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THERE is a well-worn proverb to the
effect that one swallow does not make a summer,
which is often used to check the exuberance of
those sanguine people who are in the

habit of building a massive enthusi

sm
on a very small basis.
asa kind of warni

The saying serves

against assumptions
that are not justified by circumstances
and not directed by common-sense, but
it does not go far enough in the direc-
tion of instruction. To learn how many
swallows ought to be put in evidence to
prove that summer has really arrived
would save many minds from the strain
of vague speculation. It would be con-
soling to feel that they knew where they
were, and that there was no risk of com-
mitting themselves by arguing on an
insufficient premise. They would stand
on safe ground at all events, comfortably
-

ieved from the necessity of studying

rules of proportion and subtleties of

cause and effect,

It is just this sort of knowledge that
] £

is anxiously desired by the great array of
people who cannot, without assistance,
read the signs which mark the coming
of a full harvest of artistic effort. They
have been told so often that one fine
picture does not make a great school,
and have been on so many occasions
snubbed for being enthusiastic without
sufficient cause, that they have acquired
a timid What
may have they are afraid to express

task

view, natural instinets

they
for f
and ridiculed for their simple self-satis

they should be taken to

faction. Some other help must: be given
them, some explanation of the course
they ought to follow to arrive at a proper
attitude on eesthetic questions, and to
reach that safe harbour of comfortable
conviction where they will be able to hide
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their real unfitness to battle against the storms of
outside opinion. Left alone, they might be quite
willing to amuse themselves with little things and
to enjoy in all since

rity their own untutored tastes.
One swallow, or perhaps two or three that chanced

ther, would deli

to come tog

t them quite as much
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The Art of 1900

as a whole swarm, and would leave them in no
manner of doubt concerning the reality of the
summer for which they were longing.

But now-a-days the untutored taste is out of
fashion in art matters. Everyone has to pretend
to have the critical faculty whether it belongs to
naturally or Everyone is expected
to be analytical and to between
astheticism, pure and simple, and that which

him not.

discriminate

covers up imperfections under a fair exterior. The
plain man who pins his faith to one type of art,
who knows what he likes and will not interest
himself in anything else, does not by any means
modern standards. For the
single swallow is quite sufficient, and one picture
of the sort he wants sets him boasting that the
full blaze of the artistic summer has come. This
narrow creed, however, can only be professed by
the person who is absolutely indifferent to what

come up to him

may be said about him. The sensitive or self-
conscious man, with aspirations to be thought
enlightened and intelligent, may privately be quite

as lir

ited in his msthetic beliefs, but he cannot
he would
submit if he said openly what he thought.

have to
He

stand the ridicule to which

STATUE OF SAINT MUKGO BY

(6]

GEORGE FRAMPTON, A.R.A,

has to grope about in search of some kind of
guidance that will save him from betraying himself.
He waits till the leaders of opinion begin to
comment on the number of swallows there are
about before he will admit that he has seen one at
all, and keeps up a discreet scepticism concerning
the advent of summer until the fact itself is beyond
dispute. To such a one, especially, a few clear
rules as to what form his admirations should take
would be an inestimable his existence
would be far more comfortable, and his mind would
be eased of many irritations.

Really, there is a great deal of truth in the old

boon ;

proverb, even if it is a little vague and unsatis-
factory from an educational point of view.
is in existence a tendency to assume that any

There

school-of-art practice which is headed by one or
two men of conspicuous power is necessarily in
a state of exuberant vitality, and deserves to be
regarded as of the highest possible importance.
Enthusiasm of an exaggerated kind is wasted upon
artistic associations which have really no claim to
influence and no right to be ranked as in any sense
They are hailed as exponents of all
asthetic

authoritative.

that is wvaluable and illuminating in
progress, as evidences of
the strong hold that great
principles have upon the
ideas of the community ;
and they are worshipped
as if they owed their exist-
ence to a sort of divine
inspiration.

