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and during the commonwealth was a juflice of peace, and made furveyor of
the works, in which poft he was continued by Oliver. He dicd {foon after
the reftoration.

At the protedtor’s funcral among others walked the following perfons, his
officers:
The mafter carpenter,
Mr. Davenport, mafter joyner,
Mr. Kingwood, mafter carver,
Mr. Philips, mafter mafon,
Mr, Thomas Simon, chief graver of the mint,

C.H A P, XL

Painters in the Reigin of CGHARLES 11,

HE arts were in a manner expelled with the royal family from Britain.
The anecdotes of a civil war are the hiftory of deftru&ion. In all
ages the mob have vented their hatred to tyrants on the pomp of tyranny.
The magnificence the people have envied, they grow to deteft, and, miftaking
confequences for caufes, the firft objets of their fury are the palaces of their
mafters. If religion is thrown into the quarrel, the moft innocent arts
are catalogued with fins. This was the cafe in the contefts between Chatles
and his parliament. As he had blended affe&ion to the ftiences with a luft
of power, nonfenfe and ignorance were adopted into the liberties of the fub-
je€t. Painting became idolatry ; monuments were deemed carnal pride, and
a venerable cathedral feemed equally contradiGtory to Magna Charta and
the Bible. Learning and wit were conftrued to be fo heathen, that one
would have thought the Holy Ghoft could endure nothing above a pun.
What the fury of Henry VIIL had fpared, was condemned by the puritans:
ruin was their harveft, and-they gleaned after the reformers. Had they
countenanced any of the fofter arts, what could thofe arts have reprefented ?
How
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How piurefque was the figure of ‘an Anabaptift ! Bur fecaries have no
oltenlible enjoyments; their pleafures are private, comfortable and grofs.
The arts that civilize {ociety are not calculated for men who mean to rile on
the ruins of eftablilhed order. Jargon and aufterities are the weapons that
beft ferve the purpofes of herefiarchs and innovators. ~ The fciences have been
excommunicated from the Gnoftics to Mr, Whitfield.

The reftoration of royalty brought back the arts, not tafte. Charles II.
had a turn to mechanics, none to the politer fciences. Fe had learned * to
draw in his youth; in the imperial library at Vienna is a view of the ifle of

Jerfey, defigned by him; but he was too indolent even to amufe himfelf.
He intfoduced the fathions of the court of France, without its elegance. He
had fecen Lonis XI1V. countenance Corneille; Moliere, Boileau, Le Sueur,
who forming themfelves on the models of the ancients, feemed by the purity
of their writings to have ftudied only in | Sparta, Charles found as much
genius at home ; but how licenticus, how indelicate was the fiyle he per-
mitted or demanded! Dryden’s tragedics are a compound of bombaft and
heroic obfcenity enclofed in the moft beautiful numbers. 1f Wycherley had
nature, it is nature ftark naked. The painters of that time veiled it but
little more; fir Peter Lely fcarce faves appearances but by a bit of fringe or
embroidery. His nymphs, generally repofed on the turf, are too wanton
and teo magnificent to be taken for any thing but maids of honour. Yet
fantaftic as his compolitions feem, they were pretty much in the drefs of the
times, as is evident by a puritan tra& publifhed in 1678, and entitled, “ Juft
and reafonable reprehenfions of naked breafts and fhoulders.” The court
had gone a good way beyond the fafhion of the preceding reign, when the
gallantry in vogue was to wear a lock of fome favourite objeét ; and yet
Prynne had thought that mode fo damnable, that he publithed an abfurd

piece againft it, called, The unlovelinels of lovelocks .

The

* See Ch. X.art. Davin Bece. vifit all countries, under the pretence at leaft of
t+ It has been objecled by fome perfons, th ftudying the refpeCtive manners: ﬂﬂ}"lflme I
the expreflion of /. parta is improper, ever heard before that the term Judying was
as the Spartans were iterate people and reitri to mere reading. When I fay an
I think very author wroteas chaltel if he had ftudied c ly
\writers, in Sparta, is it not evident that [ meancd his

produced no authors :—a cri
ill-founded. The purity of tl

learning, is the object of the text. morals, not his information, were formed on

edxmon to ftudy the pureft models?

rus.  Men 1 At the fale of the late lady Worleley, was

o + ¥ :
Oo the

men travelled to L
the laws and inflitutions of Ly
Vor, III.
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The fe@aries, in oppolition to the king, had run into the extreme againft
politenefs : the new court, to indemnify themfelves and mark averfion to
their rigid adverfaries, took the other extreme. Elegance and delicacy were
the point from which both fides ftarted different ways; and tafte was as little
by the men of wit, as by thofe who called themfelves the men of
God, The latter thought that to demolith was to reform ; the others, that
ridicule was the only rational corredtive : and thus, while one party deftroyed
all order, and the other gave a loofe to diforder, no wonder the age produced
fcarce any work of art that was worthy of being preferved by poftericy.
Yet in a hiftory of the arts, as in other hiftories, the times of confufion and
barbarifm muft have their place, to preferve the conne&tion, and to afcertain
the ebb and flow of genius. One likes to fee through what clouds broke
forth the age of Auguftus. The pages that follow will prefent the reader
with few memorable names ; the number muft atone for merit, if that can
be thought any atonement. The firft * perfon who made any figure, and
who was properly a remnant of a better age, was

282
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ISAAC FULLER.

Of his family, or mafters, I find no account, except that he ftudied many
years in France under Perrier, who engraved the antique ftatues. Graham
fays * he wanted the regular improvements of travel to confider the antiques,
and underftood the anatomic part of painting, perhaps equal to Michael
Angelo ; following it fo clofe, that he was very apt to make the mulcelling too
firong and prominent.” But this writer was not aware, that the very fault
he objeéts to Fuller did not proceed from not having feen the antiques, but
from having feen them too partially ; and that he was only to be compared
to Michael Angelo from a fimilitude of errors, flowing from a fimilitude of

thofe pictures. There are two fine whole lengths
at Yarmouth, which might be done at the fame
time. As there is no other evidence of Rem-
brandt being in England, it was not neceffary to
make a feparate article for him, efpecially ata
time when he is fo well known, and his works

the portrait of the duchefs of Somerfet, daughter
of Robert earl of Effex, [Q. Elizabeth's favou-
rite] with a lock of her father’s hair hanging on
her neck 3 and the lock itfelf was in the fame
auction.

* Vertue was told by old Mr. Laroon, who

faw him in Yorkfhire, that the celebrated Rem-

brandt was in England in 16671, and lived 16 or

18 months at Hull, where he drew feveral gentle-

men and feafaring perfons. Mr. Dahl had one of
!

in fuch repute, that his feratches, with the dif=
ference only of a black horfe or a white one,
{ell for thirty guineas.

fudy-
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fludy. FEach caught the robuft ftyle from ancient ftatuary, without attain-
ing its graces. If Graham had avoided hyperbole, he had not fallen into a
blunder. In his hiftoric compofitions Fuller is a wretched painter: his colour-
ing was raw and unnatural, and not compenfated by difpofition or invention.
In portraits his pencil was bold, ftrong, and mafterly : men who fhine in the
latter, and mifcarry in the former, want imagination. They fucceed only in
what they fee. Liotard is a living inftance of this fterility, He cannot
paint a blue ribband if a lady is dreffed in purple knots. If he had been in
the prifon at the death of Socrates, and the paflions were as permanent as the
perfons on whom they a&, he might have made a finer piture than Nicold
Pouffin.

Graham fpeaks of Fuller as extravagant and burlefque in his manners, and
fays, that they influenced the ftyle of his works*. The former charafter
feems more true than the latter. Ihavea picure of Ogleby by him, in which
he certainly has not debafed his fubje, but has made Ogleby appear a moon-
ftruck bard, inftead of a contemptible one. The compofition has more of
Salvator than of Brauwer.  His own portrait Tin the gallery at Oxford is ca-
pricious, but touched with great force and charatter. His altar-pieces at
I Magdalen and All-fouls colleges in Oxford are defpicable. At Wadham
college isan altar-cloth in a fingular manner, and of merit : it is juft bruthed
over for the lights and fhades, and the colours melted in with a hot iron, He
painted too the infide of St, Mary Abchurch in Canon-ftreet.

While Fuller was at Oxford he drew feveral portraits, and copied Dobfon’s
decollation of St. John, but varying the faces from real perfons., For Hero-
dias, who held the charger, he painted his own miltrefs ; her mother for the
old woman receiving the head in a bag ; and the ruffian, who cut it off, was a
noted bruifer of that'age. There was befides a little boy with a torch, which
illominated the whole pi@ure. Fuller received 6o pieces for it. In king
James’s catalogue is mentioned a picture by him, reprefenting Fame and Ho-

* Elfum, in an epigram that s not cne of his Who fees this fot inhis own colour
worfly agrees with this opinion : Is apt ta fay, "T'was done by Fuller.
+ It is much damaged, and was given to the
On a drunken fot. Univerfity by do€tor Clarke.
His head does on his thoulder lean £ T Mr. Addifon wrote a Latin poem in praife
His eyes are funk, and har dly feen: of it,

Ooz nour
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nour treading  down Envy. = Colonel Seymour # had a head ‘of Pierce, the
carver, by Fuller. He was much Cmploycd {0 paint the great taverns +in
London ; pm‘ticulul'!y the Mitre- in  Fenchurch-ftreet, where he adorned all
the fides of a great room in ]',;nmcls, as was ‘then the fathion. - The figures
were ag largeas life ; a Venus, Satyr, and {lecping Cupid 5 a boy riding a goat
and another fallen down, over the chimney : this was the beft part of the,
performance, fays Vertue: Saturn devouring a child, Mercury, M

inerva,
Diana, Apollo; and Bacchius, Venus, and Ceres embracing ; a young Silenus
fallen down, and holding a goblet, into which a boy was pouring wine; the
Seafons between the windows, and on the ceiling two angels fupporting a
mitre, in a large circle : this part was very bad, and the colouring of the Saturn
too raw, and his figure too mufcular, He painted five very large pifures,
the hiftory of the king’s efeape after the battle of Worcefter : they coft a
great {um, but were little efteemed.

Vertue had feen two books with etchings by Fuller ; the firft, Ceefar Ripa’s
Emblems ; fome of the plates by Fuller, others by Henry Cooke and Tem-
pefta. - The fecond was called, Libro da Difegnare: 8 or 10 of the plates by
our painter.

He died in Bloomfbury-fquare, July 17, 1672, and left a fon, an ingenious
but idle man, according to Vertue, chiefly employed in coach-painting. He
led a diffolute life, and died young,.

Fuller had: one fcholar, Charles Woodfield ; who entered under him at Ox-
ford, and ferved feven years. He generally painted views, buildings, monu-
ments, and antiquities ; but, being as idle as his mafter’s fon, often wanted
ncceflaries.  He died fuddenly in his chair in the year 1724;at the age of 75.

CORNELIU:S BO:L.L;

a painter of whom I find no particulars, but that he made views of London
before the fire ; which proves that he was here early in this reign, if not in the
laft: thefe views were at Sutton-place in Surrey, and reprefented Arundel-

% Vertue bought it, and from his fale I pur- king’s frame-maker, an old grey-headed man,
chafed it. fincly painted by Fuller, lamented that fuch a
4 Sir P, Licly feeing a portrait of Norris, the genius fhould drown his talents in wine.

houfe,
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houfe, Somerfet-houfe and the Tower, Vertue, who faw them, fays, they
were in a good free tafte.

JOHN FREEMA N,

an hiftoric painter, was a rival of Fuller ; which feems to have been his greateft
glory, He was thought to have been poifoned in the Welt Indies, but how-
ever died in England, after having been employed in painting fcenes for the
theatre in Covent-garden *.

REMEE or REMIGIUS VAN LEMPUT

was born at Antwerp, and arrived at fome excellence by copying the works
of Vandyck : he imitated too with fuccefs the Flemifh mafters, as Stone did
the Italians: and for the works of Lely, Remée told that malter that he could
copy them better than (ir Peter could himfelf. I have already mentioned his
{mall picture from Holbein, of the two Henrys and their queens, and that his
purchafe in king Charles’s fale of the king on horfeback was taken from him
by a fuit at law, after he had demanded 1500 guineas for it at Antwerp and
been bidden 1000, The earl of Pomfret at Eafton had a copy of Raphael’s
Galatea by him ; and at Penfhurft is a {mall whole length of Francis earl of
Bedford, xt. 48, 1630, from Vandyck. Mr. Stephens, hiftériographer to the
king, had fome portraits of his family painted by Remée. 'The latter had a
well-chofen colle@ion of prints and drawings +. He died in November 1675,
and was buried in the church-yard of Covent-garden, as his fon Charles had
been in 1651, His daughter was a paintrefs,. and married to Thomas, bro-
ther of :

ROBERT STREATER,

who was appointed ferjeant-painter at the reftoration. He was the fon of a
painter, and born in Covent-garden, 1624, and ftudied under. Du Moulin.
Streater did not confine himfelf to any branch of his art,but fucceeded beft in
architeGture, perfpetive, landfcape-and ftill life,  Graham calls him the great-
elt and moft univerfal painter that ever England bred—but with about as much
Judgment, as where he {ays that Streater’s being a good hiftorian contributed
not a little to his perfection in that way of painting. He might as well fay
that reading The rape of the lock would make one a good hair-cutter, I

* Graham, p. 419. + Graham, p. 458. o
would
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fhould rely more on Sanderfon, who, fpeaking of landfcape, fays, *“Of our
own nation I know none more excellent but Streater, who indeed is 2 com-
pleat mafter therein, as alfo in other arts of etching #, graving, and his work
of architecture and perfpetive; not a line but is true to the rules of art and
fymmetry t.” And again, comparing our own countrymen with foreigners,
in different branches, he adds, * Streater in all paintings 1t.? But from the
few works that I have feen of his hand, I can by no means fubfcribe to thefe
encomiums: the theatre at Oxford, his principal performance, is a very mean
one j yet Streater was as much commended for it, as by the authors [ have
mentioned for his works in general. One Robert Whitehall §, a poetafter of
that age, wrote a poem called Urania, or a defcription of the painting at the
top of the theatre at Oxford, which concluded with thefe lines :

That future ages muft confefs they owe
To Streater more than Michael Angelo.

At Oxford Streater painted too the chapel at All-fouls, except the Refurrec-
tion, which isthe work of fir James Thornhill. Vertue faw a picture, which
he commends, of a Dr. Prujean ||, in his gown and long hair, one hand on a
death’s head, and the other on fome books, with this infcription, Amicitiz
ergo pinxit Rob. Streater: and in the poffeflion of a captain Streater, the por-
trait of Robert by himfelf ; of his brother Thomas by Lankrink ; and of
Thomas's wife, the daughter of Remée, by herfelf. Vertue had alfo feen two
letters, directed to ferjeant Streater at his houfe in Long-acre ; the firft from
the earl of Chefterficld ¥ dated June 13, 1678, mentioning a picture of Mu-
tius Sczvola, for which he had paid him 2o/ and offering him 160/ if he
would paint fix fmall pictures with figures. His lordfhip commends too the
ftory of Rinaldo, bought of Streater, but wifhes the idea of the hero had been
taken from the duke of Monmouth, or fome very handfome man. The other

* Tle engraved a plate of the battle of Nafe-
by. The plates for fir Robert Stapleton’s Ju-
venal were deligned by Streater, Barlow and
Danckers.

4 Graphice, p. 19.

i Ibid. 20.

§ Vide Wood's Athenw, vol. ii. p. 786. A
defcription in profe of that painting is in the
New Oxford Guide.

|| Vertue met with a print, Opinion fitting in

a tree, thus inferibed, Viro clarifl. dno. Frane
cifco Prujeano, medico, omnium bonarum ar-
tium et elegantiarum fautori et admiratari
fumme. D, D. D. H. Peacham.

§ This was ear] Philip, mentioned in the Me-
moires de Grammont. He was very handfome,
and had remarkably fine hair. Lord Harring-
ton has a good head of him by fir Peter Lely,
in which thefc circumf{tances are obferved

Jetter

<
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letter was from the * earl of Briftol at Wimbledon, about fome paintings to be
done for him,

Other works of Streater were -, ceilings at Whitehall ; the war of the giants
at fir Robert Clayton’s ; Mofes and Aaron, at St. Michael’s Cornhill ; andall
the fcenes at the old play-houfe. He died in 1680, at the age of 506, not long
after being cut for the flone, though Charles IL had fo much Lkindnefs for
him as to fend for a {urgeon from Paris to perform the operation, He had a
good collection of Italian books, prints, drawings and piGures, which, on the
death of his fon_in 1711, were fold by au@ion. Among them were the fol-
lowing by Streater himfelf, which at leaflt thow the univerfality of his talent ;
Lacy the player; a hen and chickens; two heads ; an eagle; a landlcape
and flowers ; a large pattern of the king’s arms; Ifaac and Rebecca; fruit-
pieces; Abraham and Ifaac ; the nativity ; Jacob’s vifion s Mary Magdalen
building and figures ; two dogs. They {old, fays Vertue, for no great price
fome for five pounds, fome for ten.

