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Fohn S. Sargent, R.A.
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Foln S. Sargent, R.A.

been able to appreciate exactly when Velasquez
spoke truths that will endure for ever, and when
he was merely repeating the momentary gossip of

the society in which he moved and worked.

To the man who is at work to-day, such an
insight into the ways of a master who is an
authority for all time, because when he lived he
was a modern of the moderns, has a peculiarly
ase of Mr.
Sargent it has operated to save him from ever

illluminating influence. In the ¢

coming a copyist. It has confirmed him,

indeed, in the belief that by depending upon his
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own intuition and his own choice of method he
could most surely arrive at those artistic qualities
that appealed to him as chiefly memorable in the
great leaders of his profession. It has given him,
as well, the courage to avoid the traditions of the

schoc and to launch out into that wide sea

where he must battle alone, and out of reach of

any comforting support to which he could cling if

the wav of opposition threatened to beat him
down. He saw how others had dared to be
independent, and he was fired by what he saw to
prove himself no less able than they to keep afloat
and steer in the direc-
tion he preferred. His
ambition, however, was
not a large and general

one, too comprehensive

to be work It was
kept within proper limits

by his knowledge of
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fantasy and apparent irregularity of the composi-
tion the deep consideration of exact pattern is very
strongly felt, and yet it is not obtrusive. No
mechanical repetition or balancing of forms, no
conventional distribution of the colour masses, no
laborious acquiescence with what are mis-called
the laws ot decoration, can be criticised as harming
the pictorial illusion by their over-accentuation of
the artistic mechanism, and yet the more the
picture is examined the more appreciable becomes
d his
work, and the taste with which he has perfected

the skill with which the painter has manage

even the smallest details of his design.
The possession of this innate and instinctive
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feeling for decerative contrivance accounts for the
zeal- with which Mr. 5
is being carried on at the

gent has thrown himself

into the work whi
Joston Library. In the wonderful scheme of
adornment devised for that building a group of
prominent artists is concerned, and to him has
been assigned a very important share in the under-
taking. That he should have been chosen may

seem strange to ]Jl:uplc_: who are accustomed to

think of him only as a portrait-painter, and have
never troubled to search beneath the surface of his

what manner of man he really is. But

art to see
everyone who knows him well and realises what
are the moving principles of his practice will
appreciate the excel-
lence of the judgment

that selected a thinker

of such originality and
a designer with so
much invention to at-
tempt a piece of work
which gave him a real
chance of distinguish-
ing himself. The com-

mission was, perhaps,

something of an experi-
ment, but there was
little likelihood that
the result of it would
be anything but a suc-
cess of a very striking
and remarkable kind.
A success it most
surely has been, even
if it has not developed
in the direction that
must have been gene-
rally expected. From
a painter of modern
life, always keenly in
touch with the charac-
teristics of contempo
rary  existence, the
Lunette, and Portion
af Ceilin

peared in the Academy

. which ap

Exhibition in 18qy,
came as a distinet
surprise. This section
of the Boston decora-
tion was the first reve-
lation of his intentions,
with regard to the
BY J. 5. SARGENT, R.A. work he had in hand,
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fFA JAVAN : DANCER " BY J. 5. SARGENT, R.A.

he had made public; and it was, at first

t, so out of keeping with what was popularly
supposed to be the Sargent tradition that the
ordinary type of picture lover was breathless with

amazement. Here was the vivid portraitist, the

minute observer of living men, reverting to the

archaicisms of a style that was in vogue many

centurl

s ago, and playing recklessly with the
ies of Byzantine art. But

fantastic eccentric

the more closely the design was examined the

more excellent appeared to be the artist’s sense of
the fitness of things. He had been studying the
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fundamental principles that made the Byzantines

the greatest of decorators, just as he had mastered

the essential elements by which the realism of

Velasquez is distinguished /e that of any other
artist or school’; and his study had been so thorough

that he was handling decorative déevices in a spirit

as
He
1

had brought his archaicisms down to date, and had

of freedom and o ene

v almost

that which he showed in his oil paintings.

iven them a fresh lease of existence, so that, with
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£ AN EGYPTIAN GIRL™

BY J. 5. SARGENT, R.A.




