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GH A Pl XV,

of King Grorer L

v J E are now arrived at the period in which the arts were funk to the

v ‘y lowelt ebb in DBritain. From the fiffnefs introduced by Holbein and
the Flemifh malters, who not only laboured under the timidity of the new art,
but who faw nothing but the ftarch and unpliant habits of the times, we were

fallen into a loofe, and, if I may ule the word, a ifolute kind of painting,
which was not lefs barbarous than the oppofite extreme, and yet had not the
merit of reprefenting even the drefles of the age. Sir Godfrey Kneller ftill
lived, but only in name, which he proflituted by fuffering the moft wretched
daubings of hired fubRtitutes to pals for his works, while at moft he gave
himfelf the trouble of taking the likenefs of the perfon who fat to him, His
bold and free manner was the fole admiration of his fucceflors, who thought
they had caught his ftyle, when they neglefted drawing, probability, and
finithing. Kneller had exaggerated the curls of full-bottomed wigs, and the
tiaras of ribbands, lace, and hair, till he had Rruck out a graceful kind of un-
natural grandeur ; but the fucceeding modes were ftill lefs favourable to pic-
turefque imagination. The habits of the time were fhrunk to awkward coats
and waiftcoats for the men ; and for the women, to tight-lac

:

hoops, and half a dozen fqueezed plaits of linen, to which d

1 gowns, round
angled behind two
unmeaning pendants, called lappets, not half covering their frait-drawn hair,
Dahl, Dagar, Richardfon, Jervas, and others, rebuffed by fuch barbarous forms,

and not poflefling genius enough to deviate from what they faw into graceful
variations, clothed all their perfonages with a loofe drapery and airy mantleg,

which not only were not, but could not be the drefs of any age or nation, fo
little were they adapted to cover the limbs,

to exhibit any form, or to adhere
to the perfon, which they fearce enveloped, and from which they muft fall on
the leaft motion. As thofe cafual lappings and flowing fireamers were imi-
tated from nothing, they feldom have any foldg or chiaro fcuro ; anatomy
and colouring being equally forgotten: Linen, from what cecenomy I know
not, is feldom allowed in thofe portraits, even to the ladies, who lean carelefsly
on a bank, and play with a parrot they do not look at, under a tranquillity

Fffa whicl
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which il accords with their feeming fituation, the flightnels of their veftmene
and the lanknefs of their hair having the appearance of their being juft rifen
from the bath, and of having found ndne of their clothes to put on, but a loofe
gown. Archite@ure was perverted to mere houfe-building, where it retained
not a little of Vanbrugh ; and, if employed on churches, produced at beft but
corrupt and tawdry imitations of fir Chriftopher Wren. Statuary il lefs de-
{ferved the name of an art.

The new monarch was void of tafte, and not likely at an advanced age to
encourage the embellithment of a country, to which he had little partiality,
and with the face of which he had few opportunities of getting acquainted ;
h, had he been better known, he muft have grown the delight of it, pof~

all that plain good-humoured fimplicity and focial integrity, which pe-

culiarly diftinguithes the boncft Englifh prevate gentleman. Like thofe patriots,
it was more natural to Geéorge the firft to be content with, or even partial to,
whatever he found eflablifhed, than to feek for improvement and forcign
ornament. But the arts, when neglefted, always degenerate. Encourage-
ment muft keep them up, or a genius revivify them. . Neither happened under
the firft of the houfe of Bruniwic, I {hall be as brief as I can in my account
of fo ungrateful aperiod ; for, though the elder Dahl and Richardfon, and a
very few more, had merit in fome particulars, I cannot help again advertifing
my readers, that no reign, fince the arts have been in any efteem, produced
fewer works that will deferve the attention of pofterity. Asthe reign too
was of no long duration, moft of the artifts had lived under the predeceflors
of George the firlt, or flourithed under his fon, where feveral will be ranked
with more propriety. Of the former clafs was

LOUIS LAGUERRE,

the aflitant and imitator of Verrio, with whofe name his will be preferved
when their united labeurs (hall be no more, both being immortalized by that
unpropitious line of Pope,

‘Where {praw! the faints of Verrio and Laguerre.

The fame redundancy of hiftory and fable is difplayed in the works of both;
and it is but juftice to fay that their performances were at leaft in as good a
tafte as the edifices they were appointed to adorn. §

4 Laguerre’s
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Laguerre’s father was a Catalan, who fettled in France, and became mafler
gerie at Verfailles. The fon being born at Paris in 1663, Louis
the fourteenth did him the honour of being his frmiJutnu, and gave 1 in his

own name. At {irft he was placed in the |_Lu.:a college ; but having oa hefi-

of the men

tation in his { ;muh and difcovering much inclination to drawing thL good

to bl

athers adviled his parents to breed him to a profeffion that might be of ufe to
o

P

f, fince he was not li} <ely to prove ferviceable to them. He however
it away learning enough to affift him afterwards in his allezoric and
¢ works. He Lhr:n ftudied in the rc
a fthort time under Le Brun., In 1683 he
a pai

7al academy of paint ing, and for

me to England with one Ricard,,

C

of architecture, and both were employed by Verrio,

-

painted for him moft pa” of thc !argc picture in St Tﬂwrtlzofu-:lev;’s hoipital ;

¥

and fucceeding fo well when little above t wenty, he rofe inta muc
executing great numbers of cei halls, and L.n.-u.ieb, pa
Exeter’s at Burleigh, the ftair-cafe at old Devonfliire-houfe
ftair-cafe and falon at Buckingham-ho
the apartments at Burleigl e covered with his
Cezlars, fonn. things at Marlborough-houfe in St. James's 'ark, and, which is
his beft work, the falon at Blenheim. King William gave him lo
Hampton-court, where he p i painted the labours of Ileu,u les in chiaro feuro:;
and being appointed to repair thofe valuable pi€ures, the trinmphs of Juliue
Ceflar; by Andrea \Io.ncgm, he had the rudwment to imitate the ﬂ} le of the
OJI(‘H](I.] inftead of new

lc.lL

FL

R
in Pic
fe, the flair-caie at Pet
h-on- ﬂi\,—u] I, where the wal

-}
1

y, the
}
rth, many of

ngs at

thing them in vermilion and ultramarine ; ; a fate
that bgfd Raphael even from the pencil of Carlo Maratti.

Laguerre was at Arft chofen unanimou] ¥, by the commiffioners for rebuild-
in’\'
&

t. Paul’s, to decorate the infide of the cupola, but was fet afide by the

prevailing intereft of Thornhill; a preference not ravithed from him by fuperior
merit,  Sir Godfrey Kneller was more juft to him®*, though from pique to
Thornhill, and employed him to paint the ftair-cafe :uf his houfe at Witton,
where Laguerre diftinguithed himfelf beyond his common performances,
On the union of En gland and Scotland hc was ordered by queen Anne to
make defigns for a fft of tapeftry on that oceafion, in w ‘_'h were to be in-
troduced the portraits of her majefty and the principal minifters; but though
he gave the drawings, the work went no farther. A few piftures he painted
befides, and made defigns for engravers. In 1711 he was a diret

* Vide Life of Kneller in Chap. XV.
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academy of pamtmg ere&ed in London, and was likely to be chofen governor
on the refignation of Kneller, but was again baffled by his competitor Tho
1 In truth he was, fays Vertue, a modeft unintriguing man, and, as
father-in-l
him. 'The ever-grateful and humble Vertue commends him highly, and ac-
knowledges inftru@ions received from him; the fource, I doubt, of fome of
his encomiums. At a tavern in Drury-lane, where was held a club of vir-
tuofi, he painted in chiarc fcuro round the room a Bacchanalian proceflion,
and made them a prefent of his labour. Vertue thinks that fic James Thora-
hill was indebted to him for his knowledge of hifteric painting on ceilings,
&ec. and fays he was imitated by others |, as one Riario J, Johnfon, Brown,
and feveral whofe names are perifhed as well as that gaudy flyle.

