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The earl has been painted by Rubens and Vandyck. The prefent duke of
Argyle has a fine head of him by the former, By the latter he was drawn in
armour with his grandfon cardinal Howard, The earl had defigned too to
have a large piQure, like that at Wilton, of himfelf and family : Vandyck
aGually made the defign ; but by the intervention of the troubles it was exe-
cuted only in fmall by Ph. Frutiers at Antwerp, from whence Vertue engraved
a plate. The earl and countefs are fitting under a flate: before them are their
children: one holds a fhield * prefented by the great duke of Tufcany to the
famous earl of Surrey at a tournament ; and two others bring the helmet and
fword of James IV, taken at the vidtory of Floddenfield, by the earl of Sur-
rey’s father, Thomas duke of Norfolk.  Portraits of both thofe noblemen are
reprefented as hanging up near the canopy.

I will conclude this article and chapter with mentioning that Francifcus Ju-
nius T was taken by the earl of Arundel for his libratian, and lived in his fa-
mily thirty years, The ear] had purchafed part of the library of the kings of
Hungary from Perkeymerus : Henry duke of Norfolk, by perfuafion of Mr,
Evelyn, beftowed it on the Royal Society 1.

* This fhield is now in the poffeffion of his } Seehisarticle in the General DifHonary.
grace the duke of Norfolk, 4 See London and the Environs, vol. v. P 291

CHA?P X
Painters in the Reign of Cuarrys 1.

Sir PETER PAUL RUBENS.

NE cannot write the life of Rubens without tran{cribing twenty authors.
The moft common books expatiate on a painter whofe works are fo nu-
merous and {o well known. His pictures were equally adapted to pleafe the
ignorant and the connoiffeurs, Familiar fubje&s, familiar hiftories, treated
Ve, IIL Ee with
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with great lufire and Sullnels of colouring, a richnefs of nature and propriety
of draperics, recommend themf at firft fight to the eyes of the vulgar.

The jult boldnels of his dr: te wonderful chiaro feuro diffufed through-

i@ures, and not loa

out his r

ke Rembrandt's to force out one peculiz

fpot of , the-variety of s, the |.l'.‘.\.‘..lr}" to the cuftoms and

manners of the times he was 1

cr;:r‘.pnfltic".", without'e

all this union i'I.L..\.S L.mCM&Li e works of }\L.Du;a to the h;..,

ingle artift who attralls the {uffrages of every rank,
m the popular painter; he wanted that majefty and
¢ the works of the greateft mafters to the fewelft admirers.
on the circumfances of his life ; he ftaid but little here, in

s to this treatife.

}.‘]lL‘ be but

which light only he belong

# His father was doGor of laws and fenator of Antwerp, which he quitted
on the troubles of that country, and retired with his family to Cologn, where,
on the fealt of St. Peter and Paul, his wife was delivered of 1\ubcm in 1577
Great care was taken of his education ; he learned and {poke Latin in per=
fe@tion. When Antwerp was reduced by the arms of Philip, Rubens the
father returned to his native country. The fon was grown up, and was well
made. The countels of Lalain took him for her page; but he had too ele-
vated a difpofition to throw away his talents on fo diffipated a way of life.
He quitted that fer
let him purfue his paflion for painting. Toby Verhaeft, a landlcape-painter,
.nd Adam Van Oort were his firlt mafters, and then Otho Venius, Lmdu.
yom he imbibed (one of his leaft merits) a tafte for allegory. The perp

rice; and his father being dead, his mother confented to

=

1
et}
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-

and filly emblems of Venius are well known. Rubens with nobler fimpli L-L_}
is perhaps lefs juft in his. One may call fome of his pitures a foleration of
all religions. In one of the compartments of the Luxemburgh gallery, a car-
dinal introduces Mercury to M’\ry de’ Medici, and Hymen vanortu her train
1e facrament of marriage, before an altar, on which are the images of
Cod the Father and Chrift i At the age of twenty-three Rubens fet out for
Italy, and entered into the fervice of Vmum Gonzaga duke of Mantua. One
day while he was at that court, and was painting the ftory of Turnus and

o+
Ll

]

g
4 This extract is chiefly made from Felibien, + See more on this fubje&t at the end of Mr.

vol, iii. p. 404, from Defcamps, p. 297, and Spence’s Polymetis.

Sandrart.
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fineas, intending to warm his Imagination by the rapture of poetry, he te-
peated with energy thofe lines of Virgil #,

Hle etiam patriis agmen cict, &c,

as fur

The duke, who overheard him and entered the chamber, w

L i, B o
rifed to find

the mind of hi

cuitivated with a variety ¢

literature. Rub

was nan

ed envoy to Spain, and carried mag

icent preients to the favol

1

tegant-t

] litical and e

duke of Lerma ; exerting at that court his pol lents with a

1e latter without debafing the former.
converled little with the painters of th

dignity and propriety that raifed ti

T
11-3

at country except Velalquez, with whom
he continued a correlpondence of letters

The fame of the young painter reac

J o
king of Portu
fuch a train,

hed don John of Braganza, afterwards
» who invited him to Villa Viciofa. Rubens fet out with
hat the duke apprehended the expence of entertaining fo pom-
pous a vilitor, and wrote to ftop his journey, acco

mpanying the excufe with
a prefent of fifty piftoles. The painter refufed the prefent, faid he had not
propofed to paint, but to pafs a week at Villa Viciofa, and had brouglt a thou-
fand piftoles that he intended to {pend there,

Returned to Mantua, the duke fent him to Rome to copy the works of the
great mafters,  There he ftudied them, not what they had ftudied, the an-
cients; Rubens was too carele(s of the antique, as Pouffin copied it too fer-
vilely, The former feemed never to have feen a flatue, the latter nothing
¢lle. The reputation of Titian and Paul Veronefe drew Rubens to Venice
there he was in his element, in the empire of colours. There he learned to
imitate nature: at Rome he had miffed the art of improving on it. If he has
not the fimplicity of Titian, he has far more than Paul Veronefe. The build-
mgs with which he has enriched the back grounds of his compofitions do not
yield to thofe of the latter : his landfcapes are at leaft equal to thole of the
former. Seldom as he practifed it, Rubens was never greater than in land-
feape ; the tumble of his rocks and trees, the deep fhadows in his glades and
glooms, the watery funfhine, and dewy verdure, fhow a variety of genius,
which are not to be found in the inimitable but uniform glow of Claud Lorrain,

* No wonder his emulation was raifed at

Mantua, where the works of Homer were treated by
phacl and Julio Romano.,

R;

Eez Rubens
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Rubens was much worfe cmployed at Genoa, where he drew moft of their
palaces, and caufed them to be engraved in two volumes. How could a ge-
nius like his overlook the ruins of Rome, the defigns of Raphael and Michael
Angelo, and the reflorers of ancient architeGture at Venice, and walte his time
on the very moderate beauties that he found at Genoa, where their greateft
art lay in crowding magnificence into a2 narrow and almoft ufelefs fituation,
where moft of their palaces can only be {een from a fedan chair!

His mother’s illnefs drew him back to Antwerp, where the archduke Albert
detained him, and where he married his firft wife Elizabeth Brants. He built
a palace, and paiated it within and without.  His cabinet or rotunda was en-
riched with antique vafes, ftatues, medals and pictures. The duke of Buck-
ingham {aw and coveted it. Le Blond, whom I have mentioted in the Life
of Holbein, negotiated the bargain, to which Rubens conflented with regret.
The favourite, who was bent on the purchafe, gave, it 18 faid, ten thoufand
pounds for what had not coft above a thoufand.

In Flanders he executed many great works, which created him. as many
enemies. They affedted to afcribe to the fcholars whom he had formed or
been forced to take to affit him, as Jordaens, Van Uden, Snyder, and Wil-
dens, the merits of the mafter :—but the greater the talents of the affiltants,
the higher the genius of the mafter. Do able painters work under an indif-
ferent one ? Abraham Janflens challenged Rubens to a trial of their art: Ru-
bens replicd, he would engage with him, when Janflens had proved himfelf
worthy to be his competitor. A more friendly offer was rejected by him with
equal wit. A chymift tendered him a fhare of his laboratory and of his hopes
of the philofopher’s flone. Rubens carried the vifionary into his painting-
room, and told him his offer was dated twenty years too late; for {o long
it is,” f’a,id he, “ fince I found the art of making gold with my pallet and
pencils.

From Antwerp he was called to Paris by Mary de” Medici, and painted the
oftenfible hiftory of her life in the Luxemburgh®. A peculiar honour, as
that princefs was an [talian. It is even faid that he gave her fome leflons in

* Tt is faid that fhe defigned he fhould fill compartments, but the troubles of that princefs
another gallery with the ftory of Henry IV. her prevented the execution. Abregé de la vie des
hufband, and that he had begun feveral of the peintres, vol. ii. p. 141.

3 drawing;
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drawing. If the prodigious number of large picces painted by Rubens were
not teftimonies of the abundance and facility of his genius, this gallery alone,
completed in three years, would demonftrate it. As foon as it was finifhed,
he returned to Antwerp, where his various talents were fo confpicuous, that
he was pitched upon to negotiate a treaty of peace between Spain and En-
gland. The Infanta Ifabella fent him to Madrid for inftrutions, where he
ingratiated himfelf fo much with the conde-duc d’C livarez, that, befides
many valuable prefents, he had a brevet for himfelf and his fon of fecretary of
the privy-council, and was difmiffed with a fecret commiflion to king Charles,
as I have mentioned before, in which he had the honour-of fucceeding.

Neither Charles nor Rubens overlooked in the embaffador the talents of the
painter. The king engaged him to paint the cieling of the Banqueting-
houfe. The defign is the apotheofis of king James; for whom, when once
deified, there feems to have been no farther thought of ere@ing a monument..
The original {ketch for the middle compartment is preferved at Houghton :
it had belonged to fir Godfrey Kneller, who often ftudied it, as is evident by
fir Godfrey’s original fketch, at Houghton too; for the great equeftrian pi&ure
of king William at Hampton-court ; though in the larger piece he feems tor
have forgot that he ever had fludied the former defign. Sir Godfrey had
heard that Jordaens aflited Rubens in the execution : if true, fome of the
compartments muft have been painted in Holland and fent over hither ; for I
do not find that Jordaens was ever in England. Rubens received three thou=
fand pounds for his work. The building itfelf coft {eventeen thoufand pounds.
What had it been, if completed ! Vandyck was to have painted the fides with
the hiftory of the order of the garter. Inigo Jones, Rubens, and Vandyck !
Europe could not have fhown a nobler chamber. Kent in the late reign re-
paired the painting on the cieling.

During his refidence here Rubens painted for the king a St. George *, four
feet high and feven feet wide. His majefty was reprefented in the faint, the -

*In a letter in the Mufeum dated March 6, poflible) he hath exceeded himfelf 3 but the pic=
¥630, it isfaid, « My lord Carlifle hath twicein turehe hath fent home into Flanders, to remain
one week moft magnificently feafted the Spantth as a monument of his abode and employment
embaffador and monfieur Rubens alfo, theagent here.” This, I fuppofe, was a repetition of the
who prepared the way for his coming : who in piture he drew for the king : one of them is.
h‘onﬂur of our nation hath drawn with his pen- mnow in the colleGion of the.earl of Lincoln.
€il the hiftory of St. George, wherein (if it be
2 queen-
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queen in Cleodelinde ; each figure one foot and a half high ; at a diftance a
view of Richmond and the Thames, In another picture, the benefits of peace

and miferies of war *.

Theodore Rogiers | modelled for the king a filver ewer defigned by Ru-
bens, with The judgment of Paris. There is print from this vafe by James
Neffs.

This great painter was knighted at Whitehall Feb. 21, 1630; and the kin
gave him an addit
or,

g
ion to his arms, on a dexter canton, gules, a lion paffant,

A large print from his picture of the delcent from the crofs, engraved by
Vofterman in 1620, is thus dedicated: [luftriffimo, excellentiffimo et pruden-
tiffimo domino, domino Dudleio Carleton equiti, magn® Britanniz regis ad
confeederatos in Belgio ordines legato, pi&toriz artis egregio | admiratori,

T.P. Rubens, gratitudinis et benevolentiz ergo, nuncupat, dedicat.

We have in England feveral capital works of Rubens. Villiers duke of
Buckingham had thirteen, and fir Peter Lely five §.  The duchefs of Marl-
borough gave any price for his pictures. They | are the firft ornaments of
Blenheim, but have fuffered by neglect. At Wilton are two ; one, the Af-
fumption of the Virgin, painted for the ear] of Arundel while Rubens was in
England, and with which he was fo pleafed himfelf, thathe afterwards made a
large picture from it for a convent at Antwerp. The other contains four
children, Chrift, an angel, St. John, and a girl reprefenting the church. This
pi@ure, which is far {uperior to the foregoing, and very fine, is faid in the
Catalogue to be allowed to be the beft picture in England of Rubens ; an hy-
perbole indeed 9. At the earl of Pomfret’s at Eafton was a portrait of Lo-
dowic duke of Richmond and Lenox. At Houghton is that mafterly piece,

* See king Charles’s Catalogue, p. 86. admiratori, fed etiam infigniter perito. Sculptor
+ There is ahead of Rogiers among the art- dedicat.
ifts drawn by Vandyck. § See their catalogues by Bathee.
b y £ b g Y
+ There is a print of fir Dudley Carleton by | There are fixteen picces by this mafter ; the

W. Delff, from a painting of Mirevelt, thus in- beft are, his own pertrait with hiswife and child,
foribed = ¢ Illuft. excell. ac prudent. domino dn.  the offering of the Magi, and the Roman cha-
Dudleyo Carleton equiti, magnwe Britannie re- rity-

gis apud confeederatarum provinciarum. in Bel-  SeeKennedy’s accountof Wilton, p. 7679
gio ordines legato, &¢. pictoriz artis non folum

Mary
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wmeinting the feet of Chrift; and a large cartoon of Meleager

Mary Magdaler

and Atalanta. There too are three pieces in three different fly

; 1 each of
ityrs ; and lions. Animals, efpecially

hat ever lived. In his

ch he excelled : a landfeape #; and
¢’ kind, he painted beyond any n

¥
of the fav:

he wanted

ugh highly coloured and with chara&eriftic counten
¢ - They do not fee
the human and animal, in which each part is ke
fatyrs are {carce more indelicate than his
Swift, he end that Y
t the fatyrift drew fro
an honeft ;- ‘There :

tion the {ketches for the cardinal Infant’s entry ; A the family of

fatyrs, th

npound of

a leparat
I

one would

hoos fhould be too difer

nature ;

h and blac

Rubens by his fcholar Jordaens ; and his Forman, a cele-

brated whole length by Vandyck,

The fine piQure of St. Martin the late prince of Wales bought of Ny,
Bagnol, who brought it from Spain. It is remarkable that in t ece Ru-

T

bens has borrowed the head of an old man from the ctipple in one of the car-
toons, of which I have {aid he gave information to king Charles, who pur-
chafed them. At lord Spencer’s at Wimbleton is a fine portrait of cardinal
Howard, At Burleigh is an ebony cabinet, the front and fides of which are
painted by Rubens " at one end are his three wives, highly coloured.

I do not find how long Rubens ftayed in Tngland, probably not above a
year. He died of the gout in his own country in 1640. A catalogue of his

works may be feen in Defeamps +.

Mr. Maurice Johnfon of Spalding in Lincolnfhire, a or

ar iiqlmry1 pro-

duced to the Society of Antiquaries fome years ago a MS, cor 1ing difcourfes
1e print, a five country, with'fuch mafterly clear-
in a rocky country by moon- mnefs and intelligence, as to contain in itlelf alome

The earl of Harcourt |
ture at his feat of Ny

fhive; where are

duplicate of a fcheal for painters of land{cape.
in Oxford- t See alfo alift of the works of Rubens in Le
‘s Cabi

inture, 8c.vol. i p. 251.. There are forty

ne

et des fingularitez d'architecture,

encs worthy of the bold pen- C
I

cilof Rubens, or to be fubjects for the tr

funfhines of Claud Lorrain, . The nobleft :

T
!

picces painted by him in- the EleCtor Pal

L““" ! cape, of Rubens is in the royal col- gallery at Duffeldorp s one of th afk
It exhibits an almoft bird’s-eye vi judgment, is zo feet high, and 15
= "
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and obfervations on human bodies, and on the ftatues and paintings of the
ancients and moderns, written partly in Latin, partly in Italian, and fome
notes in Datch, and illuftrated with feveral drawings, as heads, attitudes,
proportions, &c. habits of Grecks and Romans, various inltruments, utentils,
armour, and head-drefles from coins and ftatues, and comparifons of Raphael,
Michael Angelo and others. It was an oftavo pocket-book, and appeared to
be an exad& copy of Rubens’s Album, which he ufed in his travels; the draw-
ings, and even hand-writing and different inks, being- exaltly imitated. This
book was brought from Bruflels by captain Johnfon, Mr. Johnfon’s fon, and
had one leaf of the original in it, with a fketch of the head of the Farnefian
Hercules. 'The original itfelf is at Paris, where they intended to publifh it.
An account of it is given in the Catalogue raifonné de monfieur Quintin de
{'Orangerie, par Frederic Gerfaint, 1744. Albert Rubens, fon of fir Peter
Paul, was a learned man and medallift: he publifhed the duc d’Arfcot’s me-
dals with a commentary, and a treatife De re veftiaria et de lato clavo. Vide

Biblioth. choifie de Colomies, p. g0.
ABRAHAM DIEPENBECK,

among the various {cholars of Rubens, was one of the few that came to En-
gland, where he was much employed by William Cavendifh duke of New-
caftle, whofe managed horfes he drew from the life ; from whence were en-
graved the cuts that adorn that peer’s book of horfemanthip. Several of the
original pictures ftill remain in the hall at Welbeck. Diepenbeck drew views
of the duke’s feats in Nottingham(hire and Derbyfhire, and portraits of the
duke, duchefs, and his children, and gave defigns for feveral plates prefixed to
the works of both their graces. ¢ Diepenbeck, fays De Piles, was born at
Boifleduc, and in his youth was much employed in painting upon glafs *, and,
entering afterwards into the fchool of Rubens, became one of his beft difciples.”
Several prints were made from his works, particularly thofe he defligned fora
book called The temple of the mufes, engraved by Bloemart and Mattham in
1663+, and his portraits of Leflius and Bellarmine by Bolfvert §, and of fir
Hugh Cartwright 1656 by Vofterman.

* Sandrart fays he excelled all the other paint- peintres, vol. ii. p. 198. At Cathiobury is the
ers on glafs. ftory of Dido and /Eneas by him, SirR. Wal-
+ Sandrart. See a farther account of Diepen-  pole had another, but fmaller.
beck in the Abregé de la vic des plus fameux 1 Vide Evelyn’s Sculptura, p. 73-

Sir
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Sir ANTONY VANDYC K,

whofe works are {o frequent in England that the generality of our people can
fcarce avoid thinking him their countryman, was born at Antwerp in 1598,
the only fon of a merchant, and of a2 mother who was admired for painting
flowers in {mall, and for her needleworks in filk. Vandyck was firft placed
with Van Balen, who had fludied at Rome, and painted figures both in large
and {mall ; but the fame of Rubens drew away to a nobler fchool the young
congenial artilt. ~ The progrefs of the difciple {peedily raifed him to the glory
of aflifting in the works from which he learned. Fame, that always fuppofes
jealoufy is felt where there are grounds for it, attributes to Rubens an envy of
‘which his liberal nature I believe was incapable, and makes him advife Van-
dyck to apply himfelf chiefly to portraits. I fhall fhow that Jealoufy, at leaft
emulation, is rather to be alcribed to the fcliolar than to the mafter. If Ru-
bens gave the advice in queftion, he gave it with reafon ; not malicioufly.
Vandyck had a peculiar genius for portraits ; his draperies * are finifhed with
a minutencfs of truth not demanded in hiftoric compofitions: befides, his in-
vention was cold and tame ; nor does he any where feem to have had much
idea of the paflions, and their expreflion: portraits require none. If Rubens
had been jealous of Vandyck, would he, as all their biographers agree he did,
perfuade him to vifit ltaly, whence himfelf had drawn his greateft lichts ? Ad-
difon did not advife Pope to tranflate Homer, but affifted Tickell- in a rival
tranflation. ~ Vandyck, after making preflents to Rubens of two or three hif-
tories, and the famous portrait of the latter’s wife, fet out for Italy, and made
his firlt refidence at Genoa. From thence he went to Venice, which one
may call the metropolis of the Flemith painters, who feem fo natorally ad-
dicted to colouring, that even in Italy they fee only with Flemith eyes. Van-
dyck imbibed fo deeply the tints of Titian, that he is allowed to approach
nearer to the carnations of that mafter even than Rubens: fir Antony had
more delicacy than the latter; but, like him, never reached the grace and dig-
nity of the antique. He feldom even arrived at beauty. His Madonnas are
homely ; his ladies fo little flattered, that one is furprifed he had {o much cuf-
tom. He has left us to wonder that the famous countefs of Carlifle could be
thought fo charming : and had not Waller been a better painter, Sacharifla

* His (atins, ‘of which he was fond, particularly white and blue, are remarkably finifhed §
his back groundgheavy, and have great famenefs.