All this is radically wrong,
because the foundation for
enthusiasm

such ram pant

cannot be said to exist.
The measure of the vitality
of a school is not so much
the eminence of one or two
men in it as the numerical
strength of the whole body
of workers. The summer
has not come because one
or two swallows stronger
winged than the rest have
hopes.

only

raised premature

These forerunners
hint at what is to be ex-
pected ; the true perfection
of the season is proved by
the numbers that follow.
When the air is full of
busy toilers, striving one
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The Avt of 1900

gi of a whole host of able men. We
out his own destiny in the way that seems to him Thave, it is true, our leaders who stand out above

against the other, and each one keen on working

to be best, then 15 the time for real the rest ]\:.' virtue of their commandi

ability,

a but the lesser lights do not me

r follow in the

among the people who have I

1 : and not till then can they s tulate wake of the have their own

themselves on the complete satisfaction of their 1deas and their

sfinite ;1'1'])2-1';iliu|'.-.- that each
. =g RS L
hopes. in his own fashion is strivi

However, as thir

his utmost to realise.

¢s are now, even the most Consequently there is a vast amount of healthy
igns and portents can feel con- vanety in their methods, and a

vinced that it is summer time with our n:

timid observer of great deal of f
|

distir

sh-
and spontaneity guish their activity.

school. Art in this country depends for its vitality All aspects of art are presented, not in a

e Nne

to-day not upon the inspired energy of one or two functory manner and in accordar

with ce

famous workers, but upon the strength and recognised rules, but sincerely and I

cally with a

pleasant int

ntion to se-

cure the right kind of in-

Ll{:l]lf]‘,d-.-nt:l:. Here and

there this independence

may be a little exaggerated,

and, in its ve
of protest ¢

cmence
1inst dull con-

\'c:!“-.iionri, 1L may be open
to the charg
tricity ; yet

without s and

its quaintness of form

exXpresses ing worse

an a craving for origi
nality that has for

moment ¢
tre Ho
a virtue t

o0

L hl_'}'n:uJ con-

sty, indeed, is

no one

Cdn

deny to the British school,
A R S rraras The
a virtue that graces the
rank and f

the most

not less than

leaders. It

to the hu
and adds a furt

7 1 1
the master-c
it links together all
of our national art into a

completeness

is full
of dignity and significant
ning,

year the demon-

stration made by the

by

artists of this country

0 : | extremely encouray
AY Not only is it interesting

in actual accomplish-

ment, but it is also

notable for the evi-
STUDY FOR ‘‘CHARITY" BY FRANK BRANGWYN dence it gives of steady

| =
















The Art of 1900

progress and orderly development. In all the
exhibitions proofs can be seen that the scope of
art practice is widening to include new ways of
presenting accepted beliefs and to take in types of
original effort that have hitherto been looked upon
The old
limitations have been swept away by a flood of

as little more than bare possibilities.

fancies based upon an entirely fresh set of ideas,
and our art has thrown off its former subservience
to dogmas which held it back from fields of activity
where chances of splendid success were open to it.

What were once condemned as rank heresies by

STUDY FOR **THE WAYS OF MAN ARE PASSING STRANGE "

the self-constituted leaders of westhetic opinion are
to-day essential parts of the creed that the whole
community professes. The effect of this change is
apparent enough to everyone who compares the
work that fills the public galleries at the present
moment with that which was a few years ago viewed
as properly orthodox. The contrast is in many ways
SUrprising.

For much of this destruction of obsolete fashions
we have to thank the younger men. With the
characteristic irreverence of youth they have
treated as of no account traditions hoary with
antiquity ; and instead of
being satisfied with beliefs
that were good enough for
their grandfathers, they
have formed independent
conclusions

upon an en-
tirely fresh basis, Like the
young heir to an old estate,
they have rooted up de-
cayed plantations to open
out new vistas and to let
air and sunlight into dark
and musty corners. The
clearance has done good,
for it has not only left the
way open for the represen-
tatives of modern thought,
but it has stimulated many
of the veterans to abandon
their stagnant fancies and
to throw in their lot with
the band of progressives.
Indeed, in the art harvest
that has been gathered this
season, it would be hard to
say whose contribution has
been the
The

reputation have been by

more helpful.
men of established
no means content to rest
upon their laurels, and, as
they have so often done
before, to leave their juniors
to gain all the credit for
activity in advancement of
the higher wsthetics. The
now are fairly
and the balance
between the artists
have arrived and those who
are winning their way to

honours
shared,
who

well-deserved prominence
17
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STUDY FOR °  THE GATES OF DAWN ’ BY H. I.