HENRY ANDERTON}

was difciple of Streater, whofe manner he followed in landfeape and fill-life.
Afterwards he travelled to Italy, and at his return took to portrait-painting ;
and having drawn the famous Mrs. Stuart, duchefs of Richmond, he was em-
ployed by the king and court, and even interfered with the bufinefs of fir Peter
Lely. Anderton died foon after the year 1665.

3
.
3

FRANCIS VANSON, ok VANZOON,

was botn at Antwerp, and learned of his father, a flower painter; but he came
early into England, and, marrying Streater’s niece, fucceeded to much of her
uncle’s bufinefs. Vertue and Graham commend the freedom of his pencil,
but his fubjecs were ill-chofen. He painted ftill-life, oranges and lemons,
plate, damatk curtains, cloths of gold, and that medley of familiar objeéts that

* The famous George lord Digby. Thereis
at Althorp a fuit of arras with his arms, whieh
he gave to his daughter the countefs of Sunder-
land, whom I mention to redtify a common
blunder: it is the portrajt of this lady, Anne
Digby, who had light hair and a large {quare
face, that is among the beanties at Windfor,

and not her mother-in-law Sachariflz, who had
a round face and dark hair, and who probably
was no beauty in the reign of Charles 11.

+ Graham, 465. JamesIL had feven of his
hand. Vide his catalogue.

3 Vide Grzham. x
firike
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ftrike the ignorant vulgar.

thirty of Vanfon’s pieces, which fold well :
England, and birds in water-colours.  Vanfon’s

DETON &
REIGIN oF

In Streater’s fale,

mentioned above, were near
among others, was the crown of

patron was the earl of

T I r 3 3 T I 7 s
Radnor, who at his houfe in St. James's-fquare had neat cighteen or twenty

of his works, over doors and chimneys, dee.
by hin

by Laguerre, with a hawk on his fift. The ftair-cafe of that houfe was p:

with fruit, flowers, and dead game

by Laguerre,

then living, as Edema, Wyck, Roe
& y VWYCK,

develde, and Sybrecht.

piQures were eight or nine feet high;

The colle@ion t was feld in 1724.
and in them he propofed to introduce

-+ there was one large piece, loaded

, and his own portrait in it, painted
nted

and the apartments were ornamented by the principal artifts
raten, Danckers, old Griffier, young Van-

Some of his

all the medicinal plants in the phyfic-garden at Chelfea, but grew tired of the

indertaking before he had completed it.
died in the year 1700, at paft fifty years

laftly in St. Alban’s-ftrect, where he
of age.

He lived chiefly in Long-acre, and

SAMUEL VAN HOOGCSTRAREN

was another of thofe painters of ftill-life

_ 2 manner at thattime in fathion. It

was not known that he had been in England, till Vertue difcovered it by ¢

picture of his hand at a fale in Covent-garden 1730
penknife,

a2 walnut-tree board, with papers, pens,

The ground reprefented
and an Englith almanack of

the year 1663, a gold medal, and the portrait of the author in a fuppofed

chony frame, long hair inclining t

The circumftance of the Englith almanack makes it
and Vertue found ie confirmed by Hou-

of the painters fays, that Hoogftraten

was in England at leaft in that year 3

braken his fcholar, who in his Lives I

o red, and his name, S. V. Hoogltraten.

prob&blc that this painter

was born at Dordrecht.in 1627, was firlt inftruéted by his father, and then by

EWE

Rembrandt.

and was countenanced by the emperor and

# Charles Bodville Robartes, fecond earl of
Radnor, who fucceeded his grandfather in 16384,
and was lord warden of the ftanneries, and by
kirg George I. made treafurex of the chambers.
He died in 1723,

+ In this fule were fome capital piftures, as
Rubensand his miftrefs (I fuppofe it fhould be
his wifc, and that it is the picture at Blenheim )
[old for 130 guineas; the martyrdom of 5t. Lau-

That he painted in various kinds, particularly

{mall portraits,
king of Hungary. That he tra-
rence by Vandyck, 65 guincas; a fatyr with 2
woman milking a goat by Jordan of Antwerp,
160 guineas; and the family piece, which T
have mentioned in the life of Vandyck, bought
by Mr. Scawen for sock

4 There is alfo an account of him in the fe-
cond yolume of Defcamps, which was '_publiﬂlci
but a little time before the death of Vertue-

velled







ABRAHAM HONDIUS.
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velled to Ttaly, and came to England. 'That he was authorof 2 book on paint-
ing, called Zichtbare Waerelt gelelt worden, and died at Dordrecht in 1678

BALTHAZAR VAN LEMENS

was among the firft that came over after the reftoration, when a re-eftablifhed
court promifed the revival of arts, and confequently advantage to artifts ; but
the poor man was as much difappointed as if he had been ufeful to the court in
its depreflion, He was born at Antwerp in 1637, and is faid * to have fuc-
ceeded in fmall hiftories ; but not being encouraged, and having a fruitful in-
vention, and eafy pencil, his beft profit was making fketches for others of his
profeffion. He lived to 1704, and was buried in Weftminfter. His brother,
who refided at Bruflels, painted a head of him,

ABRAHAM HONDIUS

was born at Rotterdam in 1638 : when he came to England, or who was his
mafter, is not known. His manner, indeed, feems his own ; it was bold and
free, and, except Rubens and Snyder, few mafters have painted animals in fo
great a ftyle. "Though he drew both figures and landfcape, dogs and huntings
were his favourite fubjed@ls. Vertue fays he wasa man of humour, and that
one of his maxims was, that the goods of other men might be ufed as our
own ; and that, finding another man’s wife of the fame mind, he took and
kept her till the died; after which he married. He lived on Ludgate-hill,
but died of a fevere courfe of the gout in 1695, at the Blackmoor’s head,
over againft Water-lane, Fleet-fireet. One of his firflt pictures was the burn-
ing of Troy ; and he frequently painted candle-lights. His beft was a dog-
market, fold at Mr. Halfted’s auion in 1726 : above, on fteps, were men and
women well executed. My father had two large pieces of his hand, the one
a boar, the other a flag hunting, very capital. Vertue mentions befides: a

landfcape painted in 1666 : Diana returned from hunting, and a bull-baiting,
dated 1678,

Jodocus Hondius, probably the grandfather of Abraham, had been in Eng-
land before, and was an engraver of maps. He executed fome of Speed’s, and

* Graham. A head of CharlesT. by one Le- ‘whether a different name, as there is a flight va-

mons is mentioned in that kings collection, riation in the orthography, I do not know.
P-72. Whether the father of this perfon, or

Yo, 111,

Pp one
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one * of the voyages of Thomas Cavendifh and fir Francis Drake round the
globe. Healfo engraved a genealogic chart of the houfes of York and Lan-
cafter, with the arms of the knights of the garter to the year 1589, drawn by
Thomas Talbot ; a map of the Roman empire ; another of the Holy-land ;
and particularly the celeftial and terrefltrial globes, the largeft that had then
ever been printed. T {hall fay nothing more of him in this place (asthe cata-
logue of Englifh engravers [ referve for the conclufion of this work), but that
he left a fon Henry, born in London, whom I take for the father of Abraliam
Hondius, and who finifhed feveral things that had been left imperfedt by
N

odocus.

Mr WILLEAM LIGHIS FOUTT,

an Englith painter of perfpe&ive, landfeape, and architeGture, in which laft
fcience he pra@tifed too, having fome fhare in the Royal-exchange. He died
about 1067 L.

Sin. PETER LELY,

not enly the moft capital painter of this reign, but whofe works are admitted
amongilt the claffics of the art, was born at Soeft in Weftphalia, where his fa-
ther, a captain of foot, was in garrifon, His name was Vander Vaas ; but
being born at the Hague in a perfumer’s thop, the fign of the Lily, he received
the appellation of captain Du Lys, or Lely, which became the proper name of
the fon. He received his firft inftru@ions in painting from one De Grebber,
and began with landfcape and hiftoric figures lefs than life; but coming to
England in 1641, and feeing the works of Vandyck, he quitted his former
fiyle and former {ubjects, and gave himfelf wholly to portraits in emulation of
that great man. Tis fuccefs was confiderable, though net equal to his am-
bition 3 if in nothing but fimplicity, he fell fhort of bis medel, as Statius or
Claudian did of Virgil. If Vandyck’s portraits are often tame and fpiritlefs,
at leaft they are natural. His laboured draperies flow with eale, and not a
fold but is placed with propriety. Lely fupplied the want of tafte with clin-
quant ; his nymphs trail fringes and embroidery through meadows and purl-
ing flreams. Add, that Vandyck’s habits are thofe of the times ; Lely's a fort
of fantaftic night-gowns, faftened with a fingle pin . The latter was in truth
the ladies-painter ; and whether the age was improved in beauty or in flat=

* Vide Britifh Eibrarian. 1 Your night-gown faften’d with a fingle pin;
Fancy improv'd the wondrous charms within.
t Graham, Lady M. W, Montagt:
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tery¥, Lely’s women are certainly much handfomer than thofe of Vandyck.
They pleale as much more, as they evidently meaned to pleafe ; he caught
the reigning chara@er, and

0o
241

v ea s es s On animated canvafls flole
The fleepy eye that fpoke the melting foul.

Idon’t know whether even in foftnefs of the flefh he did not excell his pre-
deceflor. The beauties at Windfor are the court of Paphos, and ought to be
engraved for the memoires of its charming hiftoriographert, count Hamilton.
In the portraits of men, which he feldomer painted, Lely fcarce came up to
fir Antony | ; yet thereis a whole length of Horatio lord Townfhend by the
former, at Rainham, which yields to few of the latter.

At lord Northumberland’s at Sion, is a remarkable pi@ure of king Charles 1.
holding a letter; directed, “ Auroi monfeigneur,” and the duke of York zt. 14
prefenting a penknife to him to cut the ftrings.
court, when the king was laft there, by Mr. Lely, who was earnefily recom-
mended to him §. I fhould have taken it for the hand of Fuller or Dobfon, It
is certainly very unlike fir Peter’s latter manner l, and is ftronger than his

It was drawn at Hampton-

* This lufpicion is authorifed by Mr. Dryden,
who fays, It was objected againit a late noble
painter, that he drew many graceful pictures,
but few of them were like: and this happened
to him, becaufe he always ftudied himfelf more
than thofe who fat to him.” Pref. to fecond
part of his Mifcellanies.

+ Author of the Memoires de Grammont.

31 muft except a very fine head in my pof-
feflion of the earl of Sandwich; itis painted
with the greatelt freedom and truth; a half-
length of an alderman Leneve in his habit, one
of the fineft portraits I ever faw 3 the hand is ex-
quifitely well painted : and a portrait of Cowley
when a youth, which has a paftoral fimplicity
and beauty that are perfectly charateriftic.

§ The author of the Abregé de la vie des plus
fameux Peintres, in two volumes quarto, 1745,
fays it was at the recommendation of the carl of
Pembroke. This piece of ignorance is pardon-
able in aFrenchman, but not in Graham, from

l)

whom he borrowed it, and who (pecifies that it
was Philip earl of Pembroke: a man too well
known for the part he took, to leave it probable
that he either recommended a painter to his
abandoned mafter at that crifis, or that his re-
He was more
likely to have been concerned in the follow ing
paragraph relating to Cromwell.
| Yetitis certainly by him : the earl of Nor-
thumberland has fir Peter’s receipt for it, the
price 30/. There is a poem by Lovelace on this
very picture, p. 61. R. Symondes too mentions
ity and the portraits of the duke of York, and
the lady Elizabeth, fingle heads, both now at the
carl of Northumberland’s at Sion ; the firlt, very
pleafing ; the other, as valuable, for being the
only one known of that princefs. There was
another of the duke of Gloucelter, with a foun-
tain by him, which is wanting. Symondes adds,
fir Peter had 5/. for a ritratto; 1o/ if down to
the knces.
p 2

commendation was fucceflsful.

former,
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former, The king has none of the melancholy grace which Vaundyck alene,
of all his painters, always gave him. It hasa {terner countenance, and exprefs
five of the tempefls he had experienced,

Lely drew the rifing fun, as well as the fetting. Captain Winde told Shef-
ficld duke of Buckingham that Oliver certainly fat to him, and, while fitting,
faid to him, “Mr. Lely, I defire you would ufe all your {kill to paint my
picture truly like me, and not flatter me at all; but remark all thefe rough-
nefles, pimples, warts, and every thing as yeu fee me, otherwife I never will

pay a farthing for it.”

It would be endlefs to recapitulate the works of this mafter #: though fo
many have merit, few are admirable or curious enough to be particularized.
They are generally portraits to the knees, and moft of them, as I have faid,
of ladies . TFew of his hiltoric pieces are known: at Windfor is a Magda-
len, and a naked Venus afleep ; the duke of Devonfhire has one, the flory of
Jupiter and Europa; lord Pomfret had that of Cimon and Iphigenia ; and at
Burleigh is Sufanna with the two clders. In Streater’s fale was a Holy
Family, z {ketch in black and white, which fold for five pounds; and Vertue
commends another, a Bacchanal of four or five naked boys
Lens made a

mentions and
fitting on a tub, the wine running out ; with his mark P..
mezzotinto from a Judgment of Paris by him ; another was of Sufanna and
the clders. His defigns are not more common ; they are in Indian ink,

# Several by him and Vandyck are in the The pifture of fair Venus (that

gallery at Althorp, one of thofe enchanted
feenes which a thoufand circumftances of hif-
tory and art endear to:a penfive fpe&tator.

+ Waller, as gallant a poet as Lely was a
painter, has twice celebrated him: in the night-
icce he fays,

Mira can lay her beauty by,

Take no advantage of the eye,
Juit all that Lely’s art can take,
And yet a thoufand captives make.

And in his verfes to a lady from whom he re-
ceived a poem he had loft,
4

For which men fay the goddefs fat)
"Was loft, till Lely from your look
Again that glorious image took.

In Lovelace’s poems is one addrefled to fir
Peter, who defigned a little frontifpiece to the
Elegics on Lovelace’s death, printed at the end
of his poems. Faithorne engraved that plate at
Paris.

Charles Cotton wrote a poem to him on his
piGture of the lady Ifabella Thynne. See fir
John Hawking’s curious edition of Ifaac Wal-
ton’s Compleat Angler, in the Life of Cottom
He was celebrated too by a Dutch bard, John
Vallenhove, Defcamps, vol. i 258.

heighteBEd
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heightened with white. He fometimes painted in crayons, and well ; I have
his own head by himfelf: Mr. Methuen has {ir Peter’s and his family in oil.
They reprefent a concert in a landfcape. A few heads are known by him
in water-colours, boldly and ftrongly painted: they

renerally have his cypher
to them.

o

He was knighted by Charles II. and married a beautiful Enelith-woman
5 ) &
of family, but her name is not recorded. In town he lived in Drury-lane
bt} ), >
in the fummer at Kew *, and always kept a handfome table. His+ collec-
tion of pictures and drawings was magnificent; he purchafed many of
Vandyck’s and the earl of Arundel’s; and the fecond Villiers pawned many
to him, that had remained of his father the duke of Buckingham’s. This
2 (=]
colletion, after fir Peter’s death, was {old by au@ion I, which lafted forty
days, and produced 26,000l He left befides an eftate in land of gool. a
ear§. The drawings he had colle@ed may be known by his initial
¥ g ¥ 3
letters P, L.

In 1678 Lely encouraged one || Freres, a painter of hiftory, who had been
in Italy, to come from Holland, He expeded to be employed at Windfor,
but, finding Verrio preferred ¥, returned to his own country. Sir Peter had
difgufts of the fame kind from Simon Varelft, patronized by the duke of
Buckingham ; from Gafcar, who was brought over by the duchefs of Porti-
mouth ; and from the rifing merit of Kueller, whom the French author I
have mentioned fets with little reafon far below fir Peter. Both had too
little variety in airs of heads; Kneller was bolder and more carelefs, Lely
more delicate in finithing. The latter thowed by his pains how high he

* See an account of the lord keeper Guild- the conditions of fale was fpecif
ford’s friendfhip to fir Peter Lely and his fa-  diately upon the fule of
mily, particulatly in relation to his houfe, in  fhould feal a contr:
Roger North’s Life of the keeper; pages 299, the cuftom in great fales,

390, 311, &e. Roger North was his exccutor,  § Sir Peter gave 50/, towards the building
and guardian of his natural fon, who died of St. Paul’s.
young. || See an account of this Theodore Freres in

+ Sce a Lift of part of it, printed with the Defcamps, vol. iii. p. 149.
duke of Buckingham’s colleftion by Bathoe. % While he was here, one Thomas Hill a
It mentions twenty-fix of Vandyck’s beft pic- painter, and Robert Williams a mezzotinter,
tures, learned of him.

