

hic Oliv

arit

artifts in this reign, of
the her as [ find

L

other

et
1l throw

m tog L

w

a portrait of Elizabeth Bruges
I ges,

On the pi@ture of the murder of the lord Darnley at Kenfington is the
name of the painter, but fo indiftinét, that Vertue, who engraved it, could not

be fure whether it was Levinus Vegelarius or Venetianus.
picture was painted in England, Scotland, or abroad, no

certain whether the

great firefs can be laid on this painter,
the fame perfon with Levino, nephew of Porde-

Vertue thought he might be

As it is as little

as one of queen Elizabeth’s artifts.

none, of whofe hand king Charles had a pifture.

At the fame time refided here one Le Moyne, called 1 Le Morgues, who is
mentioned by Hackluyt in his tranflation of Laudonnicre’s Voyage to Flo-

rida, vol. 1ii. p. 300.
in colours at the charge of
Morgues, fome time living

fir Walter

Chatillon, then admiral of France, fent thither with Laudonni

purpofe.“

* Vertue had feen on a large fiin of vellum a
plan of the town and boundaries of Dunwich in
Suffolk, with its churches, adjacent villages, &c.
and feveral remarks, made by Radulphus Aggas
in March 158. Whether this perfon wasa
profefled painter does not appear; but from
v defcended Robert Aggas,
Augus, “ who, fays Graham

him was prob
commonly called
in his Englith School, p. 398, was
jter both in oil and in diftemper, and

rood land-

fcape-p:
was fkilful in architecture, in which he painted
many fcenes for the playhoufe in Covent-gar-

% Divers things of chiefeflt importance at Florida drawn

Raleigh by that fkilful painter James

in the Blackfryars London, he whom monfieur

ere for that

den?” TFew of his worksare extant : the beft is
a landfcape prefented by him to the company of
painter-{lainers, and {till preferved in their hall,
with other works of profeffors, whofe dates I
cannot affign. Robert Aggas died in London in
1679, aged about fixty—but I know not what
the author I quote means by a playhoufe in Co-
vent-garden before the year 1679.—1 fuppefe it

{hould be the theatre in Dorlet-gardens.

4 Indorum Floridam provinciam habitantium
Icones primum ibidem ad vivum exprefle a Ja-
copo Le Moyne cui nomen De Morgues I591.

e
We
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‘We have feen in the Life of Hilliard that Shoote and Bettes are mentioned
as p;ii’ﬂf.‘l" in minjature, The former I fuppofe was John Shute, who ft

i_“)

cs
himfelf paynter and architefe in a book written and publifhed by him in folio
in 1563, cailed, The firlt and chief groundes of guc.uudn,u, ufed in all the
auncient and famous monyments, with a farther and more ample difc
uppon the fame, than hitherto hath been fet out by any other. The cuts and
figures in the book are in a better ftyle than ordinary ; the author, as he tells

the queen in the dedication, having been fent into [td]y in 1550 by the duke
of Northumberland (in w llDiL {ervice he had been), and who maintained him
there in his ftudies under the beft archite@s. This perfon publifhed another
work, entitled, Two notable commentaries, the one of UJ“
Turks, &e. the other of the warres of the Turke
&c. tranflated out of Italian into Englith, DPrinted hv T\u\ o 21™,
Of Bettes, there were two of the name, Thomas and John, who, with feveral
other painters of that time, are mentioned by Meres in Lis 1(\.');(1 part of
Wit’s Commonwealth, publifhed in 1598 at London. “ As learned Greece

had thefe excellent artifts renowned for

nal of the

1

their learning, fo England has thefe,
Hilliard, Ifaac Oliver, and John de Cretz, very famous for their painting, So
as Greece had moreover their painters, {o in England we have alfo thefe,
William and Francis Segar brethren, Thomas and John Bettes, Lockie, Lyne,
Peake, Peter Cole, Arnolde, Marcus (memldl Jacques de Bruy, ,.mnchus,
Peter Golchi, Hieronimo (de Bye), and Peter Vandevelde, As I Lyfippus,
Praxiteles and Pyrgoteles were excellent engravers, {o have we thefe ens gravers,
Rogers, Cl 1111101)!10. Switzer and Cure.” I quote thu, paflage to prove to tho ﬁ.
who learn one or two names lw rote, that eve ry old picture thC) {ee is not by
Holbein, nor every miniature by Hilliard or Oliver. By Nicholas I.ockrc,
mentioned in this quotation, there are {everal portraits ; Dr. R :1“'1"”11'\" had
one of Dr. John King bithop of London, from which Simon Pafs engraved a
plate. Stowe mentions one mal it / bitedt of that time,
who, in 1596, built for a trial a pinnace tha be taken to pieces. Chron.

p. 769.

