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Studio-Talk

About his actual methods of painting there is
He is not a
scientific sequence

comparatively little to be said.

S a f

ol

mechanician who s

proce , and carries his pictures stage by stage

their final form.

to The underpaintings and

preparations that many men employ as necessary

aids to the building up of a pictorial composition
play no part in his scheme of working, and he
puts no dependence upon cartoons or sketches
made to scale, in which the distribution of all
the parts of his n is fixed before he begins
upon “tual canvas. ht drawings in black

"l?'ii(}‘.'l'

and white, or rough notes in ¢

ally precede an important undertal but
generally the charcoal sketch upon his canvas
serves as the shaping of his intention. Over

as it can

this comes a painting that is as express

be made, a straightforward statement of the facts

before him that conceivably may be complete
enough to need no further touches. But
if i Is to satisfy him, another paint-

sed, and this in its turn
the
at a

ing is superimpc

disappears beneath another until

time comes when he has arrived

result that he can approve as truly repre-

senting his view.

Each painting is made
without reference to what is beneath it;
he has, that is to say, no intention to

y done to help

what he has alread
in the evolution of the ultimate ]Jil.'[’.n' :

use

and he does not scruple to destroy a
previous day’s work if it falls short of
what he knows he can do.

It is this method that gives to his

pictures their characteris [reshness,

down

hat aspect of having been set

in a few moments of happy inspiration,

which has been from the first among

rod

most notable qualities of his
is what migl
I ll.‘ W

h a slow evolution,

Such a mode of

have been expected of

not ¢

re to g0 thre

of which he would be
;'.'1[1('

and the frankness of assertion that above

y of handlir

he

that is possible

the ki

only to the man who, as he has done,

spiration of

has so stored his mind with accurate

of art

knowledge and understandii
that he can be the severest critic of his
own performance.

A. L. BaLDRY

STUDIO-TALK.
(Lrom our own Correspondents. )

ONDON.—We give two illustrations ot
landscapes by Mr. Theophile de Bock,
long an of the
J. Maris. De Bock was born in 1851
at the Hague, and he received his

education and Van

Borselen. He has also studied a great deal in

France, both at Fontainebleau and at Barbizon,

intimate f{riend late

artistic from Weissenbruch

and it has been his happy lot to win gold medals
at Paris, Dresden, Munich, Barcelona, and, Berlin.
ibition of

Fine

work 1s now on view at the
Art Gallery.

A fine ex

Holland It comprises some

bold
There
1s not an umnteresting work in the whole collection,

singularly good oil paintings and some

drawings in conté crayon and water-colour.

and it is instructive to note, here and there, how

BY 11, DE BO
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LANDSCAFE

*A PATH THROUGH

TREBES "
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happily Mr. de Bc
bequeathed to
Diaz.

-k can make use of the traditions
all the world by Rousseau, Corot,
n other pictures the style is Dutch,
and it will be noticed that Mr. de Bock is among
the few artists who can paint a sky effe

and

tively.

No one can comj

lain that the Academy, in filling

ee Vv 1C

up the last t among the Associa

has disregarded the claims of the y¢

25y
inger men with

pre¢ convictions. Two

least, of the trio
>d within
the exclusive doors of Burlington House have for

of prominent outsiders who |

ranked as leade

some time past of new move-
ments and representatives of that spirit of energetic
advance which is the strongest attri
of the day. Mr. Tuke is perhaps the best painter

of the open-air school whom we have now with us.

bute of the art

He is an admirable student of nature, a sound and

“THE DEATH

v Studends’ Competition : Gola i

KY FRANK M.
al a

skilful executant, a true colourist, and takes a view

of the world about him that is honestly or
Mr. Alf

Drury has few rivals among the sculptors who

without ever lapsing into eccentricity.

haveat the end of this century earried their branch
of art pr;LcLicc from a condition of m:glm;l and
disrepute into one of real and active prosperity.
He 15 a decorator with conspicuous gifts, and,
though he has scored many a success with ideal
he has made

influence most plainly felt
in his practical advocacy of those applications of

sculpture that mark its alliance with architecture

s a manipulator he is exceptionally able, with
excellent taste and
Mr. Belcher, the third Assc
gnised as an architect

an acute sense of refinements
of form.
TECO

mere

ia

te, is widely
not content
' to follow the beaten track, but unites sound
knowledge of accepted authorities with a purely in
dividual love of the pictur He has long been

regarded as a likely candi-

who 1is

sque.

date for academic honours.