F The fale bcgan April 18, 1682, 0.5. In

could
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could arrive : it is plain, that if fir Godfrey had painted much lefs and applied
more, he would have been the greater mafter. This perhaps is as true a
parallel, as the French author’s, who thinks that Kneller might have difputed
with Lely in the beauty of hLis head of hair. Defcamps is fo weak as to
impute fir Peter's death to his jealoufy of Kneller, though he owns it was
almoft fudden; an account which is almoft nonfenfe, efpecially as he adds
that Lely’s phyfician, who knew not the caufe of his malady, heightened it
by repetitions of Kneller's fuccefs. It was an extraordinary kind of fudden
death !

Sir Peter Lely # died of an apoplexy as he was drawing the duchefs of
Somerfer, 1680, and in the 63d year of his age. Ile was buried in the
church of Covent-garden, where is a monument with his buft, carved by

Gibbons, and a Latin epitaph by Flatman .

JOSEPH BUCKSHORN,

A Dutchman, was fcholar of Lely, whofe works he copied in great perfec-
tion, and fome of Vandyck’s, particularly the earl of Strafford, which was in
the poffeffion of Watfon earl of Rockingham. Vertue mentions the por-
traits of Mr. Davenant and his wife, fon of fir William, by Buckfhorn. He
painted draperies for fir Peter, and dying at the age of 35 was buried at
St. Martin’s.

aftronomer and mifer Ro- locked up in an iron cheft for thirty years. I

# The celebr

bert Hooke was firft placed with fir Peter Lely,
but foon quitted him, from not being able to
bear the fmell of the oil-colours. But though
he gave up painting, his mechanic genius turned,
among other ftudics, to architeGture. He gave
a plan for rebuilding London after the fire;
but though it was not accepted, he got a large
fum of money, as one of the commiflioners,
from the perfons who claimed the feveral dil-
tributions of the ground, and this money he

have heard that he defigned the college of
Phyficians ; he certainly did Afk's hofpital near
Hoxton. He was very able, very {ordid, eyni-
cal, wrong-headed and whimfical. Proof encugh
of the laft, was his maintaining that Ovid’s
Metamorphofis was an allegoric account of
earthquakes [. Sce the hiftory of his othet
qualities in the Biographia Britannica, vol. iva

+ See it in Graham, p. 447

jl Of fimilar abfurdity was a traét publifhed in 1781 by one Goodridge, an old feaman, called the Pheenix,
an effay, being an attempt to prove from hiftory and aftronomical calculations, that the comet, which, by its

approximation to our earth, occafioned the change mad

the encients.

¢ at the Fall and at the Deluge, is the real Pheenix of
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1 \T ~ NT T o
JOHN G RETE NHITT®
he moft promifing of Lely’s {cholars, was born at Salifbury + of a oood
the I 3 ¥ 3 J 2
family, and at twenty copied Vandyck’s piture of Killigrew with the dog, fo
well that it was miftaken for the original . The print of fir William Dave-

& | I

nant, with his nofe flattened, is taken from a painting of Greenhill. His
heads in erayons were much adi

ired 5 and that he fometimes engraved, ap-
pears from a print of his brother Henry, a merchant of Salifbury, done by
him in 1667 ; it has a long infeription in Latin, At firlt he was very labo-
rious; but becoming acquainted with the players, he fell into a debauched
courfe of life; and coming home late one night from the Vine tavern, he
tumbled into a kennel in Long-acre, and, being carried to Parrey Walton’s,
the painter, in Lincoln’s-inn-fields, where he lodged, died in his bed that
night, in the flower of his age §. He was buried at St. Giles’s; and Mrs.
Behn, who admired his perfon and turn to poetry, wrote an elegy on his
death,

5]

Graham tells a filly flory of Lely’s being || jealous of him, and refufing to
let Greenhill {fee him paint, till the fcholar procured his mafter to draw his
wife’s picture, and flood behind him while he drew it. The improbability
of this tale is heightened by an ancedote which Walton told Vertue ; or, if
true, fir Peter’s generofity appears the greater, he fettling forty pounds a year
on Greenhill’s widow, who was left with feveral children -and in great indi-
gence. She was a very handfome woman ; but did not long enjoy that
bounty, dying mad in a fhort time after her hufband.

—— AN NPORT,

another fcholar of Lely, and good imitator of his manner, lived afterwards
with his fellow difciple Greenhill ; and befides painting had a talent for mufic

* The French author calls him Greenfill :
the public is much obliged to perfons who
write lives of thofe whofe very names they can-
not {pell ! -

t He painted a whole length of Dr. Seth
Ward bifhop of Salifbury, as chancellor of the
garter, which was placed in the town-hall there.

1 General Cholmondeley has a fine half

length of a young man in armour by Green-
hill, in which the ftyles of both Vandyck and
Lely are very difcernible.

§ He died May 10, 1646.

I Yet it appears from Mr. Beale’s pocket-
book, that fir Peter was a little infected with
that failing. Vide the account of Mary Beale
in this chapter.

and
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and a good voice, He died in Salifbury-court, in the reign of king William,
aged about 5o.

PROSPER HENRY LANKRINK?Y

of German extradtion, born about 1628, His father, a foldier of fortune,
brought his wife and this his only fon into the Netherlands, and, obtaininga
commiffion there, dicd at Antwerp. The widow defigned the boy for a monk;
but, his inclination to painting difcovering itfelf early, he was permitted to
follow his genius. His beft leffons he obtained in the academy at Antwerp,
and from the colle@ion of mynheer Van Lyan. The youth made a good choice,
chiefly drawing after the defigns of Salvator Rofa. On his mother’s death,
from whom he inherited a fmall fortune, he came to England, and was pa-
tronized by fir Edward Spragge, and fir William Williams, whofe houfe was
filled with his works ; but, being burned down, not much remains of Lan-
krink’s hand, he having paffed great part of his time in that gentleman’s fer-
vice. His landfcapes are much commended. Sir Peter Lely employed him for
his back-grounds. A fingle cgiling of his was Mr. Kent’s at Caufham in Wiltfhire,
near Bath, He fometimes drew from the life, and imitated the manner of
Titian, in fmall figures for his land{capes. Some of thofe were in the hands
of his patrons, Mr. Henly, Mr. Trevor, Mr. Auften, and Mr. Hewitt; the
latter of whom had a good colle@ion of pictures. So had Lankrink himfelf,
and of drawings, prints, and models. He bought much at Lely’s fale, for
which he borrowed money of Mr. Auften; to difcharge which debt, Lan-
krink’s colle@tion was feized after his death and fold. He went deep into the
pleafures of that age, grew idle, and died in 1692 in Covent-garden, and was
buried at his own requeft under the porch of that church. A limning of his
head was in Streater’s fale. ;

JOHN BAPTIST GASPARS

was born at Antwerp, and ftudied under Thomas Willeborts Bofaert, a dif-
ciple of Rubens t. Baptift Gafpars (who muft not be confounded with Bap-
tift Monoyer, the flower painter) came into England during the civil war,
and entered into the fervice of general Lambert : upon the reftoration he was
employed by fir Peter Lely to paint his poftures, and was known by the name

# Vide Graham. isa fine lirtle Holy Family at Houghton by Wil-
of

+ Graham by miftake fays of Vandyck. There leborts, from a large one of Rubens.
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of Lely’s Baptift. FHe had the fame bufinels under Riley and fir Godfrey
Kneller. - He drew well, and made good defigns for tapefiry.  The portrait
of Chatles IL. in Painter’s-hall, and another of the fame prince with mathe-
matical inltruments in the hall of St. Bartholomew’s holpital, were painted by
5 8.

this Baptilt, who died in 1691, and was buried at St. Jame

JEREMY VANDER EY¥DEN#*

a portrait-painter of Bruflels, copied and painted draperies for fir Peter, till
marrying he fettled in Northamptonthire, where he was much employed,
particularly by the earls of Rutland and Gainfborough and the lord Sherard,
at whofe houfe he died about 1697, and was buried at Staplefort in Leicel-
terfhire,

Mrs, ANNE KILLIGRE W,

daughter of do@or Henry Killigrew + mafter of the Savoy, and one of the
prebendaries of Weltminfter, was born in St. Martin’s-lane, London, a little
before the reftoration, Her family was remarkable for its loyalty, accomplifh=
ments, and wit, and this young lady promifed to be one of its fairelt orna-
meants. Antony Wood fays fhe was a grace for beauty, and a mufe for wit ;
Dryden has eelebrated her genius for painting and poetry in a very long ode,
in which the rich fiream of his numbers has hurried alorg with it all that his
luxuriant fancy produced in his way ; it is.an harmonious hyperbole com-
pofed of the fall of Adam, Arethufa, Veftal virgins, Diana, Cupid, Noah’s
ark, the Pleiades, the valley of Jehofaphat, and the laft aflizes : yet Antony
Wood affures us * there is nothing fpoken of her, which fhe was not equal
to, if not fuperior :” and his proof is as wife as his affertion ; for, {ays he, “if
there had not been more true hiftory in her praifes than compliment, her fa-
ther would never have fuffered them to pafe the prefs.” She was maid of
honour to the duchefs of York, and died of the fmall-pox in 1683, in the
25th year of her age,

Her poems were publifhed after her death in a thin quarto, with a print of
her, taken from her portrait drawn by herfelf, which, with the leave of the
authors I have quoted, is in'a much better ftyle than her poetry, and evi-

* Graham, - This was not Vander-Eyden fo T See an account of him in Weod’s Athene,
::amnus for Lis neat manner of painting fmall  vol, ii. col. 1835,
views of ftreets and houfes,

Vor. 111, Qq dently
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dently in the manner of fir Peter Lely. She drew the pictures of James IT.
and of her miftrefs, Mary of Modena ; fome pieces of ftill-life and of hiftory :
three of the latter fhe has recorded in her own poems, St. John in. the wil-
dernefs, Herodias with the head of that faint, and’ two of Diana’s nymphs,
At admiral Killigrew’s fale 1727, were the following pieces by her hand : Ve-
nus and Adonis; a fatyr playiag on a pipe; Judith and Holofernes ; a wo-
man’s head ; the Graces drefling Venus; and her own portrait: “ Thefe
pictures,” fays Vertue, ¢ I faw, but can fay little.”

She was buried in the chapel of the Savoy, where is a monument. to lier
memory, with a Latin epitaph, which, with the tranflation, may be feen pre-
fixed to herpoems, and in Ballard’s Memoires of learned [adies, p. 340.

BUGSTLER®

a Dutch painter of hiftory and portraits. Mr. Elfum of the Temple, whofe
tralts on painting [ have mentioned, had a pi@ure of three boors painted by
this man, the landfcape behind by Lankrink, and a little dog on one fide by
Hondius.

—_—

DANIEL BOON,

of the fame country, a droll painter, which turn he'meaned to exprels'bothin
his large and {mall picces. He lived to about the year 1700. Thercisa
mezzotinto of him playing on a violin.

ISAAC PALINGH,

another Dutchman, fcholar of Abraham Vander Tempel, was many years in
England, and pradifed portrait-painting, He returned to his own country
in 1682.

HENR YPAERI o5 PE ARF;

difciple of Barlow, and afterwards of Henry Stone, from whom he cortracted
a talent for copying. He exerted this on moft of the hiftoric pieces of the
royal colle@ion. I fuppofe he was an indifferent performer ; for Graham fays-
he wanted a warmth and beauty of colouring, and that his copies were better

¥ From: Graham, p. 405, as is the following  + From Houbraken’s Lives of the Painters.

articles

than
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than his portraits. Vertue mentions a half length of James earl of Northamp-
ton, copied from a head by Paert, who then lived in Pall-mall *. He died in
1697, or g8.

HENRY DANKERS,

of the Tlague, was bred an engraver; but by the perfuafion of his brother
John, who was a painter of hiflory, he turned to landfcape, and, having
ftudied fome time in Italy, came to England, where he was countenanced by
Charles 1L, and employed in drawing views of the royal palaces, and the fea-
ports of England and Wales. Of his firft profeflion there is a head after Ti-
tian, with his name Henricus Dankers Hagienfis fculpfit. Of the latter, were
feveral in the royal colle@tion ; James II. had no fewer T than twenty-cight f
views and landfcapes by him ; one of them was a fliding-piece before a piGure
of Nell Gwyn. In the public dining-room at Windfor is the marriage of St.
Catherine by him. In lord Radnor’s fale were other views of Windfor, Ply.
mouth, Penzance, &c. and his name H)ankers T, 1678. 1679. He made be-
fides feveral defigns for Hollar. Being a Roman catholic, he left England in
the time of the Popifh plot, and died foon after at Amfterdam §.

PARREY WAL TON|,

though a difciple of Walker, was little more than journeyman to the arts. He
underftood hands, and, having the care of the royal collection, repaired feveral
pictures in it. His fon was continued in the {ame employment, and had an
apartment in Somerfet-houfe. The copy, which is at St. James’s, of the Cy-
clops by Luca Giordano at Houghton, was the work of the latter. The father
painted fill-life, and died about the year 1700,

THOMAS FLATMAN,

another inftance of the unicn of poctry and painting ], and of a profeflion that
feldom accords with either, was bred at the Inner Temple, but I believe nei-
ther made a figure nor ftaid long there; yet among Vertue’s MSS. I find

* There is a print from his paintingof 2Mo-  § Graham.
foceo embaffador, 1682. [| Graham. 4 f
1 Vide his Catalogue publified by Bathoe. 51 Flatman ‘veceived a mourning-ring with a

1 One I fuppofe of thefe, the beginning of diamond werth 100/, for his poem on the death
Greenwich, is now in a fmall clofet by the king’s of lord Oﬁbr}'_

bed-chamber at St, James’s.
O\f] o an
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an epigram written by Mr. Oldys on Tlatman’s three vocations, as if he had
{hone in all, though in truth he diftinguifhed himfelf only in miniature;

Should Flatman for his client firain the laws,
The Painter gives fome colour to the caufe:
Should critics cenfure what the Poet writ ¥,
The Pleader quits him at the bar of wit.

Mr. Tooke, fchool-mafter of the Charter-houfe, had a head of his father by
Flatman, which was fo well painted that Vertue took it for Cooper’s : and
lord Oxford had another limning of a young knight of the bath in a rich
habit, dated 1661, and with the painter’s initial letter F. which was {o maf-
terly, that Vertue pronounces Flatman equal to Hofkins, and next to Cooper.

Mrs. Hoadley, firft wife of the late bifhop of Winchefter, and a miftre(s of
painting herfelf, had Flatman’s own head by him. Another + was finifhed
by Mus. Beale, Dec. 1681, as appears by her hufband’s pocket-book, from
which I fhall hereafter give feveral other extra&s. The fame perfon fays,
% Mr. Flatman borrowed of my wife her copy of lady Northumberland’s pic-
ture from {ir Peter Lely.”

Flatman was born in Alderfgate-firect, and educated in Wykeham's fchool
near Winchefter; and in 1654 was elected fellow of News=college, but left Ox-
ford without taking a degree. Some of his poems were publithed in a vo-
lume with his name ; others, with fome fingular circumftances relating to them,
are mentioned by Antony I Wood. Flatman had a {mall eftate at Tifhton,
near Difs in Norfolk ; and dying Dec. 8, 1688, was buried in St. Bride's,
London, where his eldeft fon had been interred before him ; his father, a clerk
in chancery, and then four(core, furviving him.

CLAUDE LE FEVRE,

a man of indigent circumftances, ftudied firlt in the palace of Fontainbleaw,

* Lord Rochefter treated him very feverely in + There is a mezzotinto of Flatman holding a
the following lines : drawing of Charles II. en medaille; and 2
Not that flow drudge in fwift Pindaric firains; {maller head, painted by Hayls, and neatly en=
¥latman, who Cowley imitates with pains, graved by R. White,

And rides a jaded mule, whipt, with loofe reins. 1 Athenz, vol. ii. p. 825.
2 where

. 'muL;n;,l
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where he was born in 1633, and then at Paris under Le Sueur and Le Brun,
the latter of whom advifed him to adhere to portraits, for which he had a par-
ticular talent. The French author * from whom I tranferibe {ays, that in
that ftyle he equalled the beft mafters of that country, and that pafling inte
England he was reckoned a fecond Vandyck. If he was thought fo then, it
is entirely forgotten. Both Graham and Vertue knew fo little of him, that
the firlt mentions him not, and the latter confounded him with Valentine Le
Fevre of Bruflels, who never was here ; yet mentions a mezzotint of Alex-
andre Boudan, imprimeur du roi, done at Paris by Sarabe, the eyes of which
were printed in blue, and the face and hands in fefh-colour., From hence I
con¢lude that Graham made another miftake in his account of

LE FEYRE DE " VENISE,

whofe chriftian name was Roland, and who, he fays, gained the favour of
prince Rupert by a fecret of ftaining marble. As that prince invented mezzo-
tinto, I conclude it was Claude who learned it of his highnefs, during his in-

tercourfe with him, and communicated it to Sarabe at Paris. Le Fevre de

Venife certainly was in England, and died here, as Claude did. Vertue fays,
that his Le Fevre painted chiefly portraits and hiftories in fmall, in the
manner of Vandyck, the latter of which were not always very decent. AsI

am defirous of adjufting the pretenfions of the three Le Fevres, and fhould be
unwilling to attribute to either of the wrong what his modefty might make

him decline, T mean the laft article, I am inclined to beftow the nudities on

Roland, qui fe plaifoit, fays 4 my author, 3 defliner en caricatures les charac—

teres et les temperamens de ceux qu’il connoiffoit, imitant en cela Annibal.
Caracci,—One knows what fort of temperamens Annibal painted.