In the lift of new year's-gifts to queen Elizabeth, BAJ tholomew Campaine
prelents one ] iece of cloth of filver ftained with the half { figure of Henry VIII.

! e the fame perfon with one Campion, an engraver or chafer of
plate, whofe name is preferved in an old inventory of the goods, chattels,

* Am

s's Hiftory of Printing, p. 217.

Jewels,
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t by Derick ;

Martin, many other veflels by Derick, and others by

the tomb of this great peer, Thomas Radcli

rlain to the queen and a fignal antagonift of Leicefter, is

ithed 1§

to. be expended on it;

1
» Wray, lord chief juftice of her maje

} Rp— Mo
A ILEr O

the rolls, fir Thomas Mildmay and others, agreed
i

vith Ri 1ens for the making and fetting it up in Boreham church in

shens for his

Suffolk, where it ftill remains. The whole charge paid to St

part of the work was 292/ — 127,

7

In alilt of debts to be paid after
the earl’s death by liis executors, one was to T Horatio Palavicini ; probably
for a fet of hanging
Randolph the painter.

mentioned in the inventory; and 6/ -- 165 --0d. to

\ Richard

ham, as appears by feveral entries in the parifh

S regifter, where alfo is recorded the marriage of
ary. I do not doubt but confider- * his widow (exaétly a year and a day after fir
J L y J ¥

le of our ol Horatio’s

L, who died July 6, 1600) thus,

T v Anne Pala-
vicini were married July 7, 1601, Ina MS.
ew, of Ut

, was this epitaph, corrobora-

ton, a great anti-

he tradition abovementioned :

R o L R e
¢ took the liberty of keep- 1 .
i ] P Here lies Horatio Palayazene,

ing iey himfelf ; and fettling in England,

Who robb'd the pope, to lend the quecne.

n {tyle with aloggia

2 }
he built a houfe in the It g

He was a theif. A theif! thou lyelt;
For whie ? he robb’d but Antichrift.

Him Death wyth befome
Into the bofome of oulde A
But then came Hercules with his club,

to the fecond ke
tal, at Little Shelford ;

pulled down
f the eftate

ge, where
riece, adorned

it from Babram
ham :

3 L -.(h-‘c-l'fJL'l, his arms
ftill remain. His family were buried at Baber- In Peck’s Defiderata Curiofa, vol. il p. 52,
lib.

And ftruck him down to Belzebub.

with th ry of Mutiu

jan Repertory publifhed by Godfrey, and printed by Blyth in 1775, vol. i. p. 246, isd

|| In the Antiqua
n the

print of the tomb of Henry earl of W
church of Staindrop in Yorkfhire, It was exccuted, as appears from the infeription, &y the b

norland and his two wives, ordered in 1§63, and

of Joon

Tarbetans,
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Richard Stephens above mentioned was a Dutchman, and no common
artift. He was a flatuary, painter, and medallit. The figures on lord Suf-
fex’s tomb were his work, and in a good ftyle. In the family of Lumley are
fome portraits painted by him ¥, and among other accounts fome of his re-
ceipts, as there are too in the pofleflion of the duke of Devonthire ; which
it highly probable that the curious portraits at Hardwicke of queen
izabeth, in a gown embroidered with fea-monflers, the queen of Scots,
both at whole length, and others, were painted by this Richard Stephens.
But his beft performances feem to have been his medals, which are bold and
in good tafte. Mr. Bryan Fairfax had one with a lady’s head in the drefs
of the times, and this legend,

& 137

Anna Poines, uxor Thomz Heneage ;

under the buft, 1562.
that is, Stephens, Hollandus, fecit.

Ste. H, F.

