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A D VCEERTISEMENT

To the Fourth Volume of the ANECDOTES of PAINTING,
Edit. 4th. 1786,
Which commences with Chapter XVIL of the prefent Edition.

HIS laft volume has been long written, and even printed. The pub-
lication *, though a debt to the purchafers of the preceding volumes,

was delayed from motives of tendernefs. The author, who could not refolve,
like moft biographers, to difpenfe univerfal panegyric, efpecially on many
incompetent artifts, was ftill unwilling to utter even gentle cenfures, which
might wound the affe@ions, or offend the prejudices, of thofe related to the
perfons whom truth forbad him to commend beyond their merits. He hopes,
that as his opinion is no ftandard, it will pafs for miftaken judgment with fuch
as fhall be difpleafed with his criticifms.  1f his encomiums feem too lavith
to others, the public will at leaft know that they are beftowed fincerely. He
would not have hefitated to publifh his remarks fooner, if he had not been

averfe to exaggeration.

The work is cartied as far as the author intended to go, though he is fenfible
he could continue it with more fatisfation to himfelf, as the arts, at leaft thofe
of painting and archite@ure, are emerging from the wretched ftate in which
they lay at the acceffion of George the firft. 'To architeQure, tafte and vigour
were given by lord Burlington and Kent—They have fucceffors worthy of
the tonethey gave ; if, as refinement oenerally verges to extreme contrarietics,
Kent's ponderofity does not degenerate into filligraine—But the modern Pan-
theon, uniting grandeur and lightnefs, fimplicity and ornament, feems to have
marked the medium, where tafte mult ftop. The architect who fhall en-
deavour to refine on Mr. Wyat, will perhaps give date to the age of embrot-
dery. Virgil, Longinus, and Vitruvius afford no rules, no examples, of feat-
tering finery.

This delicate redundance of ornament growing into our archite@ure might

# It was not publifhed till Ofober g, 1780, though printedin 1771

perhaps




ADVERTISEMENT. 399

perhaps be checked, if our artifts would ftudy the fublime dreams of Piranefi,
who feems to have conceived vifions of Rome beyond what it boafted even in
the meridian of its {plendour., Savage as Salvator Rofa, fierce as Michael An-
gelo, and exuberant as Rubens, he has imagined fcenes that would ftartle
geomefry, and exhauft the Indics to realize, He piles palaces on bridges, and
temples on palaces, and feales heaven with mountains of edifices. Yet what
tafte in his boldnefs ! what grandeur in his wildnefs ! what labour and thought
both in his rathnefs and details ! Archite@ure, indeed, hasin a manner two
fexes : its mafculine d?gnlty can only exert its mufeles in public works and at
public expence; its fofter beauties come better within the compals of private
refidence and enjoyment.

How painting has rekindled from its embers, the works of many living ar
tills demonftrate, The prints after the works of fir Jofhua Reynolds have
fpread his fame to Italy, where they have not at prefent a fingle painter that
can pretend to rival an imagination {o fertile, that the attitudes of his portraits
are as various as thofe of hiftory*. In what age were paternal defpair and
the horrors of death pronounced with more expreflive accents than in his pic-
ture of count Ugolino ? When was infantine lovelinefs, or embryo-paffions,
touched with fwveeter truth than in his portraits of mifs Price, and the baby
Jupiter ? What franknefs of nature in Mr, Gainfborough’s landfcapes ; which
may entitle them to rank in the nobleft colleGions ! What genuine humour
in Zoffanii’s comic fcenes ; which do not, like the works of Dutch and Flemifh

painters; invite laughter to divert itfelf with the naftieft indelicacy of boors!