Vor. Il1. g would




218 PAINTERS v Tur REIGN or CHARLES L

would make little impreffion npow. One excelience he had, which no por-
trait-painici evet attained except fir Godfrey Kneller ; the hands are often
the fineft part of his pictures.

He went to Rome and lived {plendidly, avoiding the low converfation of
his countrymen, and diftinguifhed by the appellation of the Pittore Cavalie-
refen. It was at Rome he drew that capital portrait of cardinal Bentivoglio,
who, having been nuncio in Flanders; had a partiality for their artifts ; and, as
he celebrated their hiftory with his pen, was in return almoft immortalized by
one of their beft pencils.

Vandyck, while at Rome, received an invitation to Palermo, and went
thither. There he painted prince Philibert of Savoy, the vice-roy, and a
paintrefs of fome name, Sophonifba Anguifciola *  then at the age of ninety-
one. But the plague foon drove him from Sicily; he returned to Genoa,
where he had gained the higheft reputation, and where he has left many con=-
fiderable works.

He went back to Antwerp, and practifed both hiftory and portrait. Of
the former kind were many applauded altar-pieces ; in the latter were parti-
cularly the heads of his cotemporary artifts. He drew them in chiaro fcuro
on fmall panaels ; thirty-five of which are in the-colle@ion of the countefs of
Cardigan at Whitchall. Admirable is the variety of attitudes and airs of heads 5.
but in thofe pieces he meaned to furpafs as well as record: The whole col-
le@tion has been thrice publifhed : the firlt edition, by Vanden Enden, contains:
fourfcore plates ; the fecond, by Giles Hendrix, one hundred; the laft by
Verduflen, who effaced the names and letters of the eriginal engravers. Some:
of the plates were ctched by Vandyck himfelf. I fay nething of the numbers
of prints from his other works.

Hearing of the favour king Charles fhowed to the arts, Vandyck came to
England, and lodged with his friend Geldorp, a painter, hoping te be intro-
duced to the king : it is extraordinary he was not. He went away chagrined;
but his majefty foon learning what a treafure had been.within his.reach, or=

* At the lord Spencer’s at Wimbledon is a woman attending her: on thie pi€ture is written:
good portrait of Sophonifba Anguifciola playing Juffu Patris. Lord Afhburnham has a: fmall
on a harpfichord, painted by herfelf, and an ¢ld  head of her in a round.

dered!
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fat to Vandyck, to invite him over. He
came, and was lodged among the king’s artifts at Blacle-fry

ars, which Felibien,

according to the dignity of ignorance which the French affe, calls I Horel

de ﬁ[(eff&r‘-': %

formances with fingular delight, frequently fitting

ing piures of the

majefty,

Of the various portraits by

I have already mentioned the Jealoufy of

Thither the king went often by water, and viewed his per=

i

to him him(elf, and befpeak-

queen, his children and his courtiers, and conferring the
honour of knighthood 4 on him at St. James's July
attended by the grant of an annuity of 200/ a year for life.
preferved in the rolls, and dated 1033, in w

§» 1032, This was foon
The patent is
hich he is ftyled painter to his
Mytens on this occafion,

Vandyck of king Charles, the principal are, a

whole length in the coronation robes at Han'lpton-court 1: the head has been

engraved by Vertue among the kings of England, and the whole
Strange. Another in armour on a dun horfe

figure by
at Blenheim §. A whole length

in armour at Houghton. Another, a large piece at the duke of Grafton’s, in
which the king (a moft graceful figure) in white fatin, with his hat on, is
jult defeended from his horfe ; at a diftance, a view of the Ifle of Wight, The

King || in armour on a white horfe ; monfieur de St. Antoine ¥,
The head of the latter

holding his helmet.
an original. This and the following

fington. The king and queen fitting ;
his knee ;

the duke of York, an infant,

his equerry,
is fine 5 the king’s is probably not

are at each end of the gallery at Ken-

prince Charles, very young, ftanding at
on hers **, At Turin is another whole

length of the king, in a large piece of architecture. At Somerfet-houfe the
king and queen, half lengths, holding a crown of laurel between them, Ag

Windfor is a beautiful half length of the queen in white,

* Vol. iii. p. 445.

+ The French author of the Lives of the
Painters fays he was created knight of the bath ;
a miftake. ~ Abregé, Vol il. p. 170, Another
miftake is his fuppofing that Vandyck was only

to give defigns for tapeitrics in the Banqueting-
houfe, P 171

#1n the fame palace are whole lengths of
Jumes L. his queen, the queen of Bohemia, and
prince Henry, copied by Vandyck from painters
of the preceding reign.  Prince Henry’s is in

Ffa

Many portraits of

armour, in which Vandyck excelled, has an ami-
able countenance, and is a fine picture.

§ This was in the royal collection, was {old
in the civil wat, and was bought by the duke of
-Marlborough from Munich,

[l "This is the piture that was recovered from
Remée.

9 He had been a chief equerry to prince Henw
rys and led a mourning-horfe at his funeral.
See Birch's Life of that prince, append. 527.

*% This pictare has been heightened to make
it match its oppafite.

her
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her pretenid ta be by Vandyck, but none are fo lovely as this, He two o
P b J )

three times drew prince Charles in armour ftanding.
piece are prince Charles, prince James, and the princefs Mary ;
In the fame palace is one of his finelt works,

by Strange.

At Kenfington in one
lately engraved
George Villiers,

the fecond ‘duke of Buckingham, and lord Francis his brother, when children.
Nothing can exceed the nature, luftre, and delicacy of this fweet piGure. At
Houghton are two young daughtersiof the lord Wharton, admirable too, but

rathet inferior to the foregoing.
eipal works * of this mafter.
belonged to king
ahead ; Rubens’s wife, in black {atin;
length, ia the robes of thegarter;

governor of prince Henry,

Charles, is a capital pi@ture, but has its faults.

Ia lord Orford’ colletion are feveral prin-
The holy family with a dance of angels; it

Inigo Jomnes,
Henry Danvers earl of Danby, whole

and a half length of fir Thomas Chaloner,
Befides thefe, my father bought of the laft duke

the whole colle@ion of the Wharton family : there were twelve whole lengths,
the two girls, fix half lengths, and two more by fir Peter Lely : he paid an
hundted pounds each for the whole lengths and the double picture, and fifty

pounds each for the half lengths.

bat fome not fuiting the places were brought back,
Thofe that remain are, king Charles, the queen, very

the death of my father,

Moft of them were carried to Houghton;

and fold for a trifle after

indifferent, fir Thomas Wharton : of the half lengths, Laud, a celebrated but

not very fine pidture;

fir Chriftopher Wandesford, lady Wharton, Mrs.

Wharton, Mrs. Wenman and the Lelys -

At Cornbury, the feat of the earls of Clarendon in Oxfordfhire, was a

noble colleGion of portraits of the principal perfons in the reign of king
Charles, many of which were drawn by Vandyck. The colleition has fince
been divided between the duchefs of Queeniberry, tady Hyde and lady Mary
Forbes, the heirefles of the family. Several others of his works are at the
carl of Denbigh’s, and at lord Spencer’s at Althrop. Among the latter, a

* Gec a particular defeription of thefe piftures
in the Aides Walpoliane.

+ The relt were, lady VWharton in white s
lady Chefterfield dirto ; countefs of Worcefter
is blue; lady Rich in black, very handfome, on
whofe death Waller wrote a poem ; and ltord
Whartan, both bought by lord Hardwicke ;

Mrs. Swith in blue, ahontely woman, but a fine
piflure, now mine; lady Carlille, bought by
Mr. Weflt t; Arthur Goodwin, father of lady
Wharton, one of the beft, given by my fathet to
the late duke of Devonthire; and two portraits
of prince Rupert; whole and half lengths; both
very poor performances. Some of the whole
lengths were engraved by Van Gunft.

{ Andat his death by Mr, Barret of Lee.

celebrated
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celebrated double whole length of the firft duke of Bedford and the famous
lord Digby, afterwards earl of Briftel. The whole ficure of the latter is
good, and both the heads fine; the body of Bedford is flat, nor is this one
of his capital works. Here too is a good picture of Deedalus and Icarus;
half lengths; a fine furly impatience in the young man, and his body well
coloured. The duke of Devonfhire has fome good piftures by him; at
Chifwick is the well known * Belifarius, though very doubtful if by the
hand of Vandyck. The expreflive figure of the young foldier redeems this
pi¢ure from the condemnation it would deferve by the principal figure
being fo mean and inconfiderable. The duke has Vandyck’s travelling
pocket-book, in.which are feveral {ketches, patticularly from Titian, and of
Sophonifba Anguifcicla mentioned above.

At Holkham is a large equefirian piture of a count D’Aremberg; both
the rider and horle are in his beft manner; and at earl Cowper's a large
picce of John count of Naffau and his family, lately engraved by Baron.

Mr. Skinner, wih the colle€tion of the late Mr. Thomas Walker, has a
fine little picture of the lady Venetia Digby, wife of fir Kenelm ; though only
a model for the large one at Windfor; it is exquifitely finifhed. She is re-
prefented as treading on Enyy and Malice, and is unhurt by a ferpent that
twinies round her arm. = This gallant compliment is a little explained in the
new Life of lord Clarendon, who mentions fir Kenelm’s marriage with a lady,
“ though of an extraordinary beauty, of as extracrdinary fame 4 P
Walker’s colle@ion was chiefly chofen for him by a fet of virtuofi' called
Vandycks, or The club of St. Luke ; and it'is plain, from the pictures they re-
commended, that they underftood what they profefled. There was another

* Lord Burlington gave 1000/ for this pic- ment of black marble with her buft in copper

ture at Paris, and had another of Luca Jordano
iito the bargain.

+ There isan elegy and epitaph on this lady
in Randolph’s poems, page 28, in which her
beauty is exceedingly commended. She was
daughter and coheirefs of fir Edward Stanley,
grandfon of Edward earl of Derby, by the lady
Lucy Percy, daughter of Thomas earl of North-
umberland. Lady Venetia. was found dead in
her bed.  Sir Kenelm ere@ed for her a monu-

gilt, and a lofty epitagh, in. Chrifh.churchrwith-
out Newgate ; but it was deftroyed in the fire
of London. Lodge's Pecrageiof Ircland,vol. iv.
p- 89. 'There are two copper bults of the lady
Venetia extant at Mr. Wright's at Gothurlt in
Buckinghamthire, with feveral portraits-of the
family of Digby. The houfe belonged to fix
Kenelm, and was purchafed by fir Nathan
Wright.

large
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large piece of fir Kenelm, his
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lady and two children, in the colleétion of the

earl of Oxford: and a fine half length of fir Kenelm alone is at Kenfington.
Vandyck painted too for the king a twelfth Roman emperor, to complete

the fet of Titian,

They coft the king 1oel a piece, and
2 g F )

in the room of one which was fpoiled and lefe at Mantua.

after his death were bought by the

Spanifh embaflador, the firft purchafer of thofe effects. As the king’s col-
le@ion was embezzled or taken by his fervants for their arrears, that mini-
fter laid out sool. in thofe purchafes with Harrifon the king’s embroiderer

by Somerfet-houfe, and of
Venus *.
that colle&tion.
capital ones.

Murray his taylor he bought a half figure of a
The Flemings gave any price for the works of Vandyck from
Sir Peter Lely, as may be feen in his catalogue, had feveral

But it is at the earl of Pembroke’s at Wilton that Vandyck is on his throne.

The great falon is entirely furnithed
picture of earl Philip and his family,

by his hand. There is that principal
which, though damaged, would ferve

alone as a fchool of this mafter, Yet with great admiration of him I cannot
but obferve how fhott he falls of his model Titian. What heads both of age

and youth are in the

family of Cornaro at Northumberland-houfe! How

happily is the difpofition of a religious ad& chofen to throw expreflion into

a groupe of portraits!

It is faid that the earl of Pembroke had obtained

leave to have a piece of the whole royal family by the fame hand, as a com-

panion to his own.

At Leicefter-houfe is a double portrait, bought by the late prince of Wales
of Mr, Bagnols. It reprefents two of the wits of that time, T. Carew, of

the privy-chamber to Charles I. and a poet, and Henry Killigrew.

They

had a remarkable difpute before Mrs. Cecilia Crofts, fifter of the lord Crofts,

# Thefe and many other notices are taken
from the pocket-books of Richard Symonds of
Black-Natley'in Effex, gent, who was born at
Okehampton, and was in ‘the army of king
Charles during the civil war, writing memoires
f battles, altions, motionsy and promotions of
officers from time to time in fmall pocket-books;
and through the feveral counties he pafled, me-
morandums of churches, monuments, painted
windows, arms, infcriptions, &c. till January I,

5

1648, when he left London, and travelled, firlt
to Paris, and then to Rome and Venice (always
continuing his memoires), where he frayed till
his return to England in 1652. FEightorten of
thefe books were in the Harleian library, two
in that of Dr. Meade, and two or three in the
herald’s office, where is the pedigree of his fa-
nily with his picture (probably) in red waz
from a feal, engraved by T. Simon, his name-
fake, but no relation.

to
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to which Vertue fuppofed this picture alluded, as in a play called The wan-
derer was a fong againft jealoufy, written on the fame oceafion. 1 have
another very fine double portrait by him of the celebrated countefs of Carlifle
and her fLifter the countels of Leicefter, which came from Penthurft; and
I bought too after the death of Richardfon the painter the picture of the
countels of Excter, which he has defcribed fo largely in one of his treatifes.

I have referved to the laft * the mention of the fineft picture in my
opinion of- this mafter. It is of the earl of Strafford and his {ecretary, at the
marquis of Rockingham’s at Wentworth-houfe in Yorkfhire. I can forgive
him any infipid portraits of perhaps: infipid people; when he fhowed him-
felf capable of conceiving and tranfmitting the idea of the greatelt man of the
age. There is another of thefe pi€tures at Blenheim, but iuﬁnitciy inferior,

In the cathedral of Glocefter are two cumbent figures of an alderman and
his wife, evidently wrought from a defign of Vandyck. It is great pity
the fculptm‘ is. not known, fo ﬂlcce[}ef‘uﬂy has he executed the manner of the
painter. The figures, even in that taftelefs attitude, are ealy and graceful
and the draperies have a peculiar freedom +-

b ]

Vandyck had gol for a half, and 60/ for a whole length : 2 more
rational proportion than that of our prefent painters, who receive an equal
price for the moft infignificant part of the picture,

Sinee the former edition of this work I have been favoured by Edm. Ma-
fone, efq. with the following notes of fome of Vandyck’s prices from an
office-book that belonged to the lord chamberlain Philip earl of Pembroke:

“July 15, 1632. A warrant for a privy feale of 280/ to be payed unto
fir Antony Vandyke, for diverfe pictures by him made for his majeftye, viz.
for the picture of his majeftie, another of monfieur the French king’s bro-
ther, and another of the ambaffadrefs, at length, at 25/ a piece—one of the

* I have here, as in the cafe of Haolbein, + Sanderfon; a quaint writer, ufes a phrafe,
mentioned only the capital picces, or thafe which, though affeéted, is expreflive: He fays
which, being in grea colle€lions, are moft ealy ¢ Vandyck was the firlt painter, who e’cx put
of accefs. 1 do not pretend to enumerate all ladies drefs into a.carelefs romance.”
that are or are called of this mafter, Graphice; p. 2q,

queene’s
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queene’s majeftie, another of the prince of Orange, another of the princefs of
Orange, and another of their fon, at half length, twenty pounds a piece. For
one great piece of his majeflie, the queene and their children, one hundred
pounds. One of the emperor Vitellius, twenty pounds; —#nd for mending
the picture of the emperor Galba, five pounds ; amounting in all to 2804"

From the fame book, ¢ forty pounds paid to fir Antony Vandyke for the
picture of the queene prefented to lord Strafford O&. 12, 1633.”

He was indefatigable ¥, and, keeping a great table, often detained the per-
fons who fat to him, to dinner, for an opportunity of ftudying their counte-
nances, and of retouching their pictures again in the afternoon. Sir Peter
Lely told Mrs, Beale, that Laniere affured him he had fat feven entire days
to him morning and evening, and that, notwithftanding, Vandyck would not
once let him look at the picture till he was content with it himfelf. This
was the portrait that determined the king to invite him to England a fecond
time 1.

In the fummer he lived at Eltham in Kent : in an old houfe there, faid to
have been his, Vertue faw feveral fketches of ftories from Ovid in two
colours, afcribed to him.

At the duke of Grafton’s is a fine half length of I Vandyck by himfelf,
when young, holding up his arm, the hand declined. There is a print of if,
and of two others of him, older ; one leoking over his fhoulder, the other
with a fun-flower. At Hampton-court in the apartment below is his § mif-
trefs Mrs. Lemon highly finifhed. There is a print of the fame perfon by
Hollar, but not from this piGure. In the pocket-book of R. Symonds that
I have mentioned, he fays, * It was much wondered at, that he (Vandyck)

# This is evident by the number of his works; Buckingham.. From the minutes of the anti-
for, though he was not above forty-two when he quarian fociety I find that in 1723 they were
died, they are not exceeded by thofe of Rubens. informed that at Mr. Ifaac Ewer’s in Lin-

+ 1t is ar the feat of the lord chancellor Hen- coln’s-inn-ficlds was a copy by Vanderbank of

ley, at the Grange in Hampfhire. Thurloe’s portrait, painted by Mr. Churchill's
+ [ have a fine fketch of the face only, by pupil, miftrefs to Vandyck. This perfon, I
himfelf. fuppofe, was Mrs. Carlifle, mentioned hereafter;

§ L have avother head of her frecly painted, but of Churchill I have {een no otheraccount.
which was in the colleétion of Sheffield duke of

{hould
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fhould openly keep a miftrefs of his (Mrs. Lemon) in the houfe, and yet fuffer
Porter to keep her company.” This was Endymion Porter, of the bedchama

er to king Charles, of whom and his family there was a lar
dyck at Buckingham-houfe¥,

ge piece by Van-
He was much addicted to his pleafures and expence; I have mentioned

how well he lived. He was fond of mu

luxurious and fedentary life brought on the gout,
fought to repair it, not like his mafter by
but by that real folly, the purfuit of the philofopher’s fone, in which perhaps
he was encouraged by the example or advice of his friend fir Kenclm Dighy.
Towards the end of his life the king beftowed on him for 2 wife, Mary the
daughter of the unfortunate lord Gowry, which, if meaned asa fignal henour,
might be calculated

boratory of his painting-room,

»

]
ng 1a

ted too to deprefs the difgraced family by conne@ing them
with the blood of a painter. It is certain that the alliance does not {eem to
have attached Vandyck more ftrongly to the king: whether he had any
difgufts infufed into him by his new wife, or whether ambitious, as I have
hinted, of vying with the glory of his mafter in the Luxemburg, fir Antony
foon after his marriage fet out for Paris, in hopes of being employed there
in fome public work. e was difappointed +—their own Pouflin was then
defervedly the favourite at that court, Vandyck returned to England; and in
the fame humoyr of executing fome public work, and that in competition
with his mafter. He propofed to the king, by fir Kenelm Digby, to paint the
walls of the banqueting-houfe, of which the ceiling was already adorned by
Rubens, with the hiftory and proceffion of the order of the garter. The
propofal firuck the king’s tafte ; and by a fmall fketch T in chiaro feuro for
the proceflion, in which, though very faint, fome portraits are diftinguifhable,
it looks as if it had been accepted ; though fome fay it was rejected, on the
extravagant price demanded by Vandyck: T would not fpecify the fum, it is
fo improbable, if I did not find it repeated in Fenton’s notes on Waller. It
was fourfcore thoufand pounds! ‘The civil war prevented farther thoughts
of it, as the death of Vandyck would have interrupted the execution, at leaft

* See a lift of Vandyck’s works in Le Comté®s  aro fcuro, fince engraved, evidently defigned for
*Cabinet des fingularitez d'architefture, peinture,  altar-pieces, and reprefenting Anne of Auftria
&c. vol. i. p. 282. Many ave in the gallery at  and fome monkifh faint.