Dr. Meade had two more, one of William Parr marquis of Northampton ;
the other of Robert Dudiey earl of Leicefter, engraved in Evelyn’s Difcourfe
on Englith medals, The author {ays, that when Leicefter quitted Holland,
he caufed feveral medals to be engraved, which he gave to his friends there.
The medal in queftion is remarkable for the impertinence of the reverfe ;
fhecp grazing, and a dog turning from them ; under his feet, Invitus defero
—round, Non gregem fed ingratos. Vertue mentions others by the fame
workman, of the earl of Pembroke and fir Thomas Bodley.

Robert Adams, {urveyor of the queen’s buildings, feems to have been a
man of abilities. I cannot fpecify his works in architeGture, but there are
two plans extant that he publithed : one is a large print of Middleburgh

lib. 7, it is faid, that when the lord Arundel was
imprifoned by queen Elizabeth for accepting the
title of count of the empire, he referred his cafe
to fir Horatio and others, adding thefe words in
his letter to one of the principal lords of the
court : ** Neither doe I thinke gland to be fo
unfurnithed of experienced men, but that either

the commanders againft the Spanifh armada in
1588, and his portrait is preferved amongft
thofe heroes in the borders of the tapeftry in the
Houfe of Lords, engraved by Pine.

* Particularly John lord Lumley 1590, When
Jervafe faw this picture (on which the name of
Stephens appears) it .was fo well coloured, and

fir Horatio Palavicini, fir Robert Sidney, Mr.
Dyer, or fome other, can witnefs a truth there-
in.”  But Palavigini had higher merit, as ap-

pears by an inconteftable record 7 he was one of

Non. i1, T

fo like the manner of Holbein, that he concludcd
many pictures aferibed to that mafler are.the
works of Stephens.

dated
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dated 1588 the other, of the fame date, is
with the pen, and entitled Thamefis Defcr

finall parchment roll, drawn
o, by lines crofs the

1
river, how far and from whence cannon-balls may obftrué& the paflage of any
fhip upon an invafion, from Tilbury to London, with proper diftances

marked for placing the g1

ins. Adams was buried in an aifle on the north fide
of the church of Greenwich with thi i oio vire, Roberto

Adams, operum regiorum fupervii iflimo. ob. 1595.

Simon Bal

fil, operationum regiarum contrarotulator, hoe pofuit monumentum
1001,
Vale 3elli

elli, called Valerio Vicentino, was a celebrated engraver of pre-
cious ftones. Felibien {

% if his defigns were equal to his execution, he
might be compared with the ancients. He engraved cafkets and vafes of
rock cryftal for pope Clement VII. and performed an infinite number of
other works. He certainly was in England in this reign, and carved many
portraits in cameo. Dr. Meade had a fine buft of queen Elizabeth on onyx 1,
alto relievo in profile, and very large, by the hand of this mafter. I havea
jewel by him, containing the head of lord treafurer Burleigh, affixed to the
back of an antique intaglia of Caracalla, and appendent to it a fmaller head of
the queen, both in cameo on onyx. The duke of Devonfhire has feveral of
his works: two [ profiles in cameo of queen Elizabeth ; another gem with
the head of Edward VI. cameo on one {ide, and intaglia on the other; and
two pieces of cryftal with intaglias of feveral figures from the antique. To
thefe two laft is the feulptor’s name.

The duchefs of Leeds has a fingular curiofity by this hand : it is a pebble,
in the fhape of an oblong button ; the upper fide, brown, and very convex ;
the under, red and white, and fomewhat concave. On the top is a profile of
queen Elizabeth, incircled with foliage; at bottom, a knight completely
armed, in the ack of tilting: on the back ground the front of a caflle with
columns; on the bafis of which are the fyllables, Ef—fex ; intimating the
earl to be her majefty’s knight. In the mufeum Trevifanum is a medallion of
him in marble, another fmaller in copper, on the back of it Valerio Belli
Vicentino ; and a third of his fon, dated 1572,

* Vol. it. p. 121. + Lord Charlemont bought it at Dr. Meade’s fale,
$ The earl of Exeter has alfo onc or two.