So much has been written
of Mr. Elgood’s water-colour
drawings of gardens that

ticism

cannot hope to
say more that is both new
and about
quisite  colour

their ex-
light, and
When all the
merits in a work of art are

true
sweetness,

co-ordinated, united with

sufficient  subtlety, they

appeal to us—not one by

one, as lated points of
but altogether
and symphoniously ; and it
is thus that Mr. Elgood’s
beautiful water-colours
make their appeal, whereas

in cr

excellence,

iticism their peculiar

and charm can be

alluded to only in epithets

grace

and phrases inadequately

descriptive of separated

merits, The most winning

y of Mr, Elgood's

liar

is to disarm

ts e
all adverse crit

Sm, Prov-
ing, as it does, that a garden
e

indeed “the purest of
human

18

pleasure and

“the greatest refreshment

of the spirits of man.”
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he is well in touch with the sesthetic

movement of to-day. The illustrations on pa;

127, 128 and 129 represent a few examples of the

r which have
Liberty. The

strong and refined d for silv

recently been carried out by Mes
proper treatment of the surfaces of

SIS

metals, so well

understood by the Japanese, finds but little general
appreciation in Er 1, so that Messrs. Liberty

ulated upon their efforts to make

are to be cong

it popular. Among the art
th

Silver, whose sty

ts who are help

m, attention must be drawn to Mr. R. C.

possesses considerable dig

The silver cup (p. 128) was carried out fi

a drawing which recently gained a prize in

Tur St

It

Fund has proved a success. 'l

pleasant to know that the Artists’ War

ex ition at the

Guildhall contained

bod things, the most

Mr. Swan, Mr. Waterhouse, Sir Laurence Alma-

noteworthy of all being those by Mr. Sarge

Tadema, and Mr. Byam Shaw, whose picture of
the knight riding between Death and Victory was,
haps, the most impressive work in the
It had faults, but tl

gallery.

e composition, viewed as a
whole, was instinct with a noble and tot g

th fulness.

On two oceasions attention has been called here

to the Royal Academy Students’ Competition, and

we give this month reproductions of

e prize work

&

in painting and design.

JBLIN. ]
November

deal of

season opened in

as been a £ od
10ngst artists and art
lovers. e principal event, so far, has
hibition of Arts and Crafts in the
The Arts and

whicl

been the E

is

Royal University

Cralts Society of was rmed

five years on the i itive of the

raising the

and design, held

The

1895. angement of
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“SPRING DRIVING OUT WINTER BY F. APPLEYARD

Royal Academy Students’ Competition: Prise for Decoration.

s

‘PUE INCOMING TIDE ™
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" THE TEKRACE WALK, BALCASKIE™ {See Lo»

' THE POOL, BRAMHAM, YORKSHIRE ™ (See London Siudie-Talk) BY GEORGE §$, ELGOOD, R.L
e |
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J.v.-_:,;_.-.»s - .f:; g 5%y it

g REAT VASE. BRAMIIAM ™ s 1GOOI 1
I'HE GREAT ASE, BRAMIIAM BY GEORGE S. ELGOOD, R.1.

(See London Stuedio-Talk) BY GEORGE 5. ELGOOD, R.I

“ KELLIE CASTLE”
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Studio-Talk

*THE PARTERRE,

RZONI, TUSCANY ' (See London Studio-T BY GEORGE S, ELGOOD, R.I,

"THE SOUTH WALK, CRA1HES

BY GEORGE 5. ELGOOD, K.I,
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HAMMERED SILVER SPOONS
(See London Studio-Talk)

BY OLIVER BAKER

the exhibits adopted on that occasion was followed
in the case of the recent exhibition, which was
divided into three sections. The first and most
important of these was devoted to examples of
contemporary Irish handicraft of original design ;
the second to a retrospective collection of antique
Irish silver, furniture and books; and the third
to a loan collection of contemporary English
work lent and arranged by the English Arts and
Crafts Association, Owing to the fact that this
Society was at the time holding its own exhibi-
tion in London, the examples of English work
Dublin Exhibition were hardly
sting or S0 representative as they would
The Irish section, however,
first

at the recent

s0 inter

otherwise have been.
showed a considerable advance upon the
exhibition both in design and technical skill, and
demonstrated the fact that the efforts of the Arts
and Crafts Society to encourage the production of
good work here have not been thrown away.