Duffeldorp. 1 Now at the Jord chancellor Henley’s at the

T He was not totally unemployed there. Sir Grange in Hampthire.

Richard Lyttelton has two fmall piftures in chi-
¥ou, II1, G e the

a




226 PAINTERS v Tae REIGN oF CHARLES I.

the completion of it. He died in Black-friars December g, 1641, and was
buried on the 11th in St. Paul’s near the tomb of John of Gaunt.

By Maria Ruthven his wife, he left one daughter married to Mr. Stepney,
a gentleman who rode in the horfe-guards on their firft effablifhment by
Charles 1. Their grandfon Mr. Stepney was envoy to feveral courts, and
'is known by his poems publithed in the colleétion of the works of our minor
poets. Sir John Stepney, another defcendent, died on the road from Bath to
Wales in 1748. Lady Vandyck the widow was married again to Richard
Pryfe, fon of fir John Pryfe of Newton-Aberbecham in Montgomeryifhire
knight, Richard, who was created a baronet Auguft g, 1641, was firft mar-
ried “to Hefter, daughter of fir Hugh Middleton : by Vandyck’s widow he
had no iffue %

Befides his legitimate children Vandyck had a natural daughter called
Maria Terefa, to whom, as appears by his will in Doétor’s Commons, he left
four thoufand pounds, then in the hands of his fifter Sufannah Vandyck in a
convent at Antwerp, whom he appoints truftee for that daughter. To his
Gifter Ifabella he bequeaths 250 guilders yearly; and in cafe his daughter
Maria Terefa die unmarried, he entails 4000/, on another fifter, married to
Mr. Derick, and her children. To his wife Mary and his newborn daughter
Juftiniana Anna he gives all his goods, effe@s and monies, due to him in
England from king Charles, the nobility, and all other perfons whatever,
to be equally divided between them. His executors are his wife, Mr. Aure-
lins de Meghan, and Katherine Cowley, to which Katherine he leaves the
care of his daughter to be brought up, allowing ten pounds per ann, till the is
eighteen yearsof age. Other legacies he gives to his executors and truftees for
their trouble, and three pounds each to the poor of St. Paul’s and St. Anne’s
Black-friars, and to each of his fervants male and female.

The war prevented the punctual execution of his will, the probate of which -
was not made till 1663, when the heirs and executors from abroad and at
home affembled to fettle the accounts and recover what debts they could—
but with little effe. In 1668, and in 1703, the heirs, with Mr. Carbonneb
who had married the daughter of Vandyck’s daughter, made farther infpec-

* Vertue afcertained thefe matches by beoks in the college of arms.

tions
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tions into his affairs and demands on his creditors ; but what was the iffue
does not appear,

227

Lady Lempfter, mother of thelaft earl of Pomfret, who was at Rome with
her lord, wrote a life of Vandyck, with fome defcription of his waorks,

Sir Kenelm Digby in his difcourfes compares Vandyck and Hofkins, and
fays the latter pleafed the moft, by painting in little.

Waller has addrefled a poem to Vandyek, beginning, Rare artifan ; lord
Halifax another on his portrait of lady Sunderland, printed in the third
volume of State poems, and Cowley wrote an elegy on his death.

Among the fcholars * of Vandyck was 4

DAVID BECK,

born at Arnheim in 1621 : he was in favour with Charles I. and taught the
prince and the dukes of York and Glocefter to draw. Defcamps fays that
Beck's facility in compofition was {o great, that Charles L. fid to him, “’Faith !
Beck, I believe you con’d paint riding poft . He afterwards went to France,
Denmark and Sweden, and died in 1656.

GEORGE GELDORP,

of Antwerp,a countryman and friend of Vandyck, in whofe houfe that painter
ladged at his firft arrival, had been fettled here fome time before. He could
not draw himfelf, but painted on fketches made by others, and was. in repute
even by this artificial pratice § ; though Vertue was told by Mr. Rofe that it

was

* John de Reyn, a fcholar of Vandyek, is
faid by Defcamps to have lived with his
mafter in England till the death of the latter,
afrer which he was in France and fettled at
Dunkirk. If De Reyn’s works are little known,
adds his biograpler, it is owing to their ap-
proaching fo nearly to his mafter’s as to be con-

founded with them. Vol ii. p- 189.

+ The

Gerard Seghers came hither after the deaths of
Rubens and Vandyck, and foftened his manner
here. This is all the trace I find of his being
in England. Vol ii. p. 162. At Kenlington
is an indifferent piece of flowers by him, but I
do not know that it was painted here.

1 Vol. ik p. 315.

§ This muft not be fuppofed to include his

Trench author of the Abregé fays that portraits, for which he certainly wonld have had
Ggz

no
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was not his moft lucrative employment, his houfe being reckoned convenient
for the intrigues of people of fafhion. He firft Hved in Drury-lane in a large
houfe and garden rented from the crown at 30/ per ann. and afterwards in
1654 in Archer-firect.  He had been concerned in keeping the king’s pic-
tures ; and when fir Peter Lely firft came over, he worked for Geldarp, whe
lived till after the reftoration, and was buried at Wefltminfter. One of theap-
prentices of Geldorp was

ISAAC SAILMAKER,

who was employed by Cromwell to take a view of the fleet before Mardyke.
A print of the confederate flect under fir George Rooke engaging the French
commanded by the count de Touloufe, was engraved in 1714 from a defign
of Sailmaker, who lived to the age of eighty-eight, and died June 28, 1721,

BRADSHAW

was another painter in the reign of Charles 1, whom I only mention with
other obfolete names to lead inquirers to farther difcoveries. All I find of
him is a nete from one of the packet-books of R. Symonds above mentioned,
who fays, “Pierce in Bifthopgate-ftreet told: me that Bradfhaw is the only
man that doth underftand perfpective of all the painters in London.”

B. .V A N__ B A S5 5N

of Antwerp, Was a very meat painter of archite@ure. In the private apart-
ment below ftairs at Kenfington are two- pictures by him ; in one are repre-
fanted Charles I. and his queen at dinner ; in the other the king and queen
of Bohemia, diftinguifhed by their initial letters F. and E. The duchefs of
Portland has 2 magnificent * cabinet of ebony, bought by her father the earl
of Oxford from the Arundelian colle@ion at Tarthall. On cach of the draw-
ers is a fmall hiftory by Polenburg, and pieces of architeGture in the manner

1o cnftom, if the perfons had-been obliged to fit  indubitable proof that the latter p;{mtcd por=

to two different men. A painter may execute traits,
a head, though he cannot compafs 2 whole
fgure. A print by Voerft of James Stewart # Lord Oxford paid three hundred-and ten

of

dukevof Lenox, with George Geldorp. pini. is pounds.for it

3
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ardl

of Steenwyck by this Van Baflen, who muft not be confounded with the
Italian Baflans, nor with the Baffanos, who were muficians to Charles, and of
which name there was alfo a herald-painter. The firft Bailano, who came
hither inthe

on of queen Elizabeth and was related to the ltalian painters of
I

that name, fettled in Effex and purchafed an cftate, which was fold in 1714 by
the male defcendent. In the manfion was a portrait of the mufician holdine
a bafs-viol. It is now at Narford in Norfolk, the feat of the late fir Andrew
Fountain.

CORNMELIILLS POLENBUR G,

the fweet painter of little landfcapes and figures, was born at Utrecht in 1586,
and educated under Bloemart, whom he foon quitted to travel to Italy, as he
abandoned, fay our books, the manner of Eltheimer to ftudy Raphael—but
it is impoffible to fay where they find Raphael in Polenburg. The lateer
formed a ftyle entirely new, and, though preferable to the Flemifh, unlike any
Italian, except in having adorned his landfcapes with ruins, There is a var-
nithed fmoothnefs and finithing in his pi@ures that makes them always pleaf-
ing, though fimple and top nearly refembling one another. The Roman car-
dinals were charmed with the neatnels of his works ; fo was the great duke,
but could not retain him. He returned to Utrecht and pleafed Rubens, who
had feveral of his performances. King Charles invited him to London, where
he lived in Archer-ftreet, next door to Geldorp, and generally painted the
figures in Steenwyck’s perfpe@ives, Ther¢ is a very curious piure at earl
Poulet’s at Hinton St. George, reprefenting an infide view of Theobald's, with
figures of the king, queen, and the two earls of Pembroke and Montgomery,
William and Philip. This piece is probably of Steenwyck, and the figures®,
which are copied from Vandyck, either of Polenburg or Van Baffen,

The works of Polenburg are very fearce t: his fcholar, John de Lis of
Breda, imitated his manner fo exactly, that his pieces are often taken for the
hand of his mafter. The belt picture in England of the latter is at the vif-
count Midleton’s, I have his own and his wife’s portrait by him in f{mall

ovals on copper ; they were my father’'s. The wife is liff and Dutch ; his
*In king Charles’s catalogue are mentioned 4 There are fixteen mentioned in the eata-

the portraits of his majefty, and of the children logue of James I
of the king of Bohemia, by Polenburg: and in
king James's are cight picces by him. own
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own is inimitable: though worked up to the tender {moothnefs of enamel, it
has the greateft freedom of pencil, the happieft delivery of nature.

L]
230

Charles could not prevail on Polenburg to fix here: he returned - to

Utrecht, and died there in 1660 at the age of {eventy-four.

HENRY STEENWYCK

was fon * of the famous painter of archite@urs, and learned that manner of
his father. 1 find no particulars of the time of his arrival here, or when he
died. It is certain he worked for king Charles 1. The ground to the portrait
of that prince, in the royal palace at Turin, I believe, was painted by him 3£
In a MS. catalogue of king Charles’s colleétion is mentioned a perfpeétive by
Steenwyck, with the king and queen, in little, by Belcamp. In the fame ca-
talogue is recorded a lictle book of perfpe@ives by Steenwyck, which on the
fale of the king’s goods fold for no more than two pounds ten fhillings.
Steenwyck’s name and the date 1629 are on the picture of Frobenius at Ken-
fington, which he altered for king Charles. It is the portrait of the fon, that
is among the heads of painters by Vandyck. His fon Nicholas was in Eng-
Jand alfo, painted for king Ghatles, and probably died here.

$ O N TORRENTIUS

of Amfterdam is known to have been here, not by his works, but on the au-
thority of Schrevelius, in his Hiftory of Arlem, from whom Defcamps took his
account. 'Torrentius, fays the latter, painted admirably in {mall, but his fub-
je€ts were not calculated to procure him many avowed admirers, He painted
from the le@ures of Petronius and Aretine, had the confidence to dogmatize
on the fame fubjeds, and pradifed at leaft what he preached. To profligacy

# Defcamps has proved that it is a mittake to
call the fon Nicholas, as Sandrart and ethers
have done. See p. 384.

4+ In king James’s catalogue are recorded ten
of his works.

1 In France are the portraits of Charles and
his queen by him, about a foot high, in one
picce, with a front of a royal palace in the back
ground. Defcamps fays this pi€lure is more

carefully laboured than any work of Vandyck,
and equal to the moft valuable of Mieris. p. 385.
I believe the fine piece of architeCture at Hough-
ton is by the hand of Steenwyck, the father. By
the fon was a2 capital pi@ure of St. Peter in
prifon, which at Streater’s fale in 1711 fold for
25 /. It was afterwsrds in Dr. Meade’s collec-
tion, who fold it to the late prince of Wales.

he
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he added impiety, till the magiftrates thought proper to put a ftop to his
boldnefs. He underwent the queflion, and was condemned to an imprifon-
ment of twenty years; but obtained his liberty by the interceffion of fome
men of quality, and particularly of the Englith ambaflador: what the name
of the latter was we are not told. Torrentius came over to England ; but giv-
ing more {candal than fatisfadion, he returned to Amfterdam, and remained
there concealed till his death in 1640, aged fifty-one. King Chatles had two
picces of his handj one reprefenting two glaffes of rhenifh 3 the other, a
naked man ¥,

SR 'EI R INCX

called here Carings, was employed by king Charles to draw views ; his works
are mentioned in the royal catalogue, particularly profpe@s of his majefty’s
houfes in Scotland. In a fale of piGtures in March 1745 was a landfcape by
him freely and brightly touched, with his name written on it as above f, and
a few {mall figures added by Polenburg. In Dagar’s fale were three drawings
with a pen, and wafhed, by Keirincx ; one of them had a view of the parlia~
ment-houfe and Weftminfter-ftairs to the watet, dated 1625,

JOHN PRIWITZER

was to0 good a painter to remain fo long unknown. At Waburn, befides
fome young heads of the family, is a whole length of fir William Ruffel, a
youth, and knight of the bath in the robes of the order, with a dwarf aged
thirty-two. It is painted with great brightnefs and neatnefs, and does not
want freedom. Upon it is written Johannes Priwitzerus de Hungarid faciebat
1627. I have never met with any other mention of this name.

GEORGE JAMESONE#
was the Vandyck of Scotland, to which title he had a double pretenfion, not

¥ Vide Catalogue, pp. 158, 162, painted, not to fay, very carelefsly, It has king

T The French author of the Abregé calls him
Alexander, which muft be a miftake, He fays
he acquired his reputation by what {hould have
deflroyed it ;. as he could not paint figures, Po-
lenburg generally added them for him. I have
the view of o feat in a park by him, freely

Charles’s mark behind. it.

i} The materials of this article were commu-
nicated by Mr. John Jamifone, wine-merchant
in Leith, who has another portrait of this
painter by himfelf, 12 inches by 10.

only
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only having furpaffed his countrymen as a portrait-painter, but from his
warks being fometimes attributed to {ir Antony, who was his fellow-fcholar 3
both having ftudied under Rubens at Antwetp.

Jamefone was fon of Andrew Jamefone, an architect, and was born at
Aberdeen in 1586. At what age he went abroad, or Low long he continued
there, is not known. After his return, he applied with indefatigable induftry
to portrait in oil, though he fometimes practifed in miniature, and in hiftory
and landfeape too. His largeft portraits # were generally fomewhat lefs than
life. His excellence is faid to confift in delicacy and foftnefs, with a clear and
beautiful colouring, his {hades not charged, but helped by varnifh, with little
appearance of the pencil. There is a print of him, his wife Ifabella Tofh
and a young fon, painted by himfelf in 1623, engraved by Alexander Jame-
fone, his defcendent, in 1728, and now in the poffeflion of Mr. John Alex-
ander, limner at Edinburgh, his great grandfon, with feveral other portraits
of the family, painted by George; particularly another of himfelf in his
{chool, with fketches both of hiftory and landfcape, and with portraits of
Charles 1. his queen, Jamefone’s wife, and four others of his works from
the life.

When king Charles vifited Scotland in 1633, the magiftrates of Edin-
burgh, knowing his majefty’s tafte, employed Jamefone to make drawings of
the Scottith monarchs ; with which the king was fo much pleafed, that, in-
quiring for the painter, he fat to him and rewarded him with a diamond ring
from his own finger.

Tt is obfervable that Jamefone always drew himfelf with his hat on, either
in imitation of his mafter Rubens, or-on having been indulged in that liberty
by the king when he fat to him.

Though moft of the confiderable families in Scotland are poflefied of works
by this mafter, the greateft colle@tion of them is at Taymouth, the feat of the
carl of Breadalbane 3 fir Colin Campbell of Glenorchy, his lordfhip’s anceftor,
having been the chief and earlieft patron of Jamefone, who had attended that
gentleman on his-travels. From a MS. on vellum, containing the genealogy

 His earlieft works are chicfly on board, af- thadows. His beft works were from 1630 t@
terwards on a fine linen ¢loth, fmoothly primed Lis death,
YP

with a proper tone to help the harmony of his oF
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of the houfe of Glenorchy, begun in-£598, -are taken the following extradts,
written in 1635, page 52

“ Item, The faid fir Coline Campbell (8th laird of Glenorchy) gave unto
George Jamefone, ‘painter in Edinburgh, for king Robert and king David
Bruyfles, kings of Scotland, and Chatles the firlt king of Great Brittane,
France and Ireland, and his majeftie’s quein, and for nine more of the queins
of Scotland their portraits, quhilks are fet up in the hall of Ballock, [now
Taymouth ] the fum of tua hundreth thric fcor punds.”

“ Mair the faid fir Coline gave to the faid George Jamefone for the knight
of Lockow’s lady, and the firft countefs of Argylle, and fix of the ladys of Gle-
nurquhay their portraits, and the faid fir Coline his own portrait, quhilks

are fet up in the chalmer of Deafs of Ballock, ane hundreth four fcoire punds.”

Memerandum. In the fame year 1635 the faid George Jamelone painted
a large genealogical tree of the family of Glenorchy, 8 feet long and 5 broad,
containing in miniature the portraits of fir Duncan Campbell of Lockow, of
Archibald Campbell his eldeft fon, firlt earl of Argylle, and of fir Coline
Campbell his fecond fon, firft laird of Glenorchy, together with the portraits
of eight {ucceffive knights, lairds of Glcnorcl?y, with the branches of their in-
termarriages, and of thofe of their fons and daughters, beautifully illuminated.
At the bottom of which tree the following words are painted on a feroll ; % The
genealogie of the hous of Glenurquhie, whereof is defcendit fundrie nobill
and worthic houfes, 1635, Famefone facichat.”

Befides the foregoing, lord Breadalbane has at Taymouth, by the fame
hand, eleven portraits of lords and ladies of the firRt families in Scotland,
painted in 1636 and 1637.

From the extra& above, it appears that Jamefone received no more for each,
of thofe heads than twenty pounds Scots, or one pound thirteen thillings and
four-pence Englifh: yet it is proved by their public records that he died pof-
fefled of an ealy fortune, which he left to his three daughters, two of whom
were honourably married. One of them, named Mary, diftinguithed herfelf
by admirable needle-work ; a piece of which ufed to be exhibited on feftivals

in the church of S, Nicholas at Aberdeen. Her defcendent Mr. Thomfon of
Vor, 11, Hh Port-
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Portlethem has an original picture of her father by bimfelf. Three fmall por-
traits of the houfe of Haddington are in the poffeffion of Thomas Hamilton,
efq. of Fala.

Many of Jamefone’s works are in-both colleges of Aberdeen. The Sybils.
there, it is faid, he drew from living beauties of thatcity. M Baird of Auch-
medden in Aberdeenthire has in one piece three young ladies, coufins, of the
houfes of Argyle, Errol and Kinnoul ; their ages fix, feven and eight, as
marked on the fide of the picture The fame gentleman has a {mall whole
length of William earl of Pembroke, by fome afcribed to Vandyck. At Mr.
Lindfay's of Wormefton iz Fife is a double half length of two boys, of that
family, playing with a dog, their ages five and three, 163064

There is a perfpedtive view of Edinburgh by Jamefone, with a Neptune
on the fore ground.

Having finithed a fine whole length of Charles L he expedted the magif-
trates of Aberdeen would purchafe it for their hall ; but they offering him toor
inconfiderable a price, he fold it to 2 gentleman in the north of England *.

Jamefone had many fcholars, particularly Michael Wright, mentioned in the
twelfth chapter of thefe Anecdotes. His own portrait isin the Florentine
chamber of painters.

Though Jamefone is little known in England, his character as well as his
works were greatly efteemed in his own country. Arthur Johnfton, the poet,
addrefled to him an elegant epigram en the picture of the marchionefs of
Huntley, which may be feen in the works of that author printed at Middle-
burgh in 1642. The portrait itfelf is extant in the colle@tion of the duke of
Gordon; and in the Newton-college of Aberdeen is the picture of doctor
Johnfton himfelf by the fame hand, A Latin clegy compofed by David
Wedderburn was printed on his death, which happened in 1644 at Edin
burgh, where he was interred in the church-yard by the Gray-friars, but
without any monument,

By his will, written with his own hand in July 1641, and breathing a fpirit

% See an account of his other works in Pennant’s Tour in Scotland, Bvo, 1772+

of
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of much piety and benevolence, he provides kindly for his wife and children,
and leaves many legacies to his relations and friends, particularly to lord
Rothes, the king’s piGture from head to foot, and Mary with Martha in one
piece: to William Murray he gives the medals in his coffer, makes a hand-
{fome provifion for his natural daughter, and beftows liberally on the poor.
That he fhould be in a condition te do all this, {feems extraordinary, his prices
having been {o moderate ; for, enumerating the debts due to him, he charges
lady Haddington for a whole length of her hufband and lady Selon’s of the
{ame dimenfions, frames and all, but three hundred marks ; and lord Max-
well, for his own piture and his lady’s, to their knees, one hundred marks ;
both fums of Scots money.