Among
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Amor

iz the Harleian {tof jewels belonging to queen Elizabetl -

wenithed with {parkes

Item, a flower of gold

o
¢

of diamonds, rubyes

and ophals,
Flada e
itie’s vilnomy and a p

with an agath of he

m

rie pendante with devifes
painted on it given by ¢
The ag:

=]

ight maflers in the Chr

15 week anno regni 24.
te was perhaps the work of Vicentino,

It is certain, though the qucen’s ccconomy or want of tafte reftrained het

from affording great encouragement to genius,

xe
on of the country offered fufficient iny
Parker retained in his fervice at I

that the riches and flourifhing
tions to the arts. Archbithop
-ambeth a printer, a painter, and more than
one engraver. Of the latter, the principal were Berg or Hogen Berp, and
Lyne above mentioned, who was probably his painter too. Prefixed to
the archbifhop’s Life, printed at Lambeth, is a cut of his grace, inferibed,
R. Berg f. Above twenty books were publifhed by the archbithop from his
own printing-houfe : two only have this head. At Ruckolt in the parifh of
Low-layton in Effex (the manfion of the Hickses) was a large genealogy of
the kings of England from the conqueft to queen Elizabeth, with all the
line of France and England under thefe two titles, Linea Valefiorum et Linea
Angliz ; at bottom the workman’s name, Remigius Hogenbergius, fervus
D, Matt. archiep. Cant. feulpfit 1574 *,

fitua

There was another fuch genealogic chart, entitled, Regnum Britanniz
tandem plené in Heptarchiam reda@um a Saxonibus, expulfis Britannis, &e,
A’ 6806. executed in wood very plain and well : the name, Richardus Lyne,
fervus D. Matth. archiep, Cant, feulpfit 1574.

One Lyly too is mentioned as curious in copying the hands of ancient
deeds, who was employed by the {fame patron.
3 4 4 i

Dr. John Twifden, a divine of that age, was himfelf a performer in pairt-
ing. He died at the age of eighty-five in 1588, Vertue was fhowed
fmall portrait of him neatly done by himfel

years before his death,

a
f in oil on copper about forty

But there was one gentleman in this reign, who really attained the perfec-
¥ Ameg’s Typographical Antiquities, p. 540

Ty
2 tion
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tion of a mafter, fir Nathaniel Bacon * knight of the bath, a younger fon of
the keeper, and half brother of the great fir Francis. He travelled into
Italy, and ftudied painting there; but his manner and colouring approach
nearer to the fyle of the Flemifh fchool. Peacham on limning, p. 126,
fays, “ But none in my opinion deferveth more refpect and admiration for
1an mafter Nathanicl Bacon of Broome in

140

his {kill and pra@ice in painting, t
Suffolk (younger fon to the moft honorable and bountifull-minded {ir Nicho-
las Bacon), not inferior in my judgment to our killfulleft mafters.” At

ks ; and at Gorham-
bury, his father’s feat, is a large piGture in oil by him, of a cook-maid with
dead fowls, admirably painted, with great nature, neatnefs and luftre of co-
louring. In the fame houfe is a whole length of him by himfelf T, drawing
on a paper; his fword and pallet hung up : and a half length of his mother
by him. At Redgrave-hall in Suffolk were two more pieces by the fame
hand, which afterwards paffed into the poffefion of Mr. Rowland Holt: the
one, Ceres with fruit and flowers ; the other, Hercules and the Hydra. In
Tradelcant’s Mufeum was a {mall land{cape, painted and given to him by
fir Nathaniel Bacon.

v

Culford, where he lived, are preferved fome of his wor

Of the engravers in the reign of queen Elizabeth, who were many and of
merit, I fhall fay nothing here ; Vertue having colle&ed an ample and fepa-
rate account of them, whick will appear further on in this work. I fthall
only mention now, that that age refembled the prefent in its paflion for por-
traits of remarkable perfons. Stowe in his. Annals, {peaking of the duke
d’Alengon, who came over to marry the queen, fays, * By this time his pic~
ture, ftate and titles were advanced in every flationer’s fhop and many other
public places 1. The fame author, mentioning fir Francis Drake’s return,

fays,

* He marricd the daughter of the famous
tir Thomas Grefham, by whom he was ancef-
tor of the prefent lord Townfhend. See Col-
Jins’s Englifh Baronets, vol. 1. p- 4.