An interesting point about the Exhibition was
the very definite note of contrast that was observ-
able between the English and Irish contemporary
exhibits. Irish craftsmansip, admirable as it
undoubtedly is in many respects, is perhaps much

too prone to follow wellknown lines and time-
worn conventions ; while in comparison with it
the English work, in its anxiety to escape from
conventionality of treatment and the demon of
accepted type, appears almost crude in its sim-
plicity. In the furniture section this contrast was
perhaps the most apparent. The Irish craftsman
is content if he can graft his modern shoot upon
the goodly tree of Heppelwhite or Sheraton, and
is well pleased if his marqueteric approaches theirs
in its delicacy of execution. While the severe
simplicity of plain oak or stained wood cupboards
would seem to have little charm for his Celtic
imagination, he has not yet found a method of
expression that is at once in harmony with it
and untrammelled by the conventions of the past.

The truth is that the hour has not yet struck for
the Irish artist, but for those who can sense the

f

SILVER CANDLESTICK BY R. C.
(See London Studie-Talk)

SILVER
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CLASPS {See

awakening of a nation there are not wanting signs
of its approach. A special word of praise is due
to the beautiful Irish woven carpets from Killybegs,
County Donegal, which, while they somewhat
resemble Turkey carpets both in texture and
design, bave a distinctive quality of their own.
The industry is quite a new one, and bids fair to
become one of the most successful of those started
recently in the congested districts of Treland.

Amongst picture shows, that given annually by
the Dublin Sketching Club is one of the most
popular, This year the work exhibited was, on
the whole, of a higher level of excellence than
usual, and included some good examples of the
work of W. P. French, a well known painter of
Irish skies and bogs, who is about to take up his
residence in Londen. Mr. R.T. Moynan—whose /o
was purchased by Lord Tveagh last year—Mr. Bing-
ham MacGuinniss, and Mr. Johnstone Inglis—a
young artist whose work received favourable notice
at the last Royal Academy Exhibition—held a joint
exhibition recently in Dublin ; and Mr. Alexander
Williams, R.H.A., gave an exhibition of Achill pic-
tures which was very well altended. The success
of the Art Loan Exhibition held in Dublin last May,
at which there was shown a very fine collection of
works by Whistler, Degas, Manet, Monet, Millet,
Corot, Orchardson, Wilson Steer, Browne and

other modern painters, has induced the committee
to hold a second exhibition this year, and already
Sir Walter Armstrong and others are engaged in
collecting the pictures.

128
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BY OLIVER BAKER

IVERPOOL.—Signs of excellent progress
in the students’ work of the Liverpool

school of Art were unmistakable at the

annual distribution of prizes recently

held. Under the Headmaster, Mr. Fredk, V&

SILVER CUP (See Lowden Studio-Talk) BY C. CARTER
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Boox Prizes.—For
Designs  for Book-lining
Papers : Hilda Drewson.
For Monochrome Painting
of Figures fromthe Antique:
| e

for

Gavin. For Desig
Stained-Wood Cabi
Edwin B. Jolliffe.

Designs based on a Flower-
ing Plant: Arthur E. Leuty.
For Painting of the Figure
from Life: Wm. A. Martin.
For Time Sketches -of

Figures from Life: Wm. J.
Medcalf,

Prizes For WORKS.
Balmer, May L.
Cooksey, Geo. W. Fi

BY OLIVER BAKER Katie Fisher, Conrad O.

Thos. C.

Looser, Annie Mcleish,
R.E., and his Assistants, some s5oo Constance Read, Wm, J. Thornton.
have attended the v

ious courses during Free Evening Studentship to Katie F

the year. From the beginning they are encouraged Ernest Holloway, Gilbert Rogers, Mary G. Buckler.

to develop their own ideas

han to become mere

copyists, and the
appears in the wide range

of des

gn applied to practi-

cal purposes, and in the

increasing list of awards
gained in the National
Competition. In 1897 the

work of this School received

two awards, in 1898 eleven,

and last year fourteen :

GorLp MEDAL For

m for the Frieze of a

Hall : Wm. J. Medcalf.
SiLvErR MEeDALs. — For

Design for a Stencilled

Roberta Glasgow.

nting of the Figure
from Life : Wm. A. Martin.
For Drawing of the Figure
from Life:

Chas. W. Sharpe.