Mr. Jamifone * has likewife a memorandum written and figned by this
painter, mentioning a MS. in his poffeffion, containing two hundred leaves
of parchment of excellent write adorned with diverfe hiftorys of our Saviour
curioufly limned,” which he values at two hundred pounds flerling, a very
large fum at that time ! What is become of that curious book is not known. -

WILLIAM DOBSON,

whom king Charles called the Englith Tintoret, was born in 1610, in St. An-
drew’s parith in Holbourn. His family had been gentlemen of good rank at
St. Alban’s 3 but having fallen into decay, he was put apprentice 4 to {ir Ro-
bert Peake, whom I'have mentioned, a painter and dealer in piGtures, Under
him, though no excellent performer, but by the advantage of copying fome
pictures of Titian and Vandyck, Dobfon profited fo much, that a picture he
had drawn being expofed in the window of a {hop on Snow-hill, Vandyck
pafling by was flruck with it; and, enquiring for the author, found him at
work in a poor garret ; from whence he took him and recommended him to
the king. On che death of Vandyck, Dobfon was appointed ferjeant-painter,
and groom of the privy-chamber, and attended the king-to Oxford, and lodged
in the high ftreet alinoft over againft St, Mary’s church, in a_houfe where
fome of his works remained till of late years. At Oxford his majefty, prince
Rupert, and feveral of the nobility } fat to him ; but the declenfion of the

king's

¥ So the name is now written, not Jamefone. 1 The author of the Abregé dela vie des plus
tR. Symonds fays he learned moft of Old fameux peintres fays, that Dobfon being over-
Cleyn, whelmed with bufinefs thought of a lucky way
Hha 0
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king’s affairs proved fatal to Dobfon : he loved his pleafures ; and not having
had time to enrich himfelf, was involved in debts and thrown into prifon,
from whence he wasdelivered by one Mr. Vaughan of the Exchequer, whofe
piéture he drew, and thought it the beft of his portraits. He enjoyed this
seleafe but a {bort time ¢ dying at the age of thirty-fix, he was buried at St,
Martin’s October 28, 1646. A fhort life, in which he had promifed much
excellence.  His pictures are thought the beft imitations of Vandyck; they
are undoubtedly very faithful tranfcripts of nature. He painted hiftory as
well as portrait; and even the latter, generally containing more than a {ingle
figure, rife almoft above that denomination.

Of the firf: fort is the decollation of St. John at Wilton. Itisin a good
ftyle, but the colouring is raw. The idea of St. John is faid to have been
taken from the face of prince Rupert. At Chatfworth is a very particular
picture, faid to be general Monke, his child, and his miftrefs, whom he took
againft the confent of her hufband. The man in armour undoubtedly refembles
Monle, but the whole piece has the air of a holy family ; nor is there any
other tradition of any miftrefs of Monke, but the famous Anne Clarges ¥,
whom he afterwards married, and who, fome fay, was a milliner. There
are many inflances of painters who have deified their miftreffes ; but the cha-
zacterof the Virgin Mary was never more proftituted than if affumed by Anne
Clarges. Mr. Stanley has a picture extremely like this, by — G R
Albugy in Surrey, the feat of the earl of Arundel, was a picture by Dobfon of
the woman caught in adultery, with feveral figures; the heads taken from
perfons then living, among whom was the poet Cowley. At Chippenham in
Cambridgefhire, formerly the feat of Ruffel earl of Orford, in one piece are
prince Rupert, colonel John Ruffel and Mr. William Murray drinking, and
dipping their favour-ribbands in the wine. At Blenheim isa family, by fome
faid to be that of Francis Carter, an archite, and fcholar of Inigo Jones; by
others of Lilly the aftrologer, whom Vertue thought it refembled 4. The
man holds a pair of compaffes. 1 have feen nothing of Dobfon preferable to

to check it, Tt was, obliging: perfons who fat to # See an account of her in lord Clarendon's

him to pay half the price down; and that he was Hiftory of his Life, in Ludlow’s Memoires, and

the firlt who ufed this praélice. By the fwarms in the Colleétion of State Poems, vol. i. p. 38.
of portraits that are left on the hands of his fuc-

ceflors, this method is cither negleted, or has - + But Whitlocke fays that Lilly had no fa-
very little effet k mily,

this 3
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this ; there is the utmoft truthin it. At Devonthire-houfe is another familv-
piece of (ir Thomas Brown, author of Religto Medici, his wife, two fons and
as many daughters.  Mr. Willett, merchant in Thames-freet, has a fmall fi-
mi[)r.piém of Dr. Hibbard, phyfician, his wife and five children. The father
and mother are particularly well painted. A little boy leans on the father's
knee, evidently borrowed frem the well-known attitude by Rubens of fir
B. Gerbier’s daughter. Two children on the right hand were certainly added
afterwards, and are much inferior to the reft. The dates were probably in-
ferted at the fame time. A whole length of fir William Compton is in the
pofleflion of the family. At the lord Byron’s is the portrait of fir Charles
Lucas; and at Drayton in Northampton(hire, Henry Mordaunt ear] of Pe-
tetborough in armour with a page holding his horfe, and an angel giving h
his helmet . A head of the marquis of Montrofe was taken for the hand of
Vandyck: in a corner in ftone colour is a ftatue of Peace; on the other fide,
his helmet. At Mr. Skinner’s (Mr. Walker’s colle@ion) is a large piece of
prince Charles in armour, drawn about 1638, Mr. Windham, a youth, hold-
ing his helmet; at bottom are arms and trophies. I have mentioned a fine
head of Vanderdort at Houghton. Bobfon’s wife, by him, is on the ftairs of
the Afthmolean mufeum at Osxford ; and his own head is at eart Paulett’s 4
the hands were added long fince by Gibfon, as he himfelf told Vertue. Charles
duke of Somerfet had a piGure of an old man fitting, and his fon bekind him':
en this picture was written the following epigrars, publithed by John Elfum
among his cpigrams on painting ; a work I have mentioned before, thouslh
of no merit, but by alcertaining fome particular pictures :

T Perceiving fomebody behind his chair,

He turns about with a becoming air

His head is rais’d, and looking o’er his fhoulder
So round and ftrong, you never faw a bolder,
Here you fee nature th’roughly underftood -

£ portrait not like paint, but fleth and blood :
And, not to praife Dobfon below his merit,
This flefh and blood is quicken’d by a fpirit.

* The Iaft circumftance may relate to his pre= 1700, with only his initial Ietters T E el
fervation in the civil war, in which he was ThisJohnElfum publithed another piece in 703
wounded, and ‘made his clecape when taken pri- called The art of painting after the Italian
foner with duke Hamiltor and lord Holland. manner, with practical ebfervations on the prin-
This picture has great merit. 3 eipal colours, and direétions how to know 2 goud
« tPage 112: Tt is 3 thin odtavo, printed in  piflure 3 with his name.

fi




238 PAINTERS iy THE REIGN or CHARLES L

At Northumberland-houfe, as I have faid, is a triple portrait of fir Charles Cot-
terel embraced by Dobfon, and (ir Balthazar Gerbier in a white waiftcoat. Sir
Charles was a great friend and patron of Dobfon : at Routham in Oxfordfhire,
the feat of the Cotterels, are {feveral good portraits by him. Sir Charles Cot~
terel, when at Oxford with the king, was engaged by his majefty to tranflate
Davila’s Hiftoty of the civil wars of France: the frontifpicce, defigned by
fir Charles himfelf, was drawn by Dobfon; it reprefented Francis I, Charles1X,
Henry IIL and IV. with two dogs, a popith and proteftant cur, fighting
before them. This fketch is fill preferved in the family, and in 1720 was
engraved in London for the Hiftory of Thuanus. He etched his own portrait *.

In a colletion of poems called Calanthe is an elegy on our painter.

GERARD HONTHORST,

tlie favourite painter of the queen of Bohemia, was born in 1592 at Utreclt,
and infiru@ed in painting by Bloemart ; but he completed his ftudies at Rome,
where he ftayed feveral years, and painted many things for prince Juftiniani,
and other works, excelling particularly in night-pieces and candle-lights. On
his return he married well, and, having a fair character, was remarkable for the
number of his difciples of rank. Sandrart, who was one, faysthey were twen-
ty-eight at the fame time, who each payed him an hundred florins yearly.
But his greateft honour was inftruting the queen of Bohemia and her chil-
drent, among whom the princefs Sophia { and the abbefs of Maubuiffon
chiefly diftinguifhed themfelves. King Charles invited him to England, where

# A¢ Mr. Nicholas’s at Horleley is a portrait
of fir Richard Fanfhaw, which has been taken
for the hand of Dobfon : it was painted by one
De Meetre ; a name unknown to me.

+ At Cafhiobury, lord Effex’s, is a large pic-
ture of the queen of Bohemia and her children
by Honthorft. The clder fons are killing mon-
flers that reprefent Envy, &c. Theking of Bo-
hemia, like Jupiter, with the queen again, like
Juno, are in the clouds. The head of the queen
(not the latter) is presty well painted ; the relt
very flatand poor.

4 De Piles. Of the princefs Sophia there is
a portrait in 3 ftraw hat by Honthorft, at Wil-

ton, natural, butnot very good. The other prin- -
cefs was Louifa Hollandina, who practifed that
art with {uccefs. Two pictures painted by her
were in the colle€tion of her uncle king Charles.
Sge Catal. p. §3, N° 70, 71. One of them is at
Kenfington, Tobit and the angel in water-cor
lours, but now quite {poiled. There is allo an
altar-piece paintéd in oil by her in the church of
the Jacobinsat Paris, with her name to it. In
Lovelace’s LucaRa is a poem on princefs Loyf
deawing, p. 17. Shewas bred a proteftant, but
in 1664 went to Paris, turned catholic, and was
made abbels of Maubuiflon, She diedin1jogat
the age of eighty-fix,

he
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he drew various pictures®, particularly one very large emblematic piece,
which now hangs on the queen’s ftaircafe at Hampton-court. Charles and
his queen, as Apollo and Diana, are ﬁtting in the clouds ; the duke of Buck-
ingham T under the figure of Mercury introduces to them the Arts and Sciences,
while feveral genii drive away Envy and Malice. It isnota pleafing picture,
but has the merit of refembling the dark and unnatural colouring of Guercino.
This and other things § he completed in fix months §, and was rewarded with
three thoufand florins, a fervice of filver plate for twelve perfons,and a horfe ;
and though he returned to Utrecht he continued to paint for the king. It
muft have been during his refidence here that he drew an admirable half
length of Lucy countels of Bedford, now at Woburn + it s painted and finifhed
with the greateft vivacity and clearnefs. She is in black, leaning or her
hand. Mr. Welt has the portraits of the marquis of Montrofe, of the princes
Rupert and Maurice, with his name written to them thus, G onthorft.
Another of their eldeft brother Charles Lodowick, count palatine [, is dated
1633. A print of Mary de” Medici s inferibed, G. Honthorft effigiem pinxit
1633. Rubens was a great admirer of Honthorl’s night-pieces. The latter
worked for the king of Denmark; the clofe of his life was employed in the
fervice of the prince of Orange, whofe houfes at the Hague, Hounflaerdyck
and Refwick were adorned by his pencil with poetic hiftories, At the laft
of the three he painted a chamber with the habits, animals and produtions
of various countries, and received 8ooo florins for his labour, He died at
the Hague in 1660, Defcamps in his fecond volume fays, that Honthorft
brought to England Joachim Sandrart, his fcholar, and that the king befpoke
many piclures of him ; and that for the earl of Arundel he copied from Hol-
bein, Henry VIIL fir T. More, Erafinus, and feveral others ; and that he left
England and went to Venice in 1627, I find no other authority for this ac~
ctount: not one work of Sandrart is mentioned in king Charles’s colle@ion ;
and what is more conclufive againft his having been in England, he takes not
the leaft notice of it himfelf in the Life of Honthorft, though: he relates his

* There were feven inking James's colle@tion.  is a letter from King €harlesto the duke of Buck-
t There isanother at Kenfington of the duke ingham, in the poftfeript to-which he afks the
and duchefs (to the knees) fitting with their two duke, if Honthorft had finithed the queen’s pic-
children. The duke’s portrait is particularly ture ?
good.. The duke had a large pi€ture by Hon- § Sandrart,
thorft, reprefenting a tooth-drawer with many Il In the gallery at Duffeldorp is the ftory of
figures round him, five feet by feven feet. the Prodigal Son by Honthorft.
1 Among the Harleian MS$, No. 6988, art.'s g, v
5 mafter’s
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mafler’s journey to England and his works here, and calls himfelf one of his
difeiples.

JOHN VAN BELCAMP

was employed under Vanderdort as a copier of the king's ¥ pictures, and was
reckoned to fucceed. The whole length of Edward IV, in his night-gown
and flippers (the face in profile), which hangs over the chimney in the anti-
chamber at St. James's, was painted by Belcamp, the face probably taken
from the ancient original. In the catalogue of James IL, are mentioned pic-
tures of Edward 1L the Black Prince, Anne of Denmark, Louis XIIL and of
a large ftag : Edward III. and the Black Prince are fiill inan anti-room at St.
James’s, and that of the king of France is perhaps the portrait now at Hamp-
ton-court. At Drayton, the feat of the lady Flizabeth Germain in Northamp-
tonfhire, are whale lengths of Henry VIL and VIIL copied by Belcamp from
the large picture of Holbein, which was burned at Whitehall. When king
Charles fecretly withdrew from that palace, in the letter which he left for
colonel Whalley were thefe directions:

« There are here three pictures which are not mine, that I defire you to re-
flore : my wife’s picture in blew fattin fitting in a chuir you muft {end to
Mrs. Kirk ;3 my eldeft daughter’s piture copied by Belcam to the countefs
of Anglefey 1; and my lady Stanhope’s picture § to Carey Raleigh. There is

% One was of the queén in fmall in a piece of

countefls of Chelterfield. Vandyck was faid to
perfpective, fold at the dilperfion of the col-

leclion.

+ Anne Kisk, one of the queen’s dreffers,
which place fhe carried on a competition againit
Mrs, Neville. See Strafford Papers, vol. ii.
p- 73- There is a metzotinto whole length of
Mrs. Kirk fram Vandyck.

1 Mary Bayning, wife of Charles Villiers earl
of Anglefey, nephew of the duke of Bucking-
ham.

§ Catherine daughter of Thomas lord Wotton,
wife of Henry lord Stanhope, who died before
his father the earl of Chefterfield. She had been
governefs to Mary prince(s of Orange, daughter
of Charles I. and having been very zealous in
the king’s fexvice, was after the reftoration made

be in love with her, but was fo ungallant as to
difpute with her on the price of her picture,
which he threatened to fell if fhe would not give
him what he demanded. See a letter of lord
Conway to lord Wentworth in a collection pub-
lithed by Dodfley in two volumes, 1754, vol. i
p- 136. It was thought the lord Cottington
would have married her, but that {he was in love
with Carey Raleigh, fir Walter’s fon, mentioned
in the text. At laft {he married Poliander Kirk-
hoven lord of Helmfleet in Holland, and died
April 9, 1677. There is a whole length print
fram Vandyck, where by miftake fhe is called
Anne infiecad of Catherine: the original was
bought by fir Robert Walpole from the Wharton
collection.

4
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a fourth which I had almoft forgot ; it is the original of my eldeft daughter ;
it hangs in this chamber over the board near the chimney, which you muft
fend to my lady Aubigney *.” At Wimpole in Cambridgethire, the feat of
the earl of Oxford, which had been fir Henry Pickering’s, and before him the
feat of the Tempefts, were copies by Belcamp of feveral Englifh heads, remark-
able perfons in the reigns of Hsnry VIIL Elizabeth, James, and Charles [,
but they were all fold and difperfed with the reft of the Harleian colle@ion.

Belcamp was added by a vote of the Commons June 2, 1649, to the num-
ber of truftees for the fale of the king’s goods ; and the dire@ions for the fale
in 1650 are witnefled by him. In one of the pocket-books of R. Symonds
he is faid to be lately dead in 1653,

HORATIO GENTILESCHI,

a native of Pifa, was difciple of Aurelio Lomi his half brother. After diftin-
guithing himfelf at Florence, Rome and Genoa, he went to Savoy, and from
theace paifing into France, was invited over by king Charles, who gave him
lodgings and a confiderable falary, and employed him in his palaces, particu-
larly at Greenwich, in painting cielings. Nine pieces, which were in that
palace, were fold after the king's death for 600/, and are now the ornaments
of the hall at Marlborough-houfe. He worked too for Villiers + duke of
Buckingham at York-houfe. A cieling from thence was fince at the houfe
of Sheffield duke of Buckingham in St. James's park. It reprefented the nine
mules in a large circle. He painted too the family of Villiers, and a large
picture for him cight feet wide by five high, of a Magdalen lying in a grotto
contemplating a fkull. At Hampton-court is his Jofeph and Potiphar’s wife ;
he drew other things for the king, and prefented him with a book of draw-
ings. Of Lot and his daughters there is a print after him, in which he is
called by miftake Civis Romanus, engraved by Lucas Vofterman. He made
feveral attempts at portrait painting, but with little fuccefs ; and after refiding

* Catherine Howard, eldeft daughter of Theo- Newburgh. There is a balf length print of her
philus earl of Suffolk. She was in love with from Vandyck.
George lord Aubigney fecond fon of the duke 3
of Lenox, and turned catholic to marry him, + In that duke’s collection are mentioned two
See Strafford Papers, vol.ii. p. 165. She was piftures by him of a Magdalen and the holy fa<
fecondly married to James Levinglton earl of mily. See the caralogue publithed by Bathoe.
Vau, III Ii here
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here about twelve years, died at the age of eighty-four, and was buried vade:
¢he altar in the chapel at Somerfet-houfe.  Fis daughter

ARTEMISIA GENTILESCHI

was alfo in England, was reckoned not inferior to her father ia hiftory, and
excelled him in portraits: her own is in the gallery at Althorp. King
Charles had feveral of her works. Her beft was David with the head of
Goliah. She drew fome of the royal family and many of the nobility : but
the chief part of her life was pafled at Naples, where fhe lived fplendidly, and
was as famous, fays Graham ¥, for her amours + as for her painting.

NICHOLAS LANIERE

was one of thofe artifts whofe various talents were {o happy all as to {uit the
tafte of Charles the firft. Laniere was born in italy, was a mufician, painter,
engraver, and underftood hands. He had great fhare in the purchafes T made
for the royal colle@ion, and probably was even employed in the treaty of
Mantua. One picure is faid exprefsly in the king’s catalogue to have been
¢hanged with Mr. Laniere §.  His fame was moft confiderable as a mufician.
In Ben Jonfon’s works is a mafque performed at the houfe of the lord Hay
* in 1617 for the entertainment of the French embaflador, the whofe mafque
after the Italian manner, ftylo recitativo, by mafter Nicholas Laniere, who
ordered and made both fcenes and mufic.  He was employed many years af-
terwards in a very different and more melancholy manner: a voeal compo-
fition for a funeral hymn on his royal mafter, written by Thomas Pierce, was

fet by Laniere ||,
The patent is dated July 11, 16269.
keeper to the king. As a painter he

* Englifh School, at the end of the tranilation
of De Piles.

+ R. Symondes, fpeaking of Nic. Laniere,
fays, ¢ Inamorato d’Artemifia Gentilefchi, che
pingevabene.”

1 The author of the Englifh School fays, he
put a particular mark on the pictures bought by
him for the king, but does not tell us what ; it

It was in this capacity that he had a falary of zoc/. a year.

He had befides the office of clofet-
drewr for Charles a pi€ture of Mary,

was thus gg. He marked his own etchings
with an L.

