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antagonistic, to the

treatment that architects
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Now, as the importance of architecture to the

& increases with that indus

rial enterprise which

o ma tow

ever the more ugly,

/e cannot but feel that the Royal Academy of Arts
has stirred up a conflict of opinion in which the
nation at large ought to take a keen interest, Even

in a time much less

iendly to ugliness than our
own i

it would be a very se and deplorable

thing to underestimate the national value of good

architecture, for none can afford to see discr

dited,

even for a little while, any means by wh

people may express and foster its ¢

character. Noble buildings, 5[1:11'1'(_\‘.1.4 and ir

sive streets, and beautiful design and workmanship
in the homes of a
thir

nation—what are these good

but great thoughts materialised ?

They are

manifestations of our better selves. They consti-

tute an unwritten form of history, so full of worthi-

ness that everybody should anxious not

merely

to preserve it but to add constantly to its

b

Yet, it would almost appear that the di

ns
stors of
the Royal Academy look upon architecture as a

trivial province of art, for they deem it worthy of

only one small room at their annual exhibition.

It is doubtless for this reason that but few

at Burlington House, in perhaps one 11 draw

ing, which, not unfrequently, is an artificial thing

by some clever perspective draughtsman. If photo-

graphs were admissible at the Royal Academy, as

they really should be, architects of known
names could show representations of their
finished work ; and the public would then have

its interest quickened by see
form the mouldings and the
| |||_'.I
an uninformed public

in a completed
ils that
gns do not adequately sugg
But the

other d

architec

Lo

Ro

Academy,

v to discourage an invaluable art
as much as possible, has decided that there is

no Hli:H'l_: for |Iil

aphs of good architecture,

though plenty is always found for third-rate oil

paintings.

It has also decided, as is common know-
ledge, that all the architectural drawings must
be framed and glazed. Why? The answer to

this question is, we presume, that drawings,
when sent in on workmanlike strainers, are not
sufficiently picturesque. But whatever the reason
may be, the result is that much work of the highest
possible interest and value is exempted.

when so

In these

days, much attention is given by
architects to interior decoration, we should like to
the

tion of drawings in which the

see some encouragement accorded to
duction and exhib

Pro-

architects are bold enough to send in their most
seriot
insu

efforts, the space allowed being so absurdly

icient for the display of drawings and designs
The
thought in a great undertaking is summed up,

on a large scale. whole of an architect’s

MESSRS. NIVEN AND WIGGLESWORTH, ARCHITECTS

colour schemes as well as the details of interior

dec The small

ration are adequately represented.
gs are usually made
tends to mislead rather than to aid the public in

seale upon which such drawir

their estimation of the work.
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DESIGN FOR A COTTAGE

Large drawings of certain recent decorative work
by north-country architects, or of such foreign
forts as Dr. Hoffman’s designs for the Austrian
Courts at the Paris Exhibition, would be of more
third-rate oil

value than acres of

educational
paintings of which so many
occupy valuable space on
the Academy walls.

now to
\\'31}' 1S 1t

We pass on
another point.
that the Royal Academy

does not exhibit, year by
year, some of the best work
done in its architectural
school? If the students in
this school produce nothing
of sufficient merit (as might
be inferred), why should the
Academy spend large sums
of money in a vain effort
to teach architecture? It
cannot be wise to award a
gold medal and a travelling
st m]c:]txhi[: 1'11'9{,-200 toany-
one whose work is deemed
unworthy of a place in the
architectural The
last gol

Mr. Charles Hide, and we

OO,
1 e . + y
d medal was won by

hasten to add that it was
won very creditably., Yet
Mr. Hide's desi

be found at

n 15 not to

Burlington

1
al

House, so that an offi
distinction seems to be in-
vidiously drawn between
him and the winners of the
medals in painting

gold
and s

ulpture, whose prize-
works are exhibited.