is very evenly held. Many points of diffc

itatives of past and

: vanished outright,

and there has

has

her of yesterday and to-day that

s which seemed

obliterated distinctio

1t one time to

T}

be fixed beyond possibili

of our schools indeed,

must,

such results and unite in

produ
strong movement the most diverse types of inten-
tion.
A review of the galleries and studios gives at
: Kl

1t mto t

process

art.

in British

DEATER

In paint

there §
of originality. LEve
honestly consecious of

is not only try

sh to

expr

give shades of

it have been known before.

unlike any
turn to men of

i}

If, for example, we

Hare

Byam Sl

Mr.

W, M.

jertr

pendence that has

of work Ing o

as: Mr. J..S. Orchardson,

none of
formity which would imj
had sunk thei
in an eff

- respective individ

limits of

y within the

On th

a prescribed fashion. contrary,

ance is in absolute

h one to

all ap

opposition to fellows, speaking
1 i different idioms, and
that the

analysis

bond of serious intention by which they

ther ecan be detected.

are linked t
1

tainly for develop

is diversity of expression makes cer-

ent, for it provides

a standing proof that there are many
the evolution of

it bei

directions in which

with

our school can go on

on the one hand narrowed between

hard and fast bounds, and on the

hout

other hand v being launched

to space to drift uncontrolled

» itself in empty unce:

ever difficult this

[t is more th

to choose for comment

ch can id to mark 1y

levels of achievement, There are,

the |'|;\'_|‘|l_:

a few works which are so obviously

no hesitation is possible in assigning

nce ;  but

ir place of

to them the
there

whose meri

productions

are besides

many

so evenly balanced th

distinctions between them

task.

i altogether puz

Among the « ases which can easily be

ed out, the most remarkable are Mr. J. S
: three

at's superbly handled oup of

. Percy Wyndham and his vividly
Lord Chiel Ju Mr.

the
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J. W. Waterhouse's
noble craftsmanship and exquisite atmosphere of
poetic fancy ; Mr. Orchardson’s unsurpass:

Awakenng oy Adonis, with its

ible com-

position representing four generations of the Royal
Family ; Mr. Brangwyn’s Charify, an allegory that
has given him a rare opportunity of showing his
subtle sense of decoration and his unerring taste
in colour arrangement; and Mr. E. A, Abbey’s
picture of Z%e Trial of Queen Katharine, n
which he has once again grappled with those

combinations of deep tones and gorgeous hues
that seem to afford him unbounded pleasure ; not
less notable are Mr. Boughton's Waters of For-
gelfulness, in which his always supple and graceful
art has taken to itself a masterly strength of
handling and depth of meaning; Mr. La Thangue's
pastoral, Zke Water Plask, with its bright reflection
of Nature and charm of rural character ; Mr. East’s
Morning Moon, dignified and significant in design
and splendidly sure in handling; and Mr. Water-
low’s Pastorale Provengale, a romantic note in
which Nature has been used with true discretion

to give vitality to an admirable motive.