§ R. Symondes fays, the duke of Buckinghzm
once gave Laniere 500/ in gold becaufe he could
not get of king James what Laniere deferved,
Another time gave him 3oo/. in gold.

|| Wood’s Athenz, vol. ii. p. 862+

% See Rymer’s Feedera.
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Chrift and Jofeph 3 his own portrait * done by himfelf with
cils in his hand, and mufical notes on a ferip of paper,

243

a pallet ‘and’ pen-
is in the mufic fchoo!
at Oxford. There is a print of him, painted by John Lfv;}us, and engraved
by Vofterman, and another portrait of him at the late fir Andrew Fountain's
at Narford in Norfolk. On one of the plates, which he etched himfelf 1, he
has putin Italian, done in my youthfull age of 74. At the fale of the king's
goods he gave 230/ for four pitures. His brothers I Clement and Jerome
were likewife purchafers, In one of R. Symondes’s pocket-books is this
memorandum :

“ When the king’s piQures came from Mantua, quickfitver was got in
amongft them and made them all black, Mz, Hieronymo Laniere told me
that to cleanfe them, firlt he tried fafting fpittle, then he mixed it with warm
milk, and thofe would not do. At laft he cleanfed them with aqua-vita alone,
and that took off all the fpots, and he fays "twill take off old varaifh §,”

Nicholas dicd at the age of 48, and was buried in St. Martin’s Nov. 4
1646.
FRANCIS WOUTERS
of Lyere, was born in 1614, and bred in the fchool of Rubens, but chicfly

pradtifed in landfcape, to which he added finall naked figures, as Cupids,
aymphs, &c. He was much in favour with the emperor Ferdinand II. but
coming to Ingland with the embaflador of that prince in 1637, his piGures
pleafed at court, and he was made chicf painter to the prince of Wales, after-
wards Charles II.  Tn a MS. catalogue of king Charles’s piQures he is faid to
have painted a cieling with Hercules and other gods, in a room there, called

* There was another portrait of him and of
Tiaac Oliver in’ one picce in the colleGion of
James IL. - See the catalogue publithed by Ba-
thoe. /

+ Mr. Rofe the jeweller had all the plates for
a drawing-book by Laniere, etched by himfelf.
Itis called, Prove primo fatee 3 I'acqua forte da
N. Laniere 4 Veta fua giovanile di [eflanta otto
anai, 1636, Another fmall book he entitled,
Malchere delin, da J- Romano, ex coll. N. La-
niere, 1638,

Ii

1 There was alfo a John Laniere, I fuppofe
fonof one of the brothers, who fet two ballads of
Lovelace, Sec his Lucafta, p. 3. 43.

§ Laniere feems to have been an adept in all
the arts of pi€ture-craft. Sanderfon fpeaks of
him as the firlt who paffed off ‘copies for origi-
nials, by tempering his colours with foot; and
then by rolling them up, he made them erackle
and contratt an air of antiquity. Grapbice,
p. 16.

the
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by the accidental difcharge of
Bie's Gulden Cabinet.
is dedidated to. Wouters,

a gun.

he was a lucky imitator, and had the
pafs for that mafter’s.

of the a&ion.”

and fold his collection.
in St. Martin’s in 1652

feffor. His life is to be-collefted rathe
or his reputation.
drawn by him with a pen,
hands of Murray the painter,
Critz, who, according to Murray,
thofe drawings was
the houfe of De Critz,
lands he painted a middle piece
king’s cffefts was fold for 20l
Maynard with a paper in his hand.
works was a payment to

# In the catalogue of James II. are mentioned
three landfcapes and the ftory of St. Sebaftian,
by Wouters ; and in fir Peter Lely’s, a landfcape
with figures:

4 In the earl of Oxford’s library was a copy
of Holland’s Heroologia, in which in an old

the Contrador’s foom, but in which palace is not fpecified .
fortunes of the royal family he retired to Antwerp, where in 1659 he was fhot

He left England in 1649, faying,
flay in a country where they cut off their king’s head and were not athamed
It had been more fenfible to fay,
where they cut off the head of a king that rewarded painters,
Oune John Weefop, probably his fon, was buried

Yet he was not ignorant.
that are mafterly.
who was fcholar of a fon or nephew of De
painted bravely fcenes for mafks. Among
2 {ketch from a picture of fir Philip Sidney {, then at
and now in the poffeffion of lerd Chefterfield. At Oat-
for a cieling, which on the difperfion of the

In 1657 he painted the portrait of ferjeant
In a book belonging to the board of
John De Critz for repairing pictures of Palma and

PAINTERS 1§ THE REIGN or CHARLES T.

On the mif-

There is an epitaph on him in De

A large print aftec Titian engraved by Hollar in 1650,

e WL B E.§ O F

arrived here in 16471, a little before the death of Vandyck, of whofe manner
honour of having fome of his piftures

¢ He would never

he would not ftay
and defaced

"JOHN DE CRITZ

has been mentioned in a former part of this volume: Though ferjeant-painter
to Charles I. he may more properly ke called a retainer to the arts than a pro-
¢ from office-books than from his works

1 have two. {ketches of heads
Vertue faw many more in the

hand, fuppoled to be done immediately after
the publication of the book in 1618, was writ=
ten where every picture was from which the
prints were taken. That of fir Philip Sidney
is the fame with lord Chefterficld’s, and under
was written, at My. De Critzs—ftrong evi-
dences of this being a genuine picture.

the




PAINTERS i~y Tee REIGN or CHARLES 1. 245

the Cefars of Titian, This was in 1632." Among the annuities and fees
payable out of the cuftoms in the port of London in that reign, was a pay-=
ment to John De Critz his majelty’s ferjeant-painter, for his annuity at 40l. a
year due to him for one year ended at Michaelmas 1633. And in a wardrobe
account, loft in the fire in the Temple, was this entry : “ To Joha De Critz,
ferjeant-painter, for painting and gilding with good gold the body and car-
riages of two coaches, and the carriage of one chariot and other neceflaries,
179/ 3+. 44 anno 1634.” If this bill thould feem to debafe the dignity of
ferjeant-painter, it may comfort the profeffion to know that Solimeni, who
was inferior to no painter of any age in vanity, whatever he was in merit,
painted a coach for the prefent king of Spain, when king of Naples, which
coft 12,000/ Indeed I can produce no precedent of any great mafter who
painted and gilded barges, as ferjeant De Critz appeats to have done by the
following paper, a memeorandum in his own band :

* John De Critz demaundeth allowance for thefe parcells of worke follow-
ing, viz. For repayreing, refrefhing, wathing, and varnifhing the whole body
of his majefty’s privy barge®, and mending with fine gould and faire colours
many and divers parts thereof, as about the chaire of flate, the doores, and
moft of the antiques about the windowes, that had bene galled and defaced,
the two figures at the entrance being moft new coloured and painted, the
Mercury and the lion that are fixed to the fternes of this and the row barge
being in feveral places repayred both with gould and colours, as alfo the taffa-
rils on the top of the barge in many parts guilded and firowed with fayre
byfe. The two figures of Juflice and Fortitude moft an end being quite new
painted and guilded. The border on the outfide of the bulk being new layd
with faire white, and trayled over with greene, according to the cuftom here-
tofore—and for baying and colouring the whole number of the oares for the
row barge being thirty-fix.”

On the other fide of this fcrap of paper is another bill. % For feveral times
oyling and laying with fayre white a flone for a fun-dyall oppofite to fome
patt of the king and queen’s lodgings, the lines thereof being drawn in feverall

* In the court-books at Painter’s-hall there is Iately beautified, painted, and gilded by De

a letter to the company from the carl of Pem- Creetz, {erjeant- painter, and give an effimate of

broke, directing them to appoint certain pecfons the work ; which they did of 280 /:and fome
of their hall to view the king’s and queen’s barges  other expences.

colours,
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colours, the letters direing to the howers guilded with fine gould, as alfoe
the glory, and a fcrowle guilded with fine gould, whereon the number and
figures fpecifying the planetary howers are inferibed 3 likewife certain letters
drawne in black, informing in what part of the compafle the fun at any time
there (hining fhall be refident ; the whole worke being circumferenced with a
frett painted in a manner of a flone one, the compleat meafure of the whole
being {ix foote.”

At bottom of each of thefe bills are the fketches of heads I mentioned. De
Critz and others were buyers of the king’s goods to the value of 4999 £ Rich.
Symonds fays, that at De Critz's houfe in Auftin-friars were three rooms full '
of the king’s pictures. Emanuel De Critz, brother or fon, was one of the pe-
titioners to the council of ftate for delivery of the goods they had purchafed,
which had been detained by Cromwell. = Thomas De Critz, brother of John,
was a painter too, and fuperior, faid Murray, to his brother. One of the name
was mace-bearer to the houfe of parliament. -~ A head of one Oliver De Critz,
with a paper in his hand, is in the Mufeum at Oxford, John De Critz had a
{cholar called Le Menfe, who was born at Antwerp.

ADRIAN HANNEMAN

~was born at the Hague, and painted both hiftory and portraits, having ftudied
under one Ravefteyn, but more from the works of Vandyck, of whofe airs of
heads Vertue thought him the belt imitator. He made love, as is faid before,
to the niece of Cornelius Janfen, though without fuccefs, and drew that painter,
his wife, and fon. Hecame to England in the reign of king Charles, and for
fome tine worked under Mytens, and continued here fixteen years. Return-
ing to Holland, he became the favourite painter of Mary princefs of Orange.
There is a picture of her and the prince in armour at lord Strafford’s at Went-
worth-caftle, painted, 1 believe, by Hanneman. At Windfor ¥, a portrait of
duke Hamilton : at Workfop, the duke of Norfolk’s, a picture of kettles and
atenfils,  Sir Peter Lely had a man playing on a lute two feet ten fquare. In
the library belonging to the cathedral of Lincoln, the portrait of one Honey-
wood, whofe mother Tived to fee 365 of her own delcendents. There is a
print of Charles IL. painted before his reftoration by Hanneman, engraved by

* There were five other portraits of the royal family by him in the colleftion of JamesIT. See

Hen.

the Catalogue.
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Hen. Danckers at the Hague; and at general Compton’s Vertue faw one
“done by Hanneman at the fame time, FHe * painted in the chamber of the
States at the Hague ; and for the Heer Van Wenwing two ufurers counting
their money., While he worked on this he wanted a fum him{elf, which he
berrowed of the perfon who had ordered the pi€ture, and which, when it was
finithed, Wenwing would have deducted ; but Hanneman told him that all
the gold he had borrowed was put into the picture, and was what the mifers

were counting. He died about 1680, His fon, called William, was buried
in St. Martin’s in 1641,

There were feveral other painters here in the reign of Charles, who were
fo inconfiderable, or of whom I find fo little, that I fhall mention them very
briefly.

Cornelius Neve drew the portraits of Richard lord Buckhurft and Mr. Ed-
ward Sackville in one piece in 1637. Itis at Knowle. No. 73, in the pic=
wre-gallery at Oxford, is. painted by him, where he is called a celebrated
painter. In 1664 he drew the pertrait of Mr. Athmole in his herald’s coat .

K. Coker painted a head of colonel Mafley, preferved at Coddington in
Chefhire.

Matthew Goodricke or Gothericke, is mentioned as a painter in one of the
office-books of that reign.

In the inventory of the - pictures at Oatlands was a view of Greenwich by
Stalband § ; and in Mr. Harene’s fale 1764, was an o&agon landfeape, with
the ftory of the centurion, by the fame hand ; fomething in the manner of
Paul Brill, but the colours exceedingly bright and glaring. And in another
catalogue of the king’s pictures was a profpect of Greenwich, by Portman,

M. Greenbury is mentioned in the § catalogue of the king’s colletion for
eopying two pictures of Albert Durer by the dire@ion of. the lord marfhal,
Probably he was one of lord Arindel’s painters,

Horatio Paulin lived chiefly in Holland, He came to England, went to
Hamburgh, and thence to the Holy-land. Rotiere agreed to go with him,

* Englifh School. + Afhmole’s Diary, p. 39.
1 His head is amongh thofe engraved after Vandyck, § Page 173

5 but
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but was difcouraged. Defcamps ¥ exprefles farprife,  that pious painters
fliould have exhibited to the public very licentious pieces and fcandalous nu-
dities.”” But by the account which he has given of Horatio Paulin, he feemed
to prefent himfelf with a very eafy folution of this paradox. Paulin fet on
foot a kind of promifcuous crufado to the Holy-land ; they were ftored with
crofles, relics, &c. and on the road made many profelytes of both fexes. ~A
baker’s wife in particular was fo devout, that the thought it a meritorious
action to plunder her hufband of his plate, that fhe might equip herfelf for
the pilgrimage. When the caravan was furnifthed by theft, one may eafily
conceive why its apoftle painted indecent altar-pieces.

Povey lived in this reign, and painted a head which was in the poffeffion of
Mr. Leneve, norroy.

One Hamilton, an Englifhman, is mentioned by t Sandrart, as excelling in
painting birds and grapes, and doing feveral things for the eletor of Bran-
denburgh.

Edward Bower drew the portrait of Mr. Pymj an equeftrian figure of
general Fairfax, and John lord Finch of Fordwich: the two laft were en-
graved by Hollar.

Holdernefs drew the picture of an old woman with a fkull, which was in
the colle@ion of Villiers duke of Buckingham.

T. Johnfon made a draught of Canterbury in 1651, which hangs on the
fiairs of the library belonging to the cathedral.

Reurie is mentioned by Sanderfon ] as a painter in little in 1658.

FRANCIS BARLOW

was of more note than the preceding artifts, - § He was born in Lincolnfhire,
and placed with one Sheperd a face-painter ; but his tafte lay to birds, fifh,
and animals, in which he made great figure, though his colouring was nat
equal to his defigns —confequently, which is not often the cale, the prints
from his works did him more honour than the works themfelves, efpecially
as he had the good fortune to have fome of them engraved by Hollar and

# Page 151, vol. iii. 1 In his Graphice.
4 Page 384. ¢ See Englifh School.

Faithorn.




PAINTERS ix Tue' REIGN or CHARLES L. 249

Faithorn *.. There are fix books of animals from the drawings of Barlow,
andsacfet; of cuts for Efop’s Fables.  Some cielings' of birds he painted for
noblemen and *: gentlemen in the country ; and he drew fome of the monu-
ments in- Wellminfter-abbey, deligned for an edition of Mr. Keep’s hiftory of
that cathedral. Mr. Symonds fays he lived near the Drum in Drury -lane, and
received cight pounds for a piGure of fithes. He once painted a half length
of general Monke ; and the herfe was defigned by him, as was expreffed in
the lord chamberlain’s warrant to fir Chriftopher Wren to prepare timber for
it.at Monke's funeral. . I have a curious long roll, engraved by White, ex-
hibiting the ceremonies and ‘proceflion of that magnificent interment, with a
full defcription of it ;. the frontifpiece is well defigned by Barlow. It is re-

markable that forty gentlemen of good families {ubmitted to wait as mutes,
with their backs againft the wall of the chamber where the body lay in ftate,

fqr three wecks, waiting alternately
heriting a large um of money from a

Sar TV OQ:B-Y

one of thofe heteroelite animals who

twenty each day. Barlow, though in-
friend, died poor fo lately as 1702,

MATTHEWS,

finds his place any where, His father

was archbifliop of York, and he a jefuit. He was fuppofed a wit, and be-
lieved himfelf a politician. - His works are ridiculous, and his greateft fuccefs

was a little mifchief in making conver

ts f. The famous countefs of Carlifle,

as meddling as Matthews, and as affe€ted, was the obje@ of his adoration,

He drew a charaéter of her §; which
with fearce ftraining, it might pafs for
has as much fenfe and gratitude for th
beauty will give her deave to entertain

* The title to one of his books, in which {ome
are etched by Hollar, is, % Diverfie avium {pe-
cies ftudiofiflime ad vitam delineatz 'per Fran.
Barlow ingeniofifimum Anglum piGorem. Guil.
Faitharn exeudit 1658.1

1 At Clandon, lord Onflow’s, are five pieces
by Barlow,

1 Oa the lady Newburgh being conyerted to
popery, lord Conway writes thus to the carl of
Strafford ; & The king did ufe fuch words of
Wat. Montagu and.fir Tobie Matthew, that the

You, III,

commends her {o impertinently, that,
afatire, . For inftance, he fays, * She
c a&ions of friendfhip as fo extreme a
; and that although fhe began to be

fright made Wat keep his chamber longer than
his ficknefs would have detained him 3 and don
"Tobiah was in‘fuch perplexity that I find he will
make a very illman to be a martyr; but now the
dog doth again wag his tail.” Strafford Papers,
vol.ii. p. 125. It féems in this bufinefs Mat-
thews was unjultly accufed ; the converfion had
been made by the duchefs of Buckingham and
fignor Con, the Spanith refident, p. 128,

§ See this charadter prefixed to his Letters.
Kk civil

:';Mijwz

«‘IdL.L..
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¢ivil to people at firft, fhe would rather (how what fhe could do, than fet Yer

pature continte in it,

snd that the never -confidered merit in others-but i

proportion as they had any to her. That fhe affe@ed particularity fo muchy.
that you might fear to be lefs valued by her for obliging her; that fhe had
little religion, was paflionate, could fuffer no condition but plenty and gloryy

was fickle, and gay only

out of contradiétion becaufe her phyficians had told

her the was inelined to melancholy’"—with a heap of fueh nonfenfe—in fhort;,

T believe, no proud beauty was ever

fo well flattered to her own contentment.

Mr. Garrard, mafter of the chatter-Houfe, a man of more fenfe and more

plain feafe than Matthews,

and, upon the whole, not very unlike: fir Taby’s picture:

Tias drawn- this lady’s character

in fewer “words,
My lady Carlifle

will be refpeéted and obferved by ler fuperiors, be feared By thofe that will
make themfelves her equals, and will not fuffer Herfelf to be beloved but of

thofe that are Her fervants®.”

Sic Tol

by Mutthiews’s title to a place in this

work depends fingly upon a letter from the duchefs of Buckingham to the
duke t, in which fhe tells him fhe had not yet feen the piure which Taoby

Matthews had drawn of the Infanta and fent over.
{mall fkill in limning ; otherwife I thould hawe concluded,

iome

Vertue adds, that he had
that he had

only drawn the Infanta’s portrait in the' fame fantaftic colours-which he hadi

employed:on lady Carlifie f.  However,
this work to throw in as many lights as poffible on
ages, I did not unwillingly adopt Vertue's miftake,

as it'is ot foreign toi the defign of
the manners of the feveral
if it is one. Whoever de-

fives to know more of this perfon, will find'his life in‘the Athenz Oxonienfes.
But I have mot yet done witli thefe motley chara@ers . the king'y talte made

his court affe€t to be painters and virtuofi:

Sir ]AMES-

among thele was

PALMER;

often mentioned in the Catalogue of -the royal colledion ;  in which he fold;.

* Strafford Papers, vol. i. p 363

+R. Symondes fays, Mr. Gage, fir Theby.
Matthewes, Mr. Fl—ill wert buyers of pictures
for the duke of Buckinghani.