Claude died in 1673, at the age of forty-two; Roland died in Bear-fireet,
near Leicefter-fields, in 1677, about the 6gth year of his age; and was buried
at St. Martin’s.

Mercier, painter to the late prince of Wales, bought at an au&ion the por-
trait of Le Fevre, in a fpotted fur-cap, with a pallet in his hand ; I fuppofe
painted by himfelf; and at Burlington-houfe is the picture of Rouffeau the:
Painter, by Le Fevre ; I fuppofe Roland.

* Abregé de la Vie des plus fameux Peintres, vol. i, p. 329. 1 Ib.

JOHN
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JOHN HAYL 8%

remarkable for copying Vandyck well, and for being a rival of Lely. A por-
trait of himfelf in water-colours, purchafed by colonel Seymour at Mr. Bry-
an’s fale, ill drawn, but ftrongly coloured, induced Vertue to think that Lely
was not the only perfon whom Hayls had an ambition to rival, but that this
was a firlt effay in competition with Cooper. However, 1 find by a note in
o different volume, that fome thought this miniature was by Hofkins. At
Woburn is the portrait of colonel John Ruflel (of whom there is a better pic-
ture in the Memoires de Grammont), third fon of Francis ear] of Bedford ;
and another of lady Diana, {fecond daughter of William the firft duke of that
houfe, both by Hayls, and he drew the father of fecretary Pepys. He lived in
Southampton-ftreet, Bloomfbury, and, dying there fuddenly in 1679, was
buried in St. Martin’s,

HENRY GASCAR,

another competitor of fir Peter, was a French portrait-painter, patronifed by
the duchefs of Portfmouth, and in compliment to her much encouraged,
Graham fpeaks of his tawdry fiyle, which was more the fault of the age than
of the painter. The pomp of Louis X1V, infe@ed Europe : and Gafear, whofe
bufinefs was to pleafe, {fucceeded as well in Italy as he had in England, from
whence he carried above 10,0004 At Chelterton Vertue faw a head in ar-
mour of Edmund Verney, with Gafcar’s name to it. His beft performance
was a half length, at lord Pomfret’s, of Philip earl of Pembroke, which he
drew by ftealth, by order of his patronefs, whofe fifter lord Pembroke
had married. I fuppofe this defire of having her brother-in-law’s picture was
dated before a quarrel fhe had with him for ill-ufage of her fifter ; the duchefs
threatencd to complain to the king: the earl told her, if {he did, he would fef
her upon her head at Charing-crofs, and fhow the nation its grievance.

SIMON VARELST,
a real ornament of Charles’s reign, and one of the few who have arrived at
# 9o hLe writes his name on the portrait of AsT find no other mention of this man, it may

Flatman. In Painter's-hall is a St. Sebaftian, hea miftake for Hayls : fo Vertue {fuppoled.
and a portrait of Mr. Morgan, by one Hayes.

capital




PAINTERS 1y tue REIGN or CHARLES II. 303

capital excellence in that branch of the art, was a Dutch flower-painter. It is
not certain in what year he arrived in England : his works were extremely ad-
mired, and his prices the greateft that had been known in this country. The
duke of Buckingham patronifed him ; but having tos much wit to be only be-
neficent, and perceiving the poor man to be immoderately vain, he piqued
him to attempt portraits. Varelit, thinking nothing impofiible to his pencil,
fell into the {nare, and drew the duke himfelf; but crowded it fo much with
fruits and fun-flowers, that the king, to whom it was fhowed, took it for a
flower-piece.  However, as it fometimes happens to wifer buffoons than
Varellt, he was laughed at till he was admired, and fir Peter Lely himfelf be-
came the real facrifice to the jeft : he loft much of his bufinefs, and retired to
Kew, whilft Varelft engrofled the fathion, and for one half length was paid
an hundred and ten pounds. His portraits were exceedingly laboured, and
finithed with the fame delicacy as his flowers, which he continued to intro-
duce into them. Lord chancellor Shaftfbury going to fit, was received by
him with his hat on. Don’t you know me ? faid the peer, Yes, replied the
painter, you arc my lord chancellor. And do you know me? Iam Varelft.
The king can make any man chancellor, but he can make nobody a Varelft.
Shaftfbury was difgufted, and fat to Greenhill. In 1680 Varelft, his brother
Harman, Henny, and Parmentiere, all painters, went to Paris, but ftaid not
long. 1In 1685 Varelft was a witnefs on the divorce between the duke and
duchefs of Norfolk : one who had married Varel’s half fifter was brought
to fet afide his evidence, and depofed his having been mad and confined. He
was fo, but not much more than others of his profeffion have been ; his
lunacy was felf-admiration ; he called himfelf the God of Flowers * ; and
went to Whitehall, faying he wanted to converfe with the king for two or
three hours.  Being repulfed, he faid, « He is king of England, I am king
of painting : why fhould not we converfe together familiarly ?” He fhowed an
hiftoric piece on which he had laboured twenty years, and boafted that it con-
tained the feveral manners and excellencies of Raphael, Titian, Rubens, and
ledyck. When Varelft, Kneller and Jervafe have been fo mad with vanity,
to what a degree of phrenfy had Raphael pretenfions !—But he was modeft,

* When fam’d Varelft this little wender drew, And finifhing the piece, the fmiling faid,
Flora vouchfaf'd the growing work to view : Behold one work of mine that ne'er thall fade.
Fincling the painter’s feience at 2 ftand, Prior.
The goddefs fatch'd the pencil from his hand;

6 Varelft
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Warelft was fhiut up towards the end of his life, but recovered his fenfes at laft,
not his genius, and lived to a great age, certainly as late-as 1710, and died in
Suflolk-flreet. . In king James’s colletion were fix of his hand: the king,
queen, and duchefs of Portfmouth, half lengths ; a landicape, flowers, ‘and
fruit ¢ in lord Pomfret’s were nine flower-pieces,

His brother Harman Varelft lived fome time at Vienna, till ‘the Turks be-
fieged it in 1683. He painted hiftory, fruit and flowers, and dying about
1700 was buried in St. Andrew’s Holbourn. He left a fon of his profeflion
ealled Cornelius, and a very accomplifhed daughter, who painted in oil, and
drew fmall hiftories, portraits both in large and fmall, underftood mufic, and
{poke Latin, German, Italian, and other languages.

ANTONIO VERRIO,

a Neapolitan ; an excellent painter for the fort of fubjefts on which he waa
employed : that is, without much invention, and with lefs tafte, his exuberant
pencil was ready at pouring out gods, goddelles, kings, emperors and tri-
umphs, over thofe public furfaces on which the eye neyer refts long enough
to criticize, and where one fhould be forry te place the works of a better
mafter—I mean, ceilings and ftair-cafes. . The New Teflament or the Roman
Hiftory coft him nothing but ultra-marine ; that and marble columns, and
marble fteps he never fpared. He firft fettled in France, and painted the high
altar of the Carmelites at Thouloufe, which is defcribed in Du Puy’s Traité
furla Peinture, p. 21g. = Thoul. 1699.

Charles II. having a mind to revive the manufacture of tapefiry at Mort-
lack, which had been interrupted by the civil war, fent for Verrio to England
but, changing his purpefe, configned over Windfor to his pencil.  The king
was induced to this by feeing fome of his painting at lord Arlington’s, at the
end of St, James's-park, where at prefent ftands Buckingham-houfe, The firft
picure Verrio drew for the king was his majefty in naval triumph, now in
the public dining-room in the caftle, e exccuted moft of the ceilings there,
one whole fide of St. George’s-hall, and the chapel. On the ceiling of the
former he has pictured Antony catl of Shaftfbury, in the character of Fa(lion,
difperfing libels ; as in another place he revenged a private quarrel with the
houfe-keeper Mrs, Marriot, by borrowing her ugly face for one of the furies.

Vith
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With flill greater impropriety he has introduced himfelf, fir Godfrey Kneller,
and Bap. May furveyor of the works, in long periwigs, as fpeGators of Chrift
healing the fick. He is recorded as operator of all thefe gaudy worksin a
large infeription over the tribune at the end of the hall *;

Antonius Vertio Neapolitanus
ftirpe natus
ad honerem Dei,
Auguftifimi Regis Caroli fecundt
et
San&ti Georgil
Molem hane feliciflimi manu
Decoravit.

non ignobi

The king paid him generoufly. ~ Vertue met with a memorandum of moneys
he had received for his performances +at Windfor: as the comparifon of
prices in different ages may be one of the moft ufeful parts of this work, and
asit is remembered what Annibal Caracci received for his glorious labour in
the Farnefe palace at Rome, it will not perhaps be thought tedions if I fet
down this account.

1 An account of moneys paid for painting done in Windfor-catle for his
majefty by fignior Verrio fince July 1676 :

Lo e

King's guard-chamber _ — 300 0 ©
King’s prefence-chamber — — 200 O ©
Privie-chamber - —_ — 200 0 ©
Queen’s drawing-room — — 250 0 O
Queen’s bed-chamber S — 100 O O
King’s great bed-cham — — 120 -0 ©
King’s little bed-c - — e e g
King’s drawing-room - — 250 0 O
(Carried forward) L. 1470 6 50

ion of St. Geerge’s-hall T Copied, fays Viertue, from a half fheet of pa-

in the Mufze Ang per fairly written in a hand of the time.
T 3t George's-hall is not [pecified ; I fuppofe

2t was done afterwards,

Vor. I1I, Rr King’s




go6 PAINTERS v raz REIGN or CHARLES IL

(Brought forward) fiipm g0

King’s cloffet e — -
King’s eating-room  — — — 260 © ©
Queen’s long gallery — — 250 0 ©
Queen’s chappel — —_ — 1I0 O ©
King’s privie back-ftairs — — 100 © ©
The king’s gratuity —_— — 200 0 ©
The king’s carved fairs — — 150 O ©
Queen’s privie-chamber — o800 O
King’s guard-chamber-ftairs — =t o8O
Queen’s prefence-chamber - — 200 O ©
Queen’s great ftairs o — 200 0O ©
Queen’s guard-chamber — — 200 0O O
Privy-gallery — —_ — 200 © O
Court-yard - — = Y000 0
Penfion at Midfummer, 1680 —. Y00 0. 0
A gratuity of 200 guineas — — 215 8 24
Penfion at Chriftmas, 1680 — — 100 O O
Penfion at Midfummer, 1681 — — 100 O O
The king’s chappel —— —_ — 900 o O
Over-work in the chappel — — 150 o ©
5545 8 4

On the back of this paper

His majefty’s gift, a gold chain — 200 O ©
More, by the duke of Albemarle for a ceiling 6o o o
More, my lord of Eflex — — 40 o ©
More, from Mr. Montague of London = — 8c0 o ©
More, of Mr. Montague of Woodcutt — 1300 © ©

Inall £.6845 8 4

The king’s bounty did not ftop here ; Verrio had a place of mafter-gardener,
and a lodging at the end of the park, now Carleton-houfe. He was expen-
five, and kept a great table, and often preffed the king for money with a free-
dom which his majelty’s own franknefs indulged. Once at Hampton-court,
when he had but lately received an advance of a thoufand pounds, he
found the king in fuch a circle that he could not approach. He called outs

3 Sire;
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Sire, I defire the favour of fpeaking to your majefty.—Well, Verrio, faid the
king, what is your requeft >—Money, fir: I am fo fhort in cafh, that I am not
able to pay my workmen, and your majefty and I have learned by experience,
that pedlars and painters cannot give credit long. The king {miled, and faid
he had but Jately ordered him 1ooo/. Yes, fir, replied he, but that was foon
paid away, and 1 have no gold left.—At that rate, faid the king, you would
fpend more than I do to maintain my family.—True, anfwered Verrio, but
does your majefty keep an open tableasI do?

He gave the defigns for the large equeflrian picture of that monarch in the
hall at Chelfea-college ; but it was finifhed by Cook, and prefented by lord
Ranelagh.

On the acceflion of James IL Verrio was again employed at Windfor in
Wolley’s Tomb-houfe, then deftined for a Romith chapel. He painted that
king and feveral of his courtiers in the hofpital of Chrift-church, London.
Among other portraits there is do&or Hawes, a phyfician: Vertue faw the
original head, from whence he tranflated it into the great piece, which Verrio
prefented to the hofpital. FHe painted too at that of St. Bartholomew.

The Revolution was by no means agreeable to Verrio’s religion or prin-
ciples, He quitted his place, and even refufed to work for king William.
From that time he was for fome years employed at the lord Exeter’s at Bur-
leigh, and afterwards at Chat{worth, At the former he painted feveral cham-
bers, which are reckoned among his beft works. He has placed his own por-
trait in the room where he reprefented the hiftory of Mars and Venus; and
for the Bacchus beftriding a hogthead, he has, according to his ufual liberty,
borrowed the countenance of a dean, with whom he was at variance *. At
Chatfworth is much of his hand. 'The altar-piece in the chapel is the beft
piece I ever faw of his ; the fubjeé, the incredulity of St. Thomas. He was

_employed too at Lowther-hall 4, but the houfe has been burnt. At laft, by
perfualion of lord Exeter, he condefcended to ferve king William, and was

* It was more

atron lord Lonf{dale, in which is this couplet, at once

obliged him toi n not  deferiptive of Verrios paintings, and worthy of

veryhonourable to hreligion, he added being preferved in the Bathos :

the portrait of the archbithop of Canterbury then

living, Such art as this adorns your Lowther’s hall,
+ In Ni
} Jic

ols’s collectionof poems,vol.v. 37,is  Whese feafling gods caroule upon the wail.
one by Tickell, called Oxford, and inferibed to

Rre fent
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fent to Hampton-court, where, among other things, he painted the great flair=

cafe, and as ill, as if he had fpoiled it out of principle. Hiseyes fai
qiicen Anne gave him a penfion of 200/, a year for life ; but

g him®,

he did 11;t enjoy

it Jong, dying at Hampton-court in 1707

Sct
firlt arri

in Verrio's fervi

and affil

e o TT IS

I.-\_‘\‘i ES  HLU¥S MA

was born at Antwerp in 16

Rubens, and competitor of Vandyck.
o

ong, and ha

Huylman, deprived of his mafter, came to Eng
ralled fir Peter Lely, and with reafon. His
of lady Byron over the chimney in the beanty-room at Windfor, is at
highly finithed, and coloured with as much force as fir Peter’s works

In the latter he r

and portraits,
pifture

leaft as

reffers of Utrecht was employed by Verrio for twenty-five years.
sal he had worked for picure-fellers.  Lan

n {even or eight years
]

3
¢6, and fiuc

At his

ancther paintes

“ron was
at Windfor.

HOUSMANT*

ed under Bakercl, a {cholar of

OR

Bakerel w:

a poet too, and a fatiric

written an invective againft the jefuits was obliged to fly.

nd, and painted both hiftory

in that chamber, though the lady who fat for it is the leaft handfome of the

fet 1.~ His Cupids were admired ; hir
queen Cath :
Catherine.

there is a third in Puinter’s-hall.

gl - s
jultity 1it,

and,

His

There is a mezzotinto from

:If was moft partial to his pi€ture of
it, reprefenting her like S5t.

it

King James § had another in the drefs of a fhepherdefs; and
He created himfelf the queen’s painter,
made her {it for every Madonna or Venus that he drew.
ital work was over the altar of her chapel at St. James’s, now the

Trench church. He died in 1696, and was buried in St. James’s church.

Vertue mentions another painter of the fame furname, whom he calls Mi=

¥ Tt was not only this decay, but his death,

d higbeing employed at Blenheim,
was intended; for the author of fome
o Verrio in the fixth volume of
1ies, carried his prophetic ima-

gination fo far as to behold the duke's triumphs
reprefented there by our painter; who died be-

1e houfe was built.

- Graham.