i

L

aw * John Tijou faid, God had made him a painter, and 1lm le

Laguerre towards his latter.end grew dropfical and inaftive; and going to
fee the Ifland Princefs at Drury-lane, which was aQted for the benefit of his
{on, then newly entered to fing on the ftage, he was feized with a ftroke of
apoplexy, and died before the play began, April 20, 1721. He was buried
“in the church-yard of St. Martin’s in the Ficlds,

John Laguerre the {fon had talents for painting, but wanted application,
preferring the flage to more luborious ftudies. After quitting that profefiion,
T think he painted feenes, and publithed a fet of prints of Hob in the well,
which had a great fale; but he died at laft in indigent circumftances in March,

1748,
M@ A G T = BaRe T,

was born at Stockholm, and received fome inflru@ions from Ernftraen Klocke,
an cimmmd artift in that country aad painter to the crown; who in the early
part of his life had been in England. At the age of 22 Dahl was 1)10L1<r.1t
ywer by ]\-Ir. Pouters, a merchant, whe five years afterwards introduced Boit
from the fame country. After a year’s refidence here, Dahl continu"'l his
travels in fearch of improvement, ftaid about a year at Paris, and befto wed
about three more on the principal cities in lml}. At Rome he painted the

Tuftrad

# A founder of iron b £, ' He died poor it 3437, leaving a:fon of his pre-
+ Lanfcreon was another afliftant of Verrio fellion.
and Laguerre, on his firft arrival from Flanders. f Riario painted a

ir-cale at lord Carpenter’s.
orirait
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portrait of P. F. Garroli, a feulptor and archite@, under whom Gibbs ftudied
for fome time. But it was more fatteri g to Dahl to be employed by one
that had been his fovercign, the famous queen Chriftina. As he warked on
her pi&ture, the afked what he intended fhe fhould hold in her hand? He
replied, A fan. Her majefty, whofe ejaculations were rarely delicate, vented
a very grofs one, and added, “ A fan! Give me a lion; thatis fitter for a

queen of Sweden.”

15, without any intention of approving it. It
was a pedantic affecta pirit in a woman swho had quitted a crown to
ramble over Euro ind of mafculine mafquerade, affluming a
right of affaffinating her gallants, as if’ tyrann y as well as the priefthood were
an indelible charaéer, and throwing herfelf for prote@ion into the bofom of
a church fhe laughed at, for the comfortable enjoyment of talking indecently
with learned men, and of liv > fo with any other men. Contemptible in her
ambition by abandening the happielt opportunity of performing great and
good a&ions, to hunt for venal praifes from thofe parafites the literati, the at-

tained, or deferved to attain, that fole renown which neceflarily accompanies
s > ¥ I

great crimes or great follies in perfons of {uperior rank, Her letters difcover

1o genius or parts, and do not even wear that now trite mantle of the le

the affeCtation of ph

ofophy. Her womanith pallions and anger di

Wy

; and fhe is ever miftaking herfelf for a queen,
after having done every thing fhe could to relinquith and difgrace the
character.

themfelves without referve

Dahl returned to E

gland in 1688, where he found fir Godfrey Kneller
h to dif-
and at-
» he has certainly left many valuable pic-
tures, elpecially as he did not negle@ every thing but the head, like Kneller,
much better than Richardfon. Some of Dahl’s
works are worthy of Riley. The large cquelirian piGure of his fovere
Charles the eleventh at Windfor has much merit, and in the gallery of :
:

1
adi
rals at Hampton-court he fuffers but little from the fuperiority of fir Godfrey.

3
rifing to the head of the profeffion, and where he had yet merit enoug
tinguith himfelf as no mean com
tempting nothing beyond portre

petitor.  His colouring was good ;

and drew the reft of the §

gn
mi-

In my mother’s piture at Houghton there is great grace, tho.n;_}:l it was not

» 7 - 2 ~o0 1 oy | oo
his moft comn e, At Petworth are feveral whole lengths of ladies
by him extre
hi

on exceller

ed. - The more univerfal talents of Kneller, and

affuming prelumption, carried away the crowd from the modeft and filent
; e € 5 - ey
! eem to have been amicable rivals, fir Godfrey having drawn

1 his
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hig portrait.  Ile did another of himfelf; but Vertue owns that fir Godfrey

1een Anne fat to

15
deferved the preference for likenefs, grace and colouring.
g ‘u

him, and prince George was much his patron.

Virtuous and efteemed, ealy in his circumf{tances and fortunate in his health,
Dahl reached the long term of ei
] in St. James's church. He left two daughters, and about

ty-feven years, and dying O&tober 20,

174.3, was buriec

three years before loft his only fon, who was a very inferior painter, called
the younger Dahl, but of whole life I find mo particulars among Vertue's
colleétions. :

PETERANGELLS

worked in a very different flyle from the two preceding painters, executing
nothing but converfations and landfcapes with fmall figures, which he was fond
of enriching with reprefentations of fruit and fith. His manner was 2 mix-
ture of Teniers and Watteau,; with more grace than the former, more nature
than the latter. His pencil was eafy, bright, and flowing, but his colouring
too faint and nervelefs. He afterwards adopted the habits of Rubens and
Vandyck, more pi@urefque indeed, but not fo proper to improve his pro-
du@ions in what their chief beauty confifted, familiar life. He was born at
Dunkirk in 1685, and vifiting Flanders and Germany in the coutfe of his
fludies, made the longeft ftay at Dufleldorpe, enchanted with the treafures of
painting in that city. He came to England about, the year 1712, and foon
became a favourite painter ; but in the year 1728 he fet out for Italy *, where
he fpent three years. At Rome his pictures pleafed extremely : but being of
a referved temper, and not oftentatious of his merit, he difgufted feveral by
the relu@ance with which he exhibited his works; his ftudious and fober
temper inclining him more to the purfuit of his art than to the advantage of
his fortune.  Yet his attention to the latter prevented his return to England as
he intended ; for, flopping at Rennes in Bretagne, arich and parliamentary
town, he was fo immediately overwhelmed with employment there, that he
{ettled in that city,and died there in a fhort time, in the year 1734, when he
was not above forty-nine years of age. Hyfling painted his picture while he
was in England.

# After making an audtion of his pictures, amongft which were copies of the four markets,
then at Houghton, by Rubensand Snyder.

ANTONY
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ANTONY RUSSET

is recorded by Vertue, as one of Riley's fchool (confequently a painter of
portraits), as were Murray and Richardfon, though he owns with lefs fuccefs
and lefs merit: nor does he mention any other fadls relating to him, except
that he died in July 1743, aged above fourfecore. I fhould not be folicitous
to preferve {uch dates, but that they fometimes afcertain the hands by which
pi¢tures have been painted—and yet I have lived long enough fince the firfl
part of this work was printed, to fee many piec |

Vandyck in auétions, though bearin

es aferibed to Holbein and
dates notoriouily pofterior to the deaths
of thofe mafters ; fuch notices as thefe often helping more men to cheat than
to diftinguifh.