4 That I guefled right, and that the-portrait:

of the Infanta was only adefeription: of her
perfon, is evident from a letter written to king
James by prince Charles and the duke of Buck-
ingham from Spain, in which they tell him that

« Pretty Jittle Toby Matthews comes to intreat
us to deliver zhis fefferto your majefty, which is,
as he calls it, a pitture of the Infanta’s, drawn
in-black and white; We pray youlet none laugh
at it but yourfelf and honeft Kate (the duchefs
of Bucks).  He thinks he has hit the nail of the
head, but you will find it'the foolifhet thing that!
ever youdaw.” Vide Mifeell: State Papers, pub-
lithed by lord Hardwicke 1778; vol. ii. p- 423:

gave,




PAINTERS 1~ Tuz REIGN or CHARLES I. 25x

gave, and painted pictures. Of the latter was a * picce of Tarquin and Lucre-
tia copied from Titian. Another, the feaft of Bacchus, was delivered to him
by the king’s ewn hands, to be copied in tapeftry at the manufaGure in Mort-
lack. He had lodgings4n the tennis-court at Whitehall, and is often mentioned
as a domeftic fervant. T He was the perfon fent to Richard Atkyns for the
picture in which the king diftinguifhed two different painters ; and Mr. Gar-
rard, in aletter to lord Strafford dated Jan. 9, 1633, fays, “ I had almoft forgot
to tell your lordfhip that the diceing-night the king carried away in James Pal-
mer’s hat 1850 pieces. The queen was his half, and brought him that good
luck; fhe fhared prefently goo.” In Stone’s accounts, from which I have
given fome extrads above, is mention of a monument for Palmer’s wife. If
thefe men add no great ornament to our lift, it will at leaft be honoused by our
next ; the Hogarth of poetry was a painter too; I mean

SAMUEL BUTLER,

the author of Hudibras. In his Life prefixed to his works we are told,
“ That for his diverfion he praifed mufic and painting. I have feen, adds
the writer, fome piftures faid to be of his drawing, which remained § in that
family (of Mr, Jefferys), which I mention not for the excellency of them, but
to fatisfy the reader of his early inclinations to that noble art; for which alfo
he was afterwards entirely beloved by Mr, Samuel Cooper, one of the moft
eminent painters of his time,”

FRANCIS CLEYN

was a painter in a different ftyle from any we had feen here ; for which
reafon, though he arrived earlier than many I have mentioned, I referved
him till I bad difpatched the performers in oil. He was born at Roftock,
and retained in the [ervice of Chriftian IV, king of Denmark ; but the excel-
lence of his genius prompted him to the fearch of better models than he
found in that northern climate. He travelled to Italy, and flayed there four

* Page 52. For the others fee P. 16, 53, 84, father of Roger Palmer earl of Caftlemain, haf-
115, 137, 150, band of the duchefs of Cleveland,

+ He was chancellor of the garter, and mar-  { Several are atually extant in the pofleffion
¥ied Katherine eldeft daughter of William lord of a perfon in Worcefllerfhire.
Powys, widow of fir Robert Vapghan; and was

Kka2 years ;
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years: it was at Rome, I fuppofe, he learned thofe beautiful grotefques in
which he afterwards flione. At Venice tie became known to fir Henry
Wotton, and fir Rebert Anfiruther recommended him to prince Charles.
He arrived while the prince wasin Spain, but notwithftanding was gracioufly
received by king James, who mentions that circumftance in a Latin letter
tHat he wrote to the king of Denmark, defiring leave to detain Cleyn in
England, though with a permiflion to return firlt to Copenhagen and finith
a work he had begun there, and promifing to pay the expence of his journey:
The letter is preferved by Fuller *  The requelt was granted, and Cleyn:
returned to London at the end of the fummer, The king had juft:then
given two thoufand pounds towards fit Francis Crane’s new: manufacture of
tapeftry at Mortlack. They had worked only after old patterns;; Cleyn was
placed there, and gave defigns both in hiftory and grotefque, which carried
thofe works to fingular perfection. It appears by king Charles’s catalogue,
that five of the cartooas were fant thither to.be copied:by him in tapefiry:
His penﬁon ia recorded by Rymer t. © Know yee that we do give and
graunt unto Francis Cleyne a certain annuitie of one hundred pounds by the
year during his nataral life.””  He enjoyed this falary till the civil war; and
was in fuch favour with the King and in fuch reputation, that on a {mall
drawing of him in Fndian ink about fix inches fquare, which Vertue faw,
he is called, 11 famofiffimo pittore Francefco Cleyn, miracolo del fecolo, €
molto fiimato del fe Carlo della Gran Britania, 1646.”  Cleyn was not em=
ployed folely in the works at Mortlack ; he had a houfe near the church in
Covent-garden, and did feveral other things for the king and.nobility. At
Somerfet-houfe he painted a ceiling of a room near the gallery, with
hiftories and compartments in gold, The outlide of Wimbledon-houfe he:
painted in frefco. Bolfover in Nottinghamihire, Stonepark in Northamp-
tonfhire, and Carew-houfe at Parfon’s-green (fince lord Peterborough’s), were
ornamented. by him. There is Mill: extant a beautiful.chamber adorned by
him at Holland-houfe, with a ceiling in grotefque, and {mall compartments
on the chimneys, in the ftyle and not unworthy of Parmegiano.. Two chairs,
carved and gilt, with large {hells for backs, belbnging to the fame room, Were
undoubtedly from his defigns; and are evidences of his tafte. A letter it
from lord Cottington to lord Strafford, deferibing the former’s houfe at
Hanworth, mentions Cleyn, though not by name. & There is a certain large

* In his Worthies of Sursey, p. 77- i Vol. sviil: p» 142, + Strafford Papers-
low.
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low room made under the building with a fountain in it, and other rare
devifes, and the open gallery isall painted by the hand of a fecond Titian.
Avg, ;629,” In king Charles’s catalogue is mention of four patterns for the
great feal, drawings * on blue paper by Cleyn.” He made deligns for various
artifts 3 particularly for feveral of Hollar’s plates to Virgil and Efop; for
thefe he received fifty fhillings a-piece. There are two {mall books of
foliages from his drawings ; one containing fix {fmall {flips with animals in
grotefque ; the other, in five {lips, of the fenfes; and the initial letters of his
pame F.C.inv. 1646. And two books for carvers, goldfmiths, &c. con-
taining 25 plates. It is however uncertain whether thefe and a few other
plates of the fame kind are not by his fon, who had the fame chriftian name,
and imitated his father’s manner. Such isa title-page to Lacryma Mufarum,
elegics on the lord Haftings, who died in 1650, the day before hie was to
have been married. Alo, feven plates of the liberal arts, about four or five
inches fquare, prettily defigned and neatly etched. On a fmall print of the
father, etched by the fon, Mr. Evelyn wrote, © A moft pious man, father of
two fons, who were incomparable painters in miniature ; all died in London.”
By the regifter of Mortlack it appears that he had three fons; Francis born
in 1625, who died and was buried at Covent-garden O&ober 21, 1650
Charles and John ; and two daughters, Sarah and Magdalen. He had another
daughter, probably born in Londen, and called Penclope. Vertue faw a
miniature, like Cooper’s manner, but not fo well, of Dorothea, youngelt
daughter of Richard Cromwell, ®t. 4, 1668, with thele letters, P. C. which
he thought fignified Penelope Cleynt. In the catalogue of plates and prints
exhibited to fale by Peter Stent 1662, was a book of grotelques in ten plates ;
Francis Cleyn inv. et fculpfit I. Cleyn, befides his own fons, inftru@ed
Dobfon ; and died himfelf about 1658, - Mr. Englifh §, a painter, who died at
Mortlack in 1718, had a pi€ure of Cleyn and his wife, and feveral of his
defigns for tapeftries, all which came to Mr. Crawley of Hempffed Hertford-
thire. Richard Symonds in one of his pocket-books mentions another piece
of Cleyn and his family by candle-light, and a copy by the fon of a facrifice
from Raphael, which was in the royal colle@ion, and a drawing on coloured

*I am informed that fome drawings by T There 15 a plate with fix heads prefixed to
Cleyn are in the pofiefion of the earl of Moray  Dr. Dee’s book printed in 1659, with Fran..
in Scotland, Cleyn invent.

+ At Burleigh is a head of Cecil lord Roos, § He etched a fmall print from Titian, Chrift
1677, with, the fame letters, and the two difciples at Emmaus.

aper.
PR




254

paper.
of Cleyn’s hand.

PAINTERS i~ tue REIGN or CHARLES L

At Kenfington I have lately found a picure which I do not doubt is
It reprefents Chrift and Mary in a chamber, the walls and

windows of which are painted in grotefque. Different rooms are feen through
the doors ; in one I fuppofe is Martha employed in the bufinefs of the family.
There is merit in this piece, patticularly in the perfpedtive and grotefques, the

fatter of which, and the figures in the manner of

the Venetian fchool, make

me not hefitate to aferibe it to this mafter.

PO EN

For the life of this valuable mafter
any man in the

it who arrived to fo much excellence.

HOSKINS

[ find fewer * materials than of almolt

Vertue knew no

more of him than what was contained in Graham’s Englith School, where

we are only told *
taking to miniature,

Charles, his queen, and moft of the coutt,

that he was bred a face-painter
far exceeded what he did before; that he drew king

in eil, but afterwards

and had two confiderable difciples,

Alexander and Samuel Cooper, the latter of whom became much the more

eminent limner.”

Cooper, was a very good painter:
2 y (=}

but the carnations are too bricky,

Hofkins, though furpafled by his {cholar, the younger
there is great truth and nature in his heads ;
and want a degradation and variety of tints.

I have ahead of ferjeant Maynard by him, boldly painted and in a manly fiyle,
though not without thele faults ; and another good one of lord Falkland,
more defcriptive of his patriot melancholy than the common prints ; it wasin

the colle@ion of dofor Meade .
that may be called perfedt ;

There is indeed onc work 1 of Hofkins
it is a head of a man, rather young, in the gown

of a mafter of arts, and a red fatin waiftcoat. The clearnefs of the colouring

is equal to either Oliver ; the difhevelle
but not known whofe portrait,

It is in the pofieffion of Mr. Fanfhaw,

d hair touched with exquifite freedom.

Vertue

mentions a fon of Hofkins of the fame name, and fays, that this mark B dil-

tinguifhes the works of the father
fimply.

# There isnot even a portrait of him extant.

+ At Burleighisa portrait of David Cecil, fon
of Johnfourth earl of Exeter by Frances, daugh-
ser of the earl of Rutland; it is dated 1644 3
and another of fir Edward Cecil, afterwards
sifcount Wimbledon.

from thofe of the fon, which
I meet with no other hint of a fon of that name except in Sander-

have 1. H.

1 Since the firft edition of this book I have
feen another at Burleigh, fcarce inferior, Itis
the profile of a boy, in brewn, holding in one
hand a play-thing like caftanets. 1pis admirably
natural.

6 {on,
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fon, who barely names him*. = One Peter Hofkins is entered into the regifter
of Covent-garden as buried July 1, 1681. Hoikins the father was buried in
that church February 22, 1664« In the Catalogue  of king Charles are men-
tioned ‘two drawings by Hofkins for the great feal. Colonel Sothby has a
head of fir Benjamin Rudyard by him, and a profile, which Vertue thought
might be Hofkins himfelf. Prefixed to Coryat’s Cruditics is a copy of verfes
with lLis name to them.

ALEXANDER COOPER

was nephew of Hofkins, and with his brother Samuel, of whom an account will
be given in the twelfth chapter, was nftruéted in water-colours by their uncle.
Alexander painted landfcapes in this manner as well as portraits. At Burleigh
is the ftory of A@zon and Diana by him.  He went abroad, refided fome
time at Amfterdam, and at laft entered into the fervice of queen Chriftina.

R i o o s S 0B - B

a paintrefs, admired for her copies (it is not faid whether in oil or miniature)
from Italian mafters. Graham { fays, fhe was in fuch favour with king Charles,
that e prefented her and Vandyck with as much ultramarine at one time as
coft him above five hundred pounds.  If her fhare was near equal, I fhould
fuppofe the paintedin oil, It would be a very long time before the worth of
200/ in ultramarine could be employed in miniatures. Vertue mentions her
teaching a lady to paint, whofe piure fhe drew ftanding behind her own ;
herfelf was fitting with a book of drawings in her lap ; and he adds, that many
pieces painted by her were in the poffeffion of a widow lady Cotterel. Mrs.
Carlifle died about 1680,

k) i N 5 PR P 1.T,0.°T

Was patronized by the two monarchs who of late years have given the nobleft
encouragement to artifts, -Charles I. and Louis XIV. He deferved their pro-
teftion as a genius, and has' never been equalled in enamel, Zincke alone
has once or twice, and but once or twice, produced works that might fland in
competition with any fingle performance of Petitot.

* Page 20. 1In the fame place he fpeaks in- 4 Page 73,

thie like tranfient manner of 2 fon of Hilliard! 1 Englifh Schaol. o
1€
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The latter was born at Geneva in 1607 : his father, a feulptor and archi-
teék, having pafled part of his life in Italy, had retired to that city. The fon
was deligned fora jeweller ; and having frequent occafion to make ufe of ena-
mel, he attained {uch a tone of colour, that Bordier, who afterwards became
his brother-in-lasv, conceived that if Petitot would apply himfelf to portrait,
he might carry the art to great perfection. Though both wanted feveral co-

. lours, which they knew not how to prepare for the fire, their attempts had
great fuccefs. DPetitot executed the heads and hands ; Bordier, the hair, dra
peries and grounds.

Tn this intercourfe of focial labour, the two friends fet out for Italy. - As
painters, the treafures of the art were open tothem; as enamellers, they im=
proved too by frequenting the beft chymifts of that country ; but it was in
England that they were fo fortunate as to learn the choiceft fecrets in the
branch to which they had devoted themfelves. Sir Theodore Mayern, firfk
phyfician to Charles, and a great chymift, communicated to, them the pro-
cefls of the principal colours which ought to be employed in enamel, and which
furpafled the famous vitrifications of Venice and Limoges.

Mayern introduced Petitot to the king, who knighted and gave him an
apartment in Whitchall, The French author of the Abregé de la vie des
plus fameux peintres, whom I copy, and am forry to criticife while [ am in-
debted to him, fays, that Vandyck fecing fome defigns of Petitot at the kinig's
goldfmith’s, and informing himfelf of the author, advifed him to quit the pro-
feflion of jeweller, and apply himfelf to painting portraits in enamel. But the
biographer had told us that that ftep was already taken ; and furely had not
been abandoned during a long ftay in Italy. ‘What the fame writer adds,
that Vandyck gave him infiru@ions, when Petitot copied the works of that
mafter, and that his copies from Vandyck are his beft performances, is much
more agreeable to probability and fa&. The magnificent whole Jength of
Rachel de Rouvigny countefs of Southampton, in the collection of the duke of
Devonthire, is painted from the original in oil by Vandyck, in the poflefiion
of lord Hardwicke, and is indubitably the moft capital work in enamel in the
world: itis nine inches three quarters high, by five inches and three quarters
wide; and though the enamel is not perfect in fome trifling parts, the exe-
cution is the boldeft and the colouring the moft rich and beantiful that can be
imagined. It is dated 1642, His grace has a head of the duke of Bucking-

ham
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ham by the fame hand ; with the painter’s name and the date 1640; confe-
quently a copy performed after the duke’s death ®. In the fame colle@ion is a
portrait of a middle-aged man inarmour, enclofed in a cafe of tortoife-fhell, the
perlon unknown, but inferior to none I have feen of this mafter; The duchefs
of Portland has another of the duke of Buckingham, exaltly the fame as the
preceding ; Charles the firlt and his queen, and the lady Morton, governefs
of the royal children, who is celebrated by Waller. I have a fine head of
Charles I. in armour, for which he probably fat; as-it is not like any I have
feen by Vandyck; James IL. when duke of York, freely painted, though
highly finithed, and I fuppofe done in France; a very large and capital one
of his fitter Henrietta duchefs of Orleans, exquilitely laboured ; a very fmall
but fine head of Anne of Auftria; another of madame de Montefpan ; and
a few more of lefs note, butall of them touched in that minute and delicate
ftyle, into which he afterwards fell in France, and which, though more la-
boured, has lefs merit in richnefs of tints than his Englith works, Vander-
dort mentions a carving by Petitot from Titian’s Lucretia ; in which way I find
no other account of his attempts—though, as his father was a {culptor, he
probably had given his fon {ome inftructions.

The tragic death of his royal proteftor was a dreadful ftroke, fays his bio-
grapher, to Petitot, who attended the exiled family to Paris. I queftion, as fo
few Ilngli[h portraits appear by his hand, and none that I know later than
1642, whether the civil war did. not early drive him back to France: but
Bordier undoubtedly remained here fome time longer, having been employed
by the parliament to paint a memorial of the battle of Nafeby, which they
prefented to Fairfax their viGtorious general. T'his fingular curiofity is now
in my pofleffion, purchafed from the mufeum of Thorefby, who  bought it,
with other rarities, from the executors of Fairfax. It confifts of two round
plates cach but an inch and half diameter, and originally ferved, I fuppofe,
for the top and bottom of a watch, fuch enamelled plates being frequent to old
watches inftead of cryftals, - On the outfide of that which I take for the bot
tom is a reprelentation of the houfe of commons, as exhibited on their feals
by Simon. Nothing can be more perfect than thele diminutive figures; of

*Itds evidently copicd from the doke's por- fax to Thorefby, who paid 185/ for his pur-
frait in his f.\mi];.wpi:cc by Hontherft ar Ken- chafes.: He has, at theend of his Ducatus Leo:
fington. i dienfis, in the account of liis cwn muleum; given

+ I have the receipt of the exccutors of Fair- a more minute defcription of thefe enamels.

Vor. 11, L1 many
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many even the countenances arc diftinguithable. On the other picce, withim,
is delineated the ‘battle of Nafeby ; on the outfide is Fairfax himfelf on his
chefnut horfe, men engaging at a diftance. ~The figure and horfe are copied
from Vandyck, but with a freedom, and richnefs of colouring, perhaps fur-
pafling that great mafter. Under the horfe one reads P. B. fecit. Thisis
the fingle work which can with certainty be allotted to Bordier alone, and
which demonftrates how unjuftly his fame has been ablorbed in the renown
of his brother-in-law. . Charles 1[. during his abode in France took ‘great no-
tice of Petitot : ‘and introduced him to Louis, who, when the reftoration hap-

, gave him a penfion, and lodged him in

the Louvre. - Small portraits of that monarch by this great enameller are ex-

pened, retained Petitot in his own fervice
tremely common, and of the two queens, his mother and wife.

In 1651 he married Margaret Cuper: the celebrated Drelincourt performed
the ceremony at Charenton ; for Petitat was a zealous proteftant, and, dread-
ing the confequences of the revocation of 'the edi@ of Nantes, in 1685 he
begged permiflion of the king to retire to Geneva. Louis, who did not care
to part with fo favourite a painter, and who perhaps thought that an enamel-
ler’s religion was not compofed of fterner ftuff than the great Turenne’s,
eluded his demand ; and at laft, being preffed with repeated memotials, fent
Petitot to Fort-l'evéque, and Bofluet to convert him. The fubtle apoftle,
who had woven f{uch a texture of devotion and ambition that the latter was
fcarce diftinguithable from the former, had the mortification of not fucceeding;
and Petitot’s chagrin bringing on a fever, he at laft obtained his liberty, now
almoft arrived at the age of foutlcore ; which makes it probable that his con-
verfion rather than his pencil had been the foundation of detaining him. He
16 fooner was free, than he efcaped with his wife to Geneva in 1685. His
¢hildren, who dreaded the king’s wrath, remained at Paris, and, throwing
themfelves at his feet, implored his proteQion.  His majelty, fays my author,
received them with great goodnefs, and told them, he willingly forgave an old
man who had a whim of being butied with his fathers.—I do not doubt but
this is given, and pafled at the time, for a bon-mot—but a very flat witticifim
¢cannot depreciate the glory of a confellor, who had fuffered imprifonment, ré-
fifted eloquence, and (acrificed the emoluments of court-favour to.the upright-
nefs of his confcience.  Petitot did not with to be buried with his fathers, but
to die in their religion.

Returned
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Returned to his country, the good old man continued his darling profeffion.
"The king and queen of Poland defired to be painted by his hand, and fent
their portraits to be copied by him in enamel ; but the meflenger fmding him
departed proceeded to Geneva, where he exceuted them with all the vigour
of his early pencil. The queen was reprefented fitting on ‘a trophy, and hold-
ing the picture of the king. For this picce he received an hundred louis
d’ors.

So great was the concourfe to vifit him, that he was obliged to quit Geneva
and retire to Veray, a Hrtle town in the canton of Berne, where, as he was
painting his wife, an illnefs feized and carried him off in a day, in 1691, ‘at
the age of fourfcore and four. He had had feventeen children: one of his
daughters, a widow, was living in 1752. My portrait of Charles I came
from one of his fons, who was a major in our fervice, and who died major-
gencral at North Allerton in Yorkfhire, aged 6o, July 19, 1%64. Of the reft,
one only attached himfelf to his father’s art, and pracifed in London, his father
often fending him his works for models.  This fon painted in miniature too,
and left defcendents, who are fettled at Dublin, from one of whom the duchefs
of Portland has purchafed a fmall but exquifite head of their anceffor by
himfelf *,

It is idle to write a panegyric on the greateft man in any vocation. 'That
rank difpenfes with encomiums, as they are never wanted but where they
may be contefted, Petitot generally ufed plates of gold or filver, feldom cop-
per. In the dawn of his reputation he received twenty guineas for a piQure,
which price he afterwards raifed to forty. His cuftom was to have g painter
to.draw the likenefs in oil, from which he made his {ketches, and then finithed
them from the life, Thofe of Louis he copied from the beft pictures of him,
but generally obtained one or two fittings for the completion. His biogra-
pher fays, that he often added $ hands to his portraits (I have {een but one
fuch, the whole length of lady Southampton) ;. and that at Loretto there is of

* This portrait the duchels at her death, in twenty of a thoufand various flowers and flow-
1785, bequeathed to her friend, the widow of cring {hrubs, with'a precifion and truth unpa-
doctor Delany and correlpondent of Swift; a  ralleled. * |
lady of excellent fenfe and talte, a paintrefs in
oil, and who, at the age of 75, invented the + He fpecifies one at Paris of Miche] I"Afne,
art of paper-mofaic, with which material co- the enigraver, a large oval with hands, of which
Toured, fhe, in eight years, executed within one refts on his breaft,

Lla his
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his work an incomparable pifture of the Virgin. M. d’Heneri, a colleftor at
Paris, pofleffes more than thirty of this great mafter’s performances, particu-
larly the portraits of mefdames de la Valiere, Montelpan, Fontanges, &ec.
Another has thofe of the famous countefs ¥ d'Olonne, the duchefs of Bouillon,
and other ladies of the court. Van Gunft engraved after Petitot the portrait
of Chevreau.