4 I find in Vertue’s notes, that he had been
told it is not lady Byron, but lady Bellafhs. If
it was the lady Bellaflis who was miftrels to
Ling James, it becemes more valuable;; and while

ent of en-

1
wn, he ta-

Charles paid hi

rolling the latcer’s

yrother the complir
miftrefs with his

citly infinuated how much better a. tafte he had
himfelf. =d head by Cooper

of king James’s lady Bellaflis, which is hiftor-

I have an unfin

Huyfman’s picture has
to of her

cally plain.
fome refemblance to thic mezzotin
fir Peter Lely.

§ See his catalogue.
the duchefs of Richmond in ms
Huyfman. It is a pretty pifture, now at Ken-
fington : the drefs is that of a cavalier about the
time of the civil war, buff with bilue ribbands.

chlags

There too is mentioned

s apparel, by
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chlaer Huy{man of Mecklin, and fays he lived at Antwerp ; that he ftudied the
ians, and painted landicapes in their manner, which ke adorned with build-
tajians, I 1 ]

He came to England, and bro

ings and anim it two large landfcapes,

which he ke

nt to thow what he eould do; for thefe Le had frames richl
I 3
rave the latter two pié s in exchange. In afale

carved by Gibbons, and g

i 1743, Vertue {

On the Revelution he returned to Antwerp, and died there 1707, aged near =o.
3 A 5 /

wthree fmall landfeapes and figures by him of great merit.

MICHAEL WRIGHT

wasborn in Scotland, but came to London at the age of 16 or 17,and proved
no bad port In 1672 he drew for {ir Robert Vyner a whole
length of prince Ruopert in armo

ur, with a large wig. . On the back Le wrote
the prince’s titles at length, and his own name thus: Jo. Michael Wright
Lond. pitor regius pinxit 16 The earl of Oxfi

rd had a half length by

eaker of the houfle of com-

him of fir Edward Turner, fon of fir Edward, fpc
mons and chief baron. On that he called himfelf Jof. Michael Wright 4 irius,
1672, but on. tl thall he wrote Scofus. Sir

1e portraits of the judges in Guilc
Peter Lely was to have drawn thele pictures ; but, refuling to wait on the
judges at their own chambers, Wright got the bufinefs; and received 6o/, for
each piece. Two of his moft admired works were a highland laird, and an:
Irifh tory, whole lengths, in their proper drefles, of which feveral copies were
made. At Windfor is his large picure of John Lacy the comedian, in three
different characters, Parfon Scruple in the Cheats, Sandy in the Taming of the
Shrew, and Monfieur de Vice in the Country Captain®. It was painted in
1675, and feveral copies taken from it. He twice drew a duke of Cambridge,
fon of king James 1, perhaps the two children who bore that title; one of
them is in the king’s clofet at St. James’s,  He painted too. a ceiling in the
king’s bed-chamber at Whitehall,

Wright attended Roger Palmer carl of Caftlemaine, as fteward of his
houfehold, on his embaifly to the popef, and at his return publithed a

pompous
In Dodfley’s Theatric Records, printed in + Vide Catalogue.
17350, inftead of Sandy and De Vice, the other
t"‘:o chara@ers are faid to be Te rue in the Com- 1 It is well known with what neglect and in-
mittee and Gallyard in the V ariety, p.67. difference rhis embafly was received by the pope.

The:
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pompous* account ‘of it, firft in Italian, then in Englith. He had been
in Italy before. = At hisrefturn from the embafly he was mortified to find that
fir Godfrey Kneller had en;

{Ted moft of his bufinefs, In 1700, upon a va-
cancy of the king's painter in Scotland, he folicited to fucceed 5 but a fhop-
keeper was preferred :

and in truth Wiright had not much pretenfions to fa-
wvour in that reign—yet as good as his fellow-labourer Tate, who wrote pa-
negyrics in Wrig

lit’s edition of the Embafly, and yet was made poet laureat
to king William.. Orlandi mentions Wright; Michaele * Rita Inglefe no-
tato nel Catalog -ademici di Roma nel anno 1688.” Wright left a
fon at Rome, who was malter of languages, and died there. He had a ne-
phew too of his own name, educated at Rome, but who fettled in Ireland,
where he had fo much fuccels, that he gained gool. the firft year, and was
always vaid 10/ a head. Pooley and Magdalen Smith were there at the fame
time ; the latter and young Wright were rivals.

Wright the uncle had a fine colleCtion of gems and coins, which were
purchafed by fir Hans Sloane after his death, which happened about the year
1700, in James-fireet, Covent-garden. Heis buried in that church.

EDMUND ASHFIEL D+,

fcholar of Wright, was well defcended, and painted both in oil and crayons,
in which he made great improveménts for multiplying the tints. He in-
ftructed Lutterel, who added the invention of ufing crayons on copper-plates.
Vertue had feen a head of fir John Bennet, afterwards lord Offulfton, painted
neatly by Afhfield, though not in a good manner: but at Burleigh is a fmall
portrait of a lady Herbert by him highly finithed and well painted.

The jefuits endeavoured to compenfate for the parched Fis brother. Vide Hilt. of England, in
pontiff’s contempt : they treated Caftlemaine in  two volumes, vol. il p. 113, sth edit 1723

a moft magnificent manner, and all the arts were #* Lord Pelham has a fmall three-quarters of
called in to demonftrate their zeal, and compli- Mrs, Cleypole, on which is wr
ment the bigot-monarch. But the good fathers. fec. Itisan emblematie piece, t

were unlucky in fome of their inferiptions, which  whichis very obfeure, but highly finifhed. There
furnifhed ample matter for ridicule : particu-

T is another exaflly the fame, except that 1
larly, fpeaking of James, they faid, 4Vas Carols the painter's name, at Eaft Horlley, formerly
addidit 3 and that the former might choofe an  the feat of fir Edward Nicholas.
embaflador worthy of fending to heaven, He dif- + Graham.
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PETER ROFSTRATENS®

was born at Harlem in 1627, and learned of Francis Hals, whofe daughter
he married, and whoele manner for fome time he followed ; but afterwards
taking to flill-life, painted little elfe. ~ Sir Peter Lely was very kind 1 to him
at his arrival in England, and introduced him to king Charles; but it does
~ not appear that he was encouraged at court, nothing of his hand appearing
in the palaces or royal catalogues : he found more countenance from the no-
bility, There is a good piture by him at Kiveton, the feat of the duke of
Leeds, one at Chatfworth, and two were at lord Pomfret’s, At lord Rad-
nor's fale in 1724 were three or four of his pictures, particularly one repre-
fenting the crown, fceptre and globe. He was particularly fond of drawing
wrought plate. At the countels of Guildford’s at Waldefhare in Kent are
fome of his works, I have one, well coloured, containing an ivory tankard,
fome figures in*bronze, and a medal of Charles [I. appendant to a blue rib-
band. = Tt is certain that he arrived early in this reign ; for he hurt his hip at
the fire of London, and went lame for the ret of his life, Graham fays, that
having promifed to fhow a whole length by Francis Hals to a friend, and
the latter growing impatient, he called his wife, who was his mafler’s daugh-
ter, and faid, * There is a whole length by Hals.,” Thele are trifling cireum-
ftances; but what more important happens in fedentary and retired lives?2
They are at leaft as well worth relating as the witticifms of the old philofo-
phers. Roeftraten died in 1698, in the fame fireet with Michael Wright,
and was butied in the fame church.

GERARD SOEST, called ZOUST,

was born in Weftphalia, and came to England probably before the Reftoration,
for Sanderfon mentions him as then of eftablithed reputation . By what
I have feen ‘of his hand, particulasly his- own head at Houghton, he

* Graham,

t 'Dui'c;lmps fays that Lely, growing jealous
of Roeflraten, propofed to him a partition of the
art: portraits were to be monopolized by Lely ;
all other branches were to be ceded to Roeltra-
ten, whofe works were to be vaunted by Lely,
and for which by thefe

ans he received 4o

and 50 guin 1probable that an

artift fhould relinquifh that branch of his bufi-

P> st
it 15V

nefs, which fuch a propofal told him he was moft
capable of executing.

§ Printed in 1685. Defcribing ‘a picture of
a hufband and wife, he fays, < It muft be va-
lued an ornament to the dyning-room ; being
befides well known to be the art of Sowft’s
handy-work, and he a mafter of fufficiencie.”
Graphice, p. 43. At Welbeck is Lucy lady
Hollis by him, 1657.

Was
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was an admirable mafer. It is animated with truth and nature; round,
bold, yet highly finifhed. His draperies were often of fatin, in which he
smitated the manner of ‘Terburgh, a Dutch painter of converfations, but en-
larged his ideas on feeing Vandyck, He was inlifted among the rivals of
ient honour to the latter. Emu-

= ; R
fir Peter Lely 3 the number of them is fufh
} one, unlefs he is clearly their

fation {cldom unites a whole profeffion againi
fuperior. Soelt is commended by Vertue and Graham for his portraits of
men : both confefs that his talte was too Dutch and ungraceful, and his
humour too rough to pleafe the fofter fex. The gentle manners of fir Peter
carried them all from his competitor. Soeft, who was capricious, flovenly
and covetous, often went to the daor himfelf ; and if he was not in a humour
to draw thofe who eame to fit, or was employed in the meaner offices of his
family, he would a&t the {ervant, and fay his mafter was not at home: his
drefs made him eafily miftaken. Once, when he lived in Curfitor’s-alley, he
admitted two ladies, but quitted the houfe himfclf, His wife was obliged
to fay, that fince he could not pleafe the ladies; he would draw no more of
them, Greenhill carried Wildt * the paiater to Soeft, who then lived at the
corner houfe in Holbourn.row, and he fhowed them a man and horle large
as life on which he was then at work, out of humour with the public and
the fairer half of it. In Jervafe’s fale was a portrait of Mr. John Norris by
Socft, which Jervafe efteemed fo much, that he copied it more than once, and
even imitated it in his firft piGures. On the back was written 1685, but
¢hat was a miftake s Soeft died in Feb. 1681, I have a head by him, I be-
lieve of Criffiere ; it has a mantle of purple fatin admirably coloured. At
the Royal Society is a head of Dr. John Wallis; at Draper’s-hall, Sheldon
lord mayor, whole length ; in the audit-room of Chrift-church, Oxford, a head
of Euller bithop of Lincoln ; and at Wimpole was a good double half-length
of John earl of Bridgwater, and Grace his countefs, fitting,  Vertue defcribes
another head of fir Francis Throckmorton, in a full wig and a cravat tied
with a ribband, and the painter’s name ; a fine head of Loggan the engraver;
and another which he commends extremely of a gentleman in a full dark
periwig, and pink-coloured drapery : on the firaining frame was written
Gerard Soeft pinxit ebdomedd Pentecoltes } e D?m.l_m 2o

[Etatis 30,
Picture 34
Frame 106+,

Price of}

# Of this perfon I find no other account.

Vertue
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Veertue faw too a {inall oval painted on paper and pafted on board, the por-
trait of a Mr. Thompfon. Soeft was not only an able mafter himfelf, but
formed Mr. Riley.
———— READE R,

another {cholar of Soeft, was fon of a ¢lergyman, and born at MaidQlone in
Kent. He lived fome time at a nobleman’s in the welt of England, and at
laflt died poor in the Charter-houfe,

JOHN LOTEN,

2 Dutch landfcape-painter, lived here long and painted much ; chiefly glades,
dark oaken groves, land-ftorms and water-falls; and in Swiflerland, where he
relided too, he drew many views of the Alps.  He died in London about
1680. In king James’s catalogue, where are mentioned three of his land-
{capes, he is called Loaton. Except this little notice, all the reft is taken from
Graham, as are the three next articles entirely.

THOMAS MANBY,

an Englith landfeape-painter, who had ftudied in Italy, from whence he
brought a colle@ion of pi@ures that were fold in the Banqueting-houfe, He
dived ten years after the preceding.

N I'GH OIAS, BYER,

born at Drontheim in Norway, painted both hiltory and portraits. e was
employed by fir William Temple, for three or four years, at his houfe at
Shene near Richmond, where he died. All that Graham knew remarkable
relating to him was, that he was the firft man buried in St. Clement’s Danes
after it was rebuilt, which had been founded by his countrymen,

A DEANE COLGNE

of Rotterdam, lived many years in England, and was famous for finall figures,
country-wakes, cattle, fire-pieces, &e. He copied many pi&ures of Baflan,
particu}urly thofe in the royal colle®tion. He died in London 1685, at the
age of 51, and was buried in St. Martin’s.

Vou, III, ST His
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His fon, Henry Adrian Coloni, was inftruéted by his father and by his
brother-in-law Vandieft, and drew well. He fometimes painted in the
landfcapes of the latter, and imitated Salvator Rofa. He was buried near
his father in 1701, at the age of 33.

TOHN GRIEFIERE,

an agreeable painter, called the Gentleman of Utrecht, was born at Amfterdam
in 1645, and placed apprentice to a carpenter, a profeflion not at all fuiting
his inclination. He knew he did not like to be a carpenter, but had not dif-
covered his own bent. He quitted his mafter, and was put to fchool ; but be-
coming acquainted with a lad who was learning to paint earthen-ware, young
Criffiere was ftruck with the ftience though in fo rude a form, and paffed his
time in aflifing his friend inftead of going to fchool, yet returning regularly
at night as if he had been there. This deception however could not long
impofe on his father, who prudently yielded to the force of the boy’s genius—
but, while he gratified it, hoped to fecure him a profeffion, and bound him to
the fame mafter with his friend the tile-painter. Griffiere improved fo much
even in that coarfe fchool, that he was placed with a painter of flowers, and
then inftructed by one Roland Rogman, whofe landfcapes were cfteemed.
He received occafional leffons too from Adrian Vandevelde, Ruyfdale, and
Rembrandt, whofe peculiarity of ftyle, and facility of glory, acquired rather
by a bold trick of extravagant chiaro fcuro than by genius, captivated the
young painter, and tempted him to purfue that manner. But Rogman dif-
fuaded him ; and Griffiere, though often indulging his tafte, feems to have been
fixed by his mafter to landfcapes, which he executed with richnefs and neat
colouring, and enlivened with fmall figures, cattle and buildings.

When he quitted Rogman and Utrecht, he went to Rotterdam, and, foon
after the fire of London, came to England, married and fettled here; received
fome inftru@ions from Loten, but eafily excelled him. He drew fome views
of London, Italian ruins, and profpects on the Rhine. Such mixed fcenes of
rivers and rich country were his favourite fubje@s. He bought a yacht, em=
Darked with his family and his pencils, and paffed his whole time on the
Thames, between Windfor, Greenwich, Gravefend, &c. Befides thefe views,
he excelled in copying Italian and Flemifh mafters, particularly Polenburgh,
Teniers, Hondecooter, Rembrandt and Ruy{dale,

After
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After flaying here many years, he failed in his own yacht to Rotterdam; but
being tempted by a pilot who was coming to England, fuddenly embarked
again for this country, but was fhipwrecked, and loft his whole cargo except
a little gold which his daughter had wrapped in a leathern girdle. He re-
mained in Holland ten or twelve years ; and, returning to England, ftruck
upon a fand-bank, where he was eight days before he could get off. This
new calamity cured him of his paffion for living on the water. He took a
houfe in Milbank, where he lived feveral years, and died in 1718, aged above
72 *.  In lord Orford’s colleion are two pretty pictures by him, a fea-port
and a landfcape. He etched fome fmall plates of birds and beafts from draw-
ings of Barlow, and five large half-fheet plates of birds in a fet of twelve ;
the other feven were done by Fr. Place.

Robert Grifliere, his {fon, born in England 1688, was bred under his father,
and made good progrefs in the art. He was in Ircland when his father was
thipwrecked, and, going to him in Holland, imitated his manner of painting
and that of Sachtleven. John Griffiere, a good copyift of Claud Lorrain,

and who died in Pall-mall a few years ago, was, I believe, the younger fon of
old Grifliere.

GERARD EDEMA,

born according to Vertue in Friefland, Graham fays at Amflerdam, was
{cholar of Everding, whofe manner he followed, and of whom there is a {mall
book of mountainous profpeds, containing fome 50 plates. Edema came to
England about 1670, and made voyages both to Norway and Newfoundland,
to colle& fubje@s for his piGtures among thofe wildnefles of nature ; he de-
lighting in rocky views, falls of water, and fcenes of horror. For figures and
buildings he had notalent, and where he wanted them was aflifted by Wyck,
The latter, Vandevelde and Edema lived fome time at Mount-Edpcumbe with
fir Richard, grandfather of the prefent lord Edgeumbe, and painted feveral
views of the mount in concert, which are now in a manner decayed. Edema’s

* is pictures were fold in Covent-garden  Elfheimer, Polenburgh, Pouflin, Wouverman,
Infm his death, with a colledlion by Italian and  Berghem, Titian, Silvator Rofa, Gerard Dou,
Flemith mafters, brought from Holland by his Baffan, Guido, and Vanderwerffe. In the fame
fon Robert, Among the father’s paintings were  catalopue is mentioned a piece in water-colours
fome in imitation of the different manners of by Polenburgh.

o8 temper
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temper was not fo unfociable as his genius : he loved the bottle, and died of it .
at-Richmond about the year 1700 ; Graham fays in the 4oth year of his age,,

which probably is 2 miftake, if he came to England.in 1670—he could not

have learnt much of Everding, if he quitted his fchool at ten years old.