LUKE CRADQCE,

who died early in this reign, was a painter of birds and animals, in which
walk he attained much merit by the bent and force of his own genius, having
been fo little initiated even in the grammar of his profeflion, that he was fent
from Somerton, near Ilchefter in Somerfetfhire, where he was born, to be ap-
prentice to a houfe-painter in London, with whom he ferved his time. Yet
there, without inftru@ions, and with few opportunities of ftudying nature in
the very part of the creation which his talents led him to reprefent, he be-
came, if not a great mafter, a faithful imitator of the inferior clafs of beings,
His birds in particular are frongly and richly coloured, and were much
fought as ornaments over doors and chimney-pieces. I have feen fome picces
of his hand painted with a freedom and fire that entitled them to more di-
ftinGion. He worked in general by the day, and for dealers who retailed his
works ; poflefling that confcious dignity of talents that fcorned dependence,
and made him hate to be employed by men whofe birth and fortune confined
his fancy, and refirained his freedom. Vertue records a proof of his merit,
which T fear will enter into the panegyrics of few medern painters—he fays
he faw feveral of Cradock’s pictures rife quickly after his death to three and
four times the price that he had received for them living. He died in 1717,
and was buried at St. Mary’s Whitechapel.

PETER #KASTEELS

was, like Cradock, though inferior in merit, a painter of fowls, but more com--
Vor, ITI, Ggg monly

o
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monly of flowers ; yet neither with the boldnefs and relievo of a mafter, nor
with the finifhed accuracy that in fo many Flemifh painters almolt atones for
want of genius. He was born at Antwerp in 1684, and in 1708 came over
with his brother # Peter Tillemans. In 1716 he made a thort journey to his
native city, but returned foon. In 1726 he publifhed twelve plates of birds
and fowl, which he had defigned and ctched himfelf, and did a few other
things in the fame way. In 1735 heretired to Tooting, to defign for callico-
printers ; and laftly, the manufacture being removed thither, to Richmond,
where he died of a lingering illnefs May 16, 1749.

el D A Cv ‘,:1 R,

the fon of a French painter, and himfelf born in France, came young into
" England, and rofe to great bufinefs, though upon a very flender ftock of merit.

He was violently afflicted with the gout and ftone, and died in May 1723, at

the age of fifty-four. He left a fon whom he bred to his own profeflion,

CHARLES JERYV.AS

No painter of fo much eminence as Jervas is taken o little notice of by Ver-
tue in his memorandums, who neither fpecifies the family, birth, or death of
this artit, The latter happened at his | houfe in Cleveland-court, in 1739.
One would think Vertue forefaw how little curiofity pofterity would feel to
know more of a man who has bequeathed to them fuch wretched daubings.
Yet, between the badnefs of the age’s tafte, the dearth of good mafters, and a
fafhionable reputation, Jervas fat at the top of his profeflion ; and his own
vanity thought no encomium difproportionate to his merit. Yet was he de-
fe@tive in drawing, colouring, compofition, and even in that moft neceflary
and perhaps moft eafy talent of a portrait-painter, likenefs. In general, his pic-
tures are a light flimf{y kind of fan-painting as large as the life. Yet Lhave feen
a few of his works highly coloured; and it is certain that his copies of Carlo
Maratti, whom moft he ftudied and imitated, were extremely juft, and fearce
inferior to the originals. It is a well-known ftory of him, that, having fuc-
ceeded happily in copying [he thought in furpafling] a picture of Titian, he
looked firft at the one, then at the other, and then with parental complacency
cried, ® Poor little Tit! how he would ftare!”

* So Vertue. T fuppofe he means brother-in-law. + He had another houfe at ampton.

But
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But what will recommend the name of Jervas to inquilitive polterity was
; ] y
his intimacy with Pope*, whom he inftructed to draw and paint, whom there-

fore thefe anecdotes are proud to boaft

of and enroll 1 among our artifts, and

who has enfhrined { the feeble talents of the painter in the lucid amber of his

glowing lines. The repeated name of lady Bridgwater § in that epiftle was not

the fole effe@ of chance, of the lady’s charms, or of the conven
name to the meafure of the wverle. Jervas had ventu:

ncy of her
d to look on that fair

one with more than a painter’s eyes: fo eatirely did the lovely form poilefs

his imagination, that many a homely ¢

lame was delighted to find her piture

refemble lady Bridgwater. Yet neither his prefumption nor his paflion could
extinguifh his felf-love., One day, as fhe was i‘:ttizlg to him, he ran over the

beauties of her face with rapture—¢ hu

ladylhip that you have not a handfome

t,” faid he, “ I cannot help telling your

gar.” * No!” faid lady Bridgwater;

“ pray, Mr. Jervas, what is a handfome ear?” He turned afide his cap, and

{howed her his own,

What little more I have to {fay of him, is
of Vertue. e was born in Ireland, and f

Kneller.

and queen Anne, was his firft patron

1d ’
Norris, frame-maker and keeper of t

chiefly fcattered amongft the notes
ear fludied under fir Godfrey
he pictures to king William
and permitted him to copy what he

foray

pleafed in the royal colleGion. At Hampton-court he copied the Cartoons in
little, and {old them to Dr. George Clarke of Oxford, who became his pro-
tetor, and furnithed him with money to vifit Patis and Italy. At the former
he lent two of his cartoons to Audran, who engraved them, but died before he
could begin the reft. At Rome he applied himfelf to learn to draw ; for,
though thirty years old, he faid he had begun at the wrong end, and had only
ftudied colouring. The friendfhip of Pope, and the patronage of other men

of genius and rank|

* Jervas;who affected to bea

one

free-thinker, was

y talking very irreverently of the Bible.
Dr. Arbuthnot mair
not only a {peculative but a praflical believer.
Jervas denied it.  Arbuthnot faid he would
prove it: “ You flritly obferve the fecond
commandment, faid the doflor 5 for in your pic-
tures you make not the likenefs of any thing
that is in the heavens above, orin the earth be-
neath, or in the waters under the earth.”

1 See his Letters to Jervas, and a fhort copy
of verfes on a fan defigned by himfelf on the

Gg

ned to him that he was

» extended a reputation butlt on fuch flight foundations;

ftory of Cephalus and Procris. Thereis a fmall
ion of the Effay on Man, with a frontifpiece

edity
likewife of his defign.

1 See Pope’s epiltle to Jervas with Dryden’s
tranflation of Frefnoy’s Art of Painting.

§ Elizabeth countefs of Bridgwater, one of the
beautiful daughters of the great duke of Marl-
boraugh.

I Seven letters from Jervas to Pope are
printed in the two additional volumes to that
poel’s works, publithed by R, Baldwin 1776,

g 2 to
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to which not a little contribited, we may fuppofe, the Tatler, No. VIIL
April 18, 1709, who calls him tbe lofl great painter that ltaly bas fent us.  To
this incenfe a widow worth 20,000/, added the folid, and made him her huf-

and. In 1738 he apain travelled to Italy for his health, but furvived tha
band. In 1758 he again travelled to Italy for his health, but { 1 that
journey only a fhort time, dying Nov. 2d, 1739.

He tranflated and publithed a new edition of Don Quixote. His colleétion
of drawings and Roman fayence, called Raphael’s earthen-ware¥, and a fine
cabinet of ivory carvings by 1?1;!1111{:559, were fold, the drawingsin April 1741,
and the reft after the death of his wife,

It will eafily be conceived, by thofe who know any thing of the ftate of
painting in this country of late years, that this work pretends to no more than
{pecifying the profeflors of moft vogue. Portrait-painting has increafed to
fo exuberant a degree in this age, that it would be difficult even to compute
the number of limners that have appeared within the century. Confequently,
itis almoft as neceflary that the reprefentations of men fhould perifh and quit
the fcene to their fucceflors, as it is that the human race fhould give place to
rifing generations. And indeed the mortality is almoft as rapid. Portraits
that coft twenty, thirty, fixty guineas, and that proudly take pofleflion of the
drawing-room, give way in the next generation to thofe of the new-married
couple, defcending into the parlour, where they are flightly mentioned as my
Sather's and mother's pittures.  When they become my grandfather and
grandmother, they mount to the two pair of flairs ; and then, unlefs difpatched
to the manfion-heufe in the country, or crowded into the houfe-keeper’s room,
they perith among the lumber of garrets, or flutter into rags before a broker’s
fthop at the Seven Dials. Such already has been the fate of fome of thofe
deathlefs beauties, who Pope promifed his friend thould

Bloom in his colours for a thoufand years:

and fuch, I doubt, will be the precipitate cataftrophe of the works of many
more who babble of Titian and Vandyck, yet only imitate Giordano, whofe
hafty and rapacious pencil defervedly acquired him the difgraceful title of

Luca fa preflo.