Browze MEepavns,— For

Desipn for a Stencilled
Frieze: R. W. Bonsey.
For Desi for a Nursery

Frieze : Winifred Horton.

FFor Designs for Book Tllus-

trations: Alice Horton, For

Design for a Hall Frieze : PLAYING-CARD BOX IN GREEN LEATHER, GOLD TOOLING, AND BR
Wm. J. Medealf. BY WINIFRED HORTON
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students o©

wards comp on and
painting for mural decora
tion has met with consider
able success, particularly in
the works of W. J. Medcalf
and W, A, Martin. Both

these promising young de-

signer 2 previously been

noticed in THE STUuDIO.

The municipal

nowaccorded to this School

: il].lllﬂ"'. ate T

the growing influence of its

work, and the extended

range of its usefulness. On

the direc

*they do not ask

1
stance be

did not get on v

but beeat r could do

much better with it.”

COLLAR IN CUT LINEN AND EMBROIDERY BY FLORENCE CARTWRIGHT

For proficiency during
the year’s work the City
Council awarded a scholar-
ship of £6o ayear to
William A. Martin, and
another, £

gether with free admission

30 a-y

to day classes, to May L.

Free student

G. Cooksey.
ships and .£3 per annum

(for one or two ye

d to Annie Entwisle,

0. Looser, and
Mabel Syson,
e 18 good evidence

average in

the life studies, both in
painting and in black and
white, and the time sketches
are very creditable. There
is also much that is com-
mendable in several of

the poster designs, in the

book illustrations, and in
the decorated furniture, HANDKERCHIEF IN CUT LINEN AND EMBROIDERY BV FLORENCE CARTWRIGHT
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connecti

ARIS.—In 1 with  this

exhibition we are to have a Cong

year's

55 of
Public Art,

nised by the Municipal
Council of Paris. Whatever the result

r be, the idea is good and worthy of encourage-

“To restore to art its former social unison,
in all

ment.
lern sentiment

it to the m

by applying

irtments under public government ; to treat

artistically everything concerning the public life of
ition among

to-day; to foster a spirit of em

artists, by indicating a practical outlet for then
work such is, broadly, the programme of the
City of Paris. The terms, althol somewhat

are nevertheless excellent.

I am glad to see among the lll':_;'.'ll]i.\'l'l'ﬁ of this
Congress the names of MM. Marius Vachou,
Charles Normand, Charles Lucas, André Hallays,

the beautiful
G M.

and Eugéne Muntz, the author of
book on Leonardo da Vinel.

BROOCH IN SILVER
(See Li

FISHER

BY KATE
fig- Taik)

ELBOURNE.
MacCubbin held a private exhibition

In November Mr. Fred
studio at the
Of his

ght, perhaps, be

of his work in his
National Gallery.

important works the preference o

two most

with a

given to a garden s figure of a

woman in the foreground ; which picture, by the

ined to settle in England, as it was

way, 15 de
purchased by some visitors from the old country.

CLOCK CASE
' E. JOLLIFFE
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GIRDLE IN GOLD AND ENAMEL

[ Studio-Talk) BY KATE FISHER

= (W] ,—f} : .
4 f el \-lﬂ students, not nece |'||_\_'
: .\\7 Australian born,who have

studied at the National

Gallery for a certain
number of years; and
was this year won by an
RY KATE FISHER Edinburgh boy, whose
parents settled in Victoria
some few years ago.
With the

annum, which this

| ET

scholarship brings the
fortunate student whose
picture wins the prize, a
wide vista of possibili
ties opens out to a youth
with g:iilr‘ and a deter

BY KATE FISHER a 7 : :
mination to bring those

gifts to maturity.

T'hose of us who remember Mr. MacCub I'he judges of the work sent in for competition
r Bush ]ﬁ-"tilr\'s\ 1J:Li‘.1[u| with such sinc

and true artistic fe

hich waork, by the way, included specimens of all

ling, wish that he would give the various branches of drawing and painting
us some of old subjects in his

His Doeson on kis Luck, and a Bush Fur
a response in the heart of

Id manner. throughout the National Gallery Schools) were
and Wal

n to

awoke Messrs. Loureiro, John Longs
Wi i

future be

ryone who saw the

rs. There were ¢

1L pictures s

and one ¢

ot help hop hat in the ne

for the scholarship, three of which

Mr. MacCubbin will have some other

such story to tell us, and that it will be
told with the same simplicity as tho .

old favourites, which, by n of thei

I
truth, will always hold their place in the

national art of this country.