THOMAS STEVENSON,

{cholar of Aggas *, who painted landfcape in oil, figures and atchiteCture im
diftemper. T'he latter is only a dignified expreffion, ufed by Graham, for
fcene-painting ; even in which kind, he owns, Stevenfon’s works grew de-
fpifed, The defigns for the pageant, called Goldfmith’s Jubilee, on the mayor-
alty of fir Robert Vyner, were given by this man.

|l & e i sy DR O P

a Frenchman, ftudied under Le Brun, and afterwards in Italy the Venetian
{chool. = He came to England; and painted feveral pi@ures. One for the fa-
mous Mrs. Stuart duchefs of Richmond reprefented Venus receiving armour
from Vulcan for her fon. The head-drefs of the goddefs, her bracclets, and’
the Cupids, had more theair of Verfailles than Latium. On the anvil was
the painter’s name, and the date 1672. Notwithftanding the good breeding
of his pencil, Duval was unfuccefsful ; but Mr. Boyle finding in him fome
knowledge of chemiltry, in which he had hurt his fmall fortune, generoully
allowed him an annuity of 50Z. ~On the death of his patron Duval fell into
great indigence, and at laft became difordered in his fenfes. He was buried
at St. Martin’s about 1709.

EDWARD HAWKER

facceeded fir Peter Lely in his houfe, not in his reputation. He painted a
whole length of the duke of Grafton, from which there is a print, and a head
of fir Dudley North ; wasa poor knight of Windfor, and was living in 1721,
aged fourfcore. The reader muft excufe fuch brief or trifling articles, This
work is but an effay towards the hiltory of our arts: all kinds of notices ate

* Aggas, whom I have mentioned in page134 {eparate article here. All the -account we have
of this volume, was little more than a fcene- of himis from Graham.
painter 3 for which reafon I do not give him a

inferted,
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inferted, to lead to farther difcoveries s and if a nobler compcndlu-n fhall be
formed, I willingly refign fuch minutiz to oblivion,

Six JOHN GAWDIE,

Born in 1639, was deaf and dumb, but compenfated part of thefe misfortunes
by a talent for painting, in which he was not unfuccefsful. He had learned
of Lely, intending it for his profeflion, but, on the death of his elder br other,
only continued it for his amufement,

By FEBESSHIER,

another oblcure painter mentioned by Vertue, and a frame-maker too, lived
in the Strand, pear the Fountain tavern; yet plolublv was not a very bad
performer, as alarge piece of fruit painted by him was thought worthy of a
place in fir Peter Lely’s colle&tion. ~ Another was in that of king Charles the
firft. At lord Dyfart’s at Ham-houfe are a landfcape and two pretty fmall
fea-pieces by Flefshier.

BENEDETTO GENARO,

nephew and difciple of Guercino, and, if that is much merit, refembling him
in his works. He imitated his uncle’s extr avagantly dark fhades, cul"ilt the
roundnefs of his flefh; but with a difagreeable lividnefs, and poﬁeﬂed at leaft as
much grace and dignity. He came to England, and was one of . Charles’s
painters, - Tn king James’s catalogue are mu]tlou:d twelve of his hand : moft
of them, I bs..lIC‘C, are flill in the' royal palaces; four are at Windfor. At .
Chatfworth are three by him ; and Lot and his d aughters at Coudray. His
Hercules and Deianira was mid at Streater’s fale for 11/ He was Lmn in
1633, and died in 1775, It is faid that he had a miftrefs of whom he was
Jealous, and whom he would not {uffer the king to {ee,

GASPAR NET.SCHER*

painted fmall portraits in oil. He was invited to England by fir William
Temple,

* He was difciple of Terburg, who Defcamps  fently, fay, was in England ;-and the former
and the French author that I fiall mention pre- adds, that he received immenlfe prices for his
waorks,

— e ———
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Temple, and recommended to the king, but ftaid not long here *. Vertueg
mentions five ‘of his pitures: one, a lady and a dog, with his name to it P
another of a lady, her hands joined, oval on.copper: the third, lord Berkeley
of Stratton, his lady, and a fervant, in one picce, dated 1676. The others,
fmall ovals on copper of king William and queen Mary, painted juft before
the Revolution, in the colle@ion of the duke of Portland. Netfcher died of the
gravel and gout in 1684,

JACOB-PEN,

a Dutch painter of hiftory, commended by Graham. There is a St. Luke by
him in Painter’s-hall. He died about 1686.

— - SUNMAN,

of the fame country with the preceding, came to England in the reign of
Charles II. and got into good bufinefs after the death of fir Peter Lely; but,
having drawn the king with lefs applaufe than Riley, he was difgufted, and re-
tired to Oxford, where he was employed by the Univerfity, and painted for
¢hem the large pitures of their founders now in the piGture-gallery. He drew
dean Fell, father of the bithop, and Mr. William Adams, fon of him who
publifhed the Villare Anglicanum. In term-time Sunman went conftantly to
Oxford ; the reft of the year he paffed in London, and died at his houfe in
Gerard-fireet about 1707.

SHEPHARD,

an Englifh artift, of whom I can find no record, but that he lived in this

works, and that he twice drew king William 1IL.
However, his ftay here was certainly fhort 5 and
as I cannot point out any, of his works, it is not
worth while togive him a feparate article. His
life may be feen in the authors 1 quote. Teniers,
who, according to the fame writers, was here
too, came only to buy pictures, and thercfore
belongs ftill lefs to this Catalogue.

% The French author of the Abrege de la Vie
des plus fameux Peintres affirms that he never
was here, being apprehenfive of the tumult of a
court, and that he compounded with the king by
fending him feveral pictures, p. 39. One would
think that Charles had invited Netfcher to his

a2

2

parties of pleafure, of to be a minifter. The fo-
litude of a painter’s life is little difturbed by
working for a court. 1f the refearches of Ver-
tue were not more to be depended on than this
inaccurate writer, the portraits of lord Berkeley
and his lady would turn the balance in his fa-
vour. Did Netfcher fend them for prefents to
the king ? I do not mean in general to detract
from the merits of this writer; he feems to have
underftood the profeffion, and is particularly va-
luable for having colleéted fo many portraits of
artifts, and for giving lifts of engravers after
their pi¢tures. His work confifts of three vo=
Iumes quarto.

reign
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¢veign near the Royal Exchange, painted Thom. Killigrew with his dog, now
at lord Godolphin’s, and retired into Yorkfhire, where he died,

STEINE R,
a Swifs, {cholar of one Warner, whofe manner he imitated, was alfo an archi-

te&t. Standing on the walls at the fiege of Vienna, he was wounded in the
knee. The latter part of his time he lived in England, and died at Mortlack,

PETER STOOP,

a Fleming. was fettled with his family at Lifbon, from whence they followed
Catherine of Portugal to England. DPeter painted battles, huntings, procef-
fions, &e. and his brothers Roderigo and Theodore engraved them. If the
pictures were equal to the plates from them, which are extremely in the
manner of Della Bella, Peter was an artift of great merit. Graham fays fo,
but that his reputation declined on the arrival of Wyck. Stoop was employed
by one Doily, a dealer in picures, ftuffs, &c. and gave fome inftru@ions im
painting to Johnfon, that admirable old comedian, the moft natural and of
the lealt gefticulation I ever knew, fo famous for playing the grave-digger in
Hamlet, Morofe, Noll Bluff, Bithop Gardiner, and a few other parts, and
from whom Vertue received this account. Stoop lived in Durham-yard, and
when an aged man retired to Flanders about 1678, where he died eight years
afterwards. Vertue does not fay dire@ly that the other two were brothers of
Stoop; on the contrary, he confounds Roderigo with Peter: but I conclude
they were his brothers or fons, from the prints etched by them abont the very
time of Peter’s arrival in England. - They are a fet of eight plates, containing
the public entry of admiral Sandwich into Lifbon, and all the circumftances
of the queen’s departure, arrival, and entries at Whitehall and Hampton-court,
One, the entry of the earl, is dedicated to him by Theodore Stoop, ipfius re=
giz majeftatis picor, and is the only one to which Vertue mentions the name
of Theodore. Another is the queen’s arrival at Hampton-court ; but the
Dame is wanting.  Vertue defcribes befides a picture, feven feet wide and two
high, containing the king’s cavalcade through the gates of the city the day
before his coronation, but printed in 1662. He fays net where he faw i,
but calls the painter Roderigo Stoop, as he does the engraver of the reft of the
above-mentioned plates. It is not impoffible but Peter might have affumed
the Portugucfc name of Roderigo at Lifbon. Some of the plates, among

Hollar’s,
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Hollar’s, to Ogleby’s Zfop, were done by the fame perfon, but very poorly.
He etched a book of horfes in a much better manner i

WAGGONER,
another nnknown name, by whom there is a view of thefire of London in
Painter’s-hall t.

AL EXANDER 8.0 TN ¥l IAE,
a Frenchman, as little known as the preceding, and difcovered only by Vertue
from a memorandum in the account-books at the Temple:

« Oc@ober 17, 1685. The eight figures on the north-end of the Paper~
buildings in the King's-bench-walks in the Inner-temple were painted by
monfieur Alexander Souville,”

WILLIAM VANDEVELDE,
diftinguifhed from his more famous fon of the fame name, by the appellation
of the OId, was born at Leyden in 1610, and learned to paint {hips by a pre-
vious turn to navigation. It was not much to his honour that he conduéed
the Englilh fleet, as is faid, to burn Schelling. Charles IL. had received him
and his fon with great marks of favour ; it was puthing his gratitude too far
to ferve the king againft his own country. Dr. Rawlinfon the antiquary
gave Vertue a copy of the following privy feal, purchafed among the papers
of fecretary Pepys:

« Ghales the fecond, by the grace of God, &e¢, to our dear coufin prince
Rupert, and the reft of our commiffioners for executing the place of lord high-
admiral of England, greeting. Whereas wee have thought fitt to allow the
falary of one hundred pounds per annum unto William Vandevelde the
elder for taking and making draughts of fea-fights ; and the like falary of one
hundred pounds per annum unto William Vandevelde the younger for put-
ting the faid draughts into colours for our particular ufe; our will and plea-

* Gilpin's Effay on Prints, 3d edit. p. 139-  called Bernart, who in 1660 painted the pot-

traits of fir Gervafe and lady Elizabeth Fier=

4 Thete wasanother obfcure painter, among point; now at the Hoo in Hertfordihire, the feat
_others who have not come tomy knowledge, of Thomas Brand, efq. ;

1 ure
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our orders for
iforefaid Wil-

, to be'paid

fure is, and wee do hereby authorize and require you to iflue y
the prefent and future eftablithment of the
liam Vandevelde the elder and William Vane
unto them and either of them during our plea

d falaries to the

velde the young
re, and for fo 1 thefe our
letters thall be your fufficient warrant and difcharge. Given under our privy-
feal at our pallace of Weftminfler, the 20th day of February in the 26th year
of our reign.”

The father, who was a very able mafter, painted chiefly in black and white,
and latterly always put the date on his works. He was buried in St.. James’s
church: on the grave-flone is this infcription :

“ Mr. William Vandevelde, fenior, late painter of fea-fights to their majef-
ties king Charles IL. and King James, dyed 16g3.”

William Vandevelde, the fon, was the greateft man that has appeared in this
branch of painting: the palm is not lefs difputed with Raphael for hiftory,
than with Vandevelde for fea-pieces : Annibal Caracei and Mr. Scott have not ;
furpafled thofe chieftains. William was born at Amfterdam in 1633, and
wanted no mafter but his father, till the latter came to England ; then for a
fhort time he was placed with Simon de Vlieger, an admired fhip-painter of
that time, but whofe name is only preferved now by being united to his difz
ciple’s.  Young William was foon demanded by his father, and gracioufly
entertained by the king, to whote particular inclination his genius was adapted.
William, I fuppofe, lived chiefly with his father at Greenwich, who had
chofen that refidence as fnited to the fubjects he wanted, In king James's
collection were eighteen pieces of the father and fon; feveral are at Hamp-
ton-court and at Hinchinbrook. At Buckingham-houfe was a view of Sole-
bay-fight T by the former, with a long infcription, But the beft chofen cols
letion of thefe mafters is in a chamber at Mr. Skinner’s in Clifford-fireet,
Burlington-gardens, affembled at great prices by the late Mr. Walker. Vande-
velde the fon having painted the junction of the Englith and French feets at
the Nore, whither king Charles went to view them, and where he wis repre-
fented going on board his own yacht, two commiflioners of the admiralty
agreed to beg it of the king, to cut it in two, and each to take a part. The

# Vﬂndcvclde, by order of the duke of York; attended the engagement ina {mall veflel,

You. 11 45 painter,
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painter, in whofe prefence they concluded this wife treaty, took away the-
picure and concealed it till the king's death, when he offered it to Bullfinch:
the printleller (from whom Vertue had the ftory) for fourfcore pounds. Bulls
P ! 7 P
finch took time to confider, and, returning to the purchafe, found the pitturg
{old for 170 puineas.. Afterwards it was in the poffeflion. of Mr. Stone, a:
Jog : P 7
merchant retired into. Oxfordthire,

William the younger died:in 1707, as appears by this infeription under his-
print : Gulielmns Vanden Velde junior, navium et profpeCtuum marinarum.
pictor, et ob fingularem in illi arte peritiam 4 Carolo et Jacobo 2do Magnz
Britanniz regibus annuf’ mercede donatus, QObiit 6 Apr. A.D. 1707, =f.

fue 74.

William the elder had a brother named Coenclius *, who like him painted
fhipping in black and white, was employed by king Charles, and had a falary.

The younger William left a fon, a-painter too of the fame ftyle, and who
made good copies from his father’s works, but was otherwife no confiderable
performer.” He went to Holland, and died there. He had afifter who was.
firlt married to Simon Du Bois, whom 1 fhall mention hereafter, and them to
Mr. Burgefs:  She had the portraits of her grandfather and father by fir God-
frey Kneller, of her brother by Wifling, and of her great uncle Cornelius..

JOHN VOSTERMANGY,

of Bommel, fon of a portrait-painter and’ difciple of Sachtleven, was a neat
and excellent painter of {mall-landfcapes in oil; as may be feen by two views
of Windfor, fill in the gallery thiere, After the rapid conquefts of the French
in 1672 he removed from Utrecht to Nimeguen, and, plealing the marquis de
Bethune, was made his major-domo, employed to purchafe pictures, and car-
ried by him to Franee, from whence 'he pafled into England, and painted for
king Charles a chimney-picce at Whitehall, and a few other things f; but de-

* The anonymous author of theAbregédela  $:Graham calls him ¥ de Vofterman.
Vie des plus fameux Peintres mentions three
other Vandeveldes; Adrian, who, he ignorantly 1 He painted a.view of Sterling-caftle, the
fays, was fz phu connu, was no relation of the figures by Wyck, from whence we may conclude
others, and John an engraver, and Ifaiah a bat- that they took a journey to Scotland.
tle-painter, both brothers of the firft William, as
wellas this Cornelius, p. 102.
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manding extravagant prices, as 150 and 200/ for his pictures, he had not many
commiflions from court ; and being as vain in his expence as of his works, he
grew into debt and was arrefted. He fued in vain to the king for delivery :
his countrymen freed him by a contribution.  Sir William Soames being fent
embaffador to Conftantinople by James 1I. Vofterman accompanied him,
intending to paint the delights of that fituation ; but fir William dying on the
road, it 1s not certain what became of the painter: it is faid that before his
departure from England he had been invited to Poland by his old patron
the marquis de Bethune, and probably went thither on the death of the
embaflador *,

WILLIAM WISSING

was born at Amfterdam, and bred under Dodaens an hiftoric painter of the
Hague, from whence Wifling pafled into France, contracted the furbelowed
ftyle of that country and age, and came into England, where at leaft he Jearnied
it inits perfection from fir Peter Lely, for whom he worked, and after whofe
death he grew into fafhion. He drew all the royal family, and particularly
the duke of Monmouth feveral times, which ingratiated him with the king
and the ladies.  Sir Godfrey Kneller, then the rifing genius, was a formidable
rival ; but death put an end to the conteft in the thirty-firft year of Wifling’s
age, who deceafed at Burleigh, the lord Exeter’s, in 1687. He was buried at
the expence of that earl in St. Martin’s Stamford, where, againft a pillar in the
middle aifle of the church, is 2 monumental table to his memory : the in-
feription may be feen in Graham. There are feveral prints from his works;
particularly one of queen Catherine with a dog. Prior { wrote a poem on
the laft piture he painted. A mezzotinto of Wiiling is thus inferibed: Gu-
lielmus Wifingus, inter piftores fui fculi celeberrimos, nulli fecundus, artis
fuz non exiguum decus et ornamentum.—Immodicis brevis elt xtas,

ADRIAN HENNY oz HENNIN,

one of the laft painters who arrived in the reign of Charles I Little is
known of him, but that, having been two years in France, he adopted the

* Francifco Milé, a landfcape-painter of Ant- noble family, and by his pleafing verfes has added
werp, was here towards the end of Charles’s celebrity to that venerable palace, facred by the
reign, but probably faid not-lone. memory of Burleigh, and ornamented with a

y g Y bl
Abregé, &c. vol, ii. p. 214. profulion of Carlo Maratti’s and Luca Jordano’s

F Prior early in his life was patronized by that works,

Tt manner
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manner of Gafpar Pouffin. Vertue thought he came in 1680 ; if fo, the title=
plate to a hiftory of Oxford defigned by him, and engraved by White in 1674,
muit have been done antecedent to his arrival,  He painted much at Eythorp,
the feat of Dormer lord Carnarvon, now of fir William Stanhope; and died
here in 1710,

HERBER T ' THUER

was fecond fon of Theophilus Tuer, by Catherine, niece of Mr. George Her-
bert the poet: his grandfather and great-grandfather were vicars, the former
of Elfenham in Effex, the latter of Sabridgeworth in Hertford(hire,towards the
latter end of Elizabeth. Herbert, who received his name from his maternal
uncle, withdrew with his youngeft brother Theophilus into Holland, after
the death of Charles I.  The latter followed arms ; Flerbert applied to paint-
ing, and made good progrefs in portraits, as appears by fome {mall ones of
himfelf and family, now in England, where however they are little known.
A print of fir Lionel Jenkins, probably drawn at Nimeguen, is from a picture
by Tuer. He married two wives : Mary Van Gameren, daughter of a pro-
curer of Utrecht, and Elizabeth Van Heymenbergh. John, his fon by the
firlt, was refident at Nimeguen with his mother-in-law in 1680, at which
time Herbert was dead. It is believed that he died at Utrecht, where in the
Painter’s-hall is {aid to be a head fincly coloured by him.