Such topics would pleafe a pen that delights to do juftice:to its. country—

* Sir J. Reynolds has been accufed of plagia-
rifm, for having borrowed attitudes from an-
cient mafters. Not only candour but criticifm
muft deny the foree of the charge. When a fingle
pofture is imitated from an hiftoric picture, and
applied to a portrait in a different drefs, and
with new attributes, this is not plagiarifm, but
quotation: and a quotation from a great author,
with a novel application of the fenfe, hasalways
been' allowed to be an inftance of parts and
tafte ; and may have more merit than the origi-
nal. When the fons of Jacob impofed on their
father by a falfe coat of Jofeph, faying, * Know
now whether this be thy fon’s coat or not,”

they only afked a déceitful \queftion—but that
interrogation became wit; when Richard I on
the pope reclaiming a bifhop whom the king had
taken prifoner in battle, fent him the prelate’s
coat of mail, and in the-words of feripture afked
his holinefs, whether TaAT was the coat of his
{on or not 2'1s not therec humour and fatire in fir
Jefhua's reducing Holbein'’s fwaggering and co-
loffal haughtinefs of Henry VIIL to the boyith
jollity of mafter Crewe? One prophecy I will
venture to make : fir Jofhua is not a plagiary,
but will beget a thoufand: the exuberance of
his invention will be the grammar of future
pataters of portrait.

but
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but the author has forbidden himfelf to treat of living profeflors. = Pofterity
appreciates impartially the works of the dead. To pofterity he leaves the
continuation of thefe volumes ; and recommends to the lovers of arts the in-
duftry of Mr. Vertue, who preferved notices of all his cotemporaries, as he had
collected of paft ages, and thence gave birth to this work. In that fupplement
will not be forgotten the wonderful progrefs in miniature of lady Lucan *,
who has arrived at copying the moft exquifite works of Ifaac and Peter
Oliver, Hofkins and Cooper, with a genius that almoft depreciates thofe mai-
ters, when we confider that they {pent their lives inattaining perfection ; and
whao, foaring above their modeft timidity, has transferred the vigour of Ra-
phael to her copies in water-colours, There will be recorded the living etch=-
ings of Mr. H. Bunbury, the fecond Hogarth, and firft imitator who ever fully
equalled his original ; and who, like Hogarth, has more humour when he
invents than when he illuftrates +—probably becaufe genius can draw from
the fources of nature with more {pirit than from the ideas of another. Has
any painter ever executed a {cene, a chara&er of Shakefpeare, that approached
to the prototype fo near as Shakefpeare him{elf attained to nature ? Yetistherea
pencil in a living hand as capable of pronouncing the paffions as our unequalled
poet ; a pencil not only infpired by his infight into nature, but by the graces and
tafte of Grecian artifts. But it is not fair to excite the curiofity of the public, when
both the rank and bafhful merit of the poffeflor, and a too rare exertion of fupe-
rior talents, confine the proofs to a narrow circle. Whoever has feen the draw-
ings and bas-reliefs defigned and executed by lady Diana Beauclerc 1 is fenfible
that thefe imperfet encomiums are far fhort of the excellence of her works.
Her portrait of the duchefs of Devonthire, in feveral bands, confirms the
truth of part of thefe affertions. The nymph-like fimplicity of the figure is
equal to whata Grecian ftatuary would have formed for a dryad or goddefs of
a river. . Bartolozzi’s print of her two daughters after the drawing of the
fame lady, is another fpecimen of her fingular genius and tafte. The gay and
{portive innocence of the younger daughter, and the demure application of the
elder, are as chara&eriftically contrafted as Milton’s Allegro and Penferofo.
A third female genius is Mrs, Damer §, daughter -of general Conway, in a

walk

* Margaret Smith, wife of fir Charles Bihg- duke of Marlborough, married firft to Frederic
ham baron Lucan in Ireland. St. John vifeount Belingbroke, and afferwards
+ For inftance, in his prints to Triftram to Topham Beauclere, only fon of lord Sidney