«CARMENCITA " BY JOHN
S. SARGENT, R.A,




Jolkn S. Sargent, R.-

¢

world.

h surroundings and in the atmosphere of a new

To quote other instances of the complex vitality
that makes his whole connection with the artist’s
profession so much more worthy of analysis than
that of other men would be easy enough. He has
many new readings to give of old truths, because
he has a faculty for looking at things in his own
way, and trusts his own judgment to guide him in
all his efforts to arrive at results whic

are worth
the labour of production. His enthusiasm is
always an appreciable quantity, always an influence
that is powerful to guard him against relapse into
commonplace methods and uninspired expression.
Nothing that he ever does is wanting in appropriate
thought, or lacks that rightness of intention which

comes from a judicious estimate of the manner in
which his craft should be applied. In hisdrawings,
even where they record nothing more than a

momentary impression, there is invariably a clear

intention helped out by every touch. . His attention
never seems to stray when he 1s at work, and
nothing is allowed to divert him from his initial

purpose into side issues or minor matters. Finish,

surface elaboration, does not appeal

to him as worthy of the toil it involve

in the sense c

not commend itself as a ne

ssary part of execu-

he strives with

tive practice, but for completeness
an absolute devotion that counts no effort as too
exhausting.

A comparison of some of his slighter works will,

perhaps, show more exactly than an examination of
his pictures what it is that he understands by com-
pleteness. In one he has been concerned with the
refinements of line and the subtleties of contour of
a feminine profile, and he has studied these details
with the most searching observation of every curve

and modelling ; in another he has dealt with an effect

of light and shade, an arrangement of tone masses ;

but in neither has. he attempted any filling up of
space or elaboration of acces-
sories for the sake of making

the final result atiractive to

the ordinaryinexpert observer.

The study of a nude figure

presents quite another aspect

of his manner. It is closely

handled, earried to the highest

pitch of surface finish, and
with all the little varieties of
form, colour, and texture
stated at their fullest value ;
but then it has been painted,
as a kind of exercise in art

gymnastics, to train hand and

eye by a struggle with one of
the most exacting feats that
the artist can accomplish. In

this e the problem was to

overcome not one difficulty

but many, to summarise the

whole ange of technical per-

formance in a single canvas ;

and ne wrily every part had
to be finished with the greatest
care. But this elaborate study

and the slightest of the outline

sketches owe their existence
to exactly the same motive,
and expr
of msthetic obligations. Each
one is in its own way perfectly
complete, and finished just as

; just the same idea
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Studio-Talk

About his actual methods of painting there is
He is not a
scientific sequence

comparatively little to be said.

S a f

ol

mechanician who s

proce , and carries his pictures stage by stage

their final form.

to The underpaintings and

preparations that many men employ as necessary

aids to the building up of a pictorial composition
play no part in his scheme of working, and he
puts no dependence upon cartoons or sketches
made to scale, in which the distribution of all
the parts of his n is fixed before he begins
upon “tual canvas. ht drawings in black

"l?'ii(}‘.'l'

and white, or rough notes in ¢

ally precede an important undertal but
generally the charcoal sketch upon his canvas
serves as the shaping of his intention. Over

as it can

this comes a painting that is as express

be made, a straightforward statement of the facts

before him that conceivably may be complete
enough to need no further touches. But
if i Is to satisfy him, another paint-

sed, and this in its turn
the
at a

ing is superimpc

disappears beneath another until

time comes when he has arrived

result that he can approve as truly repre-

senting his view.

Each painting is made
without reference to what is beneath it;
he has, that is to say, no intention to

y done to help

what he has alread
in the evolution of the ultimate ]Jil.'[’.n' :

use

and he does not scruple to destroy a
previous day’s work if it falls short of
what he knows he can do.

It is this method that gives to his

pictures their characteris [reshness,

down

hat aspect of having been set

in a few moments of happy inspiration,

which has been from the first among

rod

most notable qualities of his
is what migl
I ll.‘ W

h a slow evolution,

Such a mode of

have been expected of

not ¢

re to g0 thre

of which he would be
;'.'1[1('

and the frankness of assertion that above

y of handlir

he

that is possible

the ki

only to the man who, as he has done,

spiration of

has so stored his mind with accurate

of art

knowledge and understandii
that he can be the severest critic of his
own performance.

A. L. BaLDRY

STUDIO-TALK.
(Lrom our own Correspondents. )

ONDON.—We give two illustrations ot
landscapes by Mr. Theophile de Bock,
long an of the
J. Maris. De Bock was born in 1851
at the Hague, and he received his

education and Van

Borselen. He has also studied a great deal in

France, both at Fontainebleau and at Barbizon,

intimate f{riend late

artistic from Weissenbruch

and it has been his happy lot to win gold medals
at Paris, Dresden, Munich, Barcelona, and, Berlin.
ibition of

Fine

work 1s now on view at the
Art Gallery.

A fine ex

Holland It comprises some

bold
There
1s not an umnteresting work in the whole collection,

singularly good oil paintings and some

drawings in conté crayon and water-colour.

and it is instructive to note, here and there, how
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