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The Early Fountains at Versailles
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oramental group was shortly afterwards entrusted
to a Roman sculptor, settled in France, one . B.
Tubi, who in due course became one of the most
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prominent among the numerous
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with bronze paint. Tubi's

ures were painted
in this way, immediately after their erection.
Gildir
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1

was no longer required.
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raised above the level of the basin, and surrounded
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accounts in connection with their payment reve

In the first place, their number was soon increased
when the vast lateral groves were reformed and the
form.

» ' Far was extended in semi-circular
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LE BASSIN DE CERES

our curiosity. But what are these “ moulds and
ions of the 4/iée du Dragon and the

wax impres
Allte dEan” made mm 1684 by the sculplewrs-
fondeurs Varin and Langlois, and these *models
of groups of children reformed by Mélo, the

sculptor, from clay and wax, for the Ad/¥e de Ja
Pyramide,’ if not the preparations for a casting @
cire perdue of the old leaden figures, which are
evidently to be ['(3[\]\'1(_'.1.:[[ ? This is further indicated,
it appears to me, by the sums paid from time to
time to Varin, Meunier, and Langlois on account
of the children’s groups which they cast in bronze
for the A/lfe des Cascades.

In the autumn of 1688 we find the old groups
along the 4/%e being replaced by bronze reproduc-
tions, while the metal basins are being removed
and marble substituted, and the plinths changed n
the same way. The marble employed was that
fine red variety from Languedoc, of which

X1IV. was so fond ; and there was no longer

Louis
any necessity for ornamental flowers and fruits, the

beauty of the material suffic & twenty-two

final fountains.
The works of 1688 were thus modelled on those
of 1668 and 1678,
28
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ing a transformation of the delightful A/ & Eau.
No more striking evidence could one find of the
owed by the King in

ﬁ.‘\;l]lf:l(]il_\' of the labours best

the adornment of his domain. It should be noted,

moreover, in justification of the taste of the seven-

ption of the

teenth century, that, with the exe
children placed on Lerambert’s Sphinxes (which
were gilded in 1670 and expressly “ungilded” in

1683), no gilt was applied to any one of the fine

bronzes now in existence at Versailles. Gilding
was confined to the lead, which alone required it ;
no attempt was ever made to give a false and over-
rich appearance to bronze, that noblest of metals.

The t

Le Gros, Le Hongre and Lerambert were en

morceanx placed near the groups of

trusted to a still more accomplished artist—of all

the Versailles sculptors perhaps the greatest—
Frangois Girardon. The Pyramid was a long time

of erection on account of the multi-

in proc
plicity of its ornamentations, and Girardon was still

at work on it in 167 The great das-relief on the

“ Fontaine des Nymphes,” sometimes styled “ Le
Bain de Diane,” was finished in 1670, Chartles

Perrault attributing its design to his brother.
“ M. Girardon,” he remarks, ““added fresh beauties
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to those already in the scheme. This Jasrelicf
is perhaps one of the finest hitherto produced.”
And even to this day, with its ruddy patine, it 1s
certainly one of the most noble things to be seen

in the Gardens. This das-reliegf and the other
details of the basin were entirely ed. As for
the pyramid which crowned the one 15

conscious of a mingling of effe gold being

confined to the figures, while the ornamentations

are in bronze.

The painter-gilder, B

and bronzing applied to the fontaine en pyramide.”

It is not always easy to grasp the exact meaning of

notes such as this, but they are interesting, never-

theless, in regard to the history of the Gardens and
their decoration.

Honour is certainly due to Le Brun as the
inventor of the general mwofif of the Pyramid

fountain ; but it must be added that Girardon

interpreted the painter’s ideas with extreme fulness.

His work, recently restored, still keeps its place
Allte & Eaw,

imposed basins, the highest resting on four crayfish

above the with its four super-

serving as supports, the second bome by four

dolphins, the third by four young Tritons, and the

fourth by four Tritons of larger mould, who appear

to be swimming in the great lake hollowed out of

the turf.

In the lower parts of the Gardens were erected
“Four 5 ar 1672,
the designs were produced, and Colbert distributed
the work among the four chief sculptors of the
day. Tubi (Flora) ;
Summer (Ceres); G. Marsy, Autumn (Bacchus) ;
Winter (Saturn).  Child forms
around the chief figures, and
other the form of

the sasons.”

During the ye

took Spring Regnaudin,

and Girardon,

We

[ "D’"I'[]'I 1pPe

there we accessories  in

garlands of flowers, which were destined soon

to disappear.

To-day there remain but two of these groups,
their medern renovation, are still

and “ Bacchus ™ are intact,

which, dest

charming. “Saturn”

and will, I trust, remain so. Time has invested

them with a delicate pafime, in jwhich one may

see traces of the gilding of other days. They

stand in a remote part of the park, and there,
crowd, their admirers—especially
often be

far from the

their postical adm seen in

5—Mmay

reverent admiration. Their quality is obwvious,

and

no enhancement from

Nnee the fugitive
animation of the wa
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