260

Of Bordier, we have no fuller account than this incidental mention of him ;
yet 1 have fhown that his is no trifling claim toa principal place among thofe-
artifts whofe works we have moft reafon to boaft.  Lwifh this clue may lead
to farther difcoveries concerning him !

I come now to other artifts in the reign of Charles; and firft of ftatuaries.

ANDREW KEARNE,

a German, was brother-in-law of Nicholas. Stone the elder, for whom he
worked. Kearne too carved many ftatues for fir Juftinian Itham, at his houfe
near Northampton. At Somerfet-ftairs he carved the river-god which an-
{wered to the Nile, made by Stone, and a lionefs on the water-gate of York=
flairs. For the countefs of Mulgrave a Venus and Apollo of Portland-flone,
{ix feet high, for each of which he had {even pounds. He died in England,
and left a fon that was alive fince 1700,

JOHN

SCHURM AN,

born at Embden, was another of Stone’s workmen and afrerwards fet up for
b 3

himfelf, He was employed by fir John Bafkerville;

made two fhepherds

fitting for fir John Davers of Chelfea; a marble ftatue of fir T. Lucy, for his

tomb in Warwickfhire, for which he was paid eighteen pounds,
the fame for a

lings for polifhing and glazing;

tomb1; a little boy cn the fame monument;

* At Mariette’s fale I bought for a very large
price another head of the fame lady, as 3 Diana,
a chara@er to which fhe had no pretenfions.
1t is one of the moft capital of all Petitot’s works,
and is furrounded by a wreath of enamelled
flowers in relief, executed by Giles Legare of

and fifty fhil-
ftatue on lord Belhaven's
two {phinxes for fir John

Chaumont in Bafigny, who was excellent in
fuch works; and this, as Marietre faid, was his
chef d’ccuvre,

+ This tomb of Douglas lord Belhaven is in
the church of the abbey of Holyrood-houfe.
5 Davers;
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Davers ; and Hercules and Antaus for that gentleman’s garden, at the rate of
fixteen pounds.

LW ARD PILERCE

father and fon, are mentioned here together, though the father was a painter
chiefly in the reign of the firlt Charles, the fon a ftatuary who worked moftly
under the fecond Charles, but each may be allotted to either period. The
father painted hiftory, landfcape * and archite@ure; but the greater patt of
his works, confifting of altar-pieces and ceilings of churches, were deftroyed in
the fire of London.  One of his ceilings was in the church of Covent-garden.
For fome time he worked under Vandyck, and feveral of his performances
are at the duke of Rutland’s at Belvoir, A book of friezework in eight leaves;
etched in 1640, was I fuppofe by the hand of the father; as to him muft be
referred an entry in an office-book, where he is mentioned for painting and
gilding frames of pictures at Somerfet-houfe at two fhillings the foor, February
17, 1636. He alfo agrees to paint and gild the chimney-piece in the crofs-
gallery there for cight pounds. Dobfon drew his picture. He died a few
years after the reftoration, and’ was buried at Stamford,  He had' three fons,
who all, fays Graham 1, became famous in their different ways. One was
John Pierce, a painter ; of the third, I find no account of his profeflion ; ths
other was Tdward, the fatuary and archite®. He made the ftatues of fir
Thomas Grefham, of Edward [11. at the Royal-exchange, and of fir William
Walworth at Fiflimooger’s-hall; a marble buft of Thomas Evans, mafter of,
and a great benefactor to, the company of painters in 1687 the buft is in
their hall : a model of the head of Milton, which Vertue had; the buft of fir
Chriftopher Wren in the picture-gallery at Oxford, and a buft of Cromwell fold
atan audtion in 1714. ~He much affifted fir Chriftopher in many of his de-
figns, and built the church of St. Clement under his dire@ion. Edward Pierce
too carved the four dragons on the Monument, at fifty pounds each. = The
whole coft of that column, exclufive of the dragons, and of the bas-relief
which is not mentioned in the account, appears by the furvey of Hooke,
Leybourn and others, to have amounted to §cool. A rich vafe at Hampton-
court is another of the works of Pierce. He lived and died at his houfe the
corner of Surrey-fireet in the Strand, and was buried at St Mary’s le Savoy
s 1698,

* James 11 had one of hishand.. Seethe catalogue, + Englith Schook

HUBERT
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JIUBERT LE SOEUR,

one of the few we have had that may be called a claflic artift, was a French-
man, and difciple of John of Boulogne. He arrived at leaft as early as 1630,
and by the only * two of his works that remain, we may judge of the value of
thofe that are loft or deftroyed. Of the latter were a + buft of Charles I. in
brafs, with a helmet furmounted by a dragon 3 la Romaine, three feet high,
on a black pedeftal ; the fountain at Somerfet-houfe, with feveral ftatues ; and
fix 1 brazen ftatues at St. James’s. Of thofe extant are, the ftatue in brafs of
William ear]l of Pembroke in the pifture-gallery at Oxford, given by the
grandfather of the prefent earl ; and the noble equeftrian figure of king Charles
at Charing-crofs, in which the commanding grace of the figure and exquifite
form of the horfe are ftriking to the moft unprallifed cye. This piece was
<aft in 1633 in a fpot of ground near the church of Covent-garden ; and not
being erected before the commencement of the civil war, it was fold by the
parliament to John Rivet a brazier, living at the Dial near Holborn-conduit,
with ftrict. orders to break it in pieces, But the man produced fome frag-
ments of old brafs, and concealed the ftatue and horfe under ground till the
reftoration. They had been made at the expence of the family of Howard-
Arundel, who have ftill receipts to thow by whom and for whom they were
caft. They were fet up in their prefent fituation at the expence of the crown,
about 1678, by an order from the earl of Danby, afterwards duke of Leeds.
The pedeltal was made by Mr. Grinlin Gibbons. Le Soeur had a fon Ifaac,
who was buried Nov. 29, 1630, at Great St Bartholomew’s. The father
lived in the clofe. g

ENOCH WYAT

carved two figures on the water-flairs of Somerfet-houfe, and a ftatue of Ju-
piter. And he altered and covered the king’s flatues, which during the
troubles were thruft into Whitehall-garden, and which, it feems, were too
heathenifhly naked to be expofed to the inflammable eyes of that devout ge-
meration,

T have been told that the monument of the  this very bult is now in the colle&tion of Mr.
.duchefs of Lenox was Le Soeur’s, but Tam not Hoare at Stourhead 3 I had not feen it when the
certain of it. firft edition of this work was publifhed.

+ Vanderdort's Catalogue, p. 180. 1 believe t Peacham.

3 ZACHARY
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G H % RY. ~DAYLOR

lived near Smithheld, was a furve_&_ror and carver to the king, as he is called in
a book belonging to the board of works in 1631, In 1637 he is mentioned
for carving the frames of the pictures in the crofs-gallery at Sometfet-houfe at
two fhillings and rwo-pence per foot. He carved fome things too at * Wilton.
Mr. Davis of the Tennis-court at Whitehall had a good portrait of Taylox
with a compafs and {quare in his hands,

J- O -H N Q5. B OLR N
was another carver of that time: lord Oxford'had a large head in relievo on
tortoife-fhell of Frederic Henry prince of Orange; and thefe words - Joh.
Ofborn, Angl. Amftelod. fecit, 1626.

MARTIN JOHNSON

was a celebrated engraver of feals, and lived at the fame time with Thomas
and Abraham Simon, the medallifts, He was a rival of the former, who
ufed puncheons for his graving, which Johnfon never did, calling Simon a
puncher, not a graver. Johnfon befides painted landfcapes from nature, fe-
leCting the moft beautiful views of England, which he executed, it is faid +:
with much judgment, freedom, and warmth of colouring. His works are
fcarce. He died about the beginning of the reign of James 11,

G R E E N,

a feal-cutter, is only mentioned in a letter I to the lord treafurer from lord
Strafford, who fays he had paid him one hundred pounds for the feals of Ire-
land, but which were cut in England,

CHRISTIAN VAN VIAN E N§.

As there was no art which Charles did not countenance, the chafers and em-
boffers of plate were among the number of the protected at court: The chief

* One Bowden, a captain of the trained- % Strafford Papers, June g, 1633,
bands, was another carver at Wilton, Ibelieve,  § He was of Nuremberg. Sce Wren’s Paren-
at the fame time with, Taylor. talia, p. 136.

f Englifh School.

was
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was Vianen, whofe works are greatly commended by Afhmole *, CSeveral
pieces of plate of his defign were at Windfor, particularly two large gilt
water-pots, which coft 235/ two candlefticks weighing 471 ounces ; on the
foot of one of them was chafed Chrift preaching on the mount; on the
other, the parable of the loft fheep ; and two covers for a bible and com-
mon-prayer book, weighing 233 ounces: the whole, amounting to 3580
ounces, and cofting 15644 were in the year 1639, when the laft parcels were
delivered, prefented as offerings by his majefty to the chapel of St. George.
But in 1642 captain Foy broke open the treafury, and carried away all thefe
valuable curiofities, as may be feen more at large in Dugdale. An agreement
was made with the earl-marfhal, fir Francis Windebank, aud fir Francis
Crane, for plate to be wrought for the king at twelve fhillings per ounce, and
before the month of June 1637 he had finifhed nine pieces. Some of thele
1 fuppofe were the above-mentioned : others were gilt ; for Vianen complained
that by the expence of the work, and the treble-gilding, he was a great lofer,
and deGred to be confidered. The defigns themfelves were thought fo ad-
mirable, as to be preferved in the royal colle€tion. King Charles had belides
four plates chafed with the ftory of Mercury and Argus +. Mr. Welt has
+wo oval heads, in alto relieve, fix inches high, of Charles and his queen, with
the initial letters of the workman’s name, C. V. Lond. The duke of Nor-
thumberland, befides other pieces of plate by him, has a falver by Van Vianen,
with huntings on the border, well defigned, but coarfely executed. That fal-
ver was bequeathed to Charles duke of Somerfet by the widow of earl Alger-
non, high admiral, whofe feal, admirably cut by Simon, the duke has alfo.
The ear] of Exeter has a bafon and ewer (bought at the fale of the fame duke
of Somerfet) with the name of C. Van Vianen, 1632, at bottom of the ewer.
There were others of the name, I do not know how related to him. The
king t had the portrait of a Venetian captain, by Paul Vianen ; and the offer-
ing of the wife men § by O&avian Vianen. There is a print of a head of
Adam Van Vianen, painted by Jan. Van Aken, and etched by Paul Vianen f{
above mentioned. Chriftian Vianen had a very good difciple,

FRANCIS FANELLI

a Florentine, who chiefly pradtifed cafting in metal, and, though inferior to

* Order of the Garter, p- 492. | Mr. Pennant mentions a picce of emboffed
+ Vanderdort’s Catal. p. 74 plate exhibiting the relurrection, inferibed PV,
11b. p. 137. 1605, Perhaps the father of thefe artilts was
§ Ib. p. 155. named Paul.

Le




PAINTERS 1~ Tur REIGN or CHARLES I. 265

Le Soeur, was an artift that did credit to the king’s tafte.  Vanderdort men-
tions in the royal collettion a little figure of a Cupid fitting on a horfe running,
by Fanelli, and calls. him #be ouc-cyed Italian. The figures of Charles L. and his
queen in niches in the quadrangle of St. John’s college Oxford were caft by
him, and are well defigned. They were the gift of archbifhop Laud, and
were buried for {ecurity in the civil war. William duke of Newcaftle was a
patron of Fanelli, and bought many of his works, ftill at Welbeck ; parti=
cularly a head in brafs of prince Charles 1640; with the founder’s name
behind the pedeftal, Fr. Fanellius, Florentinus, fculptor magn. Brit. regis.
And feveral figures in fmall brafs ; as, St. George with the dragon dead ;
another combating the dragon ; two horfes grazing ; four others in different
attitudes; a Cupid and a Turk, each on horfeback, and a centaur with a
woman. By the fame hand, or Le Soeur’s, are, I conclude, the three fol-
Towing curious bufts, in bronze: a head of Edward lord Herbert of Chirbury,
the author, in the poffeffion of the earl of Powys; and two different of the
lady Venetia Digby, wife of fir Kenelm. Behind the beft of them, on which
the point-lace of her handkerchief is well exprefled, is written this tender
line, “ Uxorem vivam amare voluptas, defun&am religio.” One of thefe
was probably faved from her monument. See before p, 221.  Fanelli pub-
lithed two bocks of defigns of architecture, fountains, vafes, &c, One con-
fills of fourteen plates in folio, no date. The other in twenty-one leaves was
publithed by Van Merle at Paris 1661, engraved, as Vertue thought, by
Faithorne, who was about that time in France. Fanelli had a fcholar, called
John Bank, who was living in 1713,

THEODORE ROGIERS

is mentioned by Vanderdort *, as the chafer of five {quare plates of filver
with poetic ftories in the king’s colletion ; and he made an ewer from a
defign of Rubens, mentioned in the Life of that painter, He muft not be
confounded with William Rogers an Englithman, who engraved the title-

Page to John Linfchoten’s colle@ion of voyages to the Eaft Indies,

I fhall now fet down what little I have to fay of the medallifts of king
Charles. Briot has been mentioned under the preceding reign: he and

* Page w3, 74,

Vor. 111, M m T, Simon,

|
l
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T. Simon, his difciple, poffcffed the royal favour till the beginning of the
troubles ; when Simon falling off to the parliament ¥, a new medallift was
employed on the fow works executed for the king during the remainder of
his life ; his name was

THOMAS RAWLINS.

The firt work by which he was known to the public was of a nature very
foreign from his profeffion ; in 1640 he wrote a play called The Rebellion Is
and afterwards a comedy, called Tom Effence §. He was appointed engraver
to the Mint, now become ambulatory, by parent in 1648 ; having in the pre-

ceding year,
Keinton-field.

while the king was at Oxford, firuck a medal on the adtion of
Under the date on the reverfe is the letter R, {ideways §.

The next year he ftruck another, after many offers of peace had been made

by the king and been rejected :

laurel ; the legend, In utrumque paratus.
In 1644 he made a large oval medal, ftamped in filver, with the
coin in his hand, and this infcription, Guliel

the king.
effigies of a man holding a

on the reverfe are a fword and a branch of.

The letter R, under the buft of

Patkhurlt eq. aurat. cuftos camb. et monet. totius Angliz 1623, Oxon.
1644. R feulpft 1 take for granted this Mr. Parkhuclt had: been either a:
patron or relation of Rawlins, or one cannot conceive why he fhould have
gone back twenty-one years to commemorate an obfcure perfon,fo little con~

nedted with the fingular events of the period when it was

ftruck. This-

medal wis in the colle@ion of fir Hans Sloane, and is now in the Mufeum,

as was,

and is, an oval piece of gold of Charles H. the reverfe a fhip; better

workmanhip than the preceding. There is but one piece more,, certainly
known for his, a caft in lead, thus inferibed, Rob. Bolles de Scampton in

com.

# [ have already referred the reader to Ver-
tuc’s account of the two Simons and their
works, which he intended as a part of this hif-
tory of the arts, which is too long to tranferibe
here; and which would be mangled by an
abridgment, - Abraham Simon, one of the bro=
thers, 2 man of a very fingular charafler, had
fancied that the queen of Sweden was in love
with him, and at laft had an ambition of being
a bithop.

-

Lincol. baronet.; under the fhoulder T. Rawlins F. 1665. There

+ Se¢e Langbaine, p. 127, Subjoined toa
book called Goodfriday, being meditations on
that day, printed in 1648, is a collettion of
poems called Calanthe; by T. R. who by the
prefentation-book Mr. Oldys found was our
Thomas Rawlins.

% Vide Notes to Dryden’s poems publifhed in
4 volumes 1760, p. lxxxii. vol. i.

§ Evelyn, p. iii. No. 32

might
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might be, and probably were, other works of his hand, to which in prudence
he did not fet his name. Such is the hold medallion of archbifhop Laud,
firuck in 1644. He was employed by the crown till 1670, when he died.
There 1s a print of his wife, with this infeription : Dorothea Narbona uxor
D. Thomz Rawlins fupremi feulptoris figilli Carol. I, et Carol. IL D. g
magn. Brit. Franc. et Hiber. regum. In Fleckno's works publithed in 1653
is “ A poem on that excellent cymelift or feulptor in gold and precious
ftones, &c. Tho. Rawlins,”

JOHN VARIN or WARIN

was an eminent medallift in France, but appears by fome works to have
been in England, at lealt to have been employed by Englith, There are four
{uch pieces in the colleGion of Mr, WeR. The firft, a large medallion caft,
Guil. fil. Rob. Ducy mil. et baronet. wtat. fuze 21, 1626. Another, a caft
medal of Philip Howard S. R. E. Card, Norfolk, Endymion Porter 2tat, 48,
1635. = And Margareta, usor, @t. 23, 1633. Ihavea good medal of car-
dinal Richelieu by Warin, who died in 1675, as I learn from a jetton of him
by Dacier. Warin was exceedingly fond of money ; and having forced his
daughter, who was beautiful, to marry a rich and deformed officer of the
revenue, the poifoned herfelf a few days after the wedding, faying, “ I muft
perifh, fince my father’s avarice would have it fo,”  Vide Lettres de Guy
Patin; and Recreations hiftor. vol. i. P- 75+ 1768,

The laft artift that I have to produce of this period, but the greateflt in his
profeflion that has appeared in thefe kingdoms, and fo great, that in that
reign of arts we fearee know the name of another archite&, was

INIGO JONES,

who, if a table of fame like that in the Tatler were to be formed for men of
veal and indifputable genius in every country, would fave England from the
difgrace of not having her reprefentative among the arts. She adopted Hol-
bein and Vandyck, the borrowed Rubens, fhe produced Inigo Jones. Vi-
truvius drew up his grammar, Palladio fhowed him the pradice, Rome
difplayed a theatre worthy of his emulation, and king Charles was ready to
€hcaurage, employ, and reward his talents. This is the hiftory of Inigo

Mm 2 Jones
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Jones as a genius, The particulars of his life have been often written, and
therefore 1 {hall run them over very briefly ; adding fome lefs known
minutize [which, I fear, are the chara@eriftics of thefe Anecdotes] and fome
catalogue of his works.

He was born about 1572, the fon of a cloth-worker, and, by the moft pro-
bable accounts, bound apprentice to a joiner : but even in that obfcure fitna-
tion, the brightnefs of his capacity burf forth fo ftrongly, that he was taken
notice of by one of the great lords at court: fome fay, it was the earl of
Arundel ; the greater ¥ number, that it was William carl of Pembroke ; though
again{t that opinion there is, at leaft, a negative evidence, which T fhall
mention prefently. By one of thefe lords, Inigo was fent to Italy to ftudy
landicape-painting, to which his inclination then pointed, and for which that
he had a talent, appears by a {mall piece preferved at Chifwick: the colour-
ing is very indifferent, but the trees freely and mafterly imagined. He was
a0 fooner at Rome, than lie found himfelf in his fphere. Fe felt that
nature had not formed him to decorate cabinets, but defign palaces. He
dropped the pencil, and conceived Whitchall. In the flate of Venice he faw
the works of Palladio, and learned how beautifully tafte may be exerted on a
lefs theatre than the capital of an empire. How his abilities diftinguifhed
themfelves in a fpot where they certainly had no opportunity to a& f, we
are not told, though it would not be the leaft curious part of his hiftory:
certain it is, that on the firength of his reputation at Venice, Chriftian IV.
invited him to Denmark and appointed him his architeé ; but on what
buildings he was employed in that country we are yet to learn. James L
found him at Copenhagen, and queen Anne took him in the quality of her
archite@ to Scotland. He ferved prince Henry in the fame capacity, and
the place of furveyor-general of the works was granted to him in reverfion.
On the death of that prince, with whom at Jeaft all his lamented qualities
did not die, Jones travelled once more 1o Italy, and affifted by ripenefs of
judgment perfeted his tate. To the interval between thofe voyages I
fhould be inclined to affign thofe buildings of Inigo which are lefs pure, and
border too much upon that baftard ftyle, which one calls #izg Fames's Gothic.

* Among whom is Lloyd in his Memoires, to Inigo, the palace and a front of a church at
P 577- Leghorn are faid to be defigned by him.
+ Though no building at Venice is attributed

Inigo’s
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Inigo’s defigns of that period are not Gothic, but have a littlenefs of parts and
a weight of ornaments, with which the revival of the Grecian tafte was en-
cumbered, and which he fhook off in his grander deligns, The furveyor’s
place fell, and he returned to England ; and as if archite@ure was not all he
had learned at Rome, with an air of Roman difintereftednefs he gave up the
profits of his office, which he found extremely in debt, and prevailed on the
comptroller and paymafter to imitate his example till the whole arrears werée
cleared.