The great triennial event, viz., the

awarding of the Victorian Travel

fl’n‘i‘n_.)_. took ]JJ'.ll-. shortly before

stmas. This scholarship, tenable for

three years, 1s, of course, the goal of all
aspiing  students  of the Melbourne GIRDLE IN GOLD AND ENAMEI BY KATE FISHER

National (_'rl:“.u."_\'. It 18 open  to al [ See
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DESIGN FOR A REPOUSSE CLOCK CASE WITH ENAMELLED DOOR PANEL BY MINNIE MCLEISH

(See Liverpool Studio-Talk)

were by girl students. The scholarship was for peace on earth and goodwill towards all men
awarded to D. M. Meldrum, who will shortly set

sail for the old world with the best wishes of all

when, instead of sending contingents of soldiers to
the seat of war, we shall be enabled to send whole
his fellow students to

accompany him.

was Peliome News, and
Mr. Meldrum’s picture

stood out from the others

in its gracefulness of line,
and because of that evi-
dence of inward vision
which alone foretells the
possibilities withinaman.

The mother country
k(:i'[.lr& in close touch
with her Australian
Colonies by various

means, through com
BY E. JOLLIFFE

merce, Sport, war and OAK CHEST WITH GESSO DECORA!
art, and it will argue well (See Liz
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battalions of youthful painters to study the peace-
ful arts. Toshow that this is not an unlikely state of

affairs to predict for the future one has only to study

5
the work which has been done in the Melbourne
National Gallery School during the past year. H.
Ramsay’s painting from the nude, and the drawing

from the antique (head) by Aron, are two pieces of

would  sc: see surpassed in any
school. Both the dire
Mr. Fred MacCubbin, who gives instruction in the

drawing school, are to be con

work one
s, Mr, Bernard Hall and

gratulated upon the

work which has been done this last year,

Australian students do not take kindly to

The freé, open-air life which they

1

aring
are bred in makes them restive under rule and
restraint, and evidence of this in lity to buckle

itself decidedly in the

il

to showed very work

EPOUSSE

BELLOWS IN BR BY MAY L. G. (

Staedio-Talk)

OOKSEY

BELILOWS IN OAK AND STEEL, WITI[ TAPESTRY PANEL

ELTZABETH MORRIS

exhibited at one time : but this year there seems a

wn, and a decided

universal settling grit is
manifest in place of the ki and slight  work
It is to be

ﬁf}l.‘;

which was the rule in earlier davs.
National

that as the

|1Ufh.‘i1
develop, a place may also be found for the highly

useful School of Arts and Crafts.

A conversazione, which was attended
held in the

Gallery on the evening of December 18, at which

brilliant gathering, was ional

His Excellency the Governor, Lord Brassey, pre-

ed, in order to award the prizes to the success-
ful students for the year.

The scholarship has been awarded altogether five

times, Mr. John Longstaff being the first student
So far

who won it, and Mr. Meldrum the fifth.
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Mr. Longstaff is the only
one of the four, who, having

exhausted his three years’

privileges, has returned

to his native land, Australia.

The other three are still on

the great ocean of art in

the old world.

RUSSELS. —Ch.

Samuel, the

sculptor, opened

recently, in the

jew and most ingeniously

*“ A5 yOU LIKE IT'

1zed studio constructed

for him by the architect

( See Liver

Van Humbeeck, an exhibi

tion of his latest works.
Of these the most important is the model of the
I'rére-Orban monument, which he was commissioned

to execute as the result of a competition. At

present all that need be said is that the monument

in its general aspect is in conformity with the

character of the man whose memory it is destined

M. Samuel also displayed a large

1tfully

Lo preserve.

r of graceful

numl statuettes and thoug

composed busts, among which the most notable

PORTION OF A TITLE-PAGE FOR

BY MINNIE
[ Studio-Taik)

were those of the artist’s

mother and a group of

children.