Shandy. Beauclere.
§ Eldeft danghter of Charles Spencer fecond § Only child of general Henry Seymour, com=
mander
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annals of
\u\_,_l Cu any
celebrity.  Mrs. Damer’s bufts from the life are not infericr to the

walk more difficult and far more uncommon than painting. ~ The
ftatuary record few zl'mh. of the fair e X, and not one that I ree

and theirs we are fure were not more like. Her {h ek dng,
only not ‘
1o terra-cq
the ancic

e, has a loofenefs and foftnefs in the curls that {
a i it rivals the marble one of Bernini in the roy 11 c m]u ion.,
ts have left us but five animals of equal merit with their human
figures, namely, 'c'1 Barberini goat, the Tufcan boar, the Martei eagle, the eag
at Strawberry-hill, and Mr. Jenn ings’s, now Mr. Duncombe’ s, dog, the tal ent
of Mrs. Damer mu[’c appear in the moft diftinguifhed light. Aided by fome
inftructions from that mafh,:]} 1.‘[1'1_]'1]) Mr. Bacon, fhe has atter npted and
executed a buft in marble. Ceracchi, from whom firft the received four or
five leffons, has given a whole figure of her asthe mufe of feulpture, in which
he has happily preferved the gracefulfightnefs of her form and air,

Little is faid here but hiftorically of the art of ga irdening.  Mr. Malon,in
his firft beautiful canto on that fubjed, has thown that Spenfer and Addifon
ought not to have been omitted in the lift of our authors who were not blind
to the graces of natural tafte. The public muft with with the author of this
work, that Mr. Mafon would complete his poem, and leave this eflay as un-
im,cl'l.u) as it is imperfe.

an

The hiftoric compofitions offered for St. Paul’s by fome of our firft artifts,
fe emcd to difclofe a vifion of future improvement—a period the more to be

ifhed, as the wound given to painting through the fides of the Romifh reli-
gion menaces the arts as well as ldohn)f—unleﬁ. the methodifts, whofe rigour
iu,m:. to foften and adopt the artifices of the catholics (for our itinerant mounte-
banks already are fond c‘f being fainted in mezzotinto, as well as their St. Brid-
gets and Terefas), thould borrow the paraphernalia of enthufiafm now w aning
in Italy, and !L:p\mdd the witchery of paiating to that of mufic. Whitfield’s
temples encircled with glory may convert ruftics, who have never heard of his
or Ignatius Loyola’s peregrinations. If enthufiafm is to revive, and taber-
nacles to rife as convents are demolithed, may we not hope at leaft to fee
them painted ? Le Sueur’s cloifter at Paris makes fome little amends for the

er in chief in 1782 and 1783, b} lady Ca~ Mrs. Damer was widow of John Damer, eldeft
Campbell, L"‘E]I‘ILJ::L]D‘;'-J zer of Ailefbury. {fon of Jofeph lord Milton,

Vor. 1L Fff imprifonment




402 ADVERTISEMENT,

imprifonment of the Carthufians. The abfurdity of the legend of the reviving
canon is loft in the amazing art of the painter ; and the laft fcene of St. Bruno
expiring, in which are exprefled all the ftages of devotion from the youngeft
mind imprefled with fear to the compofed refignation of the prior, is perhaps
inferior to no fingle picture of the greateflt malter. If Raphael died young, {o
did Le Sueur: the former had feen the antique, the latter only prints from
Raphael: yetin the Chartrenfe, what airs of heads! what harmony of colour-
ing ! what aérial perfpe@ive | How Grecian the fimplicity of architeGture and
drapery! How diverfified a fingle quadrangle, though the life of a hermit be
the only fubje, and devotion the only pathetic ! In fhort, till we have other
pictures than portraits, and painting has ampler fields to range in than private
apartments, it is in vain to expec the art thould recover its genuine luftre.
Statuary has ftill lefs encouragement. Sepulchral decorations are almoft dif-
ufed ; and though the rage for portraits is at its higheft tide both in pictures
and prints, bufts and {tatues are never demanded. 'We feem to wilh no longer
duration to the monuments of our expence, than the inhabitants of Peru and
Ruflia, where edifices are calculated to laft but to the next earthquake or
conflagration.

O&ober r, 178
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