In the reign of James T find a payment by a warrant from the council to
Inigo Jones,  Thomas Baldwin, William Portington and George Weale,
officers of his majefty’s works, for certain fcaffolds and other works by them
made, by the command of the lord chamberlain, againft the arraignment of
the earl of Somerfet and the countefs his lady. The expence was twenty
pounds.

In the Feedera * is a commiffion to the earl of Arundel, Inigo Jones and
feveral others, to prevent building on new foundations within two miles of
London and palace of Weftminfter.

In 1620 he was employed in a manner very unworthy of his genius.
King James fet him upon difcovering, that is, gueffing, who were the
founders of Stone-henge. His ideas were all romanized : confequently his
partiality to his favourite people, which ought rather to have prevented him
from charging them with that mafs of barbarous clumfinefs, made him con-
clude it 2 Roman temple. It is remarkable, that whoever has treated of that
monument has beftowed it on whatever clafs of antiquity he was peculiarly fond
of ; and there is not a heap of ftones in thefe northern countries, from which
nothing can be proved, but has been made to depofe in favour of fome of
thefe fantaftic hypothefes. Where there was fo much room for vifions, the
Pheenicians could not avoid coming in for their fhare of the foundation ; and
for Mr. Toland’s part, he difcovered a little flone-henge in Ireland, built by
the druidefs Gealcopa, (who does not know the druidefs Gealcopa ?) who
lived at Inifoen in the county of Donnegal 7.

* Vol. xviii. p. 97. See alfo in'the Strafford ed houfes in Saint Martin’s lane were puolled
papers fome letters of Mr, Garrard, which con- down.

fain an account of proceedings under that com- + See a fummary of this controverfly in the
miflion, by virtue of which twenty newly ereft- life of Inige Jones in the Biographia Britannica.

In
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Ta the fame year Jones was appointed one of the commiflioners for the re-
pair of St. Paul’s, but which was not commenced till the year 1633, when
Laud, then bithop of London, laid the firlt flone, and Inigo the fourth. In
the reftoration of that cathedral he made two capital faults, He firft renewed
the fides with very bad Gothic, and then added a Roman portico, magnifi-
cent and beautiful indeed, but which had no aflinity with the ancient parts
that remained, and made his own Gothic appear ten times heavier, He com-
mitted the fame error at Winchefter, thrufting a fereen in the Roman or
Srecian tafte into the middle of that cathedral. Jones indeed was by no
means fuccefsful when he attempted Gothic.  The chapel of Lincoln’s-inn
has none of the charadteriftics of that archite¢ture. The cloifter beneath
feems opprefled by the weight of the building above =

The authors of the Life of Jones place the ereftion of the banqueting-houfe
in the reign of king Charles ; but, as I have {hown from the acceunts of
Nicholas Stone, it was begun in 1619, and finifhed in two years—a {mall
part of the pile defigned for the palace of our kings; but fo complete in itfelf,
that it ftands a2 model of the moft pure and beautiful tafte. Several plates of
the intended palace of Whitehall have been given, but, I believe, from no
finithed defign. 'The four great fheets are evidently made up from general
hints ; nor could fuch a fource of invention and tafte, as the mind of Inigo,
ever produce fo much famenefs. The firange kind of cherubims: on the
towers at the end are prepofterous ornaments, and, whether of Inigo or not,
bear no relation to the reft. The great towers in' the front are too near,
and evidently borrowed from what he had feen in Gothic, not in Roman
buildings. The circular court is a pi¢turefque thought, but without meaning
or utility, The whole fabric however was fo glorious an idea, that one for-
gets for a moment, in the regret for its not being executed, the confirmation
of our liberties obtained by a melancholy fcene that paffed before the win-
dows of that very banqueting-houfe.

In 1623 he was employed at Somerfet-houfe, where a chapel was to be

* In Dugdale’s Origines Judiciales, p. 34, i thoufand pounds. It was finifhed in five years,
an account of the building of that chapel from and confecrated on Afcenfion-day 1623 by the
a defign of Inigo. The firlt propofal of build- bithop of London, Dr. Donne preaching the
ing it was in 1609, but it was retarded till fermon.
about 1617. The charge was eftimated at two
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fitted up for the Infanta, the intended bride of the prince ®. The chapel is
ftill in being. The front to the river, part only of what was defigned, and
the water-gate, were crefted afterwards on the defigns of Inigo; as was the
gate at York-ftairs.

Upon the acceffion of Charles he was continued in his pofts under both
king and queen, His fee as furveyor was eight fhillings and four-pence per
day, with an allowance of forty-fix pounds a year for houfe-rent, befides a
clerk, ‘and incidental expences, 'What greater rewards he had are not upon
record.  Confidering the havoc made in offices and repofitories during the
war, one is glad-of being able to recover the fmalleft notices.

During the profperous ftate of the king’s affairs, the pleafures of the court
were carried on with much tafte and magnificence, Poetry, painting, mufic,
and’ archite@ure, were all called in to make them rational amufements ; and
I have no:doubt but the celebrated feftivals of Louis XIV. were copied from
the fhows exhibited at Whitehall, in its time the moft polite court in Europe.
Ben Jonfon was the laureat'; Inigo- Jones,, the inventor of the decorations ;
Laniere and Ferabofco compofed the fymphonies; the king, the queen, and
the young nobility danced in the interludes. We have accounts of many of

thefe entertainments, called mafques : they had’ been introduced by Anne of.

Denmark. I (hall mention thofe in which Jones was concerned.

Hymenzi, or folemnities of mafque and barriers, performed on the twelfth-
night 1606, upon occafion of the marriage of Robert earl of Effex, and the
lady Frances daughter of the earl of Suffolk; at court; by Ben: Jonfon.
Mafter Alphonfo Ferabofeo fung ;. malter Thomas Giles made and taught the
dances.

Tetliys’s feftival, a-mafque, prefented on-the creation of Henry prince of:
Wales, June 5, 1610. The words by 8. Daniel, the feenery contrived and
deferibed by mafter Inigo Jones. This was called the queen’s wake: Several
of the lords and ladies- a@ed in it. Daniel owns that the machinery, and’

* Sir H. Bourgchier in a letter to archbithop There was another chapel ere@éd forher at St,
Uther, dated Tuly 14, 1623, fays, ‘“ The new James's, of which don Carlos Colonna laid the
chapel for- the Infanta goes on in building.” Gft ftone. Vide Rufhworth.

contrivance
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contrivance’ and ornaments of the fcenes made the moft confpicuous part of
the entertainment.

February 16, 1613, a mafque at Whitehall on the nuptials of the Pal{grave
and the princefs Elizabeth, invented and fafhioned by our kingdom’s moft
atfull and ingenious aichite& Inigo Jones; digefted and written by the in-
genious poet, George Chapman a

Jones bad dabbled in poetry himfelf : there is a copy of verfes by him pre-
fixed to Coryat’s Crudities, among many others by the wits of that age, who
all affected to turn Coryat’s book into ridicule, but which at lealt is not fo

foolith as their verfes.

Pan’s anniverfary, a mafque at coust before king James L. 1625. Inventors
Inigo Jones and Ben Jonfon.

Love's triumph, 1630, by the king and nobility ; the fame inventors.
Chlorida, the queen’s mafque at court, 1630. The fame.

Albion’s triumph, a mafque prefented at court by the king’s majefty and
his lords, on twelfth-night, 16315 by Inigo and Jonfon.

The temple of love, a mafque at Whitehall, prefented by the queen and
her ladies, on Shrove-tuefday, 1634 ; by Inigo Jones furveyor, and William
Davenant.

Ceelum Britannicum, a mafque at Whitehall in the banqueting-houfe on
Shrove-tuefday night; the inventors, Thomas Carew, Inigo Jones.

A mafque prefented by prince Charles September 12, 1636, after the king
and queen came from Oxford to Richmond.

Britannia triumphans, a mafque prefented at Whitehall by the king and
his lords on twelfth-night 1637

# Chapman was an intimate friend of Jones, furveyor of his majefty's works.” See Wood's
and in 1616 dedicated his tranflation of Mu- Athenz, p. 591. Jones made the monument
fwns @ To the moft generally ingenious and for Chapman in the church-yard of St. Gyles.

Jearncd archite@ of his time, Inigo Jones, efq.

6 Salmacida
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Salmacida Spoliay a mafque prefented by the king and queen at Whitehall
on Tuelday January 21, 1639.  The invention, ornaments, fcenes and appa~
ritions, with their deferiptions, were made by Inigo Jones, furveyor-general
of his majefty’s works ; what was fpoken or fung, by William Davenant, her
majefty’s fervant,

Love’s miftrefs, or the Queen’s mafque, three times prefented before their
majefties at the Pheenix in Drury-lane, 1640, T. Heywood gives the highelt
commendation of Inigo’s part in this performance,

Lord Burlington had a folio of the defigns for thefe folemnities, by Inigo’s
own hand, confifting of habits, mafks, fcenes, &e.

The harmony of thefe triumphs was a little interrupted by a war that broke
out between the compofers, Inigo and Ben ; in which whoever was the ag-
greffor, the turbulent temper of Jonfon took care to be moft in the wrong.
Nething exceeds the groflnefs of the language that he poured out, except the
badnefs'of the verfes that were the vehicle. There he fully exerted all that
brutal abufe which his cotemporaries were willing to think wit, becaufe they
were afraid of it ; and which only ferves to (how the arrogance of the man,
who prefumed to fatirize Jones and rival Shakefpeare. With the latter in-
deed he had not the fmalleft pretenfions to be compared, except in having
{ometimes written abfolute nonfenfe. Jonfon tranflated the ancients, Shake-
Ipeare transfufed their very foul into his writings.

Another perfon who feems to have borne much refentment to Jones was
Philip earl of Pembroke *: in the Harleian library was an edition of Stone-
henge which formerly belonged to that earl, and the margins of which were
full of ftrange notes written by him, not on the work, but on the author or
any thing elfe. I have fuch another common-place book, if one may call it
fo, of earl Philip, the life of fir Thomas More. In the Stone-henge are me-
morandums, jokes, witticifins and abufe ‘on feveral perfons, particularly on
Cromwell and his daughters, and on Inigo, whom his lordfhip calls Iniquity
Jones; and fays, he had 16000/ a year for keeping the king’s houfes in re~

pair. This might be exaggerated, but a little fupplies the want I have men-

¥ R. Symondes calls hiny, the bawling coward.

Vor. ITI, N n tioned
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tioned of any record of the rewards beftowed on fo great a‘ man. Tt is obferv-
able thit the eat], who does not fpare refleftions on his archite&, never objeéts
Yo him his having been maintained in Ttaly by earl William ; nor does Webb
in his preface to the Stone-henge, though he fpeaks of Inigo’s being in Italy,
{ay a word of any patron that fent him thither, Earl Philip’s refentment to
Jones was probably occafioned by fome difagreement while the latter was em-
ployed at Wilton. There he built that noble front, and a grotto at the end
of the water. Wilton is one of the principal objeétsin a hiftory of the arts
and belles lettres.  Sir Philip Sidney wrote his Arcadia there for his fifter;
Vandyck drew many of the race, Holbein and Inigo Jones imagined the
buildings, earl Thomas completed the collection of pictures and affembled that
throng of ftatues, and the Jaft ear] Henry has thown by a bridge defigned by
himfelf, that, had Jones never lived, Wilton might yet have been a villa wor-

thy of ancient Rome.

The works of Inigo are not fcarce, though fome that bear his name were
producions of his fcholars: {ome indeed neither of the one nor the other.
Albins in Effex I fhould attribute to the laft clafs, though always afcribed to
Inigo. 1If he had any hand in it, it muft have been during his ficft profeflion,
and before he ‘had feen any good buildings. The houfe is handfome, has
large fooms and rich ceilings, but all entirely of the king James’s Gothic.
Pithiobury in Hertfordfhire is faid to have been built by him for {ir Walter
Mildmay. At Woburn is a grotto-chamber, and fome other fmall parts by
him, as there is of his hand at Thorney-abbey, and a {ummer-houfe at lord
Barrington’s in Berkfhire. The middle part of cach end of the quadrangle at
St. John’s Oxford is afcribed to him. ‘The fupporters'of the royal arms are
ftrangely crowded in over the niches ; but I have feen inftances of his over-
doing ornament. Charlton-houfe in Kent is another of his fuppofed works ;
but fome eritics have thought that only the great gate at the entrance and the
colonnades may be of his hand. The cabinet at Whitehall for'the king’s pic-
tures was built by him, but we have no drawing of it. At St. James's he de-
figned the queen’s chapel. Surgeon’s-hall is one of his beft works ; and of
the moft admired, the arcade of Covent-garden and the church ; two ftruec-
tures, of which I want tafte to fee the beautics : in the arcade there is nothing
remarkable ; the pilafters are as errant and homely ftripes as any plaifterer

would make, The barn-roof over the portico of the church ftrikes my eyes
with
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with as little idea of dignity or beauty * as it could do if it covered nothing
but a barn.  The expence of building that church was 4500/ Ambrefbury
in Wilethire was defigned by him, but executed by his fcholar Webb, who
married a coulin-german of Jones. Chevening is another houfe aferibed to
him, but doubtful ; Gunnerfbury near Brentford was certainly his: the por-
tico is too large, and engroffes the whole front except a fingle window at each
end. The flair-cafe and falon are noble, but deftroy the reft of the houfe
the other chambers are fmall, and crowded by vaft chimney-pieces, placed with
an Italian negligence in any corner of the room. Lindfey-houfe + in Lin~
coln’s-inn-fields has a chafter front, but is not better difpofed for the apart-
ments, In 1618 a fpecial commiffion was iffied to the lord chaneellor, the
earls of Worcefter, Pembroke, Arundel, and others, to plant, and reduce to
uniformity Lincoln’s-inn-fields , as it fhall be drawn by way of map or
ground-plot, by Inigo Jones, furveyor general of the works. Colefhill, in
Berkfhire, the feat of {ir Matthew Pleydell, built in 1650, and Cobham-hall in
Kent, were his. - He was employed to rebuild Caftle-Afhby, and finithed one
front ; but the civil war interrupted his progrefs there and at Stoke-park in
Northamptonthire. Shaftfbury-houfe, now the London lying-in hofpital,
on the eaft-fide of Alderfgate-fireet,is a beautiful front : at Wing, feven miles
from his prefent feat at Ethorp in Buckinghamthire, fir William Stanhope
pulled down a houfe built by Inigo. The front to the garden of Hinton St.
George in Somerfetlhire, the feat of earl Poulet ; and the front of Brympton,
formerly the manfion of fir Philip Sydenham, were from defigns of Jones; as
Chilham-caftle, and the tower of the church at Staines, where Inigo fome time
lived, are faid to be. Sois a very curious work, if really by him, as I know
10 other performance of his in that kind, a bridge at Gwydder in Wales, on

* In juftice to Inigo one muft own, that the
defeét is not in the archite@® but in the order
—— Who ever faw a beautiful Tufcan building?
Would the Romans have chofen that order for a
temple ?  Mr. Onflow, the late fpeaker, told

+ Jones was onc of the firlt that obferved the
fame gradual dimidution of pilafters as in pil-
lars. Lindfey-houfe owes its chief grace tothis
fingularity.

me an anecdote that eorroborates my opinion of
this building, When the earl of Bedford fent
for Inigo, he told him he wanted a chapel for
the parithioners of Covent-garden, but added,
?‘ﬁe would not go to any confiderable expence ;
in fhort, faid he, I would nat have it much bet-
ter than a barn,—Well ! then, replied Jones,
you fhall have the handfomeft bam in England.

Nnz2

$ That fquare is laid out with 2 regard to fo
trifling a circumftance, as to be of the exact di-
menfions of one of the pyramids.  This would
have been admired in thofe ages, when the keep
at Kenelworth-caftle was erefted in the form of
a horfe-fetter, and the Efcurial in the fhape of
St. Laurence’s gridiron,

the
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the eftate of the duke of Ancafter.
at Sion.

At Oatlands remains a gate of the old palace,

PAINTERS 1~ Tut REIGN or CHARLES L

Some alterations and additions he niade

but removed to a little

diftance, and repaired, with the addition of an infeription, by the prefent eatl

of Lincoln.
{hire, is entirely of this mafter.
belt proofs of his tafte.

o)

The Granee, the feat of the lord chancellor
It is not a large houfe, but by far one of the
The hall, which opens to a imall veltibule with a cu-

Henley in Hamp=

pola, and the ftair-cafe adjoining, are beautiful models of the pureft and mofk

claflic antiquity.
was purchafed by lord Burlington

The gate of Beaufort-garden at Chelfea, defigned by
and tranfported to Chifwick, wherc in a

Jones,

temple are fome wooden feats with lions and other animals for arms, not of

his moft delicate imagination, brought from Tart-hall.
but not that wretched hovel that ftands there at pre-
moft beautiful of his works, that 1 fhall

a palace at Newmarket,
feat*. The laft, and one of the

mention, is the queen’s houfe at Greenwich.
fuid to have been taken by Webb from his papers.
2nd his fmaller works, as chimneys and ceilings, &¢c. may

He drew a plan for

The firft idea of the hofpital is
The reft of his defigns,
be feen in the edi=

tions of Kent, Ware, Vardy, and Campbell .

Dr. Clarke of Oxford had Jones’s Palladio with his own notes and obferva-

tions in Italian,
of Devonthire

Vitruvius noted by him in the fame manner,
Vandyck. Hollar engraved one of them,

by Dobfon. At Houghton, it is by

Villamena made a print of him while he was in Italy.
i< a letter from lord Cottington to the lord deputy, fending him

Papers there

which the doctor bequeathed to Worcefter college.
has another with the notes in Latin.

The duke
Lord Burlington had a
The {ame lord had his head

Among the Strafford

2 memorial from Inigo, relating to the procurement of marble from Ireland.

Inigo tafted early of the misfortunes of his mafter: he was not only a fa-

vourite T but 2 Roman catholic.

# In Hafted’s Hiftory of Kent, vol. ii. p. 783,
it i¢ faid that he built the front of Lee's-court
and Judde-houfe, p- 797- Asin the concife ac-
count of fome natural curiofities in the environs
of Malham Craven, 1786, appendi%, p: 55 Sto-
ryburft, the feat of Thomas Weld, efq. is faid to
have been defigned by Inigo for fir Nicholas
Sherborne.

+ In Hutchins’s Hiftory of Dorfetfhire,
val, ii. p. 461, there is 2 plate of a handfome
gateway at Clifton. Maubank, which is afcribed

In 1646 he paid 545/ for his delinquency

to Inigo, and, I believe, juftly. There is fim=
plicity and proportion, niches with fhells, and 3
Grecian entablature, though mixed with many
traces of the bad ftyle that preceded him. He
{eems to have enticed the age by degrees into
true tafte. :

1 In Vanderdort’s Catalogue is mention of a
picture of Stenwyck bought by Inigo for the
king, p. 15, and of a waxen picture of Henry
VIIL and a drawing of prince Henry prefented
by him, p. 75.

and
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and fequeftration, Whether it was before or after this fine I know not, that
he and Stone buried their joint ftock of ready money in Scotland-yard; but
an order being publifhed to encourage the informers of fuch concealments,
and four perfons being privy to the fpot where the moncy was hid, it was
taken up and reburied in Lambeth-mar(h.

Grief, misfortunes, and age, terminated his life. He died at Somerfet=
houfe July 21, 1651, and on the 26th of the fame month was buried in the
church of St. Bennet's Paul's-wharf, where a monument * erected to his mes
mory was deltroyed in the fire of London,

I'here conclude this long chapter on the reign of king Charles, The ads
mirers of that prince will not think, I hope, that I have flinted them in anec<
dotes of their favourite monarch.

The next fcarce deferves the name of a chapter; it contains the few names
we find of

Cat e P XK

Artifts during the INTERREGNUM,

OF thefe the firft in rank, if not in merit, was

Generar LAMBERT,

who, we are told by the author of the Englifh School, was a great encourager
of painting and a good performer in flowers : fome of his works were at the
duke of Leeds’s at Wimbleton ; and it was fuppofed that he received infiruc-
tions from Baptift Gafpars, whom he retained in his fervice, The general’s

" A= . 4 . :
5 Tilc arms on the frame of his piture, bend finifter ermine and ermine, a lion rampant,
when bon

ght by fir Robert Walpole, were, per  or, within a border engrailed of the fame.

3 fon
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