What did

for Rembrandt,

Amsterdam
Dresden

for Cranach, and, more

Antwerp for Van
Dyck, will shortly be done
by Brussels for the Flemish
painters from Van LEyck to
Bernard Van Orley. This
their works,

held
May to September, is due
the

exhibition of

which will be from

MCLEISH Cakn R s
1 to the initiative of

heeolo-

Brussels a

‘\'Ullllf?r
gist, M. P. Wytsman, who

last year published a most interesting book, where-

in he drew the attention of our art critics to

the existence of a great number of little known

Flemish paintings of the fifteenth and sixteenth
b

centuries.

M. H. Meunier, the Brussels draughtsman, whose
work has more than once been reproduced and
critically examined.in THE StuDio, has desi

gned g

GROUP OF CHILDREN

BY C. SAMUEL

135




Studio-Talk

we KNnown !i(:((}l’{“!‘\'k}
compositions.

j i

UNICH.
As I have
already
mentioned,
the chief feature of the
,-\E)p]im_l Arts section
of the 1899 Exhibition
in the Glaspalast was a
{ine collection of book-
bindings, England
and Denmark being
especially well repre-
sented. So far as

Germany is concerned,

this beautiful art is stil
in its infancy; but
these early efforts even
now show marked pro
gress. The fact that
our artists have devoted

selves with S0

ther
much zeal to applied
art generally has in

many ways, perhaps,
been detrimental there-

to; but sofar as book-ornamentation is concerned,

pack of “msthetic cards,”

this is the artist’s own province, and we have to

uity characteristic: of

BY T. SCHMUZ-BAUDISS
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. SCHMUZ-E

PORCELAIN VASE

and fresh

ideas

jank our painters for many new

developments. Many years ago Otto Eckmann
devoted himself to work W ability ;
and now another of our painters, Gabels-
berger, of Diessen (Upper Bavaria), is engaged
in a similar task. He ¢ himself to the
old joned style, but is yet always fresh and

and can be reli wce the

oy, the

admirable effects.

splendour of these momn itary inspi 15, COMm-

bined with their wonderful sen of style, mark

il meric.

them out as works of

them the a has doubtless been

In m
5]

impression is

any of

yet the general

1 by modern Danish wor
vian, for they

in no way Scan

that 1s a
has

ever bear the stamp of an

Undoubtedly I sbe

their own,
to (German book-binding

rendered a great service

by his remarkable enda-pape just as others of

his fellow-artists have by their ornamentations and

their book-plates.

Another de ment of applied art which should

appeal strongly to the painter is ceramic work.

Among the German artists of to-day who are
occupying themselves in this direction, perhaps the
most talented is Theo.
Readers of THE

most successful and the
Schmuz-Baudiss, of Munich.
Srupio have already been made familiar with a
this artist’s ceramic work, He has
As is the

selection of
now turned his attention to porcelain.
case with most young, experimental work, the
specimens of porcelam he is now producing are

not without their defects, but they are nevertheless

full of promise, as they reveal absolute simplicity

and sincerity of purpose in the handling of the
One sees he

material. as in his other work, that

e takes his ornamentation almost entirely from

, these furnis]
A

it ‘%l\'l'

floral source ing him with an infinity

to his colouri e has

htful themes. ¢

.D'-]:Ik\.: method in which

abandoned th
he treated his pottery,
and
smooth, darkish blue-g

for warmer, deeper tones,

bolder contrasts. Bspecially he affects a

and a full-bodied green,

without ne; ar to the

C

the light blue pec

He employs

ctories. glazing

penhagen m

h fine effect in many cases, the result, after the

firing, bei

very satisfactory, and bringing out to

al.

the full the beauty of the materi

G K.

REVIEWS
Sir John Euverell B!
fluence. By A L.

Bell & Sons.)

to all those who ha

5 Ais

BALDRY.

Awrt and in-

(London : George

Price 64, net.—To artists and

yainting Mr. Balds volume essentially appe
I g } Y api

The author has wisely left to other hands a
detailed biography of Sir John Millais, and
has confined his attention chiefly to the
Prog ind influence of the

icisms alw

work. Mr. art cr
No wr
a more genut
inte

His vision is a broad one and

e
Baldry s

close atten

1.

approaches

desire to discover the

and tions of with whose

true 4aims those

work he deals.

he is full of genuine sympathy for all earnest
efforts at artistic expr The charge of
narrow-minded  intolerance, so detestable in
art criticism, cannot be laid at his door. His

judgments are well balanced, and display careful
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