¥ There is a large and fine colleRion of this ware at thelate fir Andrew Fountain's at Narford
in Norfolk.

JONATHAN
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JONATHAN RICHARDSON

was undoubtedly one of the beft Englith painters of a head, that had ap-
peared in this country. There is ftrength, roundnefs, and boldnefs in his colour-
ing; but his men want dignityand his women grace. The good [enfe of the na-
tion is characterifed in his portraits. You fee he lived in an age when neitl
thufiafm nor fervility was predominant. Yet with a pencil {o firm, pofl:
of a numerous and excellent colle@ion of drawings, full of the theory, and pro-
found in refle@ions on his art, he drew nothing well below the head, and was
void of imagination. His attitudes, draperies, and back-grounds are totally
infipid and unmeaning : {o ill did he apply to his own practice the fagacious
rules and hints he beftowed on others. ‘Though he wrote with fire and judg-
ment, his paintings owed little to either. No man dived deeper into the in-
exhauflible ftores of Raphael, or was more {mitten with the native luftre of
Vandyck. Yetthough capable of talting the clevation of the one and the ele-
gance of the other, he could never contrive to fee with their eyes when he
was to copy nature himlelf. One wonders that he could comment their
works fo well, and imitate them {o little.

Richardfon was born about the year 1665, and againft his inclination was
placed by his father-in-law * apprentice to a fcrivener, with whom he lived fix
years ; when obtaining his freedom by the death of his mafter, he followed
the bent of his difpofition, and at twenty years old became the difeiple of Riley ;
with whom he lived four years, whofe niece he married, and of whofe man-

ner he acquired enough to maintain a folid and lafting reputation, even during

the lives of Kuneller and Dahl, and to remain at the head of the profi

when they went off the flage. He quitted bufinefs himfelf fome years before
his death ; but his temperance and virtue contributed to protra& hLis life to a
great length in the full enjoyment of his underftanding, and in the felicity of
domeftic friendthip. He had had a paralytic firoke that affeted hi
never difabled him from h
St. James’s P:

s cuftomary walks and exercife. He ha

k, and died {uddenly at his houfe in Queen-fquare on his return
home, May 28, 1745, when he had pafled the eighticth year of his age. He
left a fon and four daughters ; one of whom was married to his difciple Mr.

Hudfon, and another to Mr. Griglon, an atterney. © The! tafte and learning

* His own father died when he was five years old.

of
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of the fon, and the harmony in which he lived with his father, are vifible in the
joint works they compofed, he father in 1719 publithed two difcourfes
1. An effay on the whole art of criticifm as it relates to painting ; 2. An argu-
ment in behalf of the fcience of a connoiffeur®; bound in one volume o&avo.
In 1722 came forth An account of fome of the ftatues, bas-reliefs, drawings and

pictures in Iraly, &c. with remarks by Mr. Richa ifon, fen. and jun. The
lon made the journey; and from his notes, letters, and obfervations, lhe}r
both at his return compiled this valuable work. As the father was a formal
man, with a flow but loud and fonorous voice, and, in truth, with fome af-
fe@ation in his manner; and as there is much fingularity in his ftyle and ex-
preflion, thofe peculiarities, for they were fearce foibles, ftruck {uperficial read-
ers, and between the laughers and the envious the book was much ridiculed.
Yet both this and the former are full of matter f, good fenfe and inftrution :
and the very quaintnefs of fome expreflions, and their laboured novelty, thow
the difficulty the author had to convey mere vifible ideas through the medium
of language. Thofe works remind one of Cibber’s inimitable treatife on the
ftage. When an author writes on his own profeflion, feels it profoundly,
and is fenfible his readers do not, he is not only excufable, but meritorious,
for illuminating the fubjeét by new metaphors or bolder figures than ordinary.
He is the coxcomb that {neers, not he that inftru@s in appropriated diQion.

If thefe authors were cenfured when converfant within their own circle, it
was not to be expected that they would be treated with milder indulgence
when they ventured into a fifter region. In 1734 they publifhed a very thick
oftavo, containing explanatory notes and remarks on Milton’s Paradife Loft,
with the life of the author, and a difcourfe on the poem. Again were the good
fenfe, the judicious ¢riticifms, and the fentiments that broke forth in this work,
forgotten in the fingularities that diftinguifh it. The father having faid, in
apology for being little converfant in claflic literature, that he had locked into
them through his fon ; Hogarth, whom a quibble conld furnifh with wit, drew
the father peeping through the nether end of a telelcope, with which his fon
was perforated, at a Virgil aloft on a fhelfl  Yet how forcibly Richardfon en-
tered into the {pirit of his author appears from his comprehenfive expreflion,

# He tells us, that being in fearch of a pro- + Their criticifins on the works of Raphael
per term for this feience, Mr. Prior propofed to and Michael Angelo at Rome are remarkably
ncey but that word has not ob- acute and judic
iffeur has.

name it conn
tained pofleflion as co

1 that
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that Milton was an ancient born tzvo thoufand years afier his time. Richardfon,
however, was as incapable of reaching the fublime or harmonious in poetry
as he was in painting, though fo capable of illuftrating both, Some {pecimens
of verfe, that he has given us here and there in his works, excite no curic
for more *; though he informs us in his Milton, that if Painting was |

.L.i-n w .
Paetry had been his fecret concubine, It is remarkable that another commen-
tator of Milton has made the fame confeffion :

— {unt et mihi carmina, me quoque dicunt
Vatem pattores

fays Dr. Bentley. Neither the door nor the painter adds, fed non ego credulug
/15, though all their readers are ready to {upply it for both.

Befides his pictures and commentaries, we have a few etchings by his hand,
particularly two or three of Milton, and his own head.

The fale of his colle@tion of drawings, in February 1747, lafted eighteen
days, and produced about 2060/ his picures about 700l Hudfon, his {fon-
in-law, bought many of the drawings.  After the death of the fon in 1771,
the remains of the father’s colle@ion were fold. There were hundreds of
portraits of both in chalks by the father, with the dates when executed s for,
after his retirement from bufinefs, the good old man feems to have amufed
bimfelf with writing a thort poem, and drawing his own or fon’s portrait every
day. The fon, equally tender, had marked feveral with expreflions of affec-
tion on his dear father. There were a few piures and drawings by the fon,
for he painted a little too.

i e
GRISONI
was the fon of a painter at Florence, whence Mr, Talman broug.lt him over

* More have been given.  In Fus I
publifhed an o&tavo volume of poems (a be as fincerely and intentionally virtuons. The
ther promifed) by Jonathan Richardfon {enior, ook is perhaps more capable of infpi
with notes by his fon. They iefly. moral !
lous meditations : now and then ther
urefque line or image; but in g
the poetry is very carclefs and indiffere

poflible not to love the author, or not to wifl to
. |

ng emu-

{s than any pro

1 of goody

for the

A e of his
it—Yet having never devia

fuch a picture of 2 good mind, ferent
fcious innocence, isfearcelyto be found, Teis im-
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in 1715, He painted hiftory, landfcape, and fometimes portrait; but his
bulinefs declining, he fold his pictures by aution in 1728, and returned to
his own country with a wife whom he had married here of the name of
St. John.

