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or 11(:1']1:':1].‘; we are gT;ll::le] that the
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tion. While talking to Mrs. Stokes one day she
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inning of a just apprecia

tion. For her own part she recognises in her
experience the influence of certain definite things.
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descension, not too much being demanded of her,
added insult .to-injury. In the case in point,
however, Mrs. Stokes speaks with gratitude of the
kindness and helpfulness of her professors, and
wrs spent in Munich produced excellent

the
results. A facility, a dexterity in the man:

of materials was gained, and beyond that a good
deal of practice in the making of pictures; a
very different thing indeed from the manipulation
of pigments. It is with a quaint charm of humour
that Mrs. Stokes describes her Munich days.
Depending much upon her own resources, this
picture-making answered the double purpose of

agreed to

study and of pot boiling. A dealer
take her work. Every month a little picture was
painted. It was generally some study of children,
some fleeting, humorous idea’ or arrangement
in light and shade, or colour. All the thought

was concentrated in realising upon canvas some
d

with the study of technique—the alphabet, in

thing seen. The painter's energies were engrosse

fact, of the language by which she was later to
speak. Pleasant, charming no doubt many of
them were, these little pictures, showing already
a happy appreciation of pictorial qualities. The

Munich picture galleries were a constant source

of enlightenment; the inspiration drawn from
them was all towards naturalistic expression.
« Nature is so beautiful” then as now, to Mis.
Stokes. It was an excellent beginning, self
reliant and vigorous.

Then came Paris. A piclure more important
and more fortunate than the rest opened the way.
i

for values, for tone. Vague and vapoury ideas

iere she learnt the meaning of line, the search

of art gave place, under a merciless system, to

hard-headed logic, a looseness of method to a just

and positive obsery The young, and often
misplaced, enthusiasm of the student is not

icered by the professorial prophecy, Fous

always ¢
arriveres. but it fell to Mrs. Stokes’ lot. A couple
“rance—about ten months of it

in Paris—were followed by her coming with her
husband to England. Since then most of her
work has been shown in the annual London
exhibitions. It is not my intention to attempt here
ive and detailed

hing in the nature of an exha

any
criticism of Mrs. Stok

" work, but any notice of her

methods must take into account the apparent con-

tradiction between the work she did some years ago
and that which she is now doing. The first picture

exhibited by her in Burlington House, a study of

a child sitting by a calf bound for market, struck
the keynote for much of her subsequent work.
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It was a frankly realistic study. That it was deeply

imbued with sentiment, with a story-telling
quality, is true, but at no time has she approached
her subject from the literary side. Always painter-

with a largeness of

like in her method
and a feeling for balanced masses, indispens:
painter of decorations, Mrs. Stokes devoted

herself, at this time, to the problems of
light and shade, tone, quality and variety in
texture, flexibility, and dexterity in handling.
Line and pure colour played litle part in

her methods, yet the drawing already indicated

all it, used

a psychological quality, if I may s0 ¢
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with such effect in her later work. Mrs. Stokes
admits that this period was one of probation, of
strenuous endeavour to fully equip herself with a
store of positive knowledge, ultimately to be turned
to other uses. It has been often said that we
must reach the accomplishment of leaving out by

t knowing how to put in. The difficulties of

selection, of simplifying, are only effectively possible

after a long training in the relative importance of
lhing__{ri.

In 18g1 Mrs. Stokes first turned her attention to
decorative work. The summer of the same year
she went to Italy. Since then her attention has
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been given to problems of pure colour and line.
Her later work has been called a “retrogression,”
inasmuch as she now deliberately chooses to deny
herself the somewhat flamboyant use of many

elements which are supposed to be necessary to

the equipment of the modern painter. But within

ions, carelully studied with a view to

certain limita
not interfering with a desired effect, they are all

there, for she by no means wishes to forego her

inheritance as a “modern.” Her work has, i
true, the haunting, elusive suggestion of a lr}':__;r.mc
convention ; but try to follow the suggestion and
we find it defies capture. In fact, it is personal.
The outlook 1s her own.
Believing, as she does, that
the preoccupation with
manual dexterity has run
its course, and that the
elements for truer art rest
upon a less showy foun-
dation, she elects to
ignore ‘' technique ” in

the * brushwork” sense

of the word, and to con-
fine herself to the pro-
blems of beautiful arrange-
ment, that is to say, to the
patternmaking quality of
the pure decorator. It is
sy task thus to ex-

with the severest

self-restraint, this decora-
tive quality which yet
shall have relief, space
and envelopment. That
she has not failed
the Primavera testifies.
Wholly devoted to beauty,
Mrs. Stokes
build up, evolve, create
some beautiful thing: a

aim is to
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skill into the fabric of the picture. Full of ingenuity,

of resources, de

hting in all delicate and dai

means of expre the thought, she yet never

descends to triviality, to m

spoke of the psychology of the
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the ear is attune

currents of life. It has the charm, the tenderness,

to the sadness of the under

the “ morbidezza” of a medimval love-story. Yet

no one more than Mrs. Stokes deprecates the

unhealthiness of much modern attitudinising.
i with that “divine

Practical, capab asti

gift 7 of the dexterous use of tools, loving her
work without pose or affectation, looking for
, she has a cl sane and
on life. H. F.
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The sixteenth Home Arts and Industr
Exhibition will be held at the Albert Hall,
28th May.

London, from the z4th to th
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