+ His monument and buft arc in the church
at Culford, with his pallet and pencils. There
is another for him at Stiffkey in Norfolk, the
infcription on which may be feen in the appen-
dix to Mafters's Hiftory of Corpus Chrifti coll.
Camb. p. 85 It is faid in the note, that fir

Nathaniel was famed for painting plants, and
well fkilled.in their virtues.

+ In the Cecil-papers is a letter to the lord
mayor of London, dated July 21, 1561, telling
him, * The queen’s majelty underftandeth that
certain book-binders and ftationers utter certain
papers wherein be printed the face of her ma-
jefty and the king of Sweden ; and although her
highnefs is not mifcontented that either her own:
face or the faid king's fhould be painted or

portraited
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fays, there were books, pictures and ballads publithed of him.” In another
point too there was a parity ; au@ions were grown into vogue, and confe-
quently abufe: the firft orders for regulating them by the lord mayor were
iffued in that reign.

At the fame period was introduced the cuftom of publithing reprefentations
of magnificent funerals, Thereisa long roll exhibiting the proceffion at the
obfequies of fir Philip Sidney. It was (as is faid at the bottom of it) con-
trived and invented by Thomas Lant *, gentleman, {fervant to the faid honour-
able knight, and graven in copper by Derick or Theodor de Brie in the city
of London 1587. It contains about thirty-four plates. Prefixed is a fmall
oval head of Mr. Lant, t. 32. The fame perfon wrote a treatife of Heraldry.

John Holland - of Wortwell efq. living in. 1586, is commended as an in-
genious painter in a book called *“ The excellent Art of Painting,” p. 20, But
it is to-the-} fame hand to which this work owes many of its improvements,
that I am indebted. for the difcovery of a very valuable artift in the reign of
quecn Elizabeth,

The eaftern fide of the college of Caius and Gonville at Cambridge, in
which are the Portz Virtutis et Sapientiz, was built in the years 1566 and
1567. Thefe are joined by two long walls to the Porta Humilitatis, and in
thefe are two little Doric frontilpieces, all, in appearance, of the fame date,

portraited; yet to be joined with the faid king,
or with any other prince that is known to have
made any requelt in marriage to her majefty, is
not to be allowed :. And therefore your lordthip
thould fend for the warden of the ftationers or
other wardens that have fich papers to fell, and
caufe fuch papers to be- taken from them and
packed up together in fuch fort as none of them
be permitted to be feen in anyplace.” The effect
of this order appears from a paffage in Evelyn’s
Art of Chaleography: * Had queen Elizabeth
been thus cireumfped, there had not been fo
many vile copies multiplied from an ill paint-
ing, as, being called in and brought to Effex-
boufe, did for feveral years furnifh the paftry-
men with peels for the ufe of their ovens.” p: 25

*This Thomas Lant was portcullis pourfui-
vant : thereare feveral copies extant in MS. of a
treatife called The Armoury of Nobility, ficft
gathered by Robert Cook clarencieux, correfted
by Robert Glover, Somerfer herald, and laftly
: of the garter by
Thomas Lant, portcullis, anno 158g. One co-
py of this work is in . the poffeflion of the rev.
Mr. Charles Parkin of Oxburgh in Norfolk, to
whom T am obliged for this and other curious
communications.

nented with the

4 See the pedigree of Helland in Blomfield’s
Norfolk.

1 Mx, Gray.
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and fhowing the Roman architeCture reviving, with little columns and pilafters,
well enough proportioned in themfelves and neatly executed, though in no
proportion to the building they were intended toadorn, In the entries of the
college under the year 1575, are thefe words, ¢ Porta, que honoris dicitur et
ad fcholas publicas aperit, a lapide quadrato duroque extruebatur, ad eam fci-
licet formam et effigiem, quam doctor Caius, dum viveret, architecto preefcrip-
ferat, elaborata.” This gate coft 128/. - 9s. — 0d. D Caius died July 20,
1573. In the fame year are thefe words, ¢ Pofitum eft Joh. Caio ex alabaftro
monumentum {ummi decoris et artificii eodem in facelli loco, quo corpus ejus
antea fepeliebatur : cui prater infculpta illius infignia, et annotatum zetatis obi-
tufque diem et annum (uti vivus executoribus ipfe praceperat) duas tantum-
modo fententias bas inferiplimus, Vivit poft funcra Virtus—Fui Cains.”” This
monument (made to {tand upon the ground, but now raifed much above the
eye on a heavy bafe projedting from the wall) isa farcophagus with ribbed
work and mouldings, fomewhat antique, placed on a bafement fupporting
pretty large Corinthian columns of alabater, which uphold an entablature,
and form a fort of canopy overit. The capitals are gilt, and painted with ugly
fcrolls and compartments, in the tafte of that reign. The charge of the
founder’s tomb was as follows :