TEMPESTA ano TOMAS O,

two painters who worked at Wilton, painting ceilings and pannels of rooms.
Tempelta was, | believe, fon of a well-known painter of the fame name. To-
mafo, and a brother of his, who was employed at Wilton too, were brought
over by fir Charles Cotterel ; for which reafon 1 have placed them here, though
I do not know exa&ly whether their performances were not dated a little later
than this period. I find no other mention of them * or Tempefta in England.
There are at Wilton'two pieces of tapeftry after the Cartoons of Raphael, with
the workman’s name Stephen Mayn, and his arms, a crofs of St. George;
probably executed long before this period, and perhaps not in England.

¥ our painters in oil were not of the firft rate during the period I have been
defcribing, in water-colours that reign has the higheft pretenfions.

* Tord Delawar has a picture of Apollo and the Mufes, evidently a copy of Rubens: in one
corner is the painter’s name, J. Tomafo.

4 SAMUEL
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SAMUEL COOPER

owed great part of his merit to the works of Vandyck, and yet may be called
an original genius, as hé was the firft wlio gave the ftrength and freedom of
oil to miniature. Oliver’s works are touched and retouched with fuch careful
fidelity, that you cannot help perceiving they are nature in the abfiraét;
Cooper’s are fo bold, that they feem perfeét nature only of a lefs ftandard,
Magnify the former, they are flill diminutively conceived: if a glafs could
expand Cooper’s pitures to the fize of Vandyck's, they would appear to have
been painted for that proportion,  If his portrait of * Cromwell eould be (o
enlarged, I do not know but Vandyck would appear lefs great by the comi-
parifon. To make it fairly, one muft not meafure the Fleming by his moft
admired piece, cardinal Bentivoglio: the quick finefle of eye in a florid Italian
writer was not a fubject equal to the protector ; but it would be an amufing
trial to balance Cooper’s Oliver and Vandyck’s lord Strafford. To trace the
lincaments of equal ambition, €qual intrepidity, equal art, equal prefumption,
and to compare the fkill of the mafters ia reprefenting the one exalted to the
height of his hopes, yet perplexed with a command he could fearce hold, did
not dare to' relinquith, and yet dared to exert ; the othet; dathed in his career,
willing to avoid the precipice, fearching all the recefles of fo great a foul to
break his fall, and yet ready to mount the feaffold with more dignity than the
other afcended the throne. This parallel is not a piGure drawn by fancy : if
the artifts had worked in competition, they could not have approached nigher
to the points of view in which I have traced the characters of their heroes.

Cooper with fo much merit had two defe@s. His fkill was confined to a
mere head; his drawing even of the neck and fhoulders fo incorreé&t and
untoward, that it feems to account for the numbers of his works unfinifhed.
It looks as if he was fenfible how fmall a way his talent extended. This
very poverty accounts for the ether; his want of grace: & fignal deficience in
a painter of portraits—yet how feldom poffefled! Bounded as their province
is to a few tame attitndes, how grace atones for want of action! Cooper, con-
tent, like his countrymeny with the good fenfeiof truthy negle@ted to make

* This finc head is in the peffeffion of the Vertue engraved it, as he did another, in pro-
lady Prankland, widow of fir Thomas, a defcen- file, in the colledtion of the duke of Devon-
dant of Cromwell. The body is unfinifheds fhire:

truth
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truth engaging. Grace in painting feems peculiar to Italy. The Flemings
and the French run into oppofite extremes. The firft never approach the line ;
the latter exceed it, and catch at moft but a lefler fpecies of ity the genteel;
which if I were to define, I fhould call familiar grace, as grace feems an
amiable degree of majefty. Cooper’s women, like his model Vandyck’s, are
{eldom very handfome. It is Lely alone that excules the gallantries’ of
Charles 1. He painted an apology for that Afiatic court.

The anecdotes of Cooper’s life are few ; nor does it fignify; his works are
bis hiftory. He was born in 1609, and inftructed, with his brother Alexander,
by their uncle Hofkins, who, fays Graham, was jealous of him, and whom he
foon furpaffed. The wvariety of tints that he introduced, the clearnefs of his
carnations, and loofe management of hair, exceed his uncle, though in the laft
Hofkins had great merit too. The author I have juft quoted mentions
another capital work of Cooper, the portrait of one Swingfield, which re-
commended the artift to the court of France, where he painted {everal pieces
larger than his ufual fize, and for which his widow received a penfion during
her life. He lived long in France and Holland, and dying in London
May 5, * 1672, at the age of 63, was buried in Pancras-church, where is a
monument for him. The infeription is in Graham, who adds that he had
great {kill in mufic, and played well on the lute.

His works are too many to be enumerated : feven or eight are in queen
Caroline’s clofet at Kenfington ; one of them, a head of Moncke, is capital,
but unfinithed. Lord Oxford had a head of archbifhop Sheldon; and the
buft of lord chancellor Shaftibury on his monument by Ryfbrach was taken
from a picture of Cooper.

It is an anecdote little known, I believe, and too trifling but for fuch 2
work as this, that Pope’s mother was fifter of Cooper’s wife *, Lord Carleton

* Mr. Willett in Thames-ftreet has 2 head piCture is dated 1649. This, collated with my
éf a young man in armour, of the family of enamel of general Fairfax, feems to corroborate
Beaneiin Suffolk, not equal to moft of Cooper’s my opinion that Bordier (by whom I take thefe
warks. My reafon for mentioning it is, its enamels to be painted) remained here after
being fet in an enamelled cafe, on the outfides Petitot left England,
of which are two beautiful Madonnas, each + I have a drawing of Pope’s father as he lay
with the child, freely painted, in a light {tyle: dead in hisbed, by his brother-in-law Cooper:
within, is likewile an enamelled landlcape, The It was Mr. Pope's.

had

-
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had a portrait of Cooper in crayons, which Mrs, Pope faid was not very like,
and which, defcending to lord Burlington, was given by his lordfhip te Kent,
It was painted by one Jackfon, a relation of Cooper, of whom I know no-
thing more, and who, I fuppofe, drew another head of Cooper, in ‘crayons, in
queen Caroline’s clofet, faid to be painted by himfelf; but I find no account
of his effays in that way. He did once attempt oil, as Murray the painter
told Vertue, and added, that Hayls thereupon applied to miniature, which he
threatened to continue, unlefs Cooper defifted from oil, which he did—but
fuch menaces do not frighten much, unlefs feconded by want of fuccefs,
Among Orinda’s poems is one to Cooper on drawing her friend Lucafia’s
piGture, in 1660,

RICHARD. GI1BS0N

the dwarf, being page to a lady at Mortlack, was placed by her with Francefco
Cleyne, to learn to draw; in which he fucceeded, perfecting himfelf by copy-
ing the works of fir Peter Lely, who drew Gibfon’s pi€ture leaning on a buft,
1658 another evidence of fir Peter being here before the refloration. It was
in the poffeffion of Mr. Rofe * the jeweller, who had another head of the
dwarf by Dobfon, and his little wife in black, by Lely. This diminutive
couple were married in the prefence of Charles I. and his queen, who befpoke
a diamond ring for the bride ; but the troubles coming on fhe never received
it. Her -f name was Anne Shepherd. The little pair were cach three feet ten
inches high. Waller has celebrated their nuptials in one of his prettieft poems.
The hufband was page ta the king, and had already attained fuch excellence,
that a picture of the man and loft theep painted by him, and much admired

by the king, was the caufe of Vanderdort’s death, as we have feen in our ac-
count of that artit. Thomas I earl of Pembroke had the portraits of the
dwarfs hand in hand by fir Peter Lely ; and exchanging it for another picture,
it fell into the pofleffion of Cock the aucioneer, who fold it to Mr. Gibfon
the painter in 1712. It was painted in the ftyle of Vandyck. Mr. § Rofe
had another {mall piece of the dwarf and his mafter Francefco Cleyne, in

* He married Gibflon’s daughter, a paintrefs, feveral times. Mrs. Gibfon is reprefented by
that will be mentioned hereafter. Vandyck in the pifture with the duchels of

T See notes to Fenton’s Waller. Richmond at Wilton.

1 Gibfon had been patrenifed by Philip earl: § Mr., W. Hamilton, envoy to Naples, has a
af Pembroke, and painted Cromwell’s piGture drawing of Gibfon by Vandyck.

6 green
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green habits as archers, with bows and arrows, and he had preferved Gibfon’s
bow, who was fond of archery. Gibfon taught queen Anne to'draw, and
went to Holland to inftruct her fifter the princefs of Orange. 'The fmall
couple had nine children, five of which lived to maturity, and were of a pro-
per fize.  Richard the father died in the 75th year of his age, and was
buried * at Covent-garden: his little widow lived till 1709, when the was 89
years old.

WILLIAM-GI1BSQN,;

nephew of the preceding, was taught by him and {ir Peter Lely, and copied
the latter happily ; but chiefly pradifed miniature. He bought great part of
fir Peter’s collection, and added much to it. Dying of a lethargy in 1702 at
the age of 58, he was buried at Richmond, as was

EDWARD GIBSON,

1 fuppofe, fon of the dwarf, This young man began with painting portraits in
oil, but changed that manner for crayons. His own picture done by himfelf
in this way 1690, was at Tart-hall. Edward died at the age of 33.

JOHN DIXON,

fcholar of fir Peter Lely, painted both in miniature and crayons, but moftly
the former. In the latter was his own head. In water-colours there are great
numbers of his works; above fixty were in lord Oxford’s colle@ion, both
portraits and hiftories, particularly, Diana and her fymphs bathing, after Po-
lenburgh, and a fleeping Venus,, Cupids, and a fatyr. Thefe were his beft
works. He was keeper of the king’s piture-clofet ; and in 1698 was con-
cerned in a bubble lottery. The whole fum was to be 40,000/ divided into
1214 prizes, the higheft prize in money 3000l the lowelt 20/ One prize, 2
colle@ion of limnings, he valued fo highly, that the perfon to whom it fhould
fall might, in lieun of it, receive 2000/, Each ticket twenty fhillings. Queen
Anne, then princefs, was an adventurer. This affair turned out ill ; and Dixon,
falling into debt, removed for fecurity from St. Martin’s-lane, where he lived,
to the King’s-bench-walks in the Temple, and latterly to a {mall eftate he had
at Thwaite near Bungay in Suflolk; where he died about 1715, and where

* From the regifter. Richard Gibfon died July 23, 1690, B
118
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his widow and children were living in 1725. Dixon, adds Vertue, once
bought a picture for a trifle at a broker’s, which he fold to the duke of Devon-
fhire for yoo/. but does not fpecify the hand or fubje&.

ALEXANDER MARSHAL L,

another performer in water-colours, who painted on vellum a book of Mr.
Tradefcant’s * choicelt flowers and plants. At do@or Freind's Vertue faw
feveral pretty large pi frer Vandyck, the flefh painted very carefully. He
mentions too one Jofhua Marfhall, a {culptor, who in 1664 executed the mo-
nument of Baptift lord Noel and his lady in Gloucefterfhire.

WILLIAMSHASSEL,

another painter known enly to the induftry of Mr., Vertue, who faw an oval
miniature of a Scotch gentleman, which being engraved by P. Vanderbank
was falfely inferibed Jord Marr. The mark on the picture was W. H. 1685,
This, fays Vertue, [ think, was William Haflel, Since the firlt edition I am
informed that Mr. Haflel not only painted in miniature but in oil, in which
way he executed an oval head of Mr. Hughes, author of the Siege of Da-
mafeus, who joined the fifter arts, and painted {everal fimall pieces in water co-
lours for his amufement. That feraphic dame, Mrs. Rowe, alfo painted. A
gentleman from whom I received thefe notices has a buft of the abovemen-
tioned Mr. Hughes done by her in Indian ink. There lived about the fame
time one Conflantine, a landfcape-painter, and Mr. White, a limner: Mz,
Hughes addrefled a poem to the former.

MATTHEW SNELLING,

a gentleman who painted in miniature, and that (being very galant) feldom
but for ladies. In Mr. Rofe’s fule 1723 was a head of Snelling by Cooper
1644, finely painted, but the hands and drapery poor. Mr. Beale mentions
him in one of his pocket-books f, for fending prefents of colours to his wife
n 1654 and 1058 ; andthatin 1678 Mr. Snelling offered him thirty guineas

. " Vide Mufeun Tradefeantianum. It is 2 fmall book containing a catalogue of the riritics
in that colletion at Lambeth, with two prints by Hollar of the father and fon.
t See the next article,

Vor. III, Uu for
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for a Vénus aind Cupid after Rottenhiamer, for which he alked forty guineas
and which was worth fifty. I do 1ot kaow whether this perfon was related to
Thomas Suelling, a peet recorded inl Woaood's Atheénsz,vel, i ps 135,

MARY B

R EALE

was daughter of Mr. Cradock, minifter of Walton * upon Thames, and learned
the rudiments of painting from fic Peter Lely, and had fome inftructions, as
1

2 5 = . s b e = 3 e IR : ek 2
Vertue thought, from Walker. She patnted in oil, water-colours and crayons,
¥

and had much bufinefs : her portraits were in the Italian ftyle, which fhe ac-
quired by copying feveral pictures ad drawings from fir Peter Lely’s and the
royal colle€tions. Her mafter was fuppofed to havehad a tender attachment
to her; bat as hé was releived in communicating to her all the refources of
his pencil, it probably was a galant paflion, rather than a fuceelsful one.. Dr.
Woodfall wrote feveral poems to her honour, under the name of Belefia; but
the fulleft hiftory of her life and yorks was recorded by her awn hufband,
who in fmall almanac-pecket-books minuted down almoft daily accounts of
whatever related to himfelf, his bulinels, and his wife’s pidtures.  Of thele
almanacs there were above thirty, which with moft of Mr, Beale's papers
came into the hands of Carter, colourman, to whom Beale bequeathed them.
Some were fold to Mr. Brooke a clergyman. . His fhare Carter lent to a low
painter, whofe poods being {eized, the pocket-books were loft ; but feven of
them a friend of Vertue’s metwith on a ftall,bought,and lent to him. Moft of his
extracts I fhall now offer to the reader, without apprehenfion of their being
condemned as trifling or tirefome. 1f they are {o, how will this whole work
efcape? When onc writes the lives of artifts, who in general were not very
eminent, their pocket-books are as important as any part of their hiftery—L
{hall ufe no farther apology—if even thofe that are loft thould be regretted !

The fieft is ® 1672, 20 April. Mr. Lely was here with Mr. Gibfon and
My, Skipwith, to fee us;and commended very much her (Mrs. Beale’s) coppy
2fter ouf Saviour praying in the garden, &cc. after ‘Afto. din Correggio : her
coppy-in little after Endimion Porter his lady and three fons he commiended
extraordinarily, and faid (to ufe his own words) it was painted like Vandyke
himfelf in little, and that it was the beft coppy he ever faw of Vandyke. Alfo

# Where Mr, Beale afterwards credted a monument for him.
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he very well liked her two coppyes in great of Mr, Porter’s little fon Phil,
He commended her other works, coppyes and thofe from the life. B |
and Mr. Gibfon both commended her works.