STUDY FOR “*PROMETHEUS CONSOLED
BY THE SPIRITS OF THE EARTH"

Then there comes a long list of works which
illustrate the comprehensive conviction of our
modern school, and justify a keen admiration for
its aggregate ability. This list includes such
excellent performances as Mr. Clausen’s and Mr.
Edward Stott’s records of rustic incident, Mr.
Harold Speed’s Cupid’s IWell, Mr. Gotch's Dawmn
of Womanhood, Mr. H. J. Draper's Water Baby
and Gales of Dazwen, Mr. Byam Shaw's Zhe Ways
o Man are Passing Strasge, Mr. G. S. Watson’'s
Lrometheus consoled by the Spivits of the Earth, Mr.
Austen Brown's Wayside Pasture, Mr. J. Clark’s
Songs of Araby, Mr. C. H. Sims’ Jn Elysia, and
Mr. Hacker's Musicienne du Silence, in which the
decorative intention predominates ; the landscapes
by Mr. David Murray, Mr. Alfred Hartley, Mr.
Mr. Alfred Parsons, Mr. Moffat
Lindner, Mr. Yeend King, Mr. Coutts Michie,
Mr. Bertram Priestman, Mr. , Mr.
Mark Fisher, Mr. J. L. [Leslie
Thomson, which make centres of interest in the
Academy, New Gallery, and New English Art
Club ; such subj

Peppercorn,

.S, Hartric
Pickering, and Mr.

pictures as Mr. F. Bramley's

Through the Mist of Past
Mr. Solomon J.
Solomon’s Eguipped, and
the Hon. John Collier’s
The Bilfiard Players ; the
Nature studies of Mr.
Forbes, and
the portraits by Mr. J. J.
Shannon, the Hon. John
Collier, Mr. Robert
Brough, Mr. W. W.
Russell, Mr. P. W. Steer,
Mr. W. Llewellyn, Mr.
R. Jack, Mr. R. Peacock
and Professor Herkomer.

Vears,

Stanhope

could be
chosen that are quite as
and as
thoroughly representative
of the men who can be
looked upon as chiefs of
one section or another of
this country’s art, but no
expansion of the list could
make more definite

Many more

characteristic

the
evidence of the strength
of the asthetic movement
amongst us at this
moment.

. o n e But even this hopeful
BY G. S. WATSON ; e
stir and activity among

19
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Gutnevere and

nship as

the painters is surpassed by the even more stirring  craf

-phens, Mr. Frampton

y of the sculptors and the craftsmen who use Mr. W. Re
i bust, Lamia, and Mr. Alexander Fisher’s

sculpture

L basis for decorative work. In this and ivory
1 : :

1ce that is especially enc

ing achievement, an overmantel in bronze,
enamel, and otl
New Gallery

too, has some new enar

branch of practice there is this sp astor

1 . g . +
excelle 1er materials, which is now on

Professor Herkomer,

of the last

: view at
Not only is their ideal work of noble

one who has watched the prog

, portraits, and a orl

arvellous a m

10w how m

ch sl

power, important statues like Mr. Pomeroy's cal subjects, w

he 1

of this artistic process. Mr. Drury exhil

attained over the complicated tecl

o

Spearman and Mr. Pegram’s Fos ricalities

as _\ll'.
monument to Lord I iton, Mr. Onslow
Praofessor Hus

Dean Vaughan, and such exquisite instances of tive work, The Prophetess of Fate, that

are such m

nificent menior

rative scul

instead of the dec |

pture that has of late

most entirely, a piec

and Mr. Goscombe John’s occupied hi

15 ].H every

way wort him. It

finely conceived, and is

handled with commend

able reserve and quiet
POWEr:
Altogether there is good

reason to be satisfied with

the art of the year. The
prophets who a few

months y were  fore

ster, and were

1 at la

le in the way

a harv have

proved

lind guides,

Their

forecasts hay

to come

nc

better n, according to

34 hem, could by any possi
4 ﬁ bility have been expected.

That this should be so is

tter for |'l'_-|(.‘i|'ii];_;', for

it would,

en a ||‘fl_\.' if an unseason-

frost ould have

to mar the summer

hool. Years of

iHl\'\""\l' i'!l'

at last to sturdy maturity,

and everyone who wisl

i

h art would

well to Br

e 1L

£ to
10w the fruits of i

dogge

PETSEverance 1in

the past It has been

honest in its effort, and
ha

s certainly earned the

Y

1t to encoura

ement.

) STUDY FOR * PID'S W BY HAROLD SPEED A, L. BaLpry,

20
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