For alabafter and carriage - - L 10-10=-0
To Theodore and others for carving e 33--16--35
To labourers = 3 ) B Ry
Charges extraordinary s = G

Then in the year 1576 are thefe words, * In atrio do&orio Caii columna
ere@a eft, cique lapis miro artificio elaboratus, atque in fe 6o horologia com-
plexus imponitur, quem THEODORUS HAVEUS Clevienfis, artifex epregius,
et infignis architeCtura profefflor, fecit, et infignibus eorum generoforum, qui
tum in collegio morabantur, depinxit ; et velut monumentum {um erga colle=
gium benevolenti® eidem dedicavit. Hujus in fummitate lapidis conftituitur
ventilabrum ad formam Pegafi formatum,” That column is now deftroyed,
with all its fun-dials ; but when Loggan did his views of the colleges, the pillar
(though not the dials) was yet ftanding.

In the college is a good portrait on board of Dr. Keys (not in profile) un-
doubtedly original, and dated 1563, ®tatis fuz 53, with Latin verfes and mot=
2 1os 3
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tos; and in the fame room hangs an old picture (bad at firft and now almoft

effaced by cleaning) of a manin a flathed Jnu-) et, dark curled hair and be: ird,
looking like a foreigner, and hol ding a pair of "Gin}l.tllus, and by his lide a
polyedron, compofed of twelve pentagons. ‘Thi

Haveus himfelf, who, from all thefe circumftance: y 1e

18 undoubte Theodore

to have been an
y years for Dr, Caius
and the college, in gratitude left behind him his own picture.

arct

, feulptor, and painrter 5 and, havi ring w ori.ul 1

=]

In the ¢ Lli]u) of Emanuel eollege, among ot.m old piGures, is one with the
followin ;_g nlulptmn recording an archite& of i

¢ Effigies Rodulphi Simons, archite@i fu eritiflimi, qui
R > € 1 »
eter plurima zdificia ab eo preclaré faa ) duo co l leg I‘.:lm:mc:[s hoc,

il illnd, extruxitintegré : m

nam et

im partem
imé.” Head and hands, with a great p

1s reconcinnavit

ir of c¢

In a book belonging to the jewel- m’ﬁcc, in the pc ion of the carl of Ox-
ford, Vertue found mention  of a fair bafon and lair (ewer) gilt, the bafon

having in the bufhel (body) a boy beftriding an eagle, and 1 16 ewer of the

-
I

vorke of Groteftain, with goofes heads an'lq uc upon the handle and fpoute,
‘ncs." ing together xx ounces.” In the fame book was this memorandum -
“ Remaining in the hands of Robert Brandon and Affabel Pa artrage, the queen’s
goldimiths, four thoufand ounces of gilt pl: ..o, at five (hillings and four-pence
the ounce, in the iLcond year of the quee

I fhall conclude this reign with what, thoush executed in the fime of her
5 g
fucceflor, pro erly 1'cl;tteq to that of Eliz In the earl of Oxford’s col-
3 Prop
le@ion was an office-book. in which was co d an account of the char
) ge
her majefty’s monument :

Paid to Maximilian Powtran - - x704
Patrick Black{mith = o . 95/
John de Critz*, the painter - - 100/,
Befides the ﬂ:om the whole coft -- - 965/t.

* This 1s the painter mentioned above by + This monument, and thofe of the queen of

Meres, and w ho, I fuppofe , gave the defign of the Scots,
tomb. One De Critz is often mentioned among and §
the purchafers of king Charles’s pictures durin g 3500l
the civil war, as will 2 appear in Chap. IX.

d of the two young princefles Mary
dauvglters of king James, coft

SUPPLE ME

2
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