WILLTAM ATKMAN

was born in Scotland, and educated under fir John Medina. He came young
to London, travelled to Italy, and vifited Turkey, and returned through Lon-
don to Scotland, where he was patronifed by John duke of Argyle the general,
and many of the nobility. After two or three years he fettled in London,
and met with no lefs encoumgcmcnt#bu{ falliug into a long and Iaﬂguiihing
diftemper, his phyficians advifed him to try his native air ; but he died at his
houfe in Leicefter-fields, in June 1731, aged fifty. His body, by his own de-
fire, was carried to and interred in Scotland. Vertue commends his portrait
of Gay for the great likenefs, and quotes the following lines, addrefled to
Aikman on one of his performances, by S. Boyfe :

As Nature blufhing and aftonifh’d eyed

Young Aikman’s draught, furpris’d the goddefs cried,
Where didft thou form, rafh youth, the bold defign
To teach thy labours to refemble mine ?

So foft thy colours, yet {fo juft thy ftroke,

That undetermin’d on thy work I look,

To crown thy art couldt thou but language join,
The form had {poke, and call’d the conqueft thine.

Tn Mallet’s works* is an epitaph -on Mr. Alkman and his only fon (who
died before him), and who were both interred in the fame grave.

JOHN ALEXANDER,

of the fame country with the preceding, was fon of a clergyman, and I think
defcended from their boafted Jamifone. He travelled to Italy, and in 1718
etched fome plates after Raphael. In 1721 was printed a letter to a friend at
Edinburgh, defcribing a flair-cafe painted at the caftle of Gordon with the
rape of Proferpine by this Mr. Alexander.

* Vol i. p. 13, printed by Millar, in 3 vols. fmall oétavo, 1769-
3 SIR
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SiR 'JTAMES THORNHILL,

a man of much note in his time, who:fucceeded Verrio, and was the rival of
Laguerre in the decorations of our palaces and public buildings, was born at
Weymouth in Dorfetlhire, was knighted by George the firft, and was ele@ted
to reprefent his native town in parliament, His chief works were, the dome
of 5t. Paul’s, an apartment at Hampton-coutt, the altar-piece of the chapel of
All-Souls at Oxford, another for Weymouth *, of which he made them a pre-
fent, the hall at Blenheim, the chapel at lord Oxford's at Wimpole in Cam-
bridgefhire, the falon and other things for Mr, Styles at Meore-park, Hertford-
fhire, and the great hall at Greenwich hofpital. Yet high as his reputation
was, and laborious as his works, he was far from being generoufly rewarded
for fome of them, and for others he found it difficult to obtain the ftipulated
prices.  His demands were contefted at Greenwich ; and though La Foffe re-
ceived 2000 4 for his work at Montagu-houfe, and was allowed 500/, for his
diet befides, fir James could obtain but 40+, a yard fquare for the cupola of St.
Paul’s, and I think no more for Greenwich. When the affairs of the South-
fea company were made up, Thornhill, who had painted their fair-cafe and a
little hall by order of Mr. Knight their cafhier, demanded 1500/ but the di-
reflors learning that he had been paid but 25 s. a yard for the hall at Blen-
heim, they would allow no more. He had a longer conteft with Mr. Styles,
who had agreed to give him 3500% ; but not being fatisfied with the execution,
a law—{uit was commenced, and Dahl, Richardfon and others were appointed
to infpect the work. They appeared in court, bearing teftimony to the merit
of the performance: Mr. Styles was condemned to pay the money, and by
their arbitration 500/ more, for decorations about the houfe, and for Thorn-
hill's adling as furveyor of the building. This fuit occafioning enquiries into
matters of the like nature, it appeared that 300/ a year had been allowed to
the furveyor of Blenheim, befides travelling charges : 200/, a year to others ;
and that Gibbs received but 550/ for building St. Martin’s church.

By the favour of that general MecenasT, the earl of Halifax, fir James was

cefs’s apartment at Hampton-court. The duke
of Shrewibury, lord chamberlain, intended it
fhould be executed by Sebaftian Ricei 5 but the
early then firft commiffioner of the treafury, pre-

+ 1t was by the influence of the fame patron ferring his own countryman, told tim.dukc, that
that fir James was employed to paint the prin- if Ricei painted it he would not pay him.

Vor. 111 Hhh allowed

* The altar-piece at Weymouth was engraved
by a young man, his fcholar, whom he fet up in
that bufinefs.
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allowed to copy the Cartoons at Hampton-court, on which he employed three

Hav-

h part of the dimenlions

vears. IHe executed a finaller fet, of one
ing been very accurate in noti i s, and the additions by Cooke
iired them, and in examining the parts turned in to the

heads, h

who r

1

laces ; and having made cop

tended to publifh an exact account of the

I
I
1T
b never appeared. In 172

1t this work ?

ing at his houfe in Covent-garden, a ire propofed tolord Halifax to

S < ¥ 1 Tl | n .
obtain the foundation of a royal academy at the up end of the Mews, with

apartments for the profeflors, which

, would have

, by an efii

coft but 31397 ; for fir James dabbled in architecture, and fRirred up much

envy in that profeflion by announcing a delign of taking it up, as he had be-
fore by thinking of applying himfelf to painting portraits,

AffliGted with the gout, and his legs {welling, he fet out for his feat ar
Thornhill near Weymouth*; where four days after his arrival he expired in
his chair, May 4, 1734, aged fifty-feven, leaving one fon named James, whom
he had procured to be appointed ferjeant-painter and painter to the navy;
and one daughter, married to that original and unequalled genius, Hogarth,

Sir James’s colleGtion, among which were a few capital piftures of the
great mafters, was {old in the following year; and with them his two fets of
the Cartoons, the fmaller for feventy-five guineas, the larger for only 200/ ; a
price we ought in juftice to {uppofe was owing to the few bidders who had
{paces in their houfes large enough to receive them. They were purchafed
by the duke of Bedford, and are in the gallery at Bedford-houfe in Bloom({-
bury-fquare. In the fame colle&tion were drawings by one Andrea, a difciple
of Thornhill, who died about the fame time at Paris.

ROBERT BROWN

was a difciple of Thornhill, and worked under him on the cupola of St.
Paul’s. Setting up for himfelf, he was much employed in decorating feveral

* Sir James was defeended of a very ancient of George I. his prote!
1

rther account of Thornhill, i
anceftors, which had been alienated. There Hiftory of Dorfetthire, vol. i. 410, 4135 vo
atefully erefted an obelifk to the memory 1855246, 4515 452

family in Dorfetfhire, and repurchafed the feat andafa

of h

nc
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churehes in the city, being admited for 1

is fkill in painting crimfon eurtains,

apoftles, and ftories out of the New Tef

of St. Andrew Underfhaft, and the {

nent. He painted the altar-piece
paces between the gothic arches in chiarg
fcuro. In the parifh church of St. Botolph, Aldgate, he painted the trani-
figuration for the altar; in St. Andrew’s, Holborn, the figures of St. Andrew
and St. John, and two hiftories on the fides of the organ. In the chapel of
St. John at the end of B l-row, he painted St. John the Baptift and St,
John the Evangelift ; and even two figns that were much admired, that for
the Paul’s head tavern in Cateaton-fireet, and the Baptift’s head at the corner
of Aldermanbury. Correggio’s fign of the Muleteer is mentioned by all his

biographers. Brown, I doubt, was no Correggia,

= s P L1 UL

an Ttalian painter of hiftory, arrived here in 1716 from the coutt of the
eleCtor palatine. In 1722 he finithed a ceiling at Buckingham-houfe, for
which the duchefs paid him soo/ He was alfo employed on the chapel of
Canons ; that large and coftly palace of the duke of Chandos, which, by a
fate as tranfient as its founder’s, barely furvived him, being pulled down
as foon as he was dead ; and, as if in mockery of fublunary grandeur, the
fite and materials were purchafed by Hallet the cabinet-maker. Though
Pope was too grateful to mean a fatire on Canons, while he recorded all its
oftentatious want of tafte, and too fincere to have denied it if he had meant
it, he might without blame have moralized on the event, in an epiftle purely
ethic, had he lived to behold its fall and change of mafters.