1 he

“ Mr. Lely told me at the fame time, as he was moft fudioufly
my bifhop’s piture of Vandyke’s, and I chanced to afk him how {
cou’d peflibly divife to finifh in one day a face that was fo exceeding

work, and wrought up to fo extraordinary a perfe@ion—I1 believe, fiid e, he
painted it over fourteen' times. And upon that ‘he took occafion to fpeake
of Mr. Nicholas Laniere’s picture of Sr. Anto. V. D. doing, which, faid he,
M. Laniere himfelf told me he fatt feaven entire dayes for it to Sr. Anto.
and that he painted upon # of all thofe feaven dayes both morning and after-
noon, and only intermitted the time they were at dinner. And he faid like-
wife that tho’ Mr. Lanicre fatt {o often and fo long for his pi€ure, that he
was not permitted {o much as once to fee it, till he had perfectly finifhed the
face to his own fatisfaion, ‘This was the picture which being thow'd to
king ‘Charles the firft caufed him to give order that V. Dyck fhou'd be fent
for over into England.

* 20 Feb, 1671-2. My worthy and kind friend Dr. Belk caufed the ex-
cellent picture of Endimion Porter, his lady and three fons altogether done
by Sr. Anto. Vandyke, to be brought to my houfe that my deare heart might
have opportunity to ftudy it, and coppy what fhee thought fitt of itt, Alfo
at the fame time wee return’'d Mrs. Cheek’s pi€ure of Mr. Lely’s painting
back to my lord chamberlain,

“ Pink remaining in. flock Sept. 1652, Some parcells containing fome

pds. weight of tryalls made July 1663,

(11

19 April, 1672, My deareft painted over the third time a fide face,
‘This Mr. Flatmanliked very well,

113

24 April, 1672. My moft worthy friend Dr. Tillotfon fat to Mr. Lely
for bis picture for me, and another for Dr, Cradock. He drew them firft in
chalk rudely, and afterwards in cdlours, and rubbed upon that a little colour
very thin in places for the fhadows, and laid a touch of light upon the
heightning of the forchead. He had done them both in an hour’s time.

* This tranfeript fhould have preceded the former, but I give them exadly as I find them in
Vertue's extradt,

Uuz “Lord
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« Lord bifhop of Chefter’s piure painted by Mrs, Beale for lord George
Berkeley.

“ Sunday May sth, 1672. Mr. Samucl Cooper, the mofl famous limner
of the world for a face, dyed.

“ 18 May, 10672.. Pd. Mr Tho. Burman in part, due for my honoured
father and mother’s monument fet up for them at Walton in Bucks, at the
expence of my brother Ienry Beale and myfelf, the whole coft paid in
full 4524

K

3. Ld. andlady Cornbury’s pictures dead colour’d. Dr. Sidenham’s
pi&ture began.

« s June, Dr. Tillotfon fat about three hours to Mr. Lely for him to lay in
a dead colour of his picture for me. He apprehending the colour of the
cloth upon which he painted was too light, before he began to lay on the fefh-
colour he glazed the whole place, where the face and haire were drawn in a
colour over thin, with Cullen’s-earth, and a little bonn; black (as he told us)
made very thin with varnifh.

“ June 1672. Received for three pictures of fir Rob. Viner, his lady and
daughter 304

“ 55 Jue. My moft worthy friend Dr. Tillotfon fat in the morning about
three hours to Mr. Lely, the piure he is doing for me. This is the third
fetting.

“ Mr, Fuller the painter died 17 July, 1672, as Mr. Manby told me.

“ ns July. Mis Beale painted her own picture, fecond fetting.

“ 24 July. Received of Col. Giles Strangeways * for Dr. Pierce’s, Du
Cradock’s, Dr. Tillotlon's, Dr. Stillingfleet’s, Mr. Crumholem’s pictures
25l 4

“ 1 Aug. 1672, Dr. Tillotlon fat to Mr. Lely about three hours for the

# Thefe five heads, and three more, are {lill. Beale’s works.
at the earl of llchefter’s at Melbury in Dorfet-

{hire, the fine old feat of the Strangways. Lach + Mrs. Beale had g/ for a head, and 107

head is inclofed in a frame of [tone-colour; a for a half-length, in oil, which was hex moft
satk that very generally diftinguifhes Mrs, common method of painting,

pifture
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pifture he is doing for me, this is the fourth time, and 1 believe he will paint
it L;1[] 1t touch u) over again, His manner in the painii

* this picture,
this time efpecially, feem’c | firangely different both to myfelf and my deareft
heart from his manner of painting the former pictures he did for us. * This
wee thought was a more conceiled mifterious feanty way of p ainting then the
way he ufed formerly, which wee both thought was a far more open and
free, and much more was to be obferved and gain’d from feeing him paint
then,, then my heart cou’d with her molt carefull marking lear

pain

* from his
either this, or Dr. Cradock’s picture of his doing for Dr. Patrick.

“ Delivered to Mr. Lely one ounce of ultramarine at 2/ 105 one ounce
towards payment for Dr. Tillotfon’s piure for me.

* 30 Scpt. I carryd my two boys Charles and Batt, to Mz, Lely’s, and
fhewed them all his pitures, his rare colleétion. 1 O&ob. I went aga
Mr. Lely’s, and fhewd Mr. W. Boneft the fame excellent pitures. This per
fon was a learner then.

and Dr. Tillotfon which he is doing for me, by feveral pa
own makeing, which he fent for 17 Aug. 1671, and ult:':un.:
194 125

“ Received this year 1672 moneys at intereft, rents, or for colours, upon
Mrs. Beale’s account, 101/, 115. Received this year for pictures done by my
deareft heart 202/ 547

Then follows a lift of pictures done from the life by Mrs. Beale fince
1671-2, with the months in which they were painted. 'There were thirty-
five paid for, befides feveral begun and not paid for: among the former were,
portraits of fir Robert Viner and his daughter in one piece, Dr. Tillotfon, and
Dr. Stillingfleet, Dr. Outram, Dr. Patrick, Col. Strangw ays; and a Magdal

Tag
painted from Moll Trioche, a young woman who u‘_d 15 2:: Among I?u
latter, his fifter’s, his wife's ow n, lady Falconberg, and lady E ‘1 abeth Howard’s

pictures,

* I think it clear from this whole p
what I have afferted in the text from ham OF
Mrs. Beale le being feholar to Lely, is a miftake of thod of colouri
that writer. lj. ale does not hint at it—on the been aware of t

rn s me=

feems to he AVE

From
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From the almanac of 1674 were the following memorandums:
¢ In Auguft Mr. Lely had one-ounce of ultramarine the richeflt at 47 104,
serioz, in part of payments betwixt us for dean of Cant. Tillotfen, and Dr,
] I Paj ) )
StillingAect, which he has done for me, and by lakes and ultramarins, accord-
24 g 0O

ing to account of the patticulars 1673 - =, - 24
4710 ©

28 19 o So thereisdue
to him 1/ 1. in full payment for the two fore-mentioned pictures.

arles piflure—took a
drawing upon paper after an # Indian gown which he had put on his back,

J

« Aug, 1674. Mr. Lely dead-colour’d my fon Ch

in erder to'the finithing the drapery of it,

« Nov. Borrowed of Wm. Chiffinch efg. eleaven of his majefties Iralian

drawings.
“ 1674, Received this yearefor pittures done by my deareft, 2164 § i

At the end of this book are more lifts of pitures begun or finifhed by Mrs.
Beale.

From the almanac of 1677.

“ June 4. Mr, Comer the painter being at out houfe told my dearelt as a
fecret, that he ufed black chalk ground in cil inflead of blue black, and found it
much better and more innocent colour.

« 323 May. Mr. Francis Knollys came himfelf and fetched away the ori-
ginal picture of the old earl of Strafford and Sr. Philip Manwaring which had
been left here for fome years. It was carried away by two of the lord Hollis’s
fervants, whom Mr, Knollys brought with him for that purpofe,

« April. I faw at Mr. Bab May’s lodgings at Whitehall thefe pitures of
M. Lely’s doeing : 1. The king’s piéure in buff half-length. 2. Firft dutches
of York, h. 1. 3. Dutches of Portfmouth, h. 1. 4. Mrs. Gwin with a lamb,
h. L. 5. Mrs. Davis with a gold pot,h. 1. 6. Mrs. Roberts,h.1. 7. Dutches

* This was fo eftablithed a fathion at that maker to the king, Mrs. Mary Mandove, Indian-
time, that in Chamberlain’s Prefent ftate of Eng- _pown-maker to the queen,
land for 1684, I find Robert Croft, Indian-gown-

c

ol
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as a Madon

yand a babe. 8., Mrs. May’s { h. L
head, by Mr. Hales, 10. Dutches of RiLhmond hl

7 came to fee Mrs, Beale’s paintings, feveral of
and upon obfervation faid Mrs. Beale was much

. W, TL]L‘lwr" pi&ur'- from head to foot for our
He gave it to be fett up in the hall at Bridewell

L]

n prefident in the year he was lord-mayor of

o
=

16. T gave Mr. ":\’hnbv two ounces of very good lake of my
and one ounce

e and half of pink, in confideration of the lan
the countels of Clare’s picture.

25

ow’d fix Ttalian drawings out of the ki ing’s colleCtion for my

latman’s in ordet
4[1(: fame time I fent my {on’s
Charles to make an effay in water-
Lent n‘j.‘ t\.u 'r\-wl.«[ICb 3!’. which he is to work out.

¢ Moneys paid my fon B: \11[1, for wmn, laying in the draperys of his mo-
3 ning of this year iﬁ,n-}‘. About twenty-five
half-lengths, and as many - more heads layd in. Paid my fon Charles upon
:‘;cc“n' near as many. —The father, Charles Beale, had fome em-

Lures; from the 1

ployment in the bo ..U\l of Green cloth, - This year Mrs. L’culc had gr
nefs, and rece 9/. Among others whole portraits fhe drew
were, the ear sornbury, blfhop\-\ ilkins, countels of Derby,
duke of \’cu-\:*ll‘c lady Scarfdale, earl of
3 MIri Ehs [ll}mu, My, fecretar

dy Sta

Lowt i1r‘=r, earl of Clare, Mr. Finch, fon ;’,L
es Stanley, Ton of the countefs of Derby.

& n 1 r T .
ac of 1661 are no accounts of portraits painted by her, ‘as if
the had not yet got into bufinefs; but there are memorandums of debts paid,

In the almanac
and of implements for painting bought, and an inventory of valudble pictures
5 na

A4 and
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and drawings in their poffeffion. Mention too is made of three portraits by
Walker, her own, her hufband’s, and her father’s ; of fir Peter Lely’s by
himfelf, half-length, price 20/, Hanneman’s picture and frame 184  Item.
Given feveral ways to Mr. Flatman for limning my own pi¢ture, my daugh-
ter Mall’s, father Cradock, and the boys, 30/ It concludes with an inven-
tory of their goods, furniture, colours, plate, watches, &c.

Another pocket-book.

“ May 19,1676, Mr. Greenhill the painter dyed.

¢ 2d of May. I made exchange with Mr. Henny, half an ounce of ultra-
marine for four pound of his {malt, which he valued at eight fhillings a
pound, being the beft and fine(t ground fmalt that ever came into England,

 Sep. Lent to Mr. Manby a little Ttalian book 1l Partito di Donai i
about painting:

« 26, Sent Mr. Lely an ounce of my richeft lake in part of payment for
Mr. Dean of Cant. Dr. Stillingfleet’s and my fon Charles picture which he
did for me.”

Then follow lifts of lives of painters, which he thought to tranflate, and of
pictures begun that year, as, the earl of Athol’s, lady Northumberland’s, &e.
and of pictures copied from fir Peter, as the duchefs of York, lady Cleveland,
lady Mary Cavendifh, lady Elizabeth Percy, lady Clare, lady Halifax, Mrs.
Cwin, &c. and of others from which fhe only copied the poftures.

Another bock, 1681.

¢ The king’s half length pidure which I borrow’d of fir Peter was fent
back to his executors, to {ir Peter Lely’s houfe.

« March. - Dr. Burnet 1 prefented the fecond volume of the Hiltory of the
Reformation to Mrs. Beale as he had done the firft volume.

* Sic orig. ral prints of Tillotfon and other divines from her

+ This and other circumftances in thefe notes  paintings, which have much nature, but the co-

confirm Graham’s account of the regard the cler- louring is heavy and ftiff, her ufual merit and
gy had for Beale and his wife. Thereare feve- faults,

< April.
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* April.  Lent Mr. Tho, Manby my Leonardo da Vinei, which I had from
Mr. Flatman.

“ July. My dear heart finitht the ficlt coppy of the half-length of lady
Ogle’s picture, after Sr. P, Lely at Newraﬂlc-houfe——-jd painting—~both lord
and lady Ogle’s pictures.

“ Nov. My dear heart and felf and fon Charles faw at Mr. Waltons * the
lady Carnarvon'’s pi&ure !enif—lcngth, by \-ra_ur.}:\-.‘c in blue fatin, 2 moft rare
complexion exceeding flethy done without any fhadow. It was lately
bought by Mr. Riley for 35/ alfo another lady in blue fatin, another lady,

black ; others, and a rare head by Holben of the lord Cromwell Hen, VIIL
dayes.

 Feb. 11, 1680-1. Mr. Soeft the painter died, Mr. Fleffiere the frame-
maker faid he believed he was neare 8o years old when he died.

“ April 1681.  Paid by Mr. Hancock’s order for two quarters expence at
Clare-hall for my fon for half a yeat’s charges ending at Lady-day 124 2+ 64,
Paid the fame fum at Clare-hall.

“ Paid my fon Charles for what he had dofie to the pictures, of lord and
lady Ogle at Newcaftle-houfe, after Sr, P. Lely.

“ Our worthy friend the dean of Peterburgh Moor’s picture, one of the beft
pictures for painting and likenefs my deareft ever did,

“ Dec. 1681. Mr. Flatman’s pi¢ture finifht. Lent Thomas Flatman, efq;
my wife’s coppy in little half-length of the countefs of Northumberland’s pic-
ture after Sr. P. Lely.

*“ Pitures begun in 1681, Lady Dixwell: Do&or Nicholas. FEarlof
Shaft{bury half-length for lord Paget. Dutthels of Newcafile b, 1. Lord
Downe, &c. in all amouating to.209/ ¥57:.” . At the end of this book fome
notes in {hort charadters of moneys put into the poar’s-box for charitable ufes,
thefe good people beftowing this way about two thillinigs in the pound 4-

* Keeper of the king’s piftures. Charles. Several by her from nature, Vandyck
and Lely, are highly
+Mr. G.Steevens has a quarto velume of flu- though hard, and the
dies in red chalk by Mrs. Beale anid her fon There is nothing but Ii

Vor. III, Xx : Mrs.

lied and very lively,

Very correct.
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Mrs. Beale died in Pall-mall at the age of 65, Dec. 28, 1697, and was bu-~
ried under the communion-table in St. James’s church. Her fon Bartholomew
had no inclination for painting, and, relinquithing it, ftudied phyfic under Dr.
Sydenham, and pradlifed at Coventry, where he and his father died. The
other fon,

EHARLES BE ALY,

who'was born May 28, 1660, painted both in cil and water-colours, but moftly
in the latter, in which he copied the portrait of doctor Tillotfon. His cyphes
he wrote thus on his works CB. The weaknefs in his eyes did not {uffer him
to continue his profeflion above four or five years. IHe lived and died over-
againft St, Clement’s at Mr. Wilfon’s a banker, who became poflefled of feveral
of his pi@ures for debt ; particularly of a double half-length of his father and
mother, and a fingle one of his mother, all by Lely. I have Mrs. Beale’s head
and her fon Charles’s, in crayons by her; they were Vertue’s: and her own
and her fon’s, in water-colours, ftrongly painted, but not fo free as the crayons.

B Lil-ZsA B ET H N-E:A L

is onty mentioned in De Bie’s Golden Cabinet, publifhed in 1662 : he {peaks
of her as refiding in Holland, and fays fhe painted flowers fo well, that fhe was
likely to rival their famous Zeghers; but he does not fpecify whether fhe
worked in oil or water-colours.

CakEaAr =P 261
Statuaries, Carvers, Architelts, and Medallifis, in the Reign of CHARLES 1L

THOMAS BURMAN

S only known by being the mafter of Bufhnell, and by his epitaph in the
church-yard of Covent-garden :

% Here lyes interred Thomas Burman, fculptor, of the parith of St. Martin's
in the Fields, who departed this life March 17th, 1673-4, aged 56 years.”
2 He
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