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The Lay Figure

HE LAY FIGURE: ON MODERN
ARCHIT URE AND DECO-
RATIVE DESIGN.

“Dox't make much ado about not i
Critic to the Architect. *“You lose your

the

temper met because a few writers in the news

papers have a disinclination, natural enough in

old-fashioned minds, to welcome any note of

modernness i hitecture and

1 arn

such persiste

“Their. one aim is to bring about

against every kind of decorative

ent-d:
Note, too, the
ake this aim real.

which complies with the p

ditions of taste and thou

manner in which they try to
Th

o

appeal 15 made, not to the well-informed, but

: rate-paying public, so that popular dis

faction may be stirred up against the improved

methods of teaching in Government art-
schools.”

“Nor is that all”
“The public s i

irked the Designer.

influenced by striking

phrases, and the writers in question

this fact. Thus we are tol

take advantage of

instance, that th

modern style of decoration

imparts to all natural objects the convolutions of

es and entrails.”
The Phi

said he, “I cannot but be de

losopher laughed. “As an old man,”

lighted with the irre

pr le child in the wmsthetic temperament. How
that the

inevitable growth of vigorous new styles out of

amusingly childish

vigorous old forms of art can

wyed by the
clamour of a few conservati

“If anythi
styles,” said the Art Historian, it

: old ﬂlgl-l:h .

g can impair the vitality of t

the

of us have of u‘|‘,:1l:u'i|15; always with self-conscious

enthusiasm, about our modernness, as if we feel

secretly surprised that we are not children of a

century

long gone hy.”

“And it is worth noting,” remarked the Man

with a ( Pipe, ©

most students, long

before they ca w well, become wondrously

ality,”  Well, T would

15 about

anxic

tor

sooner eat crab apples with champagne than suffer

said the Philosopher,

from this morbid desire to he

> Origin

* However may

ou call att

on to a sp tal trouble

sure, is very harmful te the cause of

To be self-consciou to be weak

and you

t who is tr 1

no ;

may be sure t}

original—who, 50 to speak, has a style in his blood
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wastes ms ime and wed

striving to be unlike other artists.”

“Tt is your opinion, ther | the Critic, *ths

the real enemy to the development of type

and architecture is the selfconscio

tful anxiety to be modern and
original.”

“Yes, I
ever come unbidden. It has
: i

ause the new in art has

eve that,

ys been a very

charm s

wing through and

modify of tradition, culture, and

contemporary tl hts and needs on sensitive

temperam creative mind

he Cri

*True,” ‘But you for

whenever a few men of genius have

n a slavish obedience to tradition,

broken away

many weak minds have become possessed by an

intense desire to be any price. For

and third-rate

's of the

; but this did not prevent

mentioned.

‘And you beli asked Philosapher,

yen in the case of the

“that the same thing will

developments which are taking place to-day in
design and in architecture ? 7
“"That is my point,” the Critic replied. “ These

devi

pments, acting on certain minds, certainly

give rise to some wild ex s of eccentri
I

ty; but

see no reason why we should be surprised.
Speaking figuratively, if we wish to have jam we

must expect t

> scum to boil briskly.”
2

say, however, that I complain, not because the

“Granted,” said the Philosopher. ot me

scum boils briskly, but because it boils over, This
annoys me.”

“0h! T ’m too selfish to be annoyed,” cried the

Critic. “To give way to annoyance, I find, is an

unpleasant way of wasting ene I prefer to be

tolerant and patient.”

“But I am told,” said the Jot
tolerance 1s d
since nothing but ornament, ornament, ornament,

is to be found in the houses built and decorated

the men whom you most admire.”
3 il

rm. Besides, most

*I like such abu “answe ritic. « Tt

)

15 honest, and it does no

people now recognise that simplicity, not ornament,

15 the keynote of the new sty
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