Bellucei executed fome other works which Vertue does not {pecify ; but,
being afflicted with the gout, quitted this country, leaving a nephew, who

went to Ireland, and made a fortune by painting portraits

BALTHAZAR DENNER,

of Hamburgh, one of thofe laborious artifts whofe works furprife rather than
pleafe, and who could not be fo excellent if they had not more patience than
. LA

ement from the king, who had

:n of his

nius, came hither upon encourag
ks at Hanover and promifed to {it to him: but Denner f
1&tures of two of the faveurite German lad

Hhh2

, he loft 1l
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expected at court. His fame however rofe very high, on his exhibiting the
head of an old woman, that he brought over with him, about fixteen inches
high, and thirteen wide, in which the grain of the fkin, the hairs, the down,
the glafly humour of the eyes, were reprefented with the molt exat minute-
nefs. It gained bim more applaufe than cuftom; for a man could not execute
many works who employed fo much time to finith them. Nor did he even
find a purchafer here; but the emperor bought the pi¢ture for fix hundred
ducats, At Hamburgh he began a companion to it, an old man, which he
brought over and finifhed here in 1726, and fold like the former. He painted
himfelf, his wife and children, with the fame circumftantial detail ; and a half
length of himfelf, which was in the poffeflion of one Swarts, a painter, totally
unknown to me. He reflolved however, fays Vertue, to quit this painfal
pra@ice, and turn to a bolder and lefs finifhed ftyle : but whether he did or
not is uncertain, He left England in 1728. The portrait of John Frederic
Weickman of Hamburgh, painted by Denner, is faid to be in the Bodleian
library- at Oxford.

FRANCIS FERG,

born at Vienna in 1689, was a charming painter, who had compofed a manner
of his own from various Flemifh painters *, though refembling Polenburgh
moft in the enamelled foftnefls ané mellownefs of his colouring: but his
figures are greatly fuperior; every part of them is fyffictently finifhed, every
action expreflive. He painted fmall landfcapes, fairs, and rural meetings,
with the moft agreeable truth; his horfes and cattle are not inferior to
Wouvermans, and his buildings and diflances feem to owe their refpeélive
{oftnefs to the intervening air, not to the pencil. More faithful to nature
than Denner, he knew how to omit exa@nefs when the refult of the whole
demands a lefs precifion in parts. This pleafing astift pafled twenty years
here, but little known, and always indigent : unhappy in his domeftic, he was
fometimes in prifon, and never at eafe at home ;" the confequence of which was
diffipation. He died {uddenly in the ftreet one night, as he was returning
from fome friends, about the year 1738, having not attained his fiftieth year.
He left four children,

* Hans Graf, Orient, and laftly Alex. Thiele, fcapes. Ferg thence went into Lower Saxony,
painter of the court of Saxony, who invited him and painted for the duke of Brunfwick, and for
to Drefden to infert fmall figures in his land- the gallery of Saltzdahl.

THOMAS
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THOMAS GIBSON,

r, fays Vertue, had for fome time great bu-

a man of a molt amiable chara&e
finefs : but an ill ftate of health for fome years interrupted his application, and
about 1730 he difpofed of his pictures privately amongft his friends, He not
long after removed to Oxford, and I believe practifed again in London.
He died April 28, 1751, aged about feventy-one. Vertue {peaks highly of
his integrity and modefty, and fays he offended his cotemporary artifts by for-
bearing to raife his prices ; and adds, what was not furprifing in fuch congeé-
nial goodnefs, that of all the profeflion Gibfon was his moft fincere friend.

BITE

was born in 1661, and learned to draw of the engraver Faithorne. He painted
many portraits, and died at Mitcham in 1734.

P. MONAMY,

a good painter of fea-pieces, was Lorn in Jerfey, and certainly from his circum-
ftances, or the views of his family, had little reafon to expect the fame he af-
terwards acquired, having received his firft rudiments of drawing from a fign
and houfe-painter on London-bridge. But when nature gives real talents,
they break forth in the homelieft {chool.  The fhallow waves that rolled un-
der his window taught young Monamy what his mafler could not teach
him, and fitted him to imitate the turbulence of the ocean. In Painter’s-hall
is a large piece by him, painted in 1726.. He died at his houfe in Weftmin-

fter the beginning of 1749.

JAMES VAN HUYSUM,

brother of John, that exquifite painter of fruit and flowers, came over in
1721, and would have been thought a great mafter in that way, if his brother
had never appeared. Old Baptift had more freedom than John Huyfum, but
no man ever yet approached to the finifhing and roundnefs of the latter.
James lived a year or two with fir Robeért Walpole at Chelfea, and copied
many pieces of Michael Angelo Caravaggio, Claud Lorrain, Gafpar, and other
mafters, which are now over the doors and chimneys in the attic ftory at

6 Houghton ;
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Houghton; but his drunken diffolute condu& occafioned his being difs
mifled.
JAMES MAUBERT

diftinguifhed himfelf by copying all the portraits he could meet with of En-
glith poets, fome of which he painted in fmall ovals. Dryden, Wycherley,
Congreve, Pope, and fome others, he painted from the life. He died at the
end of 1746. Vertue fays he mightily adorned his piCtures with flowers,
honey-fuckles, &c.

S P BSNUE,

a Parifian, who had ftudied at Rome, and been painter to the king of Pruffia,

great-grandfather of the prefent king. He came hither in 1724, and drew

fome of the royal family, but in the gaudy ftyle of his own country, which
Aid not at that time {ucceed here.

JO H NS T E YE N 8§,

a landftape painter, who chiefly imitated Vandieft, painted fmall pictures, but
was moltly employed for pieces over doors and chimneys. He diedin 1722,

FORCN" S MR B RT:

urgh, was born about 1684, and ferved his time with a common
houfe-painter; but eager to handle a pencil in a more elevated ftyle, he came
to London, where however for fubfiftence he was forced to content himfelf
fieft with working for coach-painters, It was a little rife to be employed in

-
q
at

copying for dealers, and from thence he obtained admittance into the academy.
His cfforts and ardour at laft carried him to Italy, where he fpent three y ars
in copying portraits of Raphael, Titian, Vandyck, and Rubens, and improved
enough to meet with much bufinefs at bis return, When his induftry and

uf
abilities had thus furmounted the afperities of his fortune, he was tempted
againft the perfuafion of his friends to embark in the uncertain but amufing
feheme of the famous dean' Berkeley, afterwards bifhop of Cloyne, whole be-
nevolent heart was then warmly fet on the ereétion of an univerfal colleze of
fcience and arts in Bermudas, for the inftruion of heathen children in
chriftian duties and civil knowledge. Smibert, a filent and modeft man, who
abhorred the finefle of fome of his profeffion, was enchanted with a plan-that

he
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he thought promifed him tranquillity and honeft fubfiftence in a healthful ely-
; : ¥

n, whofe
The king's death difpelled
ail, found it convenient or had re-
t Bofton in New Engl:
fucceeded to his wulz,: (] married a woman with a confiderable
he left a widow with two children in March 1 A paneg)
written I_Ilclt.,, was printed here in The Courant, 730, Vertue, in w
notes I hind the! ¢ particulars, mentions snother painter of the fame cc ;uutnj,
one Alexa: du ‘.Ibltt u Leith, born ir. 1682, but without recording any cir-

ged with the de

the ‘cl.luu. .‘w .uhcu

folution enough to proc

, where he

him,

T REENV-ES IS

was a painter of architefture, and mafter of the co mpany of painter-

to whofe hall he prefented one ‘of his works, He painted feveral views uotl

of the infide and outfide of St. Paul’ 5, intending to have them eny graved, for

which purpofe Vertue worked on them fome time; but the defign was never
:-w“p etel IIr began too a large view of L mu.on, on feveral theets, from
he fieep lc of \;.u\ Ovwery, but died in 172

