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A Dutch Efcher
In a general consideration of the plan it must be
borne in mind that it is designed under distinct
restrictions as to (.'.\l:-L'mJEll'.rr. It is in no sense a
“fancy " house, but represents a serious attempt
to meet the requirements of those who wish to
escape from the thraldom of suburban existence,
and for whom “eligible freehold residences ” have
no charms. The average man, it is true, does not
ask as yet for other than these, and he would no
more recognise the unconventionally planned house
than he would set out to catch his morning train
without his regulation garb and paper.
In an age which caters to the wvulgar, which
plays to the gallery in all its performances, which
floods him with cheap and trashy periodic:
tickles his ear with popular music, and when every
i)('-Hﬁﬂ:‘lL- \'.‘lrie':[}' of t:l1|;lt‘|-i is Ell;:pnrh'tf En) an eager
mob of willing dupes, the poor man who happens
to have achieved some cultivation, some love for
the beautiful in his surroundings, finds himself
severely alone. In despair, he has to live in some AT THE DOOR OF A MO :
villa built by ignorance for the ignorant, and he FROM AN ETCHING BY M. BAUER
breaks his heart in vain attempts to cloak its horrors.

And so one stll has hopes that
amongst the thousands of those who
dwell in the suburbs there are at
least a few who have suffered much
from their surroundings, and it is to
such one looks for sympathy, with
ideas much at variance with those of
the average modern mind as ex

:ssed in the houses of to-day.

M. H. B. §.
DUTCH ETCHER:
M. BAUER. BY
ARTHUR TOMSON.

Mgr., Baver is a Dutchman Dutch
by birth, traini and in his art
to the very backbone a Dutchman.
He received his artistic education
at the Hague ; and from the first he
has in divers ways qualified himsell
for what is the work of his life. He
would show us the Orient as we
who love our ““Arabian Nights” wish
to see it portrayed, and that he has
certainly done. All the sentiment,
the feeling of expectancy aroused
by those wonderful stories is con-
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A Dutch Elcher
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light and shade plays no small part in

poetry to Bauer’s pictures. Where would

half the dramatic sugeestions of those thron
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some huge shadow, or were not somewhere or
| by one? W
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:, or etching-needle.

ictures by Bauer are arranged entirely in  pencil, cl

a minor key, No sort of accentuation interferes Bauer's rendering of a form, human or other-

with their perfect serenity, Out of these silvery wise, is not primitive drawing ; hence it cannot be

mysteries loom fitfully bits of old-world ar BL: expected to appeal to popular taste—to people
} } I Pl

know it or not, find in the

ture, or strange figures that affect the brain more who, whether they

crude drawing of the savage
their ideal in art. To
follow his meaning, a little
culture—a disagreeable
word—is occasionally
needed. Even though they

may have the power of com-

prehending his technique,
I can understand that his
view of things may be dis-
tasteful to some people.
There are those who prefer
to see set down a record of
what they themselves have
seen rather than any state-
ment of an artist’s dream.
Such folk have enough
painters and to spare, to
tend to their requirements.

People who prefer a fanciful

treatment of external things
are by no means so well
provided with artists after

their own hearts —artists

capable of stimulating the
mind with really thoughtfu]
compositions. To them

Bauer will bring an added

pleasure in life.
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Studio-Talk

CHURCH BANNER

DESIGNED BY AY ER VALLANCE
EXECUTED BY BESSIE HUGGETT

STUDIO-TALK.
(From our own Corvespondents.)

ONDON,
amples of chur

We give this month three ex-

embroidery, all admir-

ably worked by Miss Bessie Huggett,
two from designs by Mr. Aymer Vallance,
drawing by Mr. W. H.

i

the other from

Cowlishaw. The last one (page 49) represents

frontal cloth for a Rosary Altar. The material is

white satin, and the leaves are in various shades

of green silk with a fringing of gold, to represent
their saw-like edges. The fifteen roses are made
of pink velvet slightly embroidered with orange,
with gold, and with light shades of pink floss
silk ; they symbolise the fifteen Mpysteries of the

Rosary, and at the same time give strength and
balance to a design so very delicate, that it
reminds us of the illuminated scripts so exquisitely
wrought by Mr. Cowlishaw. Owing to the limits
of our space, we cannot describe the intricate
workmanship of the fine banners, so medizval in
feeling, designed by Mr. Vallance. It
noting, however, that the face and hands of St.
Etheldreda are left unshaded, in accordance with

is worth

the Gothic method.

Thanks to the courtesy of Mr. G. F. Watts, we
are

able to give two illustrations of a grandly con-
ceived piece of unfinished sculpture, about which
artists have been talking for some time. It repre-
sents the nobleness of physical energy. In general

character the work is Greek, but is t

°Te not some-
thing Assyrian in a

few details of technique: for

CHURCH BANNER
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