STUDIO AT *‘HILL CREST,” RYE

Awrchitecture

THOMAS DAVISON, ARCHI

Other points might be mentioned here, other
suggestions given, but in one brief article it is im-
possible to deal thoroughly with this subject. The

principal point of all, however, is simply this: the

Royal Academy does not accord to architecture,

PHILIP TREE, ARCHITECT
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HILL CREST,"” RYE

the most useful and the noblest of the arts, that

attention which is rightly its due. A wellknown

fenestre, commenting

French critic, M. Georges Le

on a similar n his own country, remarks :

—"“Dans la vie sociale d'un p uple, la peinture,

qui est un complément et un a; ‘ment, ne doit pas

tenir le premier rang, au détriment de Varchitecture

et de la sculpture qui sont des nécessités. (
un fait historique que, lorsque la peinture mobiliére

prend le premier rang et qu'on ne s'occupe plus

que de collections de tableaux, tous les autres arts
tombent en décadence,—et spécialement tous les
i

arts décorati

remember

is quite true, and hence we

gladly that there are now many hopeful signs of

public sympathy for all those decorative arts which

may be called the handmaidens of architecture.

This revival of popular interest in * minor

arts,” stupidly so called, is not at present fostered

by the Royal Academy ; but it is still only a young

may live to see h:

revival, and many of If of the

rooms at Burlington House devoted every year to
the encouragement of architecture and its hand-
maidens. This is what we need, this is what we
should all struggle to obtain.

This means that the Royal Academy ou
be the national prot
none can say with truth that its present policy is

ctor of all forms of art, and

beneficial even to its favourite art, the art of paint-

rs has been coddled far too

ing, which for some ye
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much. To fill eleven rooms eve

'y year with more

than a thousand pictur:

largely second and third

rate, serves no useful purpose ; would be far

wiser, far more serviceable to the cause of beauty,

to raise the standard of works hung. If this were

ht to be,

done, as it certainly oug space enough

would be found at Burlington House for the due

encouragement of architects and craftsmen.

Greatly as we

y, we still desire to make more widely

known all the good things to be seen there. This
month, by kind permission of ral architects,

we reproduce a few designs in domestic architec-

ture. There 1s an excellent, half-timbered house,

h a remarkably fine roof, by Messrs. Niven and
Wiggl

by Mr.

sworth ; a cottage, good in style,

Thomas Davison ; an attractive hous y the sea,
by Mr. Arthur

ly austere in type,

a kind of two-storied bungalow,

Stratton ; another house, pleasing
and planned most economically, by Mr. Wetenhall :
and a charming little country home by Mr. Philip
Tree. Mr. Baillie Seott, with his discreet furni-
ture and his early methods of decoration, is well
represented by two characteristic drawings, while
Mr. Howard Seth-Si
of the problem of the semi-detached house,

ith gives a picturesque solution
These
designs do not give a complete idea of the general
progress of domestic architecture in England, but

are good and varied in their simplicity of
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Francois Maréchal
]

A HOVSE BY THE SEA.

KITCHEN

AT e HEN
YARD,

ownt BED Roor

LIBRARY

GARDEM FACING OSEA.,

PLAN OF SEA-SIDE HOUSE ARTHUR STRATTON, ARCHITECT

type, and we note with pleasure that the garden
has received in some far more consideration than
architects gave to it about a decade ago.

RANCOIS MARECHAL, A
LIEGE ETCHER. BY  FER-
NAND KHNOPFF,

I the year 1893 I saw in the album of the
Brussels Society of Aquafortists g number of
panoramic views of Litge, signed “F. Maréchal.”
I was struck at the time by their skilful composi-
tion, their somewhat rough but solid touch, and
by their air of truthfulness and sincerity. Since
then T had come across nothing bearing the
same  signature, until in the studio of M.

Rassenfosse T saw it again on an extraordinarily
varied series of etchings, representing “bits” and
types from the outlying suburbs, and NUMerous
night scenes on the quays, with the trembling
lights reflected in the waters of the Meuse. To
a sense of admiration for the works themselves
was added a strong desire to see their author,
Shortly afterwards T was accardingly introduced
to him, and found myself in the presence of a man,
still young, of very interesting appearance, small,
spare and wiry, with short thin features, bright and AN OID WALX, SUSURES 0F Likon
piercing glance, and the full forehead of a man of FROM AN ETCHING BY F, MARECHAL
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