HENRY TRENCH

was a cotemporary of Kent, and gained a prize in the academy of 8¢, Luk:
Rome at the fame time. 110'1\..1 was born in Ireland, but ﬂumul many
}'c—arv. in Italy, and for fome time under Giofeppe Chiari, Returning to Eng-
land, he profefled painting: }nﬂcn\,*, but, not finding encouragement, svent back
to It.‘]‘v and fudied two years more.  He came over for the lalt time in L7250,
but died the next year, and wasburied at Paddington,

IR LHET Tl
PEEE R -TLL L EMANDS
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not only diftinguithed himfelf above moft ol his competitors, but, which is fut

putes and pufi[[cﬁ have pravelled to America, is

it not probable t.t it !]UEtl\, | too will
TerIvE 3 i

* Omne may conceive ton how a man fo de
voted to his art muft have bLL A.nim-uuf} '

creale
{tores of ‘nature are fo variou

and f{o-new?

more
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more to his honour, has left works that fuftain themfelves even in capital col-
leQions¥, He was born at Antwerp T, and made himfelf a painter, though he
fiudied under very indifferent mafters. In 1708 he was brought to England,
with his brother-in-law Cafteels, by one Turner, a dealer in piﬂuren; and em-
ployed by him in copying Bourgognen and other malters, in which he fue-
ceeded admirably, particularly Teniers, of whom he preferved/all the freedom
and fpirit. He generally painted landfcapes with fmall figures, fea-ports, and
views ; but when he came to be known, he was patronized by feveral men of
quality, and drew views of their feats, huntings, races, and horfes in per-
feGion. In this way he was much employed both in the wefl and north of
England, and in Wales, and drew many profpeéts for the intended Hiftory of
Nottinghamthire by Mr. Bridges. He had the honour of inftru&ing the late
lord Byron, who did great credit to his mafter, as may be feen by feveral of his
lordfhip’s drawings at his beautiful and venerable feat at Newltede-abbey in
Nottinghamfhire, and where Tillemans himfelf muft have improved amidft lo
many fine piGures of animals and huntings f. There are two long prints of
horfes and hunting defigned and etched by him, and dedicated to his patrons,
the duke of Devonfhire and lord Byron. With Jofeph Goupy he was pre-
vailed upon to paint a fet of fcenes for the opera, which were much admired.
After labouring many years under an afthma, for which he chiefly refided at
Richmond, he died at Norton § in Suffolk December 5, 1734, at about the
fiftieth year of his age.

JOHN VANDREEBAXNK,

a painter much in fathion in the reigns of the two laft kings, is faid by Vertue
to be an Englifhman (though by his name at leaft of foreign extradion),
and to haveattained his {kill without any aflitance from ftudy abroad. Had
he not been carelefls and extravagant, fays my author, he might have made a
greater figure than almoft any painter this nation had produced ; fo bold and
free was his pencil and fo mafterly his drawing. He died of a confumption
when he was not above forty-five, in IHollis-ftreet Cavendifh-fquare, Decem-

* His view of Chatlworth hangs among feve- earl of Delawarre, from a drawing by that lord
ral fine pi€tures at Devonthire-houfe, and is not  Byron.
difgraced by them. § In the houfe of Dr. Macro, by whom he had
+ His father was a diamond-cutter. been long employed. He was buried in the
I Thefe have fince been fold by aufion. chureh of Stow-Langtoft. Brit. Topogr. vol. ii.
There is a very fcarce print of John Weft, firft p. 38.

ber 23,
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ber 23, 1739. * John Vandrebank gave the defigns of a fet of plates for Don
Quixote.  He had a brother of the fame profeffion ; and a coufin, called

SAMUEL BARKER,

whom he inftructed in the art ; but who having a talent for painting fruit and
flowers, imitated Baptift, and would probably have made a good mafter, but

died young in 1727.

PETER' VANBLEEE R

came into England in 1723, and was reckoned a good painter of portraits.
Thereisa fine mezzotinto, done in the following reign, from a piGure which
he painted of thofe excellent comedians, Johnfon and Griffin, in the characters
of Ananias and Tribulation, in the Alchymift. I have mentioned Johnfon in
this work before, as the moft natural aGor I ever faw, Griffin’s eye and tone
were a little too comic, and betrayed his inward mirth, though his mufcles
were ftrictly fteady. Mr. Wefton is not inferior to Johnfon in the firmnefs
of his countenance, though lefs univerfal, as Johnfon was equally great in
fome tragic charalters. In bifhop Gardiner he fupported the infolent dignity
of a perfecutor ; and, completely a prieft, thifted it in an inftant to the fawn-
ing infincerity of a flave, as foon as Henry frowned. This was indeed hif:
tory, when Shakefpeare wrote it, and Johnfon reprefented it. When we read
it in fictitious harangues and wordy declamation, it is a tale told by a pedant
to a {chool-boy. Vanblecck died July 20, 1764.

H VANDERMI]N,

another Dutch painter, came over recommended by lord Cadogan the general,
and in his manner carried to excefs the laborious minutene(s of his country=
men ; faithfully imitating the details of lace, embroidery, fringes, and even

1the threads of ftockings. Yet even this accuracy in artificial trifles, which is

often praifed by the people as zatural, nor the protection of the court, could
eltablith his reputation as a good mafter ; though perhaps the time he wafted
on his works, in which at leaft he was the reverfe of his {latternly cotempo-

_taries, prevented his enriching himfelf as they did. In hiftory he is faid to

have had greater merit. He was more fortunate in receiving gool. for repair-
ing the paintings at Burleigh, The prince of Orange fat to him, and he fue=

Vor. 11T, Iii ceeded
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ceeded fo well in the likenefs, that the late prince of Wales not only fent for
him to draw his picture, but prevailed on his fifter the princefs. of Orange to
draw Vandermijn’s ; for her royal highnefs, as well as princefs Caroline, both
honoured the art by their performances in crayons. This fingular diftin&tion
was not the only one Vandermijn received : George the firft, and the late
king and queen, then prince and princefs, an{wered for his fon, a opeful lad,
who was loft at the age of fixteen, by the breaking of the ice as he was {kating
at Marybone, at the end of the great froft in 1740. Vandermijn had a fifter

called Agatha, who came overwith him, and painted fruit, flowers, and. dead:

fowls. Ido notfind in what year he died,.

ENOCH ZEEMAN.

Vertue has preferved. few anecdotes of this painter, whom I remember: in:

much bufinefs. His father and three brothers followed the fame profeffion ;,
one of them in water-colours ;. but- Enoch was moft in fafhion. At nineteen
he painted his own portrait in the finical manner of Denner, and executed the.
heads of an old man and woman in the fame ftyle afterwards.. He died fud-
denly in 1744, leaving a fon called Paul, who followed the fame profeffion..
Ifaac Zeeman, brether of Enoch, died April'4, 1751, leaving alfo a fon who,
was a painter.,

WATTEAU

England has very flender pretenfions to- this. original and engaging painters;
he having come hither only to confult Dr. Meade, for whom he painted two.

pictures, that were fold-in the do&tor’s colle&ion. The genius of Watteau re«
fembled that of his countryman D’Urfé. The one drew and the other wrote of
imaginary nymphs and fwains, and deferibed a kind of impoffible paftoral, &
rural life led by thofe oppofites of rural fimplicity, people-of fafhion and rank.
Watteau’s fhepherdefles, nay, his very fheep, are coquet : yet -he avoided the
glare and clinquant of his countrymen ; and though he fell fhort of the digni-
fied grace of the Italians, there is an eafy air in his figures, and that more fa-
miliar (pecics of the graceful which we call genteel.. His nymphs are 2s-much
‘below the forbidding majefty of goddefles, as thiey are above the hoyden awk-
wardnefs of country-girls. In his halts and marches: of armies, the carelefs
flouch of his foldiers flill retains the air of a nation thatafpires to be agreeable
as well as vi¢torious,

But
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But there is one fault of Watteau, for which, till lately, I could never ac-
count. Iis trees appear as unnatural to our eyes, as his figures muft do to a
real peafant who had never ftirred beyond his village. In my late journeys
to Paris the caufe of this grievous ablurdity was apparent to me, though no-
thing can excufe it. Watteau’s trees are copied from thofe of the Tuilleries
and villas near Paris; a ftrange fcene to ftudy mature in ! There I faw the
csiginals of thofe tufts of plumes and fans, and trimmed-up groves, that nod
to one another like the fcenes of an opera, Fantaftic people ! who range and
fafhion their trees, and teach them to hold up their heads, as a dancing-mafter
would, if he expe@ed Orpheus fhould return to play 2 minuet to them.

ROBERT WOODCOCK,

of a gentleman’s family, became a painter by genius and inclination. He had
aplace under the government, which he quitted to devote himfelf to his art,
which he praétifed folely on fea-pieces. He drew in that way from his child-
hood, and ftudied the technical part of fhips with fo much attention, that he
could cut out a fhip with all the mafts and rigging to the utmoft exa@nefs.,
In 1723 he began to practife in oil, and in two years copied above forty pic«
tures of Vandevelde. With fo good a foundation he openly profefled the art,
and his improvements were fo rapid that the duke of Chandos gave him thirty
gunineas for one of his pieces. Nor was his talent for mufic lefs remarkable,
He both played on the hautboy and compofed, and fome of his compolitions
in feveral parts were publithed. But thefe promifing abilities were cut off
ere they had reached their maturity, by that enemy of the ingenious and fe-
dentary, the gout. He died April 10, 1728, in the thirty-feventh year of his
age, and was buried at Chelfea.

ISAAC WHOOD

painted portraits in oil, and in black-lead on vellum, chiefly profiles. He was
patronifed by Wriothefley duke of Bedford, and has left feveral of his works at
Woburn-abbey. He died in Bleomfbury-fquare, February 24, 1752, aged
fixty-three. He was remarkable for his humour, and happy application of
paflages in Hudibras,

VOGELSANG,

of what country I know not, was a landfcape-painter, who went to Ireland,
1iiz where
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where he had good bufinefs ; but leaving it to go to Scotland, was not equally
fuccefsful, and returned to London. Thele are all the traces I find of him in
Vertue's notes.
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ZURICH,

of Drefden, was fon of a jeweller, who bred him to his own bufinefs ; but
giving him fome inftru@ions in drawing too, the young man preferred the
latter, and applied himfelf to miniature and enamelling. He ftudicd in the
academy of Berlin, and came to England about 1715, where he met with en-
couragement, though now forgotten, and obfeured by his countryman that
fecond Petitot, Zincke, whom I fhall mention in the next reign. Zurich died
about Chriftmas 1735, in the fiftieth year of his age, and was buried near the
Lutheran church in the Savoy, leaving a fon about twelve years old. Frederic
Peterfon was an enameller about the fame time, and died in 1729,

GCH R IS T RANSE R CHTER:

fon of a filverfmith at Stockholm, came over in 1702, and pra&ifed in oil,
chiefly ftudying the works of Dahl; from which helearned a ftrorg manner
of colouring; and which he tranfplanted into his miniatures, for which he is
beft known. In the latter part of his life he applied to enamelling, but died,
before he had made great proficience in that branch, in November 1732, at
about the age of fifty. He had feveral brothers, artifts; one a medallift at
Vienna, and another at Venice, a painter of views. Richter was member of
a club with- Dahl and feveral gentlemen, whofe heads his brother modelled by
the life, and from thence made medals in filver. T mention this, as it may
explain to colleGors the origin of thofe medals when they are met with.
Sir William Rich, Grey Neville, and others, were of the club, and I think
fome foreign gentlemen.

JACQUES ANTOINE ARLAUD

was born at Geneva, May 18, 1668, and was defigned for the church, but
poverty obliged him to turn painter. At the age of twenty he quitted Geneva,
worked at Dijon, and from thence repaired to Paris, where, fucceeding in mi-
niature, he was approved of by the academy and countenanced by the king.
The regent admired him {till more—]1 am almoft afraid to repeat what follows,
fo much exaggeration feems to have been mixed with the account. Having
3 copied
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copied a Leda, my author {ays from a bas-relief of Angelo, T rather {uppofe
it was the famous Leda of Coreggio deltroyed by the bigotry of the regent’s

fon, all Paris was ftruck with the performance. The duc de la Force gave
twelve thoufand livres for it ; but the duke being

e Mifliffippi

[]‘.-I'D.JJ].JEY before the pifture was paid for] ref it to A with 4000

livres for the timé he had enjoyed it. - In 1721 Arlaud t this chef-
d’ceuvre to London, but would not fell it—but {old the fame
author, for fix hundred pounds fterling. . This fible,’ The

painter was at lealt fo much admired, that he received many prefents of me-
dals, which are flill in the library of Geneva. But poor Leda was again con-
demned to be the vi&tim of devotion: in 1738 Arlaud himfelf deftroyed. her
in a fit of piety, yet flill with fo much parental fondnefs; that he cut her to.
pieces anatomically. ‘This happened at Geneva. Monf, de Champeau, then
refident there from France, obtained the head and one foot of the diffefted g
lady got an arm. The comte de Lautrec, then at Geneva, and not quite {o
{crupulous, rated Arlaud for demolifhing fo fine a work: 'The painter died
May 25, 1743. Thefe particularities are extratted from the poems of menf]
de Bar, printed at Amfterdam,in three volumes, 1750. Inthe third volume
is an ode on the Leda in queflion. Vertue fpeaks incidentally of the noife
this picture made in London, but fays nothing of the extravagant price of the
copy. The duchefs of Montagu has'a head of her father when young, and
another of her grandfather the great duke of Marlborough, both in water-
colours by Arlaud. The celebrated count Hamilton wrote a little poem to
him on his portrait of the pretender’s fifter. See bis works, vol. iv. p. 279.

Mrs, HOADPDTL EY,

whofe maiden name was Sarah Curtis, was difciple of Mrs. Beal, and a paintrefs
of portraits by profeffion, when fhe was {o happy as to become the wife
of that greatand good man, Dr. Hoadley, afterwards bithop of Winchefter.
From that time fhe only pra&ifed the art for her amufement ; though, if we
may judge of her talents by the print from her portrait of Whifton, 'the ‘art
loft as much as the gained ; but oftentation was below the fimplicity of cha-
raQer that ennobled that excellent family, She died in 1743, Inthe library
at Chatfworth, in a colieétion of poems is one addreflcd by a lady to Mrs.
Sarah Hoadley on her excellent